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Introduction 

From May 2020 through August 2020, like so many others, I found myself and my 

family gathered in our TV room, eyes trained on the screen, as news reports flashed updates on 

the current state of protests in cities across the country. In light of the murder of George Floyd in 

Minneapolis, Minnesota, the Black Lives Matter protests which transpired had many messages, 

among them, sentiments of: "You will see us, now." At this point in time, my thesis plan had 

been disrupted by the COVID-19 pandemic. As I tried to adjust my thesis to work within the 

confines of pandemic life in September, I came across an article, and more specifically, an image 

that captivated my attention and inspired this thesis. Two 14-year-old Black girls in black 

leotards and tutus stopp posed in front of a colorful mess. That colorful mess lay atop a 

Confederate statue, one I did not fully recognize because of the mess. Upon further reading, I 

would find out it was a monument of Robert E. Lee, on the famous Monument A venue in 

Richmond, Virginia. 
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"Ballerinas Kennedy George, 14, and Ava Holloway, 14, pose in front of a monument of Confederate general 
Robert E. Lee after Virginia Governor Ralph Northam ordered its removal after widespread civil unrest following 
the death in Minneapolis police custody of George Floyd, in Richmond, Va. , on June 5." Julia Rendleman/Reuters 

I was struck by this image. I felt there was an enormous amount of visual information 

embedded in this digital photograph. In it, I did not see the monument, I saw words and colors 

and Black young dancers whom I saw myself in. I was struck by what philosopher Roland 

Barthes coined the "punctum," or the thing in the photograph which pierces through the image 

into a viewer's viscera (Barthes 1980, 27). Mine? At the end of long, tall bodies fitted with Black 

power fists were with pointe shoes I knew how much hurt. The image showed the defiant 

existence of Black girls in public space. The more I looked at the image, the more I saw myself 

in it, and the more I came to see the stone monument, now obscured by colorful sentiments and 

profanities, as a mural of sorts. I began to see other images of the same monument, in the same 

physical state. Students posed for graduation in front of it, friends played games, athletic teams 

celebrated, and groups crowded around it as if participating in a family reunion. 
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Monuments and Images as Symbols 

Symbols matter. Symbols are representations that make visible the invisible. Symbols are 

objects and images with cultural significance. Confederate monuments do not just symbolize a 

past, they symbolize a historical context and the United States' white-supremacist, colonialist, 

and genocidal legacy. Monuments are symbolic because they reveal the values and priorities of 

those that erect them. Symbols may be interpreted differently as time changes, but only when 

there is consensus. A symbol's meaning may remain, but the attitude towards that symbol 

changes. A Confederate monument is a symbol (and signal) of white supremacy-and it will 

always be-regardless of how the public chooses to display them, talk about them or 

contextualize them, protect them or disavow them. The history of Confederate objects will not 

change, but their status could. Confederate statues are icons of Confederate leaders and soldiers: 

they represent specific people or types of people. But in the photograph above, viewers do not 

see a full icon or even a Confederate symbol. Instead, we see the bottom of an unidentifiable 

monument covered in words. The primary, identifiable symbols in the photograph are Black 

power fists which are symbols of resistance. The girls' black tutus can be considered another 

symbol, though one with less defined meaning. Though the Robert E. Lee monument is the entire 

background of the photograph, the overall image has a different symbolic value, the focus is on 

the girls; the monument disappears. This photograph and photographs like it are symbolic 

because they respond to monuments and their history. These monuments were erected in 

response to Black liberation by folks who wanted to instill fear in Black communities. Black 

folks were not considered people. They lacked autonomy over their bodies and existence in 

public space. By posing for this photograph, the girls were claiming both their bodies and space 

in spite of the original monument. Now a colorful, communal, and engaged object, the status of 

the monument has been changed. These linkages between body, property and public space are 
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essential components of this thesis' premise and main argument. Although my initial inclination 

was to include multiple "altered" monuments as case studies, around my third semi-revisal of my 

thesis proposal in October, I came to the conclusion that this monument, the Robert E. Lee 

Monument on Monument Avenue, Richmond, Virginia, should be the main case study. I thought 

that there ought to be something special about the interactions and intetventions which occurred 

at the monument. I believed this set of photos of the altered monument would become part of 

collective memory. Further, I became preoccupied with the impact those images could have on 

the discourse of monuments. 

Go gle confederate monument 

Many Confederate Monumen,_ Confederate Statues .. 
hlstory.com nyttmes.com 

Architectural Record 
archltecturalrecord.com 

Almost half of Virginians want ... 
news.vcu.edu 

m 11H:·i:F 

Black Realities and White Statues: Th ... 
aaihs.org 

Confederate monument on Bentonville._ 
arkansason1ine.com 

Confederate monument defaced in .. 
al.com 

Confederate shrine .. 
dJournal.com 

Confederate Memorial ,_ most Confederate memorials Confederate Monuments Have Been Remo,_ Remove Confederate st._ Confederate Memorial ... 

Incognito Google Search of "confederate monument " yields images of re-made monument s. 
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Defining Terms: Re-making and Monumental Interventions 

In a simple Google search, I discovered that the Robert E. Lee monument, and other 

Confederate monuments more generally, had become defined by images of their alteration. That 

is, the top images of monuments were those which had been altered. I refer to this state of 

alteration here on out as "re-making" or a "re-made" monument. 1 I choose to identify this set of 

changes to the space and physical monument as a "re-making" to put emphasis on the extent of 

transformation occurring and the agency that individual actors and protest has on a monumental 

object. "Re-making" prioritizes creation and the re-doing of something rather than modification 

or destruction. "Re-making" encompasses monumental "interventions." I define monumental 

interventions as specific, momentary actions or alterations that undermine or recontextualize a 

monument. While they are related, the two are not synonyms. The main difference between the 

two is that I use the former as a frame of thinking, which is process-oriented and considers the 

collective impact of monumental interventions, and the latter to describe the actions themselves. 

"Re-made" can refer to a monument's state of being, but it is a description that implicitly 

includes a set of on-going processes. A photograph may capture a "re-made" monumental object 

or a monument in a state of "re-making," but the photograph itself may be a monumental 

intervention. Painting, climbing and projecting images onto a monument are specific, individual 

interventions. Individual and collective monumental interventions, together, can incite and then 

become the re-making. 

1 Thank you to Farha Ghannam for this suggestion 
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Go gle 

Roben E. Lee statue ... 
richmond com 

robert e lee monument 

Robert E. Lee Statue Can Be Removed ... 
npr.org 

e .t, o. 

Removing Roben E. Lee Monument ... 
counhousenewa com 

..... 
Lee Statue in Richmond. Virglnfa ... 
progressive org 

Robert E. Lee statue In Richmond, Va ... 
laomes.com 

Northam to take down ·- Robert E. Lee Monume._ Richmond's Robert E. Lu Memorial Can... How the Robert E. Lee Statue Became the ... 
richmond.com en w1klped1a.org npr.oro van1tyfa1rcom 

Robert E. Lee Monume_ keep Robert E. Lee statue aloft ... Confederate statue to be removed fr_ roof overlooking Robert E. Lee statue ... 
en w1kiped11.org theguardian.com nbcnev.s.com 

Results of incognito Google search for "robert e lee monument" 

removmg Lee monume_ 
richmond.com 

When I say that monuments had come to be defined by the images of their re-making, I 

mean that these monuments that I (and I think perhaps most others) had either never physically 

encountered nor thought about, let alone searched for, were now represented in a way that was 

counter to their original state. Through these images' dissemination in articles and social media 

posts, I presumed that the visibility and visual culture of these objects were being altered and 

awareness of these changes was enabled through the widespread use and reliance on technology, 

social media, digital news, and a susceptible audience who was made largely stationary by a 

global pandemic in the spring and summer months. In these Google searches, I also became 

acutely aware of the discourses which already existed, such as the Google ratings for the 

monuments deemed designated historical sites and tourist destinations. People were, directly and 
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indirectly, addressing one another and their ideologies as related to the monument as a site of 

contestation and conflict. I wondered what the relationship was between the images of alteration 

and these discourses. But although this was my initial interest, my thesis took a different 

trajectory. It proved to be too difficult to acquire systematic data concerning the ways that 

images of re-made monuments impacted the discourse surrounding their futures. So, while I 

began this thesis interested in the images of re-made monuments themselves, my research led to 

deeper investigation into the rhetoric used to describe monumental interventions. 

Research Question and Key Takeaways 

I thus undertook a discourse analysis of news articles and comment sections on 

Facebook. My final research question was: In the Black Lives Matter Era, how does the news 

media and individuals conceive of Confederate and monuments as well as their interventions? 

And how are these discourses visible in both official narratives (news media) and everyday 

individual utterances ( on social media)? 

In doing this research, both before and after I revised my main inquiry, I sought to 

understand how new potential and alternative futures for monuments were being revealed. I also 

hoped that, through this research, I could find evidence that the language used to describe 

monumental interventions was changing due to the global grappling with systemic and structural 

racism and the widespread capturing and dissemination of reclamatory images of monuments-

like that of the Robert E. Lee on Monument Avenue itself. I argue that both the official and 

privileged narrative (news media) and the unofficial and personal understandings (social media 

comments) of monumental interventions were limited in their view of monumental interventions. 

The sentiments, statements , terminologies and logic applied to various discourses concerning 

monumental interventions are quite limited in their scope and vary little across political 



affiliations, though there is a seemingly partisan divide between those who agree with 

monumental removal and those who want to keep them in place. In other words , I discovered a 

shared, universal language utilized to discuss these interventions which are really interventions 

and interrogations of values and of Americanism itself. There simply is not an accessible 

linguistic or conceptual toolbox which allows or encourages the news media or individuals to 

think beyond the same frame. This, I argue, is related to the racialized prioritization of property 

rights over civil rights and the historical relationship between the two. Further, the rhetoric used 

to describe civil rights protests, especially those led by and for the liberation of Black people, 

needs to be problematized. 

Roadmap 

This thesis will unfold as follows: I will begin with a historical review and contemporary 

consideration of the Black Lives Matter Movement, the Movement's relationship to 

conversations surrounding and interventions against monuments, and the main case study, the 

Robert. E. Lee Monument on Monument Avenue, itself. Then, I will discuss previous 

scholarship on monumentality , news media and social media that will serve as my literature 

review. After outlining my methodologies , and parsing out my specific findings and larger 

observations, I will provide an in-depth interpretation of the rhetoric used to describe 

monumental interventions which I argue is rooted in the problematic relationship between 

property and civil rights , racialized characterizations of protest, and a great "possessive 

investment in whiteness" (Lipsitz 2008). However, my interest lies in the capabilities of 

monuments to be sites of cultural ignition , consciousness raising , and reclamation through 

ephemeral attempts at "rituals of closure" (Nadkami 2003, 202). After I lay out my findings and 
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parse out the previous claims, I will conclude by considering these topics, and the future of 

monuments from a public art perspective. 
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Chapter 1: #BLM, Confederate Monuments & Robert E. Lee 

#BlackLivesMatter 

Patrisse Cullors, Alicia Garxa and Opal Tometi, three Black American women, co-

founded and catalyzed The Black Lives Matter Movement, one of, if not the biggest social 

movement in U.S. history (Buchanan et al. 2020). They started the movement in 2013 after 

George Zimmerman escaped persecution after murdering 17-year-old Trayvon Martin in a 

wealthy suburban Florida neighborhood (Black Lives Matter). Zimmerman, part of the 

neighborhood watch, followed Martin, and began an altercation with him that then ended with 

Zimmerman shooting him dead. The explanation? Martin was "suspicious" (Botelho 2012) In the 

subsequent media discourse surrounding the event, it became apparent that this suspicion was 

racially motivated. Zimmerman was provoked by a Black male body and hoodie. The hoodie and 

a pack of skittles Martin was carrying when he was murdered became symbols of Martin and of 

Black boys everywhere, perceived as dangerous to the people who ultimately perpetuate violence 

against them (ibid.). 

Though the Black Lives Matter movement was started formally in 2013, movements and 

conversations surrounding Black liberation in the country are as old as the institution of chattel 

slavery here (The Library of Congress). The Black Lives Matter movement effectively points out 

the mistreatment of and violence perpetrated against Black folks especially at the hands of both 

governmental and police forces and everyday citizens. The Black Lives Matter movement has 

become global, though it originated in the United States. The movement is characterized by the 

hundreds of thousands of people who have marched and protested in cities across the world. 
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It is important to point out that the Black Lives Matter movement was born out of a 

specific social and technological context. One theme and factor with regard to the Black Lives 

Matter movement and the discourse surrounding it, is the notion of visibility. What I mean by 

this is that not every violent racialized act is recorded. In fact, many, if not most, acts are not 

captured and disseminated. But it is the fact that these events are more likely to be captured and 

disseminated online and through the news than they were before, 1) due to the fact that there is 

the camera technology and media platforms to do so and 2) because there has been an increasing 

awareness that deliberative documented efforts (namely photos, videos, and audio recordings) 

must be made in these situations as measures against further violence and informational 

purposes, even after an event has occurred. 

The phrase which characterizes the movement of the same name: "Black Lives Matter!" 

and its counterpart #BLM (read "hashtag B.L.M." or "hashtag Black Lives Matter") are part of 

the culture of social media. One could engage with the movement through social media 

platforms and news sources. Because these technologies are part of daily life, the coverage, 

imagery, and dialogue were unavoidable. In this process, a specific BLM vernacular developed. 

#BLM became closely intertwined with discourses including but not limited to racial violence, 

anti-blackness, police violence, and racial profiling. In the next section, I continue to provide 

context on the specific protests of Summer 2020 and how these were also informed by the recent 

COVID-19 pandemic. 

Protests of Summer 2020 

The Black Lives Matter protests which occurred in Spring and Summer of 2020 were 

sparked by the murder of George Floyd in Minneapolis, Minnesota at the hands of police. This 
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event, unlike the murder of Trayvon Martin, was documented through the use of smart phone 

cameras. 

At the same time, the COVID-19 pandemic was ravaging the world. As a result, many 

people in the United States were idle at home. It is this availability, as well as the culture and 

practice of news delivery and watching, which allowed people to become further informed about 

the pandemic. It is the same set of factors, which allowed so many people to be witness to the 

concurrent protests and the violence which incited them. Further, it was even more apparent that 

these protests were occurring when the government was urging people to stay home. This logic 

was used against protests and protesters. As people protested across the country, the deploying of 

governmental officials and police forces catalyzed violence in cities. This, in tum, incited more 

protests and people who wanted justice, answers, and to display their solidarity, showed up in 

cities and communities around the country and across the world. It also important to note that 

Black, Brown and Indigenous communities were at higher risk and more likely to die of COVID-

19 than their counterparts because of a lack of access to healthcare, a high possibility of exposure 

due to "essential, often low-paying jobs, and other factors, each symptomatic of racial inequity 

itself (Artiga, 2020; Ford, 2020). While an estimated 93% of protests were regarded as peaceful 

or nonviolent, the 7% were deemed violent (Mansoor, 2020). In more raw numbers, after 

analyzing over 7,750 Black Lives Matter demonstrations, The Armed Conflict Location & Event 

Data Project (ACLED), came to the conclusion that between May 26th and August 22nd, more 

than 2,400 locations for demonstrations were sites of "peaceful protests," while less than 220 

were designated as having violent protests (ibid; ACLED, 2021). The Times points out that 

AC LED's "violent" protests were defined as demonstrations that encompassed the targeting of 

'individuals, property, businesses, other rioting groups or armed actors' and ranged from 
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'fighting back against police' to 'vandalism, property destruction looting, road-blocking using 

barricades, burning tires or other materials' (Mansoor, 2020; ACLED, 2021). We can see how 

this labeling of the quality of protests is already flimsy and problematic since 'fighting back 

against police' makes the protest and protestors themselves, ''violent" and there are ambiguities 

in what "vandalism" is. 

A Brief History of Confederate Monuments & Installations 

The Black Lives Matter movement is not simply a contextual backdrop to the discourse 

on monuments and this case study. There is a direct relationship between Black Lives Matter 

protests and the removal of Confederate ( and Colonial and otherwise racist) monuments. This is 

because the Black Lives Matter Movement addresses violence perpetrated against Black people 

and in that mission comes an evaluation of the historical practices and processes which allowed 

and continue to allow Black Lives to be devalued, to not matter. And so, this history is directly 

linked to that of the Confederate monument. What follows is a brief historical review of the 

United States and the installation of Confederate monuments. 

The foundation of the United States, or previous to that , Colonial America, was the 

colonization of the land and the enslavement and genocide of Indigenous people ignited by 

Christopher Columbus (Abraham , 2015). Shortly after , Africans were taken in droves through 

the transatlantic slave trade, many to America, to be chattel slaves. In their racialized 

dehumanization, they as a people, were enslaved for more than 300 years (Fielder, 2018). In this 

brief history, I will convey the immediate effects and long-term results of such treatment. 

Chattel slavery involved tormentous physical labor, bodily and mental torture , rape, 

murder, the disruption of hundreds of cultures and communities and millions of families. Black 
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people became the backbone of capitalism in America, effectively establishing the country as a 

powerful nation for 400 years (Fielder, 2018). Historian Ross Franklin Low explains "Africans 

were purposely stripped of their identity, uncovered, branded, renamed, and ascribed a numerical 

number before embarkation along the Gold Coast." He continues, "although difficult to quantify, 

the degradation and dehumanization of African slaves commenced upon initial capture and 

continued until their transformation to chattelism was complete in the new world" (2018, 106). 

The Civil War commenced in 1861 and ended in 1865. The main cause ofthe war was: 

sectionalism: the differing ideas surrounding way of life between northern and southern states, 

(the main one of which was the use of slave labor), slavery (and its potential expansion into 

territories), and secession: the action of formally withdrawing from the United States, a question 

of state's rights ( another one of which was the institution of slavery) (Corn elision and Yanak, 

2004). Though the causes are futilely debated and reframed to deny it, the Civil War's crux was 

slavery. 

After the Confederacy lost and the Emancipation Proclamation declared slavery 

unlawful, various systems and practices including but not limited to sharecropping , Jim 

Crow/segregation, and predatory loans and banking ensured that Black folks were not seen as 

equal to white folks (PBS). Further, it was the kidnappings, lynchings, drownings, and rapings of 

Black people perpetrated by ordinary white folks and organizations like the KKK-often with 

police connections-that went without retribution and which instilled fear into the hearts of 

Black people for generations to come (PBS). 

During the time that Black folks in America were gaining rights, starting with their 

emancipation through gaining the right to vote, Confederate monuments and statues were being 
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commissioned and installed across the country, with primary spikes in 1910, after the 

establishment of the The National Association for the Advancement of Colored People 

(NAACP), and in 1963, right before the Civil Rights Act of 1964.2 Very few Confederate 

monuments were installed during or in the direct aftermath of the Civil War. Instead, they were 

strategically deployed, erected in highly visible places, almost as psychological warfare, against 

Black folks to terrorize them. In other words, they did not exist to commemorate the 

Confederacy or a lost heritage, but to resist the social changes which came along with allotting 

Black folks a semblance of rights. These rights centered around entitlement to exist in public 

space. The Civil Rights Movement centered around claiming space. In this same moment, 

Confederate monuments are devices which say "no, this is not your space and will never be." 

It is worth emphasizing that while Confederate monuments are heavily concentrated in 

the previous states of Confederacy or previous "slave states," Confederate monuments were 

installed in northern and western states. That being said, out of 718 Confederate monuments and 

statues, almost 300 can be found in Georgia, Virginia or North Carolina (Southern Poverty Law 

Center, 9). These monuments were and can largely be found at schools, courthouses and other 

public spaces, in direct retaliation to Black liberation and the gaining of rights (Southern Poverty 

Law Center, 14). The installation of monuments was not the only way in which the Confederacy 

decorated public space. They also used names, specifically of Confederate generals, in their 

naming of streets, schools and honored them through their war ships and forts. 

2 See Southern Poverty Law Center's graph below 
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Southern Poverty Law Center's graph depicting the installation of Confederate monuments and statues in 
the United States overtime. 

The installation, rhetoric and rituals surrounding the installation of Confederate 

monuments were embroiled in white supremacist and anti-Black ideologies. General Robert E. 

Lee, Commander of the Confederate States Army and Army of Northern Virginia, is one of the 

most immortalized figures in Confederate monuments-there are over 200 monuments, markers, 

schools, buildings, vessels, institutions, events and counties named after him-but before his 

death, had stated that he did not support the erection of Confederate monuments because it would 

drive further division in the country (Desjardins 2017). People continued to immortalize Lee and 

use his likeness in spite of this because of his symbolic value. They celebrate Robert E. Lee 

through the production and elevation of his likeness which is built upon a constructed fallacy of 

the Confederacy. 

Monumental unveilings would draw hundreds, even thousands of people to celebrate and 

take part in the ritual of the dedication. Onlookers would pose for photographs for postcards 

(Cole 2018, 33). This description parallels that of brutal lynchings of Black folks which were 
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often similarly documented through the made-for-postcard photograph. To explain further, 

photographs of lynchings were circulated in the postcard form, the same postcard that often 

depicts beautiful places and vacation spots to greet readers with. In making photographs of 

lynching postcards, this signaled that the lynching was a time of celebration characterized many 

times by speeches, food sharing, community gathering alongside "ritualistic and sadistic torture" 

(Pilgrim, 2004). Now, in place of the ritualistic and sadistic torture, people would gather to 

witness the installation Confederate figures, reveling in the resurrection of symbolic rulers. 

Because these moments were ceremonial and celebrational, there already is an established and 

documented visual and social culture surrounding Confederate monuments. The reasons for 

installation were embroiled in anti-Black ideology and entangled in history of violence against 

Black people 3. 

3 See Southern Poverty Law Center's Study which details these claims (Southern Poverty Law 
Center, 2019 www.splcenter.org /2019020 I/whose-heritage-public-symbols-confederacy .) 
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Thousands watch the Lee Monument unveiling, May 29, 1890. (Photo courtesy: Cook Collection, The Valentine) 
richm ondrn agazine. com/news/news/monument-ave-history 

Crowd at the Lynching of Jesse Washington , one man raised for a better view. May 16, 1916, Waco, Texas. Gelatin 
silver print. Real photo postcard. 5 1/2 x 3 1/2" https://withoutsanctuary.org / 
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STATUE Of ROBERT E. LEE MONUMENT AND ALLEN AVES. 
RICHMOND , VA . 

A Vintage Postcard of Robert. E. Lee Monument on Monument Avenue printed in Boston Massachusetts , currently 
for sale https :/ /www .hippostcard. corn/listing/postcard-va-richrn ond-statue-of-robert-e- lee-rn onument-v intage- linen-

2-j6/15434739 

The Connection: Black Lives Matter Movement & Confederate Monument Removal 

Because the Black Lives Matter organization and protesters movement and organization 

stand for racial justice and restorative justice, they advocate for the removal of Confederate 

monuments. These monuments are not simply reminders or artifacts of a past state of being-

they are evidence of the continued violence enacted against Black folks. If they are not removed 

or disavowed, they are continually and contemporarily legitimized. Further, these objects are not 

passively protected, but are invested in. Over the past ten years, $40 million dollars or more of 

taxpayer money has gone to maintaining Confederate statues, parks, heritage organizations and 

more (Freed Wessler and Palmer 2018). Confederate monuments are economically enriched; 
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these objects do not simply exist, they are invested in. To be a taxpaying "American" is to help 

fund remnants of the Confederacy. 

Since its inception, the Black Lives Matter movement and its associated protests, have 

largely been responsible for the removal of monuments of Confederate soldiers and leaders, 

slave traders, colonizers, and racist leaders in the United States and across the globe. In Summer 

2020 alone, the Black Lives Matter movement was credited or associated with the removal of 

over 100 monuments and memorials (Southern Poverty Law Center). White supremacist 

violence often originates from an obsession with the Confederacy and its symbols. Protest, 

spurred out of white supremacist violence, has led to the removal of and confrontation with 

Confederate monuments and other symbols of white supremacy. This relationship can be 

continually seen across recent years. Routine white supremacist violence and pro-Black protest 

has caused people to turn to and grapple with monuments in different ways. 

In 2015, 21-year-old white supremacist, Dylan Roof entered the Emanuel African 

Methodist Episcopal Church, and shot and killed 9 Black worshippers during Bible Study (Lewis 

2018, 95). Seen on social media adorned with Confederate flags and supporting racial 

segregation, Roof intended to start a civil/race war. In response, artist and activist, Bree 

Newsome went to the South Carolina State House grounds and scaled the flagpole flying the 

Confederate Flag to remove it (Lewis 2018, 95). Newsome was charged with the misdemeanor: 

defacement of monuments on capital grounds; She was released on $3000 bond. Apparently, 45 

minutes after the incident, the flag was hoisted up again. 

In 2017, thousands of activists marched in Charlottesville in support of the removal of 

Confederate monuments and for racial justice (Heim 2017). They were met by white 
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supremacists who were a part of the Unite the Right rally and who were counter protesting the 

removal of monuments, namely that of Robert E. Lee (ibid.). The protests in Charlottesville 

which spanned a couple of weeks featured two visible sides: those who chanted "Black Lives 

Matter" and those who chanted a combination of "white lives matter", "Jews will not replace us" 

and other racially charged epithets (Heim 2017). During the course of this ongoing altercation, 

police and other authorities came to disperse crowds. The protests were punctuated by the death 

of 32-year-old protestor, Heather Heyer, who was run over by a white supremacist in his car 

(ibid.). President Donald Trump is infamous for saying that there were ''very fine people on both 

sides" (Holan 2019). 

In the same span of time, Duke University and University of Virginia were forced to 

reconcile their own attachments to statues on their campuses. At the former, the monument of 

Robert E. Lee at Duke Chapel was altered by an unknown source; after sweeping the situation 

under the rug and not addressing the fate of the monument publicly, faculty members, past and 

present, were informed through email that their opinion on the matter would be taken into strong 

account (as opposed to the student population). It was only after faculty members took to social 

media to express their disappointment with the school, that the monument was removed (Pryal 

2017, 9). They decided to leave the plinth empty, a reminder of the event. Differently, at UVA, 

students, professors and other protestors alike bundled the statue of President Thomas Jefferson, 

located at the university's rotunda, in black plastic wrap and a sign which read: "BLACK LIVES 

MATTER/FUCK WHITE SUPREMACY" (0 Wilson 2018, 174). Though the monument was 

not removed, ambiguous and uncertain plans to "recontextualize" it were publicized three years 

later, in 2020 (Grimes 2020). 
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In 2020, organizers and protestors affiliated with Philly for REAL Justice and the Black 

Philly Radical Organizing Collective succeeded in their quest to push the city to remove statue of 

former Mayor Frank Rizzo, a segregationist who proudly used white supremacist language. This 

grassroots movement stemmed from years and years of work and while the monument remained 

standing, it was altered and engaged with people who contextualized it with their own set of 

signs and decorations which drew attention to it and the figure's problematic history (Carlisle 

2020). 

Confederate monuments and the spaces around them are conductors for dissent and 

conflict. Rituals of mourning and of protection circulate around these objects. As local white 

residents who defend monuments hold vigils to mourn their loss, residents of color carry "the 

pain that will endure long after their removal" (Duhe 2018, 122). Protest graffiti may decorate 

the base of a monument one day, and a collection of mini confederate flags that blow in the wind 

may be found in the same place another (Gabel 2018, 131 ). Some protests gain attention, 

traction, and momentum from an organized group or organization, while others seem to arise 

spontaneously. 

Some monuments were toppled or re-made by protestors, while others were removed at 

the behest of government officials and other actors who were stirred to make decisions about the 

fates of monuments. Each case exists differently in public and private records and collective 

memory. They various actors who have a part in deciding the fates of these monuments include 

but are not limited to members of the public, educational institutions and their students and 

faculty, government officials and institutions and their representatives. Another key relationship 

these situations highlight is the relationship between law and the monument. Historically, the law 

has protected Confederate symbols against its dissenters because they exist as "property" and 
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more specifically, public property. The power struggle between authority and protesters 

characterize the recent history of Confederate monument activism and debate. While some 

Confederate monuments were toppled by protestors, others were removed at the behest of 

government officials and other actors who were stirred to make decisions about the fates of 

specific monuments. Many times, government officials have removed monuments with little 

publicity or transparency concerning plans of their removal; their removals are often executed 

quickly, many times in the middle of the night (Fiduccia 2018, 43; Duhe 2018, 122; Gabel 2018, 

130). This choice is strategic in a few ways. It protects officials from potential embarrassment, 

shame or reaction from those who are both pro-monument and anti-monument, and also denies 

dissenters their power by obscuring the removal, and preventing real time engagement, 

reclamation, and intervention (Duhe 2018, 122). 

It is with this in mind that we enter into the last section of this chapter, which provides 

insight on the specific monument that was the initial inspiration and primary case study for this 

thesis. 

The Robert E. Lee Monument & Marcus-David Peters Circle 

Jean Antonin Marius Mercie (1845-1916) sculpted the Robert E. Lee Monument on 

Monument Avenue in France (Virginia Department of Historic Resources, 2006). It was first 

exhibited in Paris before being dismantled and shipped to Richmond , Virginia. Architect Paul 

Pujol, designer James Netherwood, and foundry founder Thiebaut Freres oversaw its installation 

(Virginia Department of Historic Resources, 2006). The Monument was dedicated on May 27th, 

1890. The sculpture, in addition to the base cost around $28,000 then, $77,500 now (ibid). It was 

created to memorialize Lee's leadership, personhood, and nobility and was designed to be the 

center of an affluent neighborhood of Richmond. Sitting in a grassy patch between two 
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boulevards, the bronze, granite and marble monument stands more than 60 feet into the air and is 

approximately 12 tons (ibid). The equestrian portrait of Lee depicts him atop his horse Traveller, 

reins in hands. 

The monument is designated "public-State" property and an "object" as opposed to a 

building, district, site, or structure on the National Register of Historic Places (ibid). The most 

recent documentation from 2006 details its existence within the "recreation and culture" section 

as a "Work of Art (statue)". The criteria the monument meets are as one that "is associated with 

events that have made a significant contribution to the broad patterns of our history" and 

"embodies the distinctive characteristics of a type, period, or method of construction or 

represents the work of a master, or possesses high artistic values, or represents a significant and 

distinguishable entity whose components lack individual distinction" (ibid). Interestingly, the 

monument was not selected as having been "associated with the lives of persons significant in 

our past" or having "yielded or is likely to yield information important to prehistory or history." 

The monument is seen as significant for being an art object of social history (ibid). The denoted 

time period for its "significance" is designated as the years 1886 to 1890, which is notable since 

the monument was not installed till 1890. 

Because of a campaign rivalry over the project , between the women-run and Richmond-

based Hollywood Memorial Association and the men-run "Lee Monument Association", the 

gathering of the funds, selecting of a site and plan of action for the final proposal took twenty 

years (ibid). Its unveiling was national news, and the actual event was estimated to be attended 

by around 150,000 people , more than the population of Richmond at the time. In fact, it was 

identified as the largest public event in Richmond since Jefferson Davis' inauguration as 

president of the Confederacy 28 years earlier, and is still regarded as one of the biggest, if not the 
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biggest celebration surrounding a public artwork (ibid). The unveiling symbolized the birth of a 

New South and a start to a new and extravagant boulevard, built on the premise of what can be 

called white solidarity (Rachleff, 2020)4. 

This description is significant because it exemplifies the value placed on the monument~ 

deemed public art. Further, we see how the line of thinking of Confederate monuments as 

beautiful art objects, social objects, historic objects and tourist attractions with economic and 

cultural value is legitimized and inscribed on the object itself by the government. Moreso, it 

explains the ways in which the monument was envisioned to impact the neighborhood and the 

surrounding area. 

In recent years, various Confederate monuments have been increasingly directly 

challenged. People have engaged and interacted with the Robert E. Lee Monument, like many 

other monuments, by graffitiing and marking it. These markings are routinely cleaned off. After 

the murder of George Floyd, however, these occurrences gained momentum and The Robert E. 

Lee Monument, due to its prominence, became a major site of these expressions. Protesters, not 

only reclaimed the monument by physically occupying and decorating it, but they renamed the 

space around it Marcus-David Peters Circle, after the local 24 year old African American high 

school Biology teacher and Virginia Commonwealth University alum who was shot and killed in 

spring 2018 by a police officer while he was having a mental health crisis (Kolenich, 2020). 

During the Black Lives Matter protests of 2020, a sign appeared declaring the grassy area 

Marcus-David Peters Circle, which reads "Liberated by the People MMXX" and calls the circle 

4 See "Robert E. Lee Monument. " National Register of Historic Places Registration Form. Virginia Department of 
Historic Resources, Richmond, November 21, 2006 
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"beautiful" (ibid.). In this act of reclamation, the space became a key site of protest and 

community meeting and art practice. 

Marcus-David Peter Circle sign created by unknown protestors stands in front of the re-made Robert E. Lee 
Monument 

During the several weeks of intensified protests, Virginia's Department of General 

Services seized tents, books and even a broken basketball hoop that had been left there 

(Kolenich, 2020). These physical materials were traces of life. Embedded in photographs and 

memory, they exist as a part of an index. This is particularly important because monuments are 

often devoid of the living present. In this case, the monument was activated and enlivened by the 

people it was originally created to terrify. Months later after most of the protests ceased, 

hundreds of people showed up to celebrate what would have been Peters' 27th birthday 

(Sczerzenie, 2020). The celebration parallels, but simultaneously counters the ritualistic 

installation of the monument. 
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VCU's Basketball Team Poses on the Robert E. Lee Monument in honor of Marcus-David Peters 

In the next chapter (the literature review), I consider the foundational ways we can consider and 

examine monuments to better understand the discourse and practices sutTounding them. 
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Chapter 2: Monumentality, Media, and the Rhetoric Surrounding Protest 

I begin this chapter on the theoretical premise that monuments are inherently problematic 

because of their set intention for permanence and power (Young 1993; Yampolsky 1995). 

Further, I posit that monuments need to be engaged with, acted on and enacted by those as a way 

to disrupt this. 

A Foundation for Thinking Through Monumentality 

Monumentality is a global topic of interest and has garnered much study and scrutiny in 

its various contexts. This interest in monuments, in the United States particularly, centers around 

Confederate monuments, mostly erected during the era of Jim Crow and then again during the 

Civil Rights movement. Confederate monuments have recently become sites and surrogates for 

political, social and most specifically, racial unrest. The study of monumentality and national 

memory has been well explored in the anthropological field. 

The monument is a device that is meant to be imbued with the memory of historical 

events. A monument as a type of socio-cultural and political invention, is often created in an 

attempt to socially and psychologically control land and those who occupy it in the future. 

Monuments , used to commemorate figures or things , are also utilized to mark the beginning of 

things. This, of course, is a false "beginning". But monuments are used to stop, mark and reset 

time, imbued with the story of the figure or thing which is meant to characterize it. Monument s 

often stem from a mythology (Young 1993, 3). Art historian Alois Riegl separated monuments 

through "age value" and "intentional commemorative value" (Yampolsky 1995, 96; Riegl 1903). 

In other words, there are monuments that become seen as monuments through their endurance 

and their importance , like Stonehenge or Egyptian pyramids , and there are monuments that are 

created to be monuments, like ones to the Confederacy. Not only are monuments inadequate 
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commemorative devices, but the intention behind their installations are also complicated. While 

some monuments attempt to serve communities, others are purposefully deployed to serve a 

small few; some are created with the intention of gaining attention (Young 1993, 2). 

Though monuments are seemingly meant to commemorate a person or thing, their 

installation may also be a signal of the "desire to forget" (ibid., 5). In erecting monuments, 

people are invited to let go of the generational and collective memories which plague them. But 

monuments also are a form of the weaponization of, many times inaccurate, memories. Mikhail 

Yampolsky asserted that monuments were erected to control the future's course or protect 

against it (1995 , 95). Given this problematic, the future of monuments is a precarious one. I 

argue that, to work against these negative effects, monuments must be continually re-made and 

reactivated. 

Architect Louis Khan argued that monuments have an innate "spiritual quality ... which 

conveys the feeling of its eternity, that it cannot be added to or changed" (2003, 21). Though, I 

believe this "spiritual" nature is more aptly applied to those monuments with "age-value ," the 

notion that monuments have the same essence through time is something that is disputed. People 

present for the installation of their monuments may create monuments with this purpose but 

monuments themselves cannot be everlasting (Young 1993, 4 and 27). Philosopher Friedrich 

Nietzsche and sociologist Lewis Mumford among others rebuffed the arrogance of monuments to 

be permanent, when life is not (ibid.) If memory is a living and breathing thing, unlike "history" 

which operates differently, memory requires "human temporality," life and death (ibid., 48). 

Following this logic, if monuments are to exist in the first place , they should also have "death." I 

argue that under the current socio-political state, this death is not entirely possible. But the shift 

in a monument's status can be achieved through a "re-making." 
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The Robert E. Lee monument on Monument Avenue in Richmond, Virginia is the perfect 

example and case-study to investigate the theories of monumentality and iconoclasm because of 

its physical and spatial qualities. Philosophical writer Robert Musil is famous for his comment 

that, "there is nothing in this world as invisible as a monument" despite their attempts to 

command attention and respect (1936, 62). Monuments also fail to engage viewers. Mikhail 

Yampolsky is another scholar who agrees , and he explains how monuments are typically erected 

in places that are seemingly accessible, for instance, in public squares and street intersections 

(1995, 93). But "moreover , their positioning often violates the golden rule of the street's visual 

text: the obligatory placement for the object at -or slightly above-the passerby's eye level, a 

rule that advertisements invariably follow" (ibid.). The height of the monuments obscure them 

from view and make them imperceptible by people around them. Yampolsky goes on to argue 

that these monuments keep their target "worshipper at a distance" in which ''this distance is 

inscribed into its function" so that "approaching the monument is always a sort of transgression 

of a scale zone" (ibid., 94). In other words, monuments are meant to intimidate. The Robert E. 

Lee sits as the principal monument on Monument A venue. A traffic circle conducts cars around 

it through the affluent, prominent and white neighborhood. Described as a beautiful work of art 

and history for an equally beautiful residential area, the monument stands at over 60 feet and it is 

partially this height and ultimately the weight of the monument that prevented protestors from 

physically removing it themselves. The monument is meant to be viewed from a distance but is 

obstructed by trees. The way it is truly seen is by looking up. The monument sits on an island in 

which the expected interaction is from afar. There is no expectation or invitation for that matter , 

for people to touch , climb, interact with the monument. Monuments impose on spaces and are 

meant to be undisturbed, and respected. 
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Still, real-life experiences expose the actual limitations of "invisibility" as an intellectual 

way of seeing the monument; the paradoxical visibility/invisibility that Musil points out and 

which has informed the study of monuments since is only so helpful in this regard. Besides , it is 

clear that this "invisibility" is a relative term; the debates over what and how to deal with 

monuments and the public struggle for and against monuments, prove that people are not 

fighting over something invisible to them. They are fighting over many things, including 

visibility itself. 

But while Robert Musil thought that monuments blended into the background and were 

largely ignored as serious substantive objects, Michael Taussig thought that monuments begged 

to be destroyed and that through this destruction, "social objects" would "reveal what is 

understood but not 'given voice"' (1999, 879). But at the same time, Taussig believes that 

defacing objects usually ends up creating new "masks" instead of revealing reality (ibid). 

Differently, in his analysis of iconoclasm, Yampolsky poses two ideas. The first is that 

destruction and installation of monuments were equal practices in that both practices were 

centered around the naming or identification of a victor (1995, 100). But the destruction of a 

monument is an act of "temporalization" that signifies the historical nature of the object and 

undercuts its apparent immortality or isolated importance (ibid.). 

Framing and Rebuking the Language of "Iconoclasm" 

Monumental interventions have historically been seen in terms of iconoclasm, destruction 

and defacement. Iconoclasm refers to the repudiation and accompanying disfigurement of images 

and through it, their associated and protected beliefs , practices and institutions (Merriam 

Webster). Historically, the term "iconoclast" was applied to those who attacked these objects, 

symbols of value or that which were representative and extensions of the institution they wanted 
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to rebuke. More specifically, the term was applied to religious objects. Art historian Dario 

Gamboni suggests that iconoclasm, while once seen as an acceptable, aesthetic reaction to an 

object, takes on different meaning when inserted into a legal frame ofreference (2018, 10). That 

is, before iconoclasm became criminalized, it was rather common, even expected, which is why 

images of iconoclastic acts were painted, engraved and etched-shown as art (ibid. 8-10). 

Iconoclasm is conflated with destruction of an object and is seen as an extreme response to 

something (Koerner 2017, 5). In another sense, iconoclasm is only an attack of sorts or outward 

rejection of an institution, idea, or value. Historically, scholars have seemed to be interested in 

the former definition which emphasizes a literal, physical attack on objects- iconic or 

monumental- that effectively ruins it permanently. But while art historian Joseph Koerner 

argues that iconoclasts destroy-rather than "ignoring or adoring," "moving or modifying"-

"for no other reason that it exists" (ibid., 5), iconoclasm is evidence of political contestation 

(Gamboni 2018, Bellman 1999 , Winegar 2018). This is what Taussig calls the "public secret," 

which describes the phenomenon in which a secret is widely known and understood but cannot 

or fails to be expressed (Taussig 199, 878). 

Anthropologist Jessica Winegar specifies this further by explaining how in Egypt, the 

destruction of monuments may be a way to insert dominance over an "official narrative" rather 

than allow a regime to "co-opt" its "radical history" (2018, 177). Through destruction, actors 

force a re-evaluation of space, memory, and protest itself (ibid.). These scholarly offerings move 

beyond "destruction" to offer a nuanced expansion on the idea of iconoclasm; they seem to 

suggest that there may be something more productive happening in the iconoclastic act. These 

explanations take value not only in the act and the reasons for it but the actual process and the 

results beyond the object. 
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I argue that what people would call the "destruction of monuments," or what has 

previously been called "iconoclasm," does not encapsulate or fully describe the set of processes 

occurring through monumental interventions. I am not advocating for another way of seeing 

monumental destruction, as much as I am arguing for another way of seeing space, monuments 

and public deliberation. One of the reasons why "re-making" more aptly describes what is 

occurring is because it embraces public reclamation, believes consciousness-raising and includes 

which activities exist outside the physical alteration of the monument. This reclamation is a re-

contextualization in its own right~and one that is of service to the collective memory. In 

contemporary society, "destruction" or "iconoclasm" are not only negatively connotated, but 

they focus on individuals, individual action and objects rather than processes , and collectives. 

They also focus on the moment of disruption rather than potential futures. The former has 

become purely descriptive. They flatten and dismiss the dimensionality that is public response 

and protest. 

In general, there seems to be a shortage of scholars who are interested or invested in the 

complication of the language of iconoclasm itself. Professor of Cultural and Heritage Tourism 

Sabine Marschall is one of the few who seems to be directly engaging with this problematic. She 

openly complicates ''vandalism" and other adjacent words such as 'defacement,' 'damage , ' 

'destruction, ' 'disfigurement ,' and 'desecration' which are used in tandem with the other coded 

terms: "violence," "disobedience," and ''unlawfulness " (Marschall 2017, 203). Instead, 

Marschall invites us to consider seeing the previous descriptors as "modification[ s ]," 

"intervention[s]," "alteration[s]," and "appropriation[s]." Speaking about monuments and socio-

political protest in the context of South Africa, Marschall explicitly draws attention to the 

operations of terminology in crafting understandings of what is happening in protests. By 
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highlighting the connotations of words, Marschall also engages their associated umbrella 

discourses. In actively shifting language or even drawing attention to discrepancies and patterns 

in characterizations of interventions we may shift our inherited biases. We can also shift our 

biases by thinking not simply about words, but alternatives to traditional monuments. 

James Young's exploration of conceptual artists Jochen and Esther Gerz's counter-

monument to Fascism shows some of the possibilities of inviting public participation in 

collective memory negotiation. The counter-monument, a metal monolith , invited people to write 

their name and other comments directly on the object. After a period of display, the monolith 

was lowered into the ground. Young poses the question: "Is it the monument's unsightly form or 

the grotesque sentiments it captures and then reflects back to the community" which disturb 

people? (1993, 35). The monument as a "social mirror" captures the ways in which people 

respond to the past; the monumental object itself effectively becomes a stand in for the past itself 

(ibid.) In this case, as Michael North argued, the public may "become the sculpture" (ibid., 31; 

North 1990). In creating a counter-monument, the artists' allowed people to do what they could 

not before: interact with monuments and reclaim them as individuals and as publics. 

I believe an ephemeral experiment like this one, which challenges the physical and spatial 

conventions of traditional made monuments by inviting and expecting transgression on space and 

objects as well as by being temporary, provides a new way of thinking about what monuments 

can be and what accessible relationships are with them. By providing people the opportunity to 

physically expresses and meditate on the history and effects of the Nazi regime , the installation 

and exercise proved the potency of public deliberation surrounding historical events. It also calls 

attention to the power of the physical object's ability to invite discourse and ownership over the 

narratives surrounding Fascism. This set of theories on monumentality align with one of the 
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main threads of my argument and overall research process. Theories of media, both news media 

and social media, act as a second thread. 

News Media, Image, and Self-Understanding 

As digital and social media worlds proliferate, scholars continue to have an interest in the 

discursive digital space itself (Starrett 2003; Gtirsel 2017, Bonilla and Rosa 2015). Digital 

anthropology is the anthropological study of the use of specific digital technologies in 

populations (Miller 2018). Interest in this digital space often focuses on the ways that the public 

constitutes itself online through various social exchanges. 

For instance, the photograph, and the digital space it circulates in, can deliver visual 

information about what is going on in different places in the world and give people a place to 

process and engage with that material (Bonilla and Rosa 2017). Though my thesis is not focused 

on the images themselves, one way that digital images circulate is as extensions and evidence of 

textual information found in news articles and their thumbnails. An image on the digital platform 

and the platform itself can enlist viewers' attention and unite them through a shared feeling and 

then, propel viewers to share their thoughts, thus contributing to an online discourse that is tied 

to a "real" and mediated event (Starrett 2003, 400; Bonilla and Rosa 2015, 6 and 11). 

"Remediation" is a helpful lens to look through engagement with public acts through 

their coverage in news media and dissemination on social media (2016, 145). New Media 

scholars Jay David Bolter and Richard Grusin theorized "remediation" as the way in which 

media revises itself not by divorcing itself from previous mediums, but by acknowledging and 

incorporating the logic of those mediums while re-presenting them in different ways (2000). For 

instance, photography remediated painting and television, film. It is through these 

transformations and established relationships that new media gains cultural significance (ibid.). 
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This definition of remediation will be helpful for considering the power of images. I believe that 

these contemporary, colorful, digital photographs of monumental re-makings are remediations of 

postcards, drawings, paintings and analog photographs of Confederate monuments. Further, not 

only do these new images show a reclamation of Confederate monuments in real life, but through 

their capturing, they also become a reclamation, re-appropriation, and intervention into the body 

of previous images of monuments and our established visual understanding of them. 

Though Stalcup considers the remediation of murals from on walls, to online, through the 

digital photograph, she is very interested in the idea of accessibility. Remediation can be the act 

of making information, visual and otherwise, available to those who can engage with it no other 

way (2016). Another example Stalcup uses is that of images of crowds of protests which were 

captured digitally and disseminated, mimicked, engaged with as a collective process. She asserts 

that images of protest are "created with awareness of each other as part of a 'virtual event"' 

(Stalcup 2016, 148). One thing I noted in my research was that the same set of photo graphs were 

used across a significant percentage of the news articles that circulated across the partisan 

spectrum. While this could be because of the nature of news media coverage itself, citation and 

collaboration, the ultimate effect is that these articles are generating a new idea and image of the 

Robert E. Lee monument on Monument Avenue. That said, in using the same set of images to 

characterize the protest in their articles, the news media both solidified and limited the ways we 

could understand what was happening in Richmond. The most popular image, in proper news 

media fashion, is meant to be an objective, encompassing view of the monument and the 

activities around it. 
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What I believe to be the most commonly used photograph in the news media of the protests at the Robert E. 
Lee monument. (AP Photo/Steve Helber, File). 

This phenomenon of the "virtual event" with images of protest that are "created \VJ.th an 

awareness of each other" relates to Giirsel's analysis of the "ostensibly spontaneous" nature of 

the Unity Rally in Paris which occurred in response to the Charlie Hebbo attacks. 5 She argues 

that there were "institutional patterns, social needs and behaviors, technological infrastructures, 

and iconic templates involving state actors, private individuals, and communication networks" 

that resulted in the "overdetermined manner in which [the rally] was photographed" (2017,135). 

The Unity Rally, a march which was a nationalistic re-assertion of the strength of the French and 

"peace" to the globe is different in many ways to the set of events which occurred at various 

Confederate, Colonial and otherwise racist, white-supremacist monuments. In the latter, protests 

were unplanned and unmarketed, the narrative was being crafted as it occurred, and the protests 

5 On January 7, 2015, Parisian, satirical, weekly newspaper Charlie Hebdo's headquarters became the site ofa mass 
shooting carried out by two brothers belonging to the Islamic terrorist group al-Qaeda ; the shooting was believed to 
be in response to the paper publishing cartoons of the Islamic prophet Muhammad amongst others 
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and interventions against monuments were inspired by a chasm within the United States: the 

history of anti-blackness, colonization , slavery and oppression. But the similarities between The 

Unity Rally and protests surrounding monuments lie in the lack of diversity of ideas in the 

coverage surrounding the event. Different media sources still present similar or the same 

narratives of those events in their coverage. 

It is also worth noting that in contemporary news making practice, news media 

practitioners spend time anticipating news and "screen watching " (Boyer 2013, 16). In a time 

where news is so abundant and so quickly captured and disseminated, news sources find out 

news from other news sources and they borrow information from each other. But what is at stake 

here is this: traditional, mainstream media is not challenging the status quo nor encouraging the 

masses to think thoughtfully about critical socio-cultural and political events. 

This observation is in line with political scientist Benedict Anderson's concept of the 

"imagined community" (2006). Anderson argues that the printing press, and further any type of 

media technology, through their circulation, gives readers ( or viewers) a means to understand 

themselves and one another through a shared vernacular and its generative discourse (ibid., 41). 

More specifically , the print capitalism attracted readers of different backgrounds not only 

through strategic and efficient dissemination of their texts but through a systemization of their 

language and the establishment of a certain subjectivity or means of looking or reading (ibid., 

41-44). Anderson argues that contemporary nationalism arose through this process of 

consciousness making. Now , the proliferation and distribution of different forms of news and 

social media inform the national consciousness. 
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News and Social Media Converge(nce) 

Stalcup uses Graham Meikle's notion of ''unfinished media" to describe the process of 

media making which opens up a dialogue about future possibilities and which also inspire and 

fuel movements of their own (2016,151-152). I believe that comment sections, either on the 

article itself, or on Facebook at the articles' posting, is a space for discussing this ' 'unfinished," 

incomplete media. This incomplete media, in this case, is both the article coverage itself and the 

topic of interest, monuments, namely their existence, contextualization and state of being in the 

future. 

Why We Post, a "global anthropological research project on the uses and consequences 

of social media" define social media as "technology that affords 'scalable sociality' or "provides 

greater control in communication over both the degree of privacy and size of group, when 

compared with previous forms of communications media." However, social media, they point 

out, can have multiple definitions and is constantly being defined by its users. Anthropologists' 

interest in social media comes from this idea of connection and relationships. Anthropologists 

working on Why We Post believe that social media platforms "have occupied the spaces" 

between what was previously "either private or fully public" media. Sociologist and professor of 

journalism, Ashlee Humphreys agrees with this assessment adding, "social media generally goes 

beyond private, dyadic communication between two people, and it usually happens in a public or 

semipublic forum" (2016, 7). Humphreys briefly covers "Convergence " in her text which she 

describes as ' 'the process through which certain institutional, functional, and user practices have 

merged into one platform and/or sphere" (2016, 18). Humphreys considers the ways convergence 

changes the ways that people communicate. The posting of news media on social media is a 

convergence itself. News now has a social life and does not exist in a delivered package. In a 
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society where almost, everyone has internet and internet at their fingertips, news is even more 

accessible. Additionally, in having social media platforms or "system[s] that coordinates[s] the 

exchange or interaction between two or more groups of people," consumers of news-

everyone-may comment on it in a public or semi-public manner (2016, 18). 

Bonilla and Rosa use #Ferguson as a field sight and see it as conduit for personal and 

collective engagement with remote events and protest (2015). In their analysis, they explain how 

the digital space can and often does become a displaced field site for the initial field site. In this 

case, #Ferguson becomes Ferguson itself or at least a proxy for it. They assert how the 

phenomenon of #Ferguson exemplified not only how the digital platform was used as a 

discursive and critical space for the processing of the events for those who were privy to it 

remotely, but that the digital space, the hashtag, allowed people to feel that they were in unity 

with those who were there through the seemingly simultaneous and instantaneous exchanges of 

images, news , and personal thoughts. Bonilla and Rosa resist the idea that social media is about 

'network and community' but rather argue that it is about "individual experiences, practices and 

socialities" (ibid., 6). News media posts on social media provides a space for people to assert 

their political, ideological and moral opinions that they would not necessarily get the wide 

audience for anywhere else. 

Professor of Communications and Media Studies Maria Bakardjieva' s notion of sub-

activism is helpful in explaining what Face book utterances may reveal about political 

participation. Sub-activism is the way one's political ideology leaks into daily routine (2009, 92). 

It is the ways in which politics are expressed in small moments through mostly individual 

expression and choice, but which can be understood through a political and/or ethical lens. It "is 

a refraction of the public political arena in the private and personal world" (ibid.). Facebook 
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comment sections become part of this everyday world and routine. Utterances become a way of 

expressing engagement with news more importantly, with the conversation that happens because 

of it. In my analysis of sample comments, I could see the relationship between politics and ethics 

as it informed the performance of personal values through Facebook. Jolynna Sinanan and 

Gabrielle Hosein argue ''the online and offiine are seen as interrelated and therefore part of the 

everyday, where uses of social media platforms are also a moral reflection of a person in a given 

community" (2017). 

But Sinanan and Hosein also offer an additional perspective. Their work in Trinidad was 

based on the premise that, though it is assumed social media presents more opportunities for 

political participation, there was not much research on the relationship between the political 

online self and the public, in-person self (2017). The participation which Bakardjieva calls "sub-

activism," is related to what the two call "non-activism." To them, the non-activist is someone 

who actively does not participate in political causes. In the context of Trinidad, non-activists are 

those who do not want to participate often because they want to avoid the consequences of 

participating. They found that, in Trinidad , expressing political opinion, especially controversial 

opinion, could lead to unfavorable social outcomes like social ostracization (2017). In the United 

States, this is likely different for a whole set of reasons. While one could be socially ostracized 

or for instance, lose a job, for saying something overtly racist or problematic on social media (in 

the past or present), people are not generally ostracized for engaging in public political discourse. 

In Trinidad, a person who engages in public political discourse is an activist. But in the States, 

individualism is more present than in other countries which emboldens people to offer their 

warranted and unwarranted. People encourage and purposefully provoke controversial 

conversation online and in-person. In the States, to be a "non-activist" is not a defining term the 
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way it is in Trinidad. At the same time, as I pointed out before, many people who came across 

the articles posted did not comment on them. Perhaps they had nothing to share or did not want 

to share it. Participating in social media through commenting opens one up for response and 

engagement-public debate and public critique. It also means that people have information about 

your political opinions. The cautiousness that surrounds political debate, in some cases, could be 

related to what communications scholar Zizi Papachariss refers to as "civil discourse " (2004). 

After analyzing almost 300 discussion threads in political newsgroups, Papachariss came to the 

conclusion that civility or "civil behaviors that enhance democratic conversation" was normal 

and that online communication was symptomatic of what Lyotard called "democratic 

emancipation through disagreement and anarchy" (1984). But this was before social media as we 

have come to know it. Now, social media is considered a threat to democracy (Deb, Donohue, 

and Glaisyerl 2017). 

In "Filter Bubbles, Echo Chambers, and Online News Consumption," Flaxman, Goel, and 

Roa 's answer the question: Do technical advancements such as online publishing, social 

networks and web search expose viewers to diverse perspectives or increase "ideological 

segregation"? (2016). After examining the 50,000 US-based readers, they found that while social 

networks and search engines did increase the ideological distance between individuals , they also 

seemed to increase readers' exposure to news on the opposite side of the political spectrum that 

they belonged to. But scholars, like those a part of the Omidyar Group, are still concerned about 

the ways that social media algorithms can perpetuate division and feed into extreme and biased 

views and contribute to other issues (Deb, Donohue, and Glaisyerl 2017, 4 ). Social media can 

encourage "uncivil debate" and lead to unfettered harassment since platforms struggle to 

determine how to oversee speech (ibid.). Further, social media platforms have immense power. 
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Facebook-affiliated platforms are available to "86% of internet users aged 16 to 64 in 33 

countries and effectively act as the gateway to the Internet, if not the Internet itself' (ibid., 5). It 

is not only that these social media sites have monopolized the internet space, but they have 

changed the ways that people consume news. This is partially because these platforms sustain an 

"attention economy" by targeting individuals with tailored content that guarantees clicks. 

Political news stories are more shared on Facebook and Twitter than other stories (Martin 2019, 

129). Further, social media has become a substitute of news. "Facebook is becoming the world's 

largest news source; 44 % of people across 26 countries surveyed say they use it for news" 

(ibid.). The function of news and social media is becoming conflated. 

In combing comment sections for utterances, I wanted to gain a sense of the discourse 

surrounding monumental interventions more generally, at the level of the "masses," in spite of 

and in response to the news articles. I wanted to be able to understand the ways people perceive 

themselves and others in relation to the events themselves, in this case, the monumental 

inventions occurring at Confederate monuments as well as how they conducted and presented 

themselves in the comment sections. 

The previous scholarly literature published on monumentality and iconoclasm, news 

media, social media and the digital space more generally informs, follows and supports my 

thesis' line of inquiry. In tracing these three main theoretical and conceptual threads, I hope to 

make clear the lenses from which I draw and situate my observations. The final set of theoretical 

and historical concepts I trace center around the history of Black protest and associated rhetoric. 

Civil Rights vs. Property Rights 

Critical race theorist and professor of civil rights and liberties , Cheryl I. Harris' traces the 

origins of "property" as derived from the gatekeeping of whiteness and the privileges of white 

46 



identity in her essay "Whiteness as Property" (1993). She argues that whiteness itself, which 

started as an identity marker, came to become a form of property itself. I argue that in many 

ways, to act against "property" (in this case, public property) is to act against whiteness-namely 

capitalism and colonization-and its specific manifestations. These manifestations of whiteness, 

capitalism and colonization are less tangible than a physical object. They are the over policing of 

Black folks, the prison industrial complex, red-lining and more. 

Harris argues that property "in the founding era included not only external objects and 

people's relationships to them, but also all of those human rights, liberties, powers, and 

immunities that are important for human well-being, including freedom of expression, freedom 

of conscience, freedom from bodily harm, and free and equal opportunities to use personal 

faculties" (1993, 279). Further she points to the "rights of use and enjoyment" (ibid., 282). These 

very ideas, which permeate the Constitution and its genesis, supported a system of enslavement 

and white people's ownership over Black bodies. Historian Ross Franklin Low explains "the 

degradation and dehumanization of human capital are characteristics that are symptomatic and 

prolific within the oppressive institution of slavery. African slaves in the transatlantic system 

succumbed to capitalistic demands which viewed them as merchandise to sell for 

profit... Shipping logs highlight the value of an African slave in terms of both European 

merchandise and currency" (2018,106). Black people were deemed¾ of a human being and 

could be ''used" for one's "enjoyment" and "well-being" under the notion of granted human 

liberties at one point. Black people did not enjoy human freedoms and in many ways, are still 

prevented from enjoying those freedoms. 

Harris also argues that this relationship between witness and property has lingered (1993, 

290). The whiteness of spaces and places is invisible to most people but permeates the language 
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we used to describe property and property rights in the first place. Further, this history has 

skewed notions of social justice and contemporary understandings of property (ibid.) "In 

protecting the property interest in whiteness, property is assumed to be no more than the right to 

prohibit infringement on settled expectations, ignoring countervailing equitable claims 

predicated on a right to inclusion" (ibid.). These expectations may limit the language of protest 

and reinforce its racialization. To act against a statue of a white man deemed "public property" 

or even "art" is an act of resistance especially when that man fought to keep Black folks 

enslaved, as prope11y. Protesters reclaimed an object that symbolizes oppression and were met 

with forceful backlash by the police and other individuals. This violent encounter is symptomatic 

of the fight for space, for expression and for well-being-the same things (and rights) that are 

supposedly desired by our country. The issue of Confederate monuments in contemporary 

America visibilized the institutionalized impulse to protect whiteness and to protect property in 

spite of Black death. 

The Robert E. Lee monument and other Confederate monuments are about property. 

They were erected in defense of white "property": free labor which came in the form of Black 

peoples and in another way , to deny Black people property rights and other rights themselves. 

Whiteness as property extends beyond the monument itself but its built and surrounding 

environment. Lipsitz argues that the investment in whiteness is an investment in white property 

in his essay "The Possessive Investment in Whiteness." He details how systems of laws and 

social practices that upheld red-lining , predatory loans , Jim-Crow, the separation of urban and 

suburban landscapes were responsible for the lasting inequities between Black and white folk. 

But whiteness was also less visible. Lipsitz argues "a fictive identity of 'whiteness ' appeared in 

law as an abstraction, and it became actualized in everyday life in many ways. American 
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economic and political life gave different racial groups unequal access to citizenship and 

property ... " (370). These are systems of segregation which allowed for Monument Avenue to be 

continuously seen as a place of beauty and wealth (and whiteness); it was created with that intent 

and preserved with that intent. Lipsitz' analysis compliments and furthers Harris' notion of 

whiteness by discussing the effects of more contemporary systems and the remnants of older 

ones. He also notes how these systems are rebranded and new ones are actively created and 

enacted. He argues, "contemporary racism is not just a residual consequence of slavery and de 

jure segregation but rather something that has been created anew in our own time by many 

factors including the putatively race-neutral liberal social democratic reforms of the past five 

decades" (372). By explicitly saying this, Lipsitz undermines contemporary excuses that history 

itself is responsible for racism and not the people and systems of today. 

I also want to borrow Lipsitz ' term "race-neutral" to consider the language used to 

describe monumental interventions. Language is not "race-neutral." As it relates to discussing 

"crime, " "property, "and "rights" specifically, one can see discrepancies in both language and 

images as they relate to the races of the people they implicate. Language and images are used in 

conjunction to protect whiteness and white people, and on the other hand demonize Black 

people. This has historically been the case in photograph and film. For instance, the classic film, 

Birth of Nation (1915) was famously responsible for promoting the image of the violent Black 

folks in contrast to innocent, and fearful white people (Jim Crow Museum-Ferris State 2012). 

White folks used blackface and minstrelsy to tell stories about white fear and Black malice 

(National Museum of African American History and Culture). The use oflanguage and image is 

related to what Evelyn Brooks Higginbotham coined ''the politics of respectability" in her book 
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Righteous Discontent: The Women's Movement in the Black Baptist Church, 1880-1920 (1994, 

185). 

Respectability Politics as a Weapon 

A significant area of scholarship in Black social movements, Respectability politics refers 

to the demand that non-white, specifically Black, people present themselves and behave in a 

certain manner that is appealing and accepted by white folks and mainstream society (Smith 

2019, 1 ). By abiding by and performing these social codes encapsulated by "manners and 

mortality" Black people may be able to "redefine themselves outside the prevailing racist 

discourses" (Gross 1997). Respectability politics is a problematic imposition that feeds into 

Black exceptionalism (Smith 2019, 9). Black exceptionalism is the idea that only the Black 

bourgeois and certain Black folks should be studied or celebrated (Pitcan, Marwick, and boyd 

2018, 165; Harris 2003). The implication is that certain Black lives are more worthy or more 

deserving than others, thus contributing to the divides within the Black community and 

perpetuating racist narratives. When Black folks do not present or behave in a way that is 

deemed "respectable" (hence the politics of respectability), this becomes the excuse for their 

situation or fate (whether it be death or whatever else). Respectability politics is not weaponized, 

it is a weapon. 

An example that Mikaela Pitcan, Alice E. Marwick, danah boyd provide in their essay 

Performing a Vanilla Self Respectability Politics, Social Class, and the Digital World is 

Trayvon Martin (2018, 165). I considered this briefly in the introduction, but Martin was 

effectively blamed for his own death because experts asserted that his hoodie - rather than his 

Blackness- "marked him as a 'gangsta"' (ibid.; Wemple 2013). People responded to this line of 

argumentation on social media by posting photographs of themselves wearing hoodies (ibid.; 
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Graeff, Stempe ck, & Zuckerman 2014). People also participated in the #iftheygunnedmedown 

movement, in which people would post the photo they would use should they be a victim of 

police violence. In this social media movement, there was an inherent critique of the ways that 

photos of murdered Black people, mainly Black men, are weaponized. The media has a history 

of portraying white perpetrators of violence better than their Black victims, using more or "less 

'respectable' images" in comparison to the supposed crime. These media representations result 

in "less empathy among viewers and harsher public opinions" (Pitcan, Marwick, and boyd 2018, 

165; Jackson 2016; NPR Staff) Through the #iftheygunnedmedown, participants were able to 

metaphorically and visually reclaim an image of themselves that would be in the hands of the 

media otherwise (ibid). 

(New York Times' "Shooting Spurs H ashtag Effort on Stereotypes: "T\oier Atkins posted these pictures on 
Twitter and suggested that the news media would select the one on the left to depict him if he were shot.") 
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Another example that Ralina Joseph and Jane Rhodes provide in their Black Women and 

the Politics of Respectability: An Introduction is the legacy and image of Rosa Parks (2017). 

Katharina M. Fackler's "Ambivalent Frames: Rosa Parks and the Visual Grammar of 

Respectability,"traces a visual analysis of images of Parks and argues that they are informed by 

an ideology of respectability that Black leaders subscribed to (ibid; Fackler 2016). These images 

of Rosa Parks do not capture "her radicalism and fierce advocacy for social justice" (ibid.). 

Further, it is not only the imagery of Parks but the fact that she was selected to be the face of the 

movement and continues to be the face of it (Fackler 2016, 273). She was strategically picked 

because she could perform resistance through respectability. I believe it is not widely taught or 

known that before Parks refused to give up her seat, Claudette Colvin and Mary Louise Smith 

had too (ibid.). But "they did not fulfill the strict requirements of bourgeois respectability" 

because of their family statuses, occupations, and ways of presenting (ibid.). 15 and 18 years old, 

the Black male leaders of the movement thought the two girls could not ignite the change that the 

then 42-year-old Parks could. Further, Parks was lighter skinned, and this afforded her a kind of 

respectability based on her proximity to whiteness which was, of course , based on colorism, 

another specific manifestation of white supremacy (ibid, 275). 
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Black woman let her child play in the park 
next to wher e she worked . T his is the image 
the med ia ci rculated, her mug shot. 

White man raped an unconscious woman in an alley 
beh ind a dum pste r. Th is is th e image t he media is 
circulating , his Stanford yea rbook picture. 

CBC's "Status and race in the Stanford rape case: Why Brock Turner's mug shot matters": 'The fact that 
authorities withheld ex-Stanford student and convicted sex offender Brock Turner's mug shot for 16 months is being 

pegged as an illustration of the racial disparities within America's criminal justice system. (Laura Hahn 
Fields/Fa cebook)" 

Fackler's "iconography ofrespectability" and "ambivalent grammar of respectability " are 

a helpful framework through which to see and consider not only the ways in which individuals 

are represented and behaviors are classified but also the ways that language is reinforced by 

image, or the way that image stands in for language and is applied to grouping of people. 

Respectability politics is related to W.E. B Du Bois ' "double consciousness" or the theory that 

Black folks have "this sense of always looking at oneself through the eyes of others ... [feeling] 

his two-ness, -an American, a Negro" (Pitcan, Marwick, and boyd 2018, 167; Du Botis 

1897/1903/2000). Double consciousness exists on the everyday, even subconscious level (ibid.). 

Protest must be carried out in a way that is respectable and Black protesters must grapple with 
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the ways in which they present themselves in protest, taking into account the ways their actions 

and their image may be used against them. If protesters fail to engage in protest in a way that 

fails to meet this nearly impossible benchmark, the entire reason for protest may be put into 

question. Even so, acting a certain way never guarantees a fair consideration. One of the 

components of this research that is so compelling to me are images of Black joy and Black 

reclamation that seem to resist respectability while contributing to a seemingly unidentified and 

unengaged with category of protest imagery. This imagery captures a creation of something. I 

explore the possibilities of these images more in this thesis' conclusion. 

What "Law & Order" Really Means 

This topic deserves more consideration than I am able to denote to it but is a helpful way 

of considering how the language of protection and property relates to this idea of "law & order," 

both of which are racialized. Historically, the phrase comes from after President Lyndon B. 

Johnson signed the 1964 Civil Rights Act. Republican presidential candidate Barry Goldwater 

felt that there was a connection between rights for Black folks and crime. In her essay "The 

Origins of the Carceral Crisis: Racial Order as 'law and Order ' in Postwar American Politics ," 

political sci entist and African Am erican studies professor Naomi Murakawa ass erts "Goldwater 

conflated civil disobedience with 'violence in our streets and black activists with 'bullies and 

marauders, ' and in so doing he contended-subtly but undeniably- that black freedom 

necessitates a strong 'law and order' response" (2008 , 234). There is a history of Black protest 

being considered violent and which is directly connected to Civil Rights. Even though white 

people have historically perpetrated violence against Black people, the narrative cast blame onto 

Black people in the late 60s after the Civil Rights Movement when "law and order" became 

"conflated with racial order" alongside crime policy and the rise in mass incarceration (ibid, 
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235). Segregation was purported to maintain law and order while integration created crime (ibid. 

237). In many ways, this makes the re-making of Confederate monuments, specifically the ones 

on Monument Avenue so significant. The monuments, which were and continue to be a symbol 

of white wealth and white supremacy in a once-segregated, white-only area, were reclaimed by 

Black people who transgressed not simply the monument but what was and continues to be seen 

as white space. 

Black folks were already dehumanized and presented as violent in media and pop culture, 

but this imagery and the politically deployed rhetoric used to describe Black folks instilled this 

sense of fear and of mistrust of Black people. Further, when Black people protest, this protest 

was seen as inherently corrupt, tainted, or violent. Black-led protests are "mobs" and without 

reason. In this relationship, where Black folks were once property and have grained rights, 

language is deployed to discredit Black social movements. If property is destroyed in protest, 

Black social movements are further delegitimized. In other words, even if Black folks are 

protesting, civil disobedience is always violence. If the destruction of property de legitimizes 

Black people's fight for civil rights, then (white) property rights are valued more than Black civil 

rights. Given this and the history of chattel slavery in the United States, civil rights and property 

rights are seemingly at odds with each other for Black people. 

A few years later Richard Nixon echoed the cries for "law and order" declaring himself a 

"law and order" president. He wanted to appeal to what he referred to as the "silent majority"-

those who were not demonstrating. Washington Post contributor, Terence McArdle explains "to 

many Americans watching the events play out on television, the city had become synonymous 

with disobedience - both civil and uncivil - and general disorder" (2018). But he also quotes 

professor of political science, Julia Azari who argues that 'law and order' is "often a way to talk 
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about race without talking about race" (ibid.). "Law & order" is racially coded and unevenly 

applied. 

There is also a conflation among law, order and peace, and peace with justice. During the 

2020 spring and summer's protest, President Donald Trump , who had already used the phrase 

before, used it again when we said: "I am your president of law and order and an ally of all 

peaceful protesters," according to NPR's Dann Gonyea (2020). This separation and comparison 

between law and order and peaceful protestors works under the assumption that law and order is 

called upon when there are violent protesters. So "violent" protestors were faced with law and 

order- rubber bullets and tear gas. To some, Donald Trump was the enactor of "law and order" 

and to others, he embodied the same legacy of hate that the Confederate monuments did. 

The history and application of property and civil rights, respectability politics and "law & 

order" rhetoric contextualize and inform mainstream response to monumental interventions and 

general protest in the age of the Black Lives Matter movement. They help explain how Black 

existence and therefore Black protest is criminalized. On January 6th, 2021, the country was 

reminded how the framework for thinking about and judging the value and appropriateness of 

protest is skewed to demonize Black people and protect whiteness and white people. On January 

6th, an angry mob of mostly white men attempted a coup at our nation's capital after Donald 

Trump lost the presidency (Hill 2021). These people felt entitled to space and property (their 

"America") enough to threaten the safety and lives of those inside. The government has always 

served white people and largely been held by white people and more specifically, white men. 

Why wouldn 't white men who feel betrayed by the government retaliate? I am being facetious 

here, of course, but there is something to be said about whiteness as ownership over space, land, 

structures - specifically those seen as historical or governmental. Perhaps they felt they were 
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expressing their constitutional rights. There are no safeguards for white anger and violence in 

this country. Respectability politics are reserved for non-white people- "law & order " does not 

apply to white folks. And of course, this begs the (rhetorical) question, what if an angry group of 

Black people came to the capital on January 6th? What would the narrative be and what of the 

fallout? 
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Chapter 3: Discourse Analysis Methodology for News and Social Media 

I performed a discourse analysis on a set of news articles and then another discourse 

analysis on Facebook comment sections on posts of a selection of those articles. I examined 

news media that covered the interventions at the Robert E. Lee monument and elsewhere and 

which were circulated that most on Facebook and Twitter by people of different political 

affiliations. In my investigation, I looked at how different groups representing different political 

positions circulated news articles in order to understand the types of news media being consumed 

across the spectrum. I also completed an analysis of the content of the most popular articles to 

decipher the ways and patterns in which news articles discuss monumental interventions. In the 

secondary part of my research, I analyzed the circulation of news articles on the social media 

platform, Facebook. Specifically, I analyzed the comment sections of articles circulated on 

Facebook where users offered their support and dismay towards monumental interventions. 

Through this research, I aimed to identify patterns in the circulation of articles and in the various 

interpretations, perspectives and sub-discourses which populate their comment section. I also 

sought out to identify the disruptions in those patterns. I was interested in the strategies being 

used by posters and commenters to make their points and appeals to support their stances. By 

doing this, I was able to understand the ways in which people respond to monumental 

interventions as they are presented through the news media in everyday context. but also, to 

decipher the relationships, interactions and intersections between social media, news media, and 

political discourse more generally. 
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Performing Discourse Analysis on News Articles 

For my analysis of news articles, I used a service called Media Cloud which is an open-

source platform for studying media ecosystems" (mediacloud.org). Media Cloud is run by 

various institutions including the University of Massachusetts at Amherst, Northeastern 

University, and the Berkman Klein Center for Internet & Society at Harvard University. The 

research entity searches for and tracks news stories to show how those stories cover a topic of 

interest, and are distributed across media ecosystems, social media and influence networks. 

Media Cloud also has an extensive collection of print, broadcast and digital news and can 

suggest more sources. For this research, I utilized their tool , "Topic Mapper" which, in response 

to the inputted query of both the topic of interest and set of news and media collections, provides 

an overview of the number of media stories and media sources that fulfilled my search 

parameters and lists those stories and media in order of popularity. In completing a search in 

Topic Mapper , I could start engaging with both quantitative and qualitative data surrounding the 

patterns in news media content and circulation. 

I began my research by creating my search inquiry. Because my main case study was the 

Robert E. Lee monument and the interventions occurring there, I put an in inquiry for: Robert E. 

Lee" OR "General Lee" OR "Robert E. Lee" AND (monument OR statue) AND (Richmond or 

Monument A venue). I searched this to try to ensure that articles would specially mention the 

Robert E. Lee monument of interest and kept the search simple because I wanted a baseline of 

articles that were not prematurely reduced by other specifications. The time frame of my search 

started inclusively on May 25th , 2020 and ended December 18th, 2020. I chose to start at May 

25th since this was the day George Floyd was murdered: the initial catalyst for nationwide and 
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global protest that spanned the late spring and throughout the summer, its reverberations 

continuing well into the fall and beyond. 

Since my interest was in the news media being consumed and circulated by various 

politically aligned groups as well as the overarching consumption and circulation patterns of 

popular news, I completed six different, isolated searches to help answer these questions. After 

putting in the previously named query, I was given the option to select a category of news media. 

I selected the five available partisan categories. These categories were named as follows: US 

Left 2019, US Center Left 2019, US Right 2019, US Center Right 2019, and US Center 2019. 

These categories were created by Media Cloud and are based on research on Twitter partisanship 

circles identified in 2019. It is important to note that these categories were not based on the 

political leaning of the publishing media outlet, nor were they created by me. The articles 

contained within each of these categories were articles that significantly circulated within that 

partisan community on Twitter. 

The sixth search I conducted was not partisan based. Instead, I ran my query through a 

collection named U.S. Top Sources 2018, a set of media designated as the top U.S, newspapers 

and digital native sources, based on research from the Pew Research Center in 2018. I hoped this 

query would provide an overarching view of the most popular news media consumed across, or 

regardless of the political spectrum, in general. 

These hyperlinked lists, which I ordered from most to least Facebook shares, allowed me 

to visit the most circulated articles which fulfilled each inquiry and do an individual analysis of 

their contents. After I completed a search and downloaded the hyperlinked list of articles, I went 

to each source and checked to ensure that it was: 

1) In fact, an article (and not a Wikipedia entry or petition) 
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2) Fell in the specific timeline I was interested in (May 2020 to December 2020) 

3) Addressed or implicated the specific monument (Robert E. Lee on Monument 

Avenue, Richmond, Virginia) of interest in words and/or photographs 

4) Did so in a way that discussed monumental interventions 

If articles addressed monumental interventions more generally, but then utilized a photo 

of the Robert E. Lee monument, I selected that one as well. That is, to be selected, articles had to 

either directly discuss or invoke the monument AND its interventions specifically, OR it had to 

discuss interventions more generally and include an image or video of the monument or mention 

it in light of those other interventions. Of course, if it satisfied all of these qualities, the article 

was selected as well. These decisions were made both for practical and analytical reasons. 

Thus, while I anchored this thesis in the Robert E. Lee monument specifically, the 

discourse analysis I engaged in became less focused on the particular monument itself in favor of 

the commentary surrounding monumental interventions ( at the Robert E. Lee or other 

Confederate, Colonial, and racist, white-supremacist monuments) in general. 

There are several limitations to this methodology. Many, if not most, of the articles 

aggregated by Media Cloud's Topic Mapper, did not fulfill the requirements stated above. This 

was in large part due to the fact that my Boolean search which utilized simple and ambiguous 

terms would gather any articles which captured them. When articles did not satisfy my 

requirements, I continued to the next article and so forth until I identified an article that satisfied 

them. I did this for each of the six categories until I accumulated 20 articles to analyze for each 

of them or 120 articles in total. If there were repeated articles across categories or within 

categories , I noted them in my analysis, but I ensured that the 20 selected articles in the category 

were each different. I decided that the same article could be part of the list of 20 across 
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categories, but not within the same one. It is unclear why Media Cloud's categories contained 

repeated articles, but this was the case. 

I was also interested in unique articles. Unique articles were articles that only were found 

in one partisan category's top twenty and were not seen in any others. I qualify this statement 

with "top twenty" to say that it is possible that further down the lists, those articles would appear. 

Hypothesis and Guiding Questions 

My analysis of these six sets of articles examines how they do and do not discuss 

monumental interventions. I focused upon the terminology the articles used to describe 

monumental interventions and protest more generally. I aimed to identify patterns and 

divergences within and across the 6 categories. The full lists of these articles, by category, can be 

found in the Appendix. 

I hypothesized that articles that circulated on the Left of the partisan spectrum would be 

more interested in the protests as an expression of injustice and that iajustice itself, rather than 

the interventions at the monuments. I believed that if and when these articles addressed the 

interventions, they would use more ambiguous or positively coded language. I hypothesized that 

articles that were circulated on the Right of the partisan spectrum would focus on the actual 

monumental interventions and would be more suspicious of the means and goals of protests and 

the behavior of protestors. I speculated that if and when they addressed the interventions 

surrounding the monuments, they would use more negatively coded language. 

It is important to note that just because people on Facebook groups who possessed a 

particular partisan worldview circulated an article, this does not constitute endorsement. It 

merely suggests that this is an article that they found newsworthy or comment-worthy and thus 

merited re-circulation. That being said, these conjectures reflect my assumption that although 
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these categories represent patterns of circulation rather than the ideological stances of the news 

sources themselves, people were more likely to circulate articles (and choose news sources) that 

reflected their political point of view. 

I began my analysis by considering the basic quantitative information. I took note of 

which articles were the most circulated or the highest on the list of twenty articles. Then I asked 

myself the following questions of each of the articles in each section: 

1. What is the context in which the monumental interventions are being discussed? 

2. How is protest being discussed more generally? 

3. Who is the target or expected audience? 

After going through all twenty within a particular section, I asked the following questions of the 

group: 

1. What are the key repeated themes? 

2. What are the debates among them, if any? 

3. Which articles are offering a new or diverging perspective? What are the different ways 

monumental interventions are being discussed? 

Finally, after going through each category's set of articles, I compared and coded across, posing 

the following questions: 

1. Which articles are repeated across categories? 

2. What are general similarities and differences in rhetoric, language, and contextualization 

between categories? 

3. Overall, where are people getting their information from? 
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Performing Discourse Analysis on Facebook Comment Sections 

Social media is in many ways responsible for the rapid dissemination of news, for 

diversity in the consumption of perspectives, and ways for individuals to engage with the news in 

community and shape it. While the first half of the methodology's goal was investigating news 

articles' textual content and distribution, the second half was interested in analyzing responses to 

these articles on Facebook and examined individual and group interpretation, conversation and 

dissent, and how these commenters used language. Such comment pages helped to illuminate 

conversations occurring about monumental interventions and the future of monuments in the 

United States more generally. Ultimately, through this investigation, I began to understand the 

ways that social media reflects public opinion and impacts it. I found that commenters typically 

took strong stances and positionings towards the matter of monument removal. Most of them 

made clear in their comments that they either were completely for or against monumental 

removal. Facebook users that commented about the potential problems with monuments and 

their future engaged in the same arguments contemporary scholars had been. The same limited, 

connotatively negative framework for thinking about and language used to discuss monumental 

interventions which was seen in the news articles, appeared in the Facebook comments. 

For the discourse analysis of news articles, in the first half of the methodology, I 

analyzed a total of 49 unique articles. These articles were selected and organized by Media 

Cloud, which divided them into categories (Left, Center Left, Center, Center Right, Right, Top) 

based on the political disposition of the Twitter accounts that circulated them and ordered them 

based on the number of shares they each received on Facebook. 

For my discourse analysis of Facebook comments, I narrowed the 49 articles down to 25. 

My selection process was as follows: Out of the 49 articles, 26 were shared across at least 2 
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categories. I split this list in half to get 13 articles that were the most shared and arguably most 

representative of the perspectives being disseminated and consumed across the political 

spectrum. This left 23 articles that were unique to their category. I selected 12 articles (2 unique 

articles from each of the 6 categories), choosing those that were most popular in their category 

(as indicated by Media Cloud). 

I then ran the URLs of these 25 articles through a Google chrome extension called Crowd 

Tangle in order to learn which Facebook groups and pages shared these articles. Crowd Tangle is 

a ''tool from Facebook to help follow , analyze, and report on what's happening across social 

media." 6 While Crowd Tangle has the capability to search for article shares on Twitter, 

Instagram and Reddit, I chose to focus on Facebook in order to be consistent with the previous 

chapter. Though Twitter is an ideal platform to investigate social media utterances that relate to 

the #BLM movement, Facebook is better to use when investigating news media and the 

utterances that relate to that media because of the presence of public pages and comment 

sections; permissions are easier to navigate. Also, the platform is more conducive for sharing 

articles (60% of Americans get a substantial amount of news from Facebook) (Shearer and Matsa 

2018). Moreover, Crowd Tangle can only capture the tweets that include article links that hav e 

been posted within the week (7 days), which means that I would have been unable to collect any 

data from last June when most of these articles were written and circulated. 

6 Public posts across all the platforms and posts track ed by CrowdTangle. It shows the individual 
posts or tweets that mention a given URL and provides a post preview, post date, and total 
interaction count for that particular post. The list is ordered by total interactions. " This section 
pulls aggregated data from all Face book posts that reference this URL , including both public and 
private posts. The first number represents the total sum of Reactions, Comments, and Shares 
across all public and private posts on Face book. For example , if you create a post with a URL 
and mark the privacy "Only Me," any interactions on that post will still be included here. As a 
result, these numbers might not match the interaction counts in the Refen-als section below. 
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Crowd Tangle provided a list of pages (whether personal pages, partisan groups, news 

sources or otherwise) in which that article had the highest interactions. It thus enabled me to see 

where and by whom these articles were being posted. I discovered that personal pages did not 

appear in the top results; rather, the pages with the highest engagement were either the article's 

home source (the Face book page of a news source) or partisan Face book groups such as "Take 

Republicans Down" or "Conservatives That Love America." 

I conducted a discourse analysis of the comments sections on each article post. I looked 

at the Facebook post where the article originated (the news source's Facebook pages) and the top 

four posts where that article was shared. 

It is important to note that in analyzing the pages that circulated these articles, I did not 

maintain the 6 categories (Left, Center Left, Center, Center Right, Right, Top) provided by 

Media Cloud. Instead, I simply categorized the sites that circulated them as being on either the 

right or left of the political spectrum. I did so because although Media Cloud distinguishes 

between the political affiliation of a news source and the social media accounts that circulate its 

articles, I discovered that this distinction was less relevant on Facebook. Instead, circulation on 

Facebook was more aligned with the source's political affiliation; indeed, many of the articles 

had the highest level of engagement on Facebook pages owned by the news source itself. That 

being said, not all of the pages that posted articles aligned with the partisan identity of the 

source. 

Caveats, Guiding Questions, and Other Notes 

There were a few caveats that came with this discourse analysis. Crowd Tangle Some 

articles could not be traced on Facebook by Crowd Tangle. In other words, if Crowd Tangle 

cannot identify that an article has been shared the following message is given: "Dam! We didn't 
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find anything for this URL. Please check back again later." It is unclear the reasons for this 

message especially since the reason the article was selected was because of its popularity on 

Facebook as identified by Media Cloud. This happened a few times and forced me to go to the 

next article with data. Another caveat is that there are a few articles for which only 2-4 pages 

were identified as having posted the article. That means that those articles' comment sections 

cannot be investigated to the same extent as other articles who have been shared more than this 

(since I am looking at 5-10 posts/comment sections per article). It is also worth noting that there 

were sometimes small inconsistencies in what is popular based on Crowd Tangle and Media 

Cloud's Topic Mapper (shares off by a few). Popularity is based on engagement overall , and the 

different posts were prioritized not pages (meaning multiple posts of an article could come from 

the same Facebook Page). 

While the last chapter focused on the articles themselves and the language, they 

employed to frame monumental interventions, this chapter is concerned with the reactions to 

these articles. Of course , Facebook shares, reactions ("like," "love," "angry") and other features 

can also be measures of engagement and shared feeling, but to a less nuanced extent. But in 

treating each comment section as a field site, I was able to get a sense of how people relate to the 

topic of monumental interventions. (My analysis is based off of comments alone and not 

Facebook reactions.) Bonilla and Rosa used hashtags, specifically on Twitter, as a field site. In 

their essay on hashtag ethnography, Bonilla and Rosa explained the difficulty in understanding 

the "context of social media utterances" (2015, 6). They also reflected the limitation that is 

relying on the hashtag for information. It is much more difficult to track social media utterances 

about specific topics without that comment or post being hash tagged. Although I had more 

flexibility looking at comments in comment sections, and the comment sections were from 
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Face book posts of the articles, the context was largely based on the overall conversation 

surrounding monuments. But I could take individual comments and draw relationships to others 

and the conversation at hand. I was able to begin to parse out the strategies commenters used in 

asserting their points, understand the terms they used to describe the processes, assess their 

recommendations, the adjacent discourses they engaged in (in relation to the article's main 

point), as well as how they interacted with each other as commenters. Moreover, I was able to 

examine the diversity or lack thereof concerning the points being made, the nuance or simplicity 

of responses, the presence and balance of dissenting voices, as well as the presence and quality 

of the conversation being had more generally. By "conversation," I refer to those moments when 

commenters built off one another's ideas or actively engaged with or and replied to comments-

whether they agreed or disagreed with their ideas. By dissent and dissenting voices, I refer to 

disagreement expressed through comments. Dissent is found between commenters who agree 

with an article's claims and those who disagree, those who support monumental removal and 

those who do not, and the various and opposing interpretations commenters put forth concerning 

monumental interventions. 

I did this all in the hopes of parsing out not only how people talk about monumental 

interventions, but how they talk about them in light of news media ( do they adopt the same tone 

or lexicon utilized in the article at hand?). I was also interested in learning how individuals 

interacted with news articles on social media. 

The range of the comments found on the posts of these articles can be representative of 

the everyday dissent and understandings surrounding the question of Confederate, colonial and 

racist monuments. But it is important to note that this research was conducted with a small 

sample size. Also, on social media, comments, or purposefully inflammatory comments, known 
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as ''trolling," may impact the data. Further, one may say that social media commenters may be 

wearing masks or taking on certain roles (presenting themselves as extremes) (Humphreys 

2016). This is also to say that there are certain people who comment and others who do not and 

comments who have the most attention may be the "loudest." As professor of digital media and 

ethnography, Jolynna Sinanan and anthropologist Gabrielle Hosein argue that "the act of existing 

on Facebook is to be visible ... individuals are incredibly discerning of what they reveal and also 

what they conceal. Such notions are particularly evident when entering into any sort of political 

discussion" (Sinanan, Jolynna, and Gabrielle Jamela Hosein 2017, 5). 

I posed the following questions during my research: 

1. What pages are posting what content? 

2. Who is the intended audience? 

3. What content is the most popular? 

As I prepared to analyze the comments pages , I posed the following questions: 

1. Is there discussion in the comments? How are people interacting with one another? 

a. Do people agree with these articles? 

b. Is there dissent in the comment sections? 

c. Are people having nuanced conversations? 

2. What are the main themes or areas of interest and debate? 

a. What terminology are they using to discuss interventions and removals? 

b. What comparisons are they drawing? Are they drawing from other discourses or 

events? 

c. What is the language of "iconoclasm" and how is this juxtaposed or compared to 

civil rights? 
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Chapter 4: News Media 

When I first completed this part of the research, I found that the divides and differences 

between articles circulated within different partisan circles were less clear than I initially 

imagined them to be. People, across the political spectrum, were largely consuming the same 

articles or similar articles with the same overarching messages. In this next section of the 

chapter, I explain my chosen methodology for the selection of these articles. 

The News Media Limits Our Understanding of Monumental Interventions 

Andrew Arno argues that news "is always about threats-whether from social conflict or 

natural forces-to the vital interests of the news consumer...it is news only in relation to, and 

proportionate with, the anxiety that is relieved by it" (2009, 8). Most of the articles I collected 

had titles and headlines which emphasized monument removal, protestor destruction, and 

property destruction. People on both sides of the argument discussed their issues with 

destruction. I argue that the language used in Facebook comments and news media articles 

originates from a politicized and racialized rhetoric surrounding property, civil rights, and civil 

disobedience. 

I found that the divides and differences between articles circulated within different 

partisan circles were less clear than I imagined them to be. Each category included a range of 

media sources, from mainstream to niche or local publications. While many articles in each 

category were from news sources that reflected the political sympathies of those who circulated 

the articles, others were not. Circulating news articles seems to be a way for people to signal 

their own political affiliations by engaging with news they agree with and news they do not. 

This next section considers those articles that were common across multiple categories. 

Articles circulated were largely from mainstream news sources with some outliers. 
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Analysis of Articles That Circulated Across Categories/The Partisan Spectrum 

Though the top twenty most popular news articles were selected from each of the 5 

partisan categories and the Top Source category for a list of 120 articles total, there were only 49 

articles which made up that list. This meant that the majority of those articles appeared multiple 

times across the 6 categories. In other words, the same articles were circulating in different 

partisan groups. Overall, most of the articles I collected had titles and headlines which 

emphasized monument removal, destruction by protestors , and property destruction. 

The AP article titled "Virginia Governor to Announce Removal of Lee Statue" was one 

of the articles that appeared across all categories and was consistently the first, second, or third 

most popular article for each (Suderman 2020). This article was cited across other articles. 7 

Overall, 14 articles of the articles that appeared across multiple categories also spanned 

the Left/Right partisan dichotomy. These articles came from AP, NBC News, Washington Post, 

CNN, CBS, Richmond Times-Dispatch and Vanity Fair. These articles are largely supportive of 

protest and give fairly equivocal, but sometimes positively coded explanations of monumental 

interventions. 

News articles took different approaches to considering protest and highlighted different 

aspects of it. The only local news source which appeared in my research, the Richmond Times-

Dispatch articles discuss the protests surrounding the Robert E. Lee monument from various 

perspectives. An article titled "Protesters Pull Down Confederate Statue in Richmond's Monroe 

Park" characterize protests as peaceful and provide an emotional, protestor-focused perspective 

while uplifting the powerful interventions occurring around the monument such as reclaimatory 

photos and memorial altars (Moreno 2020). However, a couple of other articles detail the clash 

7 This article contained the original image of the monument that was used across articles. Seen 
on page 40. 
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between police and protestors and place more emphasis on the perceived destruction of 

monuments. 

Articles were interested in discussing graffiti, but also seemed to resist morally 

categorizing the monumental intervention. For instance, the NBC article "Northam announces 

Robert E. Lee Statue, Confederate Monuments in Richmond will be Removed," refers to graffiti 

on the monument as ''tagged messages," and contextualizes protests by centering George Floyd 

and systems of white supremacy (Ortiz 2020). Also, a Washington Post article provides a 

protestor perspective to the coverage, providing one of the only seemingly positive portrayals of 

interventions, discussing the monument "festooned "with "colorful graffiti" and surrounded by 

"celebratory jubilant roars" of protest (Schneider and Vozzella 2020). A largely entertainment 

magazine, Vanity Fair only dabbles in news and their article "How the Robert E. Lee Statue 

Became the Best Place for a Cookout in the Former Capital of the Confederacy" considers how 

Black residents and others have reclaimed the monument and a shared space and a place of 

community (Bryant 2020). For example, the article includes quotes from local resident Brian 

McDaniel and his story. He explains how, while he once hated running by the Confederate 

monuments on Monument Avenue, he now visits them almost every day "because now every 

day at the monuments, it's a party." He continues, "now it truly is a public space where people 

are gathering" (Bryant 2020). This article also explains how the monument has been a locus for 

"civil" protest for years and not once uses the term "graffiti" in the article. Instead , the 

monument is "decorated in pro-Black and anti-police messages" (Bryant 2020). 
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Other articles varied their language when discussing the use of graffiti. They used words 

like "scrawled," 8 "written," 9 "marked," 10 "spray painted" and "painted," 11 "covered" 12 and even 

"messages" 13 to discuss what was being visually expressed on the Robert E. Lee monument. 

These terms, used intentionally or not, have different effects on reading than "tagged." While 

"covered" puts emphasis on the object, "written" puts emphasis on the act as an intentional 

composition. 

Still, most of the articles that appeared across multiple partisan categories focused on 

graffiti as the main monumental intervention, rather than the activation and reclamation of the 

space by people. In describing the abilities of graffiti and the aims of those who put it there, most 

articles defer to the language of "destruction," and "vandalizing." 

Analysis of Articles That Circulated Most in the Partisan Left 

Articles that exclusively circulated on the Left of the partisan spectrum used more quotes 

from locals than those that circulated on the Right. They were more likely to use more 

ambiguous synonyms for discussing the application of graffiti. These were "marked" and 

"sprayed." Some articles did not focus on the act itself and opted to describe the monument 

8 Levenson, Michael. "Protesters Topple Statue of Jefferson Davis on Richmond's Monument 
Avenue." The New York Times, June 11, 2020, sec. U.S. 
9 Moreno, Sabrina. "UPDATED: Daughters of Confederacy Headquarters on Fire, 2 Capitol 
Police Officers Injured as Violence Erupts during Second Night of Protesting in Richmond. " 
Richmond Times-Dispatch , May 31, 2020. 
10 Papenfuss, Mary. "Protesters Attack Confederate Monuments, Topple Statue." HuflPost , June 
1, 2020. 
11 Cohen, Li. "Virginia Governor Announces Removal of Robert E. Lee Statue." CBS NEws, 
June 4, 2020. 
12 Schneider, Gregory S., and Laura Vozzella. "Northam to Announce Plans to Remove 
Richmond ' s Iconic Statue of Robert E. Lee. " Washington Post, June 3, 2020. 
13 Ortiz, Erik. "Virginia Gov. Northam Announces Robert E. Lee Statue in Richmond Will Be 
Removed." NBC News, June 4, 2020. 
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"covered" by graffiti. While some sources hinted at the creative possibilities of the interventions, 

the articles overall, were hesitant to offer analysis that would endorse the interventions. 

The NPR article, "In Richmond, Va., Protesters Transform A Confederate Statue," 

argues that "protestors remove" monuments (McCammon 2020). In the phrasing of this quote, in 

particular, the author refers to both the actual physical removal protestors have done themselves 

and their advocacy and protest which results in the government officially removing them. 

"Removal," different from ''topple" or "pull-down," puts emphasis on the outcome, the process , 

and the intentionality behind public action. Like the Vanity Fair article which circulated across 

the political spectrum, this NPR article focuses on reclamation and uplifts the perspectives of 

community members. Another article exclusively found circulating on the left side of the 

partisan spectrum that took a different approach to discussing the monumental interventions was 

from Jacobin, a quarterly leftist magazine. The author actually puts the term ''vandals " and 

"vandalization" in quotes when discussing the way, they have been applied (Traverso 2020). 

This suggests that the term itself is a bit arbitrary or incomplete since it is politically deployed. 

While the article does consider these acts as "iconoclasm," it does so in a way to challenge what 

it means to "destroy" in the first place. Its title: "Tearing Down Statues Doesn 't Erase History It 

Makes Us See It More Clearly, " points to the possible benefits of monumental interventions. 

But there are articles that subscribe to more limited and negative ways of discussing 

monumental interventions. A New York Times article describes how protestors have ' 'targeted," 

"vandalized," and defaced monuments, "marring" them (Bogel-Burroughs 2020). The tone 

which, differently than that of the NPR and Vanity Fair article in particular is more matter of 

fact. The article does not interpret monumental interventions. This is also the case with an article 

by Black Enterprise article which took issue with Trump's assertion that people advocating for 
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the removal of monuments, "don't understand [their] history" (Major 2020). The short article 

briefly mentions how protesters have been "pulling down or destroying statues" (Major 2020). It 

also appears in these articles that the protestors have more agency for change in general. 

Analysis of Articles That Circulated Most in the Center Left 

Like the articles circulated on the Left, those that circulated in the Center Left avoid 

harsh characterizations and criticisms of protest. These articles which come from VICE, NBC, 

Vox, and the New York Times still falter in the language they use to describe monumental 

interventions. Many uses negatively coded words but attempt to contextualize them in positive or 

unequivocal ways. Others attempt to shift the conversation , not by altering their language, but 

their focus. They ultimately support the protests. 

For instance, an article by VICE, "Police Turned Richmond Into a War Zone Last Night ," 

describes the police as the antagonizers who bring violence to "civil disobedience" (Blest 2020). 

This is the only article thus far where the term "civil disobedience" appears. Protesters have 

agency when the article reads: "protestors gathered at a Robert E. Lee statue ... which protesters 

renamed Marcus-David Peters Circle" (Blest 2020). The article features different ways in which 

protestors have renamed and reclaimed space as well as the ways police violently and unjustly 

retaliated, using tweets from different sources to support it (Blest 2020). But the tension in 

terminology begins to appear in The New York Times article titled "Christopher Columbus 

Statues in Boston, Minnesota and Virginia Are Damaged" (Diaz 2020). The subheading reads, 

"The incidents came as protesters angered by the death of George Floyd have targeted 

monuments that they see as symbols of white supremacy" and explain how monuments, 

including the Robert E. Lee monument were "marked " (Diaz 2020). In this article the author 

acknowledges white supremacy and the validation of protest but also grapples with the language, 
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particularly in the choice to use "marked." The article, which describes different monumental 

inventions, featured quotes about a "peaceful" future and the power oflocal protestors to change 

their community (Diaz 2020). But those quotes stand alongside other quotes like this: "Many 

other Confederate monuments across the country have also become targets in recent weeks, with 

protesters damaging and toppling statues from their bases" (Diaz 2020). 

The NBC article, "Virginia GOP calls own lawmaker's comments on Confederate statues 

'idiotic"' discusses Senator Amanda Chase's opinion that removing monuments erases both 

"white" history and public art (Ortiz 2020). It also includes opinions from those aligned with the 

Right, but openly disagrees with Chase's position. The article critiques those who believe 

protesters are "looters" and "domestic terrorists" or that the protests are "false attacks from 

extreme Democrats" and ''the liberal media" ( Ortiz 2 020 ). Yet, the article does not provide an 

alternative way for thinking about interventions. 

An article by Vox that was circulated in the Center Left, on the other hand , surveys the 

debates in recent years (Beggin 2020). Though it discusses multiple interventions at different 

monuments using terms like "defaced," ''tagged," and other descriptive terms (never "graffiti"), 

the article never discusses the Robert E. Lee monument and the interventions which occurred 

there (Beggin 2020). Yet, the article's only featured, thumbnail photograph is of the partially re-

made monument, with people "gathering" around it (Beggin 2020). This points to the iconicity of 

the image and its power as synecdoche. The caption does not mention any interventions, ''tags" 

or "defacement, and the subheading for the article reads: "Protesters and public officials~ 

are tearing down Confederate monuments amid nationwide anti-racism protests" (Beggin 2020). 
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Overall, the articles did not directly challenge the language of "destruction," but they 

seem to avoid more harsh characterizations of monumental interventions, instead focusing on 

contextualizing the events. 

Analysis of Articles That Circulated Most in the Partisan Right 

Most of the articles that exclusively circulated on the Right actively discounted the aims 

of monumental interventions or protests more generally. Mostly opinion pieces, these articles 

used negatively coded terms like "target," 14 "desecrated," 15 "defacing," 16 and "vandalism." 17 

For example, the top article, by FOX, is entitled "Lt. Col. Allen West on the desecration 

of Confederate monuments: 'History is not there for you to like or dislike' (Musto 2020). Another 

article by The Sun titled "Washington statue PULLED DOWN and American flag burned on top 

of it by BLM protesters" focuses on capturing readers' attention through capitalizing all the 

letters in the phrase "pulled down" and by including an image of a burning American flag (White 

2020). This text also puts the word "peaceful" in quotes as a way to question its validity (White 

2020). While the former article acknowledges the "unjust killings" of Black folks in America, 

ultimately the message is that protestors are extreme in their destruction and are "missing the 

point" (Musto 2020). The Daily Caller describes the interventions and protests surrounding 

monuments as a ''trend" (Dima 2020). It also uses the "desecration" of a WWII memorial with 

"Communist" symbols as a way to discuss all monuments (Dima 2020). The use of ''trend" and 

"Communist" help delegitimize the reasons for protests and monumental interventions. These 

14 Zanotti, Emily. "Trump Executive Order Strips Federal Funding From Cities That Fail To Protect Federal 
Monuments" The Daily Wire, June 28, 2020. 
15 Musto, Julia. "Lt. Col. Allen West on Desecration of Confederate Monuments: 'History Is Not There for You to 
like or Dislike."' Text.Article. Fox News. Fox News , June 13, 2020. 
16 White, Debbie. "George Washington Statue PULLED DOWN and US Flag Burned on Top of It." The US Sun, 
June 19, 2020. 
17 Rainforth, Jeff. "Trump Executive Order Halts Federal Funding To Cities That Fail To Protect Federal 
Monuments." The Rainforth Report (blog), June 28, 2020. 
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negative connotations generally overwhelm the narrative and contrast with more positive 

characterizations. As an example, I have highlighted the relevant terminology in an article by 

The Daily Wire. 

Several major cities have had problems with protesters targeting, tagging, defacing , and 
even toppling monuments. Although the craze began with demonstrations targeting 
monuments to the Confederacy, many of them erected well after the Civil War ended, the 
movement has since experienced a significant mission creep and is now targeting 
monuments to past presidents, Catholic missionaries, and even abolitionist figures. In a 
particularly heated confrontation Saturday, protesters tried to topple a statue of Abraham 
Lincoln, paid for by former slaves, and celebrating the Emancipation Proclamation 
(Zanotti 2020). 

This article skillfully de legitimizes protest by trying to paint a portrait of protestors as 

unreasonable and destructive. While doing so, it points to its own lack of understanding in the 

foundation of its argument. Abraham Lincoln is presented as an abolitionist that was supported 

by enslaved people even though he was perpetrator of violence and oppression against Black 

folks too (Zanotti 2020). Another article by FOX entitled "Virginia Gov. Northam to order 

removal of Robert E. Lee statue in Richmond" shares a similar sentiment. "[The Robert E. Lee 

monument] has been the target of vandalism during protests in recent days over Floyd's 

death ... The statue in Richmond-the former capital of the Confederacy-has become a frequent 

target of vandalism during the protests, with demonstrators chanting ''tear it down" on Tuesday" 

(O'Reilly 2020). These articles perpetuate the idea that all protestors are following a mob 

mentality and movement blindly or without actual cause. 

Analysis of Articles That Circulated in the Center Right 

The articles which circulated in the Center Right did not take a firm stance on 

monumental interventions. They use more equivocal language to describe monumental 

interventions or avoid them altogether. They did not cohere into a clear political narrative either 
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but rather reflected those that were shared across the political spectrum. They were primarily 

news articles rather than opinion pieces. 

The UNILAD article, which centers upon George Floyd's "death ," the "black 

community" and the history of racism, seems to support protesters. It reads: "In recent days, as 

protesters have done everything possible to draw attention to centuries of abuse and unjust 

treatment of black Americans as a result of institutionalized racism, people have rallied around 

the monuments and painted messages on them which read: 'End police brutality ' and ' Stop white 

supremacy" (Connolly 2020). "Painting" is more ambiguous , but also positively coded since the 

connotation surrounds the creation of something. In focusing on the movement, itself and the 

reasons for it, the article does not focus on monumental interventions. 

The 10 WENS article, which offers a summary of the dissent surrounding Confederate 

monuments, does not consider graffiti to be the monumental intervention. Instead, the monument 

is a "focal point" for protest ((Tegna, Associated Press 2020). "Protesters have found a unique 

way to have their message be heard. For several nights this week, an image of George Floyd has 

been projected on the base of the Lee statue in Richmond " (Tegna, Associated Press 2020). 

Analysis of Articles That Circulated in Partisan Center 

Nearly all of the articles exclusively circulating in the Center of the partisan spectrum 

used the same terms as "defaced," "marred," ''tagged, " and ''target." But the overall content does 

not attempt to besmirch protestors or condemn monumental interventions. Instead, they seem to 

value protest. They do not explicitly support monumental interventions but do not condemn them 

either. They did not represent a clear opinion , message or theme or take a stance on monumental 

interventions, cohering into a clear political narrative, either but rather reflected those that were 
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shared across the political spectrum. They were primarily news articles rather than opinion 

pieces. 

These articles were Bloomberg Businessweek's photo essay on the state of protest, 

Forbes' article on the global removal of monuments and the New Yorker article about the history 

of the Lost Cause (Hurley 2020; Blight 2020). These articles did not directly address 

monumental interventions. Instead, they discussed the protests in different contexts. Because the 

Bloomberg photo essay was mostly photos rather than text, it was interested in how those photos 

could "capture the grief, solidarity, and defiance" surrounding the movement (Hurley 2020). A 

collection of various photographer's work, who all covered the protest, the essay included those 

images which I would describe as small interventions, monumental and not. But the caption for 

the only image of the Robert E. Lee monument does use the term "defaced" to describe the re-

made monument. The Bloomberg article attempts to provide a fair perspective of the protest: 

"Many of the gatherings have been calm, while vandalism, looting, and violence have broken out 

at others" (Hurley 2020). This quote captures the mood of the movement and attempts to 

acknowledge the different manifestations of protest and the positive efforts of protestors. Further, 

it implicates the role of police in escalating to violence. 

Another example of this kind of characterization can be found in the article entitled 

"Virginia governor banishes statue of Civil War General Lee" by Reuters (Reuters Staff 2020). 

Protestors are described as "gathered around the defaced statue on Monument Avenue, holding 

high raised fists and taking a knee in symbolic denunciation of racism" (Reuters Staff 2020). The 

monument, described as being a site of "vandalism" was "disfigured with spray paint" (ibid.) 

While the former half of the description puts an emphasis on the collective quality of the 

movement, the latter half still maintains the same language of destruction. Even if the author 
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believes there is power in "disfiguration," the negative connotation still limits the ways one can 

consider monumental interventions (ibid.). This is similar in the Huffington Post article entitled 

"Protesters Attack Confederate Monuments, Topple Statue" which refers to the statues as having 

been "blasted with graffiti" does not discuss monumental interventions in a new way but still 

takes an anti-Confederate monument stance (Papenfuss 2020). 

The Forbes article, which differs from the other because it focuses on a statue of King 

Leopold II in Belgium. It provides background to the article by providing information about the 

events at the Robe11 E. Lee Monument and other racist monuments in the United States 

(Stemlicht 2020). Monumental interventions are limited to "tagging" and graffiti (Stemlicht 

2020). 

The set of articles unique to this category did not utilize the more positively coded 

terminology found predominantly on the Left side of the partisan spectrum and also did not 

utilize the negatively coded terminology found in many of the articles found on the Right side of 

the partisan spectrum. 

Language Fixation on Monumental Interventions 

In selecting and analyzing the 49 articles, I recognized this fundamental lack of diversity 

in the way that the media discussed monumental interventions, namely the specific words used to 

describe them. There is an established discourse through which the news media represents 

monumental intervention. Though a couple of articles did consider these interventions in a 

positive, or even artistic way, those articles did not directly engage with the language typically 

used to describe such transformations. This fixation on graffiti and the limited way it was being 

considered was indicative of an attachment to objects and to property. 
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Chapter 5: Facebook 

Out of my selection, articles from FOX were the most interacted-with articles on 

Facebook. I recognized that the larger, more mainstream the news source, the more interaction 

and more posts associated with it. Differently, despite being one of the smallest sources , but 

largely represented in the sample, Richmond Times-Dispatch and its published articles received 

a fair amount of attention in comparison to other small media outlets. This may show the 

relationship between national and mainstream news sources and local ones in their role in telling 

stories. The former may have much power and reach gaining access to stories, but local sources 

are still a very integral part of the story. As one of the main loci for the Black Lives Matter 

protests, and the main locus for Confederate monument controversy , Richmond's Richmond 

Times-Dispatch has an ownership over the story and narrative in a way that differs from larger 

networks. Many of the articles I analyzed were posted on specific, clearly-politically and 

ideologically aligned pages. In the instances where articles were posted on those pages, 

comments in the comment sections lacked diversity in thought and opinion. Many of them 

lacked comments too, and instead those articles simply had "likes." But on Facebook pages that 

garnered wider audiences and belonged to mainstream media, the comments are plentiful. People 

were looking at and exposed to the opinions and comments of those who both did and did not 

share their point of view or their specific reasonings. It is not possible to tell if people learned 

something or changed their mindset after reading the article and fellow commenters' points. But 

I saw the ideological distance between those on different sides of the political spectrum through 

the physical proximity of their comments. Commenters were exposed to different ways of 

thinking. 
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The idea is that the internet can come to create a public sphere only when there is 

plentiful perspectives and a diversity of perspectives. After reviewing approximately 100 

comment sections in which monument removal and monumental intervention were the main 

topics, I was surprised to find that there was more civility than I thought there would be. I 

assumed that there would be more arguments. This was not the case. But it was also not the case 

that most people who commented were engaging in thoughtful discussion or even building off of 

similar ideas. Instead, most were shouting their opinions out into the comment void, occasionally 

receiving reactions or supplementary comments. This leads me to think about the reasons people 

comment in general. What is the personal fulfillment or social obligation commenters 

experience? Do social media comment sections provide a much-craved opportunity for 

individuals to voice their opinions? 

I selected two large groupings of texts to serve as a foundation for what will be a 

consideration of the contemporary debates surrounding monuments. These selections come from 

"A Questionnaire on Monuments" from October No. 165(2018), and Museum Anthropology's 

forty-first volume and second Special Issue, Mobilizing Museum Anthropology (2018). I want to 

note here that the articles I refer to, specifically in "A Questionnaire on Monuments," are not all 

discussing Confederate monuments, but monuments in different places with differing contexts. I 

found that that many of the opinions expressed, strategies used, and questions posed in comment 

sections mirrored those found in the essays of scholars published in these two collections. 

Monuments and American Values 

Both people who advocate for the removal of Confederate monuments and those who 

advocate for their protection express their allegiance to a set of American values. These sets of 

values, however, though both drawing from a kind of patriotism, diverged and their application 
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resulted in differing conclusions. Some people who were invested in the protection of 

monuments conflate these monuments with heritage and identity, and this heritage and identity 

with America itself. People feel personal connections to monuments. But interestingly, the 

argument surrounding heritage was also used to advocate for monument removal. Commenters 

used their biological and familial proximities to the figures depicted in the statues to legitimize 

their positions on the issue for both sides of the argument. I saw this as a strategy, one in which 

commenters could not only uplift their own voice but persuade or convince others of the quality 

of their connections and validity of their opinion. Instead of arguing that heritage was a reason 

for preservation, commenters explained that despite their heritage, they felt that monumental 

removal was an appropriate and warranted course of action. But people who support the removal 

of monuments used the same reasons to argue the opposite of those were not in favor of 

removals. For instance, while anti-monument- removal commenters argued that to remove 

monuments was unpatriotic and un-American, those who support their removal argued that the 

Confederacy was treacherous and therefore inherently un-American. In fact , these monuments 

were many times disparagingly referred to, in the comment section, as "participation trophies" 

erected for the Confederacy after their defeat. Further, it would be patriotic to remove the 

monuments of the rebels. Additionally, historical evidence that confederate leader Robert E. Lee 

did not even want monuments to the Confederacy itself was used to bolster the irony of these 

monumental erections and protections. While anti-monument removal commenters believed that 

getting rid of monuments would aid in the erasure of history, pro-monument removal 

commenters provide that there are other ways to learn history than through monuments. They 

argued that monuments of these figures glorify them and the time period they were situated in; to 

them, these figures were not "good." 
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Monuments as Moral 

Monuments were framed as a moral stance in two ways. In the first way, morals were a 

way of talking about the people and time the monuments portray and celebrate, and in the second 

way, morals became conflated with law, specifically the law surrounding property rights. 

Some people disagree with monument removal because they genuinely believe these monuments 

represent "good" people. In this way, the perceived morals or moral value of keeping these 

figures is presented as a reason for resisting monumental removal in the first place. People who 

disagreed with monument removal and protest drew attention to the damage done to "good" 

monuments like those of "suffragettes," 18 "abolitionists," 19 and "union generals'. •2° Commenters 

attempt to sew doubt in the demonstrations surrounding monuments by suggesting demonstrators 

simply do not understand the history of the monuments. Even further, this concept of "morality" 

lends itself to the argument that it is "against the law" to remove these monuments. 

Comparisons 

Commenters also utilized a strategy of "comparison " to historical events in order to get 

their points about their morals across. In comment sections attached to posts of articles that were 

heavily circulated on the right, I could see those who were against monument removal providing 

18 "T earing Down Statues Doesn't Erase History, It Makes Us See It More Clearly" (Jacobin) on Jacobin magazine 
Facebook page. June 24, 2020. https:/ /www.facebook.com/jacobinmag /posts/3688148591 21 l 815 
19 ibid. 
20 ibid. 
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comparisons to "communists in Cuba and Venezuela," 21 Isis,22 Nazis, 23 Stalin, 24 and socialism 25. 

Many would acknowledge the "bad" history (rather than their peers who would defend the time 

period or figures themselves) but fixate on the need to remember. For example, I ran across a 

few comments that went along the lines of "slavery was bad-like the holocaust-but we should 

keep monuments to remember the atrocity. "26 On the other hand, some comm enters compared 

monuments to the Confederacy to monuments of Martin Luther King27 or Harriet Tubman, 28 

expressing an equivalency. This kind of strategy suggests a few things, one of which is the 

perception that these monuments are seen as either having equal importance historically or that 

their removals have similar social repercussions. But in creating an equivalency between the two 

types of monuments for "white " and "Black" history commenters were creating a divide between 

the two. In doing so, they also may be aware that erecting a monument itself is a strategy of 

memory creation and control. In other words, they may see the two monuments as being part of 

different narratives that are struggling for domination. 

21 "Protesters topple Confederate statues in Virginia capital" (Fox) on Snowflake Central Face book group June 7, 
2020. https:/ /www.facebook.com/groups /928256410610708 /permalink/2362758853827116 

22 In response to repost of "Protesters topple Confederate statues in Virginia capital" (Fox) on Candace Owens Fan 
Club Face book group. June 7, 2020. 
htms://www. face book com/groups /845525742466504 /permalink/l l 86865 l 84999223 
23 https ://www.facebook.com /groups/928256410610708/permalink/23 6275885382711 6 
24 "Virginia governor announces removal of Robert E. Lee statue" (CBS) on Paul Broun Facebook page. June 8, 
2020. https://www.facebook.com/PaulBrounGA/posts/10157884217228876 
25 "It ' s unanimous: All nine Riehm ond City Council members back removal of Confederate monuments on 
Monument Avenue" on their Facebook page. June 5, 2020. 
https://www.facebookcom /SCVcamp2l82 /posts/388 955l587783429 
26 "Virginia governor announces removal or Robert E. Lee statue" on CBS News Facebook page. June 7, 2020. 
https ://www.facebookcom /CBSNews /posts/10158114755 965950 
27 "Update: Protesters pull down Confederate statue in Richmond ' s Momoe Park" (Richmond Times-Dispatch) on 
Love My Confederate Ancestors Facebook page. June 7, 2020. 
https://www.facebookcom/LoveMyConfederateAncestors/posts /3546430682057526 ; ibid. on Confederate States of 
America Facebook page. June 7, 2020. https:/ /www facebookcom/CSAgovemment /posts /3148018841 930388 ; 
"Virginia lawmaker who said white history is being erased is slammed by state GOP leaders " (NBC) on 
Conservative Response Team Facebookpage. June 6, 2020. 
https ://www. face book com/ConservativeResponseT eam/posts/l 788562821286 975 
28 "Virginia governor announces removal of Robert E. Lee statue in Richmond" (Fox) on @Rea!Anthony Aguero 
Face book page. June 5, 2020 .https :/ /www . face book com /RealAnthony Aguero/posts /36667 4 552000807 4 
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However, those who supported the removal of the Confederate monuments used the same 

strategy of creating equivalency to make their points as well. While some compared the removal 

of monuments to the actions of the Nazi state or terrorists, others compared Confederate 

monuments themselves to monuments of Hitler or Saddam Hussein. Even so, those who had not 

quite made their mind up about the subject or who were not sure what to think seemed to draw 

upon fellow commenters' opinions. One person commented on a Buffington Post article 

"monuments are part of history and if people want to take them down it may signal that it is okay 

to forget. On the other hand, does Germany have any statues of Hitler? ". Next to comments that 

described Confederate monuments as monuments of terrorists, were comments like "I feel so bad 

for the residents of Richmond being held hostage by terrorists , "29 "This is like burning books, "30 

and "This is depraved iconoclasm of the Marxist-Leninist Cultural Revolution in America." 31 

Across comment sections the same arguments were being deployed. I identified a pattern of 

commenters using the same strategies of examples to prove opposite points. 

Morals, Property, Law & Order, and Respectability 

When I looked at the way people commented about the re-making of monuments (rather 

than monument removal) , the reasons and justifications given began to have less of a pattern and 

unified strength. I believe this points to a generally shared dislike of monumental interventions , 

or, if not, a general confusion or dissatisfaction with interventions and protestors ' qualities and 

aims. People who were against monument removal believed that those who were engaging in 

29 Bill Bolling Facebook page. June 7, 2020. https://www.facebook.com/bollingya/posts/10157426402391662 
30 "Virginia governor announces removal of Robert E. Lee statue from Richmond as city reckons with Confederate 
monuments " (CNN) on CNN Facebook page. June 4, 2020. 
https://www. face book. com/ cnn/posts/10160936167051509 
31 Conservative Response Team Facebook page. June 6, 2020. 
https://www. face book. com/ConservativeResponseT eam/posts/1 788562821286975 
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monument interventions were "nihilists and anarchists," 32 not peaceful, aggressive, 33 ''thugs, "34 

"destructive traitors," 35 terrorists, 36 barbaric , 37 criminals, 38 and animals 39. In characterizing 

protestors this way, commenters engage in a specific rhetoric which not only belittles the 

movement as whole, but which creates a focus on law and order. The repetition of these 

sentiments and for lack of a better term, "name-calling," results in an anonymous 

characterization of protestors and other allies, which is indicative of and results in a lack of 

empathy for people and also diminishes the focus on the movement at large in favor of stoking 

fear. Further, these commenters felt those who engaged in monumental interventions, the most 

obvious being graffitiing and toppling monuments, should be charged formally, taken to jail, 

called rioters (rather than protestors) and held accountable. I saw a few "leave the country if you 

don't like it here" comments as well as a few comments that encouraged violence against 

protestors by counter-protestors. 

32 "Virginia governor announces removal of Robert E. Lee statue in Richmond" (Fox) on Lexington to Concord 
Facebook page . June 4, 2020. https://www facebook.com/lexingtontoconcord/posts /3252621761467070 
33 "Protesters topple Confederate statue in Virginia Capital " (Fox) on Fox News Facebook page. June 7, 2020. 
https://www.facebook.com/FoxNews/posts/l 0159500759011336 
34 Protesters topple Confederate statues in Virginia capital" (Fox) on Snowflake Central Facebook group. June 7, 
2020. https ://wwwfacebook.com/groups/928256410610708 /permalink/2362758853827116 
35 "Update: Protesters pull down Confederate statue in Richmond ' s Momoe Park" (Richmond Times-Dispatch) on 
Love My Confederate Ancestors Facebook page. June 7, 2020. 
https://www.facebook.com/LoveMyConfederateAncestors/posts /3546430682057526; 
36 Confederate States of America Face book page. June 7, 2020. 
https ://www.facebook.com /CSA.government /posts/3148018841930388 ; "Update: Protesters pull down Confederate 
statue in Richmond ' s Momoe Park (Richmond Times-Dispatch) on Bill Bolling Facebook page. June 7, 2020. 
https://www.facebook.com/bollingva/posts/10157426402391662 ; "Updated: Two Capitol Police officers taken to 
hospital as violence erupts and tear gas deployed during second night of protesting in Richmond " (Richmond Times-
Dispatch) on Richmond Times-Dispatch Facebook page. May 31, 2020. 
https://www.facebook.com /TimesDispatch/posts/l 0158118937876005 
37 "Protesters topple Confederate statue in Virginia capital" (Fox) on The Ingram Angle Face book page. June 7, 
2020 . https ://wwwfac ebook. com/groups/4749697728 88207 /perm alink/1089010541484124 
38 Ibid; Bill Bolling Facebook page. June 7, 2020; "Update: Protesters pull down Confederate statue in Richmond's 
Momoe Park " (Richm ond Times-Dispatch) on Save Southern Heritage and History Facebook page. June 7, 2020. 
https :/ /www .face book. com/ Sav eSouthernHeritageandHistory/posts/1726579827 48924 7; "Christopher Col um bus 
Statues in Boston and Virginia Are Damaged " (NY Times) on NY Times Facebook page. June 10, 2020. 
https://www. face book.com/nytimes /posts/1015235 6018054999 
39 Save Southern Heritage and History Facebook page . June 7, 2020. 
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The same set of solutions were presented as well. Most believed that monuments should 

be kept up and be actively protected and some argued that, though they did not agree with what 

was happening, the government should take them down before they would be permanently 

destroyed. But commenters who supported monument removal also heavily critiqued 

monumental interventions and many tried to offer "better" methods of civil disobedience. They, 

like those who want to keep the monuments up, used morality as a way to interpret monumental 

interventions. 

Differently than commenters who advocated for keeping the monuments up, commenters 

who advocated for removal of monuments had more range in their reactions to monumental 

interventions. Comments ranged from cavalier to considerate to cautious. For instance, one 

commenter who replied to a New York Times article posted on an Indigenous groups page 

shared "Beheading them seems fair. That way the people can't argue 'history is being 

destroyed. '40 A young Italian American woman who commented on a Buffington Post article 

explained: "I don't condone the destruction of property, but these monuments glorify the wrong 

side of history. "41 This type of comment was plentiful and could be mostly found on posts of 

articles that mostly circulated on the left side of the political spectrum and were from left-wing 

sources. Commenters who felt these monuments should go were still largely uncomfortable with 

"destruction." Another person who commented on the Buffington Post article on their pager 

offered a different way of looking at monumental interventions writing, "I'm not really okay 

with destruction of property ... but this an appropriate form of civil disobedience." 42 This 

40 "Christopher Columbus Statues in Boston, Minnesota and Virginia Are Damaged" (NY Times) on Association 
OnAmericanindianAffairs. June 11, 2020. 
https://www face book com/ AssociationAmericanindianAffairs/posts/10163751880690503 
41 "Protesters Attack Confederate Monuments, Topple Statue" (HuffPost) on Huffpost Facebook page. June 1, 
2020. https ://www.facebook com/Huffpost/posts/10158405674126130 
42 Ibid. 
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comment strikes me as interesting because this particular commenter puts their own personal 

reaction aside to think about the reasons for such action. In doing so, they reveal how, ultimately , 

this assessment has to do with values and even moreso, an interpretation and contextualization 

for the assertion of those values. Further, this opens up the question of: how do personal values 

interact with cultural, societal and in many ways, national values? A Latinx man who was also 

responding to the same article but on the Facebook page "HuflPost Black Voices" wrote "I'm 

against destroying property but these 'monuments' they can bum to the ground!! !"43 As I 

explored, in the previous chapter, the history of property rights, informs this conversation about 

values. Without obscuring the point, I think it is pertinent to consider the ways in which this 

seemingly disconnected value surrounding "not being okay with destruction," is inherently 

connected to systems of power in which we have been exposed to through systems and 

interpolate as individuals on a daily basis. These comments reveal the social responsibilities that 

we are imbued with as "Americans" and perhaps , arguably all are imbued with as people in a 

contemporary, cosmopolitan society. This is to say that social responsibility hinges on the 

possession of land and of property, arguably something that is a cumulative result of colonialism. 

Being incorporated into society means that people are expected to abide by rules. This is what I 

think can be considered a social contract. In explaining that they, as individuals , are "not okay 

with destruction, but ... ", they effectively cite their social contract but ultimately express their 

passing and passive support for monumental interventions. Comments like these start to reveal 

this very tension between civil rights and property rights which is historically raciali zed. The 

main complimentary threads of comments made by people who fundamentally believe these 

43 "Protesters Attack Confederate Monument s, Topple Statue" (HuffPost) on HuffFost Black Voices Facebook 
page. June 1, 2020. https://www.facebook.com/HuffPostBlackVoices/posts/10158974432922565 
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monuments are problematic can be described by the following sentiments: "I don't agree with 

the destruction, but" and "People are complaining about the destruction, but what about human 

life?" 

But also, some people who share this perspective also seem concerned about the effects 

of monumental interventions that extend beyond the physical. This is the idea that the destruction 

itself is ruining or tainting the movement , or at least people's view of it. This is more about 

respectability politics than anything, but at the same time, seems to lend itself for use to the same 

perspective that property rights are important. In other words, it is sometimes unclear whether 

commenters who give this as a reason for their disapproval are 1) personally bothered by 

monumental interventions (destruction) and feel this delegitimizes the movement or 2) are not 

necessarily bothered but recognizes that the potential consequences of those actions in a state 

that does prioritize property, and which does a history of portraying especially protests and 

protestors in Black liberation movements in a detrimental light. One white man commented on 

an ABC News Article on the home page, "while I don't disagree with taking down this 

monument, I do disagree with the graffiti all over it. Defacing public property with curse words 

and degrading the police is wrong. I'm sure a lot of it was caught on camera and I hope those 

responsible are caught." While no one responded to his remark, people expressed their mixed 

opinions through Facebook reaction features. This comment is interesting for a few reasons. One, 

the commenter states how they feel through negatives (i.e., "I don't disagree"), thus showing 

their hesitancy to fully commit to the opinion. Two, they defend the police state twice, the first 

time saying that "degrading the police is wrong" and the second, by actively hoping that people 

engaging in these acts are captured. This signals that this commenter does not necessarily see or 

value the connection between the police state and the Confederate Monument. 
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Another commenter, in response to the same article, wrote "destruction of private or 

public property is not how you protest. Protesting this way makes you no better than the others. 

If a monument offends you, do it the proper way and work with city government to have it 

moved or removed." The policing tone and suggestion to work with the government ignores 

those who have tried working with the government but have been failed by the government 

historically, resulting in protest. In a different, New York Times article, one commenter wrote 

"I'd rather see the good in people, I don't agree with this destructive behavior." Both of these 

commenters assume a more moral positioning through their comments. Still, the prevailing 

perspective is that monumental interventions are negative. Commenters seemed moved by the 

impulse to critique this aspect of protest. Another commenter wrote on the New York Times 

Facebook page: "The protests show that unity is very powerful and am proud of the young 

people and their passion for change. But bad behavior should not have a place in your forward 

movement. Let your voices [b ]e your removal." 44 This comment received 28 replies most of 

them vehemently disagreeing. The initial commenter did not engage any others. One person 

replied: "If you think that's bad behavior, wait till you he[ ar] what Columbus did." 45 Actions are 

conflated with good and bad, the emphasis on forward movement and the voice obscure the 

importance of civil dis-obedience. There are comments though, that point to the problem of civil 

and property rights and justify monumental intervention through prioritizing the former. 

Comments that actively engage both ideas are relatively scarce. For instance, once commenter 

said, "I feel that this destruction of public property is terrible and criminal, and that it 

diminish[es] the true value of the BLM movement , BUT since this people have been trying for 

centuries to be heard and respected , and have been constantly ignored and trampled, maybe their 

44 https ://www. face book.corn /nytirnes/posts/10152356018054999 
45 Ibi d. 
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patience just explodes." 46 In this comment, there is the presence of the former themes mentioned, 

but there is also this added consideration about the historical background. In other words, they, at 

least on the surface, are addressing the problem MLK considers in his review of the white 

moderate. 

While the commenter's personal position of the matter is unclear, the sentiment is one that 

appears in the across comment section. These comments cannot help but remind me of the 

famous set of lines in Martin Luther King's Letter from Birmingham Jail. 

I have almost reached the regrettable conclusion that the Negro's great stumbling block in 
his stride toward freedom is not the White Citizen's Counciler or the Ku Klux Klanner, 
but the white moderate, who is more devoted to "order" than to justice; who prefers a 
negative peace which is the absence of tension to a positive peace which is the presence 
of justice; who constantly says: "I agree with you in the goal you seek, but I cannot agree 
with your methods of direct action"; who patemalistically believes he can set the 
timetable for another man's freedom; who lives by a mythical concept of time and who 
constantly advises the Negro to wait for a "more convenient season." 

King continues later in his letter, "actually, we who engage in nonviolent direct action are 

not the creators of tension. We merely bring to the surface the hidden tension that is already 

alive." Yet, there are people in the comments who are saying things along the lines of "This is 

not what MLK would want" in reference to monumental interventions and unrest. This kind of 

response is prevalent, and it is important to understand not only that the impulse to critique 

protest in this way is a theoretical buy-in to the politics of respectability but that the invocation 

of MLK in this way is also a result of the way that the politics of respectability has impacted the 

way we see Black leaders. MLK was ultimately murdered because he was considered a threat. 

MLK 's beliefs have been watered down and manipulated over the years to "nonviolence is the 

way, peace at all costs" and this generalized, incomplete sentiment has continually been used 

46 "Christopher Columbus Statues in Boston and Virginia Are Damaged" (NY Times) on NY Times Face book page. 
June 10, 2020. https ://www .facebook.com/nytirnes/posts/101 52356018054999 
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against Black people, seemingly most often by white folks. 47 It is important to note that the 

perspective King refers to as that of"the white moderate'' is widespread. Ultimately, there is no 

equivalence between human rights and human existence and monuments or property. I am 

reminded of socio-culb.Jral anthropologist Chelsey R Carter's short essay "Racist Monuments 

.Are Killing Us" which explores how on-going monumental terror contributes to the health crisis 

amongst Black Americans (2018) 

Meme posted in comm em sec~on of article "Protesters Topple Confederate Statue in Virginia Capital" by FOX news posted on 
Snowflake Cemral Face book page 

Many cornmenters who agree with removal but not the means would probably self-

identify as liberals and not all were white. It is important to point out that the principles those 

comments are based on are the same ones which prompted a Latinx, middle-aged man and 

veteran in favor of keeping monuments to say on the" Save Southern Heritage and History" 

Facebook page "[It's become] about distorting monuments. It's no longer about human rights. 

47 Much more could be said about the ways respectabili1:)1 politics and Black exceptionalism inform what kind of 
monuments are made and otlto/for who? 
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It's about burning properties ... ".48 This comment shows that the writer the person conceives of 

civil and property rights as separate. The comment seems to imply that the validity of fighting 

for civil rights is disturbed by the undermining of property rights. That is, seeing the two as 

adjacent equivalents. Human rights become about respectability. 

While most comments seemed to be more in reaction to other comments than the articles , 

some comments spoke directly to the text and critiqued it too. One commenter edited an article's 

sentence, adding " ... as protestors directed their frustration at public monuments [representing 

systemic oppression and violence]. Finished that sentence for you. "49 In editing and inserting the 

bracketed portion of the sentence , the commenter points out the incompleteness of the story 

being presented. They identify the problem in painting an image of protestors as without reason 

or as reckless. But commenters also questioned articles which they felt were not accurately 

portraying protestors or holding them accountable. In response to a Richmond Dispatch- Times 

article, one commenter shared "When is it okay to destroy and burn property [?] I believe in the 

right to protest but these actions are criminal. Why are we allowing this [?]. "50 In response to the 

same article posted on a different page, another directly, asked, "That's called vandalism isn 't 

it?"_51 

Art 

Differently than these previous arguments, the argument that these monuments are beautiful 

art are used to resist their removal. Connected to this is the idea that the beauty of the public art 

48 Save Southern Heritage and History Facebook page. June 7, 2020. 
https ://www. face book. com/Sav eSouthemHeritageandHistory/posts/1726579827 48924 7 
49 "Christoph er Columbus Statues in Boston and Virginia Are Damaged" (NY Times) on NY Times Face book page. 
June 10, 2020. https :/ /www facebook.c om/nytimes/posts/101 52356018054999 
50 Bill Bolling Facebook page. June 7, 2020. https:/ /www.facebook.com/bollingya/posts/10157426402391662 
51 Save Southern Heritage and History Facebook page. June 7, 2020. 
https://www.facebook.com / SaveSouthemHeritageandHistory/posts/l 726579827489247 
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is one of the reasons why people visit; these monuments contribute to tourism hubs and people 

argue that tearing them down will also diminish wealth and neighborhood value. In other words , 

their arguments for keeping the monuments up are economic and aesthetic. Anthropologist Eric 

Gable incorporated this perspective in his essay when he explained: "To them they are a sort of 

outdoor decor-a part of what makes the street itself so beautiful. They worry that should the 

monuments be removed , the avenue will look uglier and real estate prices for the million-dollar-

plus homes will drop" (2018, 131 ). In his reflection , Gable was specifically considering white 

Richmond ers, but based on the comments, it seems that non-Richmond ers and even non-

Virginians were presenting this point. The possessive investment in whiteness is not localized. 

Embolden and impassioned people from all over came to the defense of monumental beauty. 

lmajean Har r ison 
Those stat ues are all pieces of art. If you don't know t he history of t he 
individ uals, just look at t hem as fabulous art! Try t o imag ine how hard it was t o 
c reate them befo re you destroy th em! 

Like • Reply • 36w 

4 4 Replies 

O:> · 61 

r 
Screen shot from Comment Section of article Lt. Col. Allen West on desecration of Confederate monument s: 'History is not there 
for you to like or dislike' by F OX news.US Chronicle. 2020. "History is not there for you to like or dislike ... It is there for you to 
learn from." June 14, 2020. https ://www.facebook.comiuschronicleonline/posts/2952844944838637 

But comm enters were interested in art in another way too. Some who believed th ese 

monuments needed to be disavow ed were interested in the power of the interventions and their 

potential importance. "If and when they do end up taking them down, I hope they leave that 

beautiful graffiti up, it ' s so becoming of the "NEW" Richmond, "52 one person commented on a 

repost of a Richmond Dispatch-Times article on the Star News TV Facebook page. Though it is 

52 June 6, 2020 . https://www.facebook.com/StarNewsTV/posts/10156845381082134 
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unclear if this commenter is serious, or being facetious or sarcastic, the comment does pose an 

option that few others are considering. "Yes, take it down. Leave it defaced just the way it is and 

put it in a museum for future generations to never forget this monument," 53 wrote another on a 

Washington Post piece. These commenters are both interested in graffiti but interpret its 

significance, proposing a different future for the monument. While the former seems interested 

in the graffiti aesthetically since they propose keeping the area or plinth publicly graffitied after 

removal, the other seems interested in the historical lessons preserving graffitied monuments 

may be able to teach. This aligns with art historian John Lansdowne's view that after monument 

removal, there should be a "visual citation" of sorts (2018, 85). 

Facebook Comments Indicate That Diversity of Thought Is Not So Diverse 

Altogether, the two seemingly disparate sides- those who want to keep monuments and 

those who want them removed-are largely working off the same vocabulary and same moral 

and value stances, just using it and presenting them in slightly different ways. As we saw in the 

previous chapter, this phenomenon could also be seen in the news articles and their circulation. 

That is, popular and unique articles that circulated on the right of the political spectrum, and also 

those that were from partisan right news source, had the same ways of characterizing monument 

removal and interventions. Correspondingly, popular and unique articles that circulated on the 

left of the political spectrum and also those that were from partisan left news sources had less of 

a strong theme in their characterizations, but at the same time, most articles still seemed 

uncomfortable with monumental interventions or described them using the contemporary 

language of iconoclasm (i.e. , destruction). These sources largely did not provide support or 

53 "Northam to announce plans to remove Richmond's iconic statue of Robert . E Lee" (Washington Post) on 
Washington Post Facebook page. June 3, 2020. 
https://www . face book.com/washingtonpost/posts/101599730633 62293 
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justification for monumental interventions, but there were a few who did consider the actions 

surrounding the monument as positive or simply, non-negative events. The comments found on 

article posts reflected both the simplified and nuanced ways in which different people consider 

the contemporary problem of Confederate monuments. Overall, there was a lack of diversity in 

the kind of arguments made for those positioned one way or another. People were and are 

uncomfortable with monumental interventions and re-makings and this may stem from an 

instilled cultural obsession with objects , property and patriotism. 

who expressed their disapproval of monument removal had a few distinct and reoccurring 

reasons for their disapproval. These reasons were simple statements and principles. They 

included the belief that removing monuments would be a way of erasing and/or re-writing 

history. This fear was something that was also expressed by Andreas Huyssen who argued that 

"[ e ]very destroyed or removed monument adds to an erasure of history from public space" 

(2018, 71). He believes that this would effectively be "expanding ... historical amnesia." This is 

notable because it begins to show that "every-day people" and scholars are debating the same 

things and coming to different conclusions through similar belief and reasoning patterns. 

Monument Proposals and Alternatives 

It is important that alternatives and the possible futures of monuments be discussed and 

invested in. While there were less commenters who were interested in the graffiti itself as an 

artistic statement or who proposed keeping the re-made monument in the current state, more who 

were thinking about replacing or recontextualizing the monument. Nuanced commentary 

seemingly came from across the political spectrum and came from people who both agreed and 

disagreed with the removal of monuments. Proposals for the future of monuments were 

surprisingly broad and went beyond keep it or remove it. While there was a common proposal to 
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move the monuments to museums, there were also some comments that said that monuments 

should not be displayed in a museum, but completely destroyed; other secondary documentation 

could contextualize the monuments besides the physical monument itself. Many scholars have 

made similar proposals. For example, Richard Leventhal, Andreas Huyssen, Benjamin Kunkel 

and Finbarr Barry Flood agree that a recontextualization, physical or otherwise would be a better 

way of dealing with monuments (Leventhal 2018, 136; Huyssen 2018, 71; Kunkel 2018, 78; 

Barry Flood 2018, 54). Some commenters suggested melting the monuments down so that the 

material could be used again. 54 Others advocated for a museum or battlefield because they felt it 

was a way of respecting the history and art. 55 Museums are a topic of interest just as they seemed 

to be in scholarly opinion. Anthropologist Mark Auslander considers this potentially problematic 

solution in his essay "Putting them in Museums? Reimagining the Path Forward" (2018). His 

concern is that the containment of the monuments will eventually become another form of 

exaltation. He argues that the public sphere would be cleaned not of history, but of civil 

engagement (ibid., 138). While some who wished to keep monuments up started to advocate for 

moving monuments to museums so that they may be "preserved and protected from vandalism," 

others who wanted the monuments taken down advocate for the exact same thing, through 

different logics and for different reasons. 

54 "Virginia lawmaker who said white history is being erased is slammed by state GOP Leaders " (NBC) on Take 
Republicans Down Facebook page. June 7, 2020. 
https ://www. face book. com /groups /346361012398681 /permalink/l 123 7918113 22260 
55 "Virginia governor announces removal of Robert E. Lee statue from Richmond as city reckons with Confederate 
monuments " (CNN) on CNN Facebook page. June 4, 2020. 
https://www.facebook.com/cnn/posts/l 0160936167051509 ; "Virginia Gov. Northam announces Robert E. Lee 
statue in Richmond will be removed" (NBC) on Being Liberal Facebook group.(This was the first post I had 
analyzed where multiple of my friends on Facebook had liked the post). Same article on NBC News Facebook page. 
June 4, 2020. https://www.facebook.com/NBCNews /posts/4357369350949728 ; "Virginia Governor Plans to Order 
Robert E. Lee Statue Removed " (NY Times) on NY Times Facebook. June 3, 2020. 
https://www facebook.com/nytimes/posts/10152347163764999 ; "Virginia and Indiana joining others in taking down 
Confederate monuments" (ABC) on World News Now. June 4, 2020. 
https :/ /www. face book. com/ ABCW orldN ewsN ow /posts/10159791460600278 
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Some commenters advocated for solutions that valued perspective and tried to center 

Black folks, or those who are most harmed by these monuments. "Maybe instead of removing 

the reminder of those dark times in American history, they should consider updating the statues 

as depicted through a slave's eyes," 56 one commenter wrote on a post of an NBC article. 

"Victims of past oppression should build counter monuments to document their exploitation. 

That corrects history and allows us all to understand the need for change," 57 another asserted in 

the comment section on the JacobinMag Facebook page. There are faults with both of these 

comments, in regards to their assumptions, embedded approaches, and positionality. In response 

to the first suggestion, I do not think it would be appropriate to try to mimic a "slave's eyes," or 

perspective. This is the case because, one, there is no essentialized slave voice and there are no 

people living who could speak from that perspective. Second, the importance of re-engaging 

with monuments is to do so in the present day. While it is essential that the relationship between 

Confederate monuments, slavery, white-supremacy and oppression be made, this should be done 

so from the perspective of contemporary historians or community members rather than a 

fictionalized caricature. Further, the monument would still be situated in the past which has 

protected it. The first idea risks undermining the critique of monuments and the violence of 

slavery itself if done wrong; it is unclear what this re-imagined monument would look like in 

encompassing the perspective of a slave. 

The second suggestion is problematic because it puts the responsibility on "victims of 

past oppression." While Black folks and communities should have agency in deciding how to 

56 "Virginia lawmaker who said white history is benign erased is slammed by state GOP Leaders" (NBC) in The 
Last Word With Lawrence O 'Donnell Facebook page. June 7, 2020. 
https://www. face book. com/thelastword/posts/2916925541695606 
57 "Tearing Down Statues Doesn't Erase History, It Makes Us See it More Clearly" (Jacobin Mag) on Jacobin 
Facebook page. June 24, 2020. https://www.facebook.com/jacobinmag /posts/368814859121 l 815 
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respond to monuments should they want to in this manner, they require those with privilege to 

support that movement. Also, in building counter monuments, people would not necessarily 

"document their exploitation." In fact, counter monuments can be raclaimatory and healing. In 

many of the quotes used by news articles documenting the re-making of monuments, Black 

protestors are expressing both sorrow and joy. While I do not argue that the re-making of the 

Robert E. Lee monument makes it a counter-monument, the reclamation and appropriation of the 

monument is symbolic because it was a creation of a thing and environment. Finally, the latter 

comment perpetuates the idea that this movement towards Confed erate monument removal is 

about past oppression rather than on-going, institutionalized violence and that monument 

removal can "correct." 

Of course, in Facebook comments, people are less likely to fully map out their thought 

processes or clarify their thoughts. At the same time, because people were not fully engaging 

with one another in discussion, these kinds of nuances and problematics are not fully fleshed out 

either. Ultimately , these comments or social media utterances do not require much effort to 

produce. Nevertheless, these proposals mimic the same kinds of questions and recommendations 

being put forth by contemporary scholars. One comment er suggested that the "Kehinde Wiley 

statue" replace the Robert E. Lee monument in Richmond. 58 Kehinde Wiley is an artist known 

for his naturalistic portraits of Black Americans that reference and respond to Old Master 

paintings (Kehinde Wiley). His statue, Rumors of W ar (2019), was a direct response to the 

Confederate monuments on Monument Avenue and was specificall y inspired by the J.E.B Stuart 

monument (Virginia Museum of Fine Arts). Other commenters proposed public hearings so that 

community members could decide the fates themselves pointing to the importance of local 

58 "Northam to announce plans to remove Richmond's iconic statue of Robert E. Lee" (Washington Post) on Mark 
Herring Facebook page. June 3, 2020. https://www.facebook.com/markherringva/posts/10157692490388235 
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opinion. Anthropologists Bailey Duhe and Courtney Lewis both put emphasis on the importance 

of studying the local community as it relates to deciding the fates of specific monuments (Duhe 

2018, 12; Lewis 2018, 130). 

Rumors of War (2019), Kehinde Wiley 
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J .E.B Stuart Statue on Monument A venue 

J.E.B Stuatt Statue after the protests of Summer 2021 

Still, other commenters were quick to point out that they did not care about the 

interventions or even removals-either way; they cared more about substantiative action and 

focusing on the future. For instance, one person close to the action wrote on a CBS News post, 

"As a lifelong Virginia resident. I do not care about the Confederate statues either way. It was 

very low on the priority list. Other things are more important. "59 It was true that taking down 

monuments itself would not fix racism and the future. But to many, it was a viable start. 

Comm enters pointed out the potential performativity of monument removal, a problematic that 

has also been discussed by those who argue that defunding the police is the key issue and 

monuments really do not matter. The idea is that by removing monuments, cities can disrupt 

protest and not actually address systemic issues like the use of their police force. This concept of 

59 "Virginia governor announces removal of Robert E. Lee statue" (CBS) on CBS News Facebook page. June 4, 
2020. https://www.facebookcom/CBSNews/posts/10158105814000950 
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performativity is explored in Manning Marable's Race, Reform, and Rebellion: The Second 

Reconstruction and Beyond in Black America, 1945-2006. In it, Marable argues that protest is 

often met with a surface concession which then leads to a backlash and re-entrenchment of the 

same problems the protest was responding to (2007). So, commenters are interested in and 

concerned about substantial changes that go beyond the removal of monuments that may also 

double as protection of them should they end up in museums. These comments align with 

scholars Ruth Phillips, Noel Anderson, Andrew Weiner, amongst others who argued in their 

essays in "A Questionnaire on Monuments": "I don't know that. .. taking down monuments 

achieves anything but a symbolic victory in relation to the present crisis" (Phillips 2018, 147) 

and "To simply remove the monuments allows us to dream that white supremacy can itself be 

toppled-ovemight!-and also that it exists as something alien to us, no matter our color" 

(Anderson and Weiner 2018, 11). 

Many of the reasons or the logic that is used to defend monuments are the same ones that 

are used to advocate for its removal. This shows a fundamental disconnect in the interpretation 

of these leaders and what they symbolize. For instance, commenters who disagreed with removal 

compared the removal of Confederate leaders to leaders in the Black Liberation movement. 

Though this could be considered a ''trolling" tactic, it is very possible that most people who 

commented this equivalency truly think it is an accurate one. Many people who disagree with 

removal also compared the removal of monuments to a communist, socialism, ISIS or the Nazi 

regime. This contrasted with people who supported monument removal and compared the 

protection of monuments ( not removing them) and the figures themselves to the protection of 

terrorists or the Nazi regime. People on both sides of the issue (and undecided) , using the same 

references and examples, to argue opposite points, is indicative of the lack of understanding, 
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shared reasoning and overall interpretation of what these monuments are and what they are 

doing. In other words, they have fundamentally different beliefs of what the threat is (Amo 

2009, 8). On the surface, the threat is the removal of monuments, on the one hand and the 

protection of them on the other. But those who want to protect the monuments are really 

experiencing a threat to what they feel is freedom , heritage, beauty and patriotism. Those who 

want them to come down feel a threat to freedom, to Black life, to accountability, to a better 

America. 

Many comments across the spectrum, I believ e are rooted in the language of emphasis on 

law and order. I believe that this can be seen, in many ways, in direct opposition to civil rights. 

In relation to the BLM movement, there is a disapproval of destruction of property on both 

"sides" as well, though exceptions are made in some cases. In some comment sections, people 

even mention that although George Floyd was killed unjustly, he was not a "perfect " person who 

should be idolized. Conversations about George Floyd, after his murder, reveal this problematic 

relationship between civil rights and property rights ( and other rights). George Floyd was not 

seen as a "good" figure and people cite his supposedly counterfeit 20-dollar bill as evidence 

(Hill , Evan, et al 2020). People make racialized assumptions about how he was a husband and 

father based on the media which do not outwardly attempt to justify his murder but frown upon 

the ways in which he became a figurehead or icon (Altatis, Conan, et al., 2020). These 

assessments seem to indicate that civil rights may be lost when one does not abide by law-in 

many ways, law based upon the idea of property and whiteness. Floyd was blamed for his own 

murder ( often discussed passively as a "death") because he was not respectable enough. People 

tried to blame his death on his health and his own choices ( Johnson 2021 ). 

Through analyzing comments and tracing how the historical politics surrounding "law 
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and order" has influenced the rhetoric surrounding characterizations of protest , I recognized the 

importance of Face book not only in allowing for different perspectives and interactions between 

people, but in reproducing and recognizing the use ofrhetoric in everyday understandings of 

protests surrounding monuments. The comment section is a fight for space and ownership over 

the narrative. This is not necessarily mutually exclusive with the idea that with social media 

comes an over-exposure to ideas, many of them different than a user's own. 

News article posts and their comment sections have provided a public forum for 

reflecting on political decisions or possibilities, giving people a reason to re-engage their own 

feelings about a topic. However, it seems these conversations and reflections are still largely 

informed by the discourses which exist concurrently. If more articles were written about the 

artistic possibilities of monumental intervention, more people would be talking about it and 

seriously engaging it. But since, as I mentioned in the previous chapter, the approaches across 

the spectrum are similar and relatively rigid, so stays the conversation. 
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Conclusion(s): Monumental Interventions as Public Art 

Through an exploration of terminology, I argue that public art offers a better lens to 

consider the productive possibilities of what has previously been framed as "iconoclasm," 

"destruction," or "defacement." It is also true that monuments, deemed a classic form of public 

art, could benefit from more of an art historical reading. Framing monumental interventions and 

the overall "re-making" of monuments in terms of public art is helpful to think about the 

language and the potential of thinking about collective art making and ownership as a value. 

Graffiti, the intervention that has been most discussed in the news media and on 

Facebook, has a social life. 

Though the community that resides most closely to a particular monument may naturally 

have the most claim of and influence over it through personal experience and proximity (Duhe 

2018, 122; Lewis 2018, 130), non-residents may travel to the monument of interest and area of 

protest to participate (Duhe 2018 , ibid.). The media which captures protest and the alteration of 

monuments is the same media used to capture violence which incited those reactions. The 

mechanisms for dissemination are the same and the processes are inextricably linked. The 

visibility of re-made monuments is symbolic because of these elements. Reclamatory images of 

Black protestors at Confederate monuments, expressing Black joy are particularly compelling 

because of this reason. 
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Tressie McMillan Cottom 0 
@tressiemcphd 

Black people all over the city are doing photoshoots at the 
new and improved confede rate memorials. I think this one is 
attributed to Aisha Shabazz. A nice throw -back vibe. 

2:12 PM Jun 11, 2020 0 
Q 91K O 1.5K peop le are Tweeting about this 

(Right): Screenshot of Tweet by Tressie McMillian Cottom with the caption: Black people all over the city are doing 
photoshoots at the new and improved confederate memorials. I think this one is attributed to Aisha Shabazz. A nice 
throw-back vibe. 
(Left): TOP, BY EZE AMOS; BOTTOM, BY JOHN MCDONNELL/THE WASHINGTON POST/GETTY 
IMAGES. 

Graffiti & Visibilizing the Public 

Graffiti was the monumental intervention that was most considered in the news media 

and outside of it. Graffiti is a public medium and public action. Graffiti tags have their own 

social life which exists at the site and moment of use, but which is prolonged through various 

processes of creation, conversation, and community engagement (Lee 2013, Docuyanan 2000). 

Social ecologist Faye Docuyanan identifies the art/vandalism dichotomy which he then centers 

around notions of property and disruption (2000, 105). She considers how for instance , "taggers" 

in Los Angeles may be seen as artists, who ultimately work collectively and cohesively. As 

known as writers, taggers, have their own voice but they ultimately cooperate in the system of 

written signs. While a single graffiti tag by itself does not necessarily constitute an artwork, but a 

large grouping of tags as a whole may be seen as such (ibid.). In this case, graffiti is a shared 
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language that taggers may identify with it. But graffiti is also a language that can be witnessed 

and appreciated by others; graffiti can characterize a building to people who come across it 

regularly. Community members can identify infrastructures through this expression (2000, 110). 

Anthropologist Doreen Lee, whose research is based in Indonesia, argues that street art-

namely graffiti-uses surface as performance space and that this performance gains greater 

significance through its photographic circulation on the internet (2013 , 307). The use of media, 

and social media in particular , has enabled public art works and collaborative artistic acts, like 

murals accessible to audiences everywhere (Palmer 2018, Stalcup 145). The remediation of 

public art works-be it graffiti or anything else-from their specific location, on a wall to a 

photograph, on the internet, effectively becomes part of the art practice itself, or a consequence 

of it. Images of graffiti, or of any art, can achieve virality, or widespread circulation due to the 

use of media (Palmer 2018, Lee 2013, Stalcup 2016). Street art certainly is not enduring, but 

media and remediation allows for images of the event or artwork to exist in the digital, public 

sphere (Lee 2013, 308). 

In regard to physical monumental interventions, we can think not only about the impact 

of visibility, but how the actual transformation of a monument can be a symbolic, artistic act. A 

"defaced statue" can become a new monument or memorial, altered by the actions set against it 

(Marschall 2017, 209) and the small alterations which constitute it, "can be interpreted as forms 

of sociopolitical protest which are-in the long term-perhaps more significant than an 

individual's act of splashing paint at a statue" (Marschall 2017, 216). Marshall centers the 

process over the results and the long-term effects. Monumental interventions' socio-cultural, 

political and aesthetic possibilities extend beyond the individual act. In seeing the transformation 

of the Robert. E Lee Monument, we can come to realize the sheer collective power and work it 
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took to transform it. From gray to multi-colored and decorated with voices, from green grass to 

yellow because of the amount of traffic, we can see how important and essential collective 

moment is. 

• 

AiRVA Photo @AiRVA_Drone · Jun 11, 2020 "JI 
Before and after of the Robert E. Lee statue in Richmond Virginia. 

Protestors making their voices heard! The grass turning yellow is a 
testament to all the peop le marching to end police brutality in 
recent weeks. #blacklivesmatter 

• 

AiRVA Photo 
@AiRVA_Drone 

AiR VA Photo. Screenshot of Tweet embedded. 

All of the interventions at the Robert E. Lee monument can be considered a form of "new 

genre public art." Urban and cultural geographer Joni Palmer invokes art historian Rosalyn 

Deutsch and artist Suzanne Lacy when discussing the process of making art public. Synthesizing 

their thoughts, Palmer explains that public art is produced as a means to engage "people/publics" 

and directly speak to and grapple with the community's concerns (2018, 74). "New genre public 

art," a term coined by Lacy, expresses how art can employ a specific site and facilitate an 

engagement between the work and its viewers (ibid.). In this engagement, viewers are called 

upon to consider their own existence in space and these art projects-rather than art objects that 

people are detached from and expected to view from afar-are often activities or conversations 
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that have the aim of enlisting community members to resolve specific problems that exist there. 

Artists become facilitators; ownership is everyone's. In this way, public art can gather people 

and come to visualize the public itself (Lee 2013; Palmer 2018; Docuyanan 2000; Stalcup 2016). 

The Photograph 

I began this thesis thinking about the punctum or the aspect of a photograph that a viewer 

is uniquely struck by. The stadium of the photograph is what is shared and collectively 

understood because of culture (Barthes 1981, 26). It is the "political testimony", or "good 

historical scenes" seen in "the figures, thee faces, the gestures, the settings, the actions" (ibid.). 

Photographs like this create their own categories of historical scenes and political testimony 

while adding and altering others. This is to say that images impact how we understand ourselves. 

I end this thesis thinking about the ways that digital photographs of protest and of monuments in 

particular can change our understanding of history and the possibilities of these documentations 

in future textbooks and in collective memory. 

A photograph is an index. The advancement and proliferation of digital technology has 

bended in a lot of ways what a photograph is and can be, but a photograph is an index. An index 

is a hint, an indicator, a sign and signal (Merriam Webster). The photograph was proof that the 

thing which had been photographed was there and was appearing the way it is seen on the print. 

To Barthes, in every photograph was the same inscribed idea: "That has been" (1981, 94). This 

referred to the fact that the photograph seized one moment that, in the immediate aftermath of its 

capturing, was no longer. It was "death" (1981, 14). In this realization of what was and no is no 

longer, or "that has been," we as viewers are made to question our own existence. In this way, 

photographs are existential objects that cause and require existential consideration of self and of 

others. Images ofre-made monuments are not simply aesthetic objects or even historical and 
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social objects. They are objects of memory. In documenting these re-made monuments, people 

captured what was. The Robert E. Lee Monument like many others , was and continue to be 

cleaned after being spray painted. But, because the photograph did not simply capture a state of 

being but also indicated a process of re-making, it begs viewers to think about the future-of the 

United States and its monuments. These images are and will continue to be reference points, and 

they will also help shift the collective memory and understanding of Confederate monuments 

and protest for generations to come. 

When I searched for the re-made Robert E. Lee monument, I found a chromogenic print 

of it being sold on ARTSY by an art gallery. The image of the re-made monument is important 

and so is the fact that it is being sold. The print, listed as "Robert E. Lee Memorial/Marcus-

David Peters Circle, Richmond, Virginia" acknowledges the re-making both in its description 

and in the contents of the photograph. The image shows Black folks gathering around the 

monument and features colorful phrases centering Black Lives Matter. The monument is not 

spectacularized in this image, the re-made monument is. It is also important that the print is 

being sold, as art, by a gallery because it 1) may legitimize the re-making as a form of public art 

and 2) is a documentation of this historical moment and monuments. 
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Summary 

My research question for this thesis was: In the Black Lives Matter Era, how does the 

news media and individuals conceive of Confederate monuments as well as their interventions? 

And how are these discourses visible in both official narratives (news media) and everyday 

individual utterances (on social media)? Through a systematized discourse analysis , I found out 

that the news media and individuals use the same limited language to think through the problem 

of Confed erate monum ents. These limit ed und erstandings were implicit in news coverag e but not 

fully analyzed or investigated. In the news media that was more interested in protest and 

circulated more on the left side of the political spectrum , authors seemed to avoid writing about 

monumental interventions , perhaps because they felt it would distract from or delegitimize the 

heart of the protest. In the news media that was more interested in protester /police clashes and 

destruction and which circulat ed mor e on the right side of the political spectrum, authors use 

monum ental interventions to undermin e or question th e aims of prot est. On Fac ebook, some 
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commenters offered thoughtful proposals for the future of monuments, but many, on both sides 

of the issue, were grappling with the validity of destruction of property. I found that this limited 

view was most likely related to the racialized and weaponized rhetoric surrounding "law and 

order," and Black protest as well as the problematic, white-supremacist history and relationship 

between property rights and civil rights. Facebook users applied the same set of examples and 

comparisons to support opposite sides of the argument indicating a fundamental difference in 

interpretation surrounding American history and rights as well as the difference in what is 

believed to be a ''threat." As part of my analysis, I argue that the importance of the term "re-

made monument" or "re-making" is in its ability to reconceptualize our understanding of 

property as well as value the agency that the public has in critically challenging and reclaiming 

space, engaging and confronting history, advocating for change, igniting new conversations, and 

activating new ways of seeing and being. "Re-making" focuses on the collective process, rather 

than on individual acts and it also values the creation of relationships in communities, rather than 

encouraging a fixation on the status of objects- something that, in this instance, is capitalistic 

and colonialistic. 

Final Thoughts 

As I conclude this thesis, I am becoming more interested in the activation of these spaces. 

If it was possible, should these monuments be left to be enacted on and continually re-made? Or 

is the ephemerality of these monumental interventions, ignited by specific protests, what makes 

them so impo1tant? Even after completing this research, these questions are still difficult to 

answer. Protesters wanted the monuments to be removed, and although these images seem to 

encapsulate a kind of "ritual of closure," these rituals remain in a state of incompletion (N adkarni 

2003, 202). The Robert E. Lee Monument and others like it still stand. Though photographs 
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capture ''that has been," the death to Confederate Monuments has not been officially declared by 

our government. If the state and a significant part of the population do not participate, what do 

you do then? Monumental interventions are powerful, but Confederate monuments should not 

linger, even in a world where people could be free to transgress it, decorate it, or climb it. But 

museums do not necessarily feel like a one-size-fit- all solution either. Though there are 

organizations like Monument Lab in Philadelphia whose multidisciplinary and participatory 

approach to considering collective memory and the state of monuments provides a glimmer of 

hope, The United States as a whole must invest in solutions and experiment with new 

monuments and counter monuments (Monument Lab). The attitudes and language surrounding 

these monuments, and which protect them while continuing to delegitimize Black life need to 

adjust in order to discover apt answers and better futures. But will it? That is another question 

that must be revisited. For now, the answer is pending. 
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APPENDIX 
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Virginia governor to announce removal of Lee 
statue AP 

TRUMP TO AFRICAN AMERICANS: 'IF 
YOU DON'T UNDERSTAND YOUR 
HISTORY, YOU WILL GO BACK TO IT' Black Enterprise 

In remarkable turn, Northam says Robert E. 
Lee statue in Richmond to come down NBC NEWS 

Virginia Governor Plans to Order Robert E. 
Lee Statue Removed NY TIMES 

UPDATE: Protesters pull down Confederate 
statue in Richmond's Monroe Park Richmond Times 

Henrico prosecutor: Hanover man who drove 
into protest is admitted KKK leader Richmond Times 

Northam to announce plans to remove 
Richmond's iconic statue of Robert E. Lee Washington Post 

Virginia governor announces removal of 
Robert E. Lee statue from Richmond as city 
reckons with Confederate monuments CNN 

UPDATED: Daughters of Confederacy 
headquarters on fire, 2 Capitol Police officers 
injured as violence erupts during second night 
of protesting in Richmond Richmond Times 

Virginia governor announces removal of 
Robert E. Lee statue CBS 

Protesters Topple Statue of Jefferson Davis on 
Richmond's Monument Avenue NY Times 
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Confederate Statue in Old Town Alexandria 
Taken Down NBC Wash 

UPDATED: Northam to take down Lee 
monument; Stoney wants other Confederate 
statues removed from Monument A venue Richmond Times 

In Richmond, Va., Protesters Transform A 
Confederate Statue NPR 

Tearing Down Statues Doesn't Erase History, 
It Makes Us See It More Clearly Jacobin 

Protesters topple Jefferson Davis statue in 
Virginia capital Politico 

WATCH NOW: Two lawsuits challenge Lee 
statue's removal; Northam says 'divisive' 
monument 'needs to come down' Richmond Times 

How the Robert E. Lee Statue Became the Best 
Place for a Cookout in the Former Capital of 
the Confederacy Vanity Fair 

I chose my city': Birmingham, Alabama, 
removes Confederate monument, faces state 
lawsuit NBC News 

Six Monument Avenue residents sue to stop 
Lee statue's removal; new case moved to 
federal court Richmond Times 
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Virginia Capital AP 
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Virginia Governor Plans to Order Robert E. 
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come down amid protests - ABC News ABC 

UPDATE: Protesters pull down Confederate 
statue in Richmond's Monroe Park Richmond Times 

Henrico prosecutor: Hanover man who drove 
into protest is admitted KKK leader Richmond Times 

Northam to announce plans to remove 
Richmond's iconic statue of Robert E. Lee Washington Post 

Virginia governor announces removal of 
Robert E. Lee statue from Richmond as city 
reckons with Confederate monuments CNN 

UPDATED: Daughters of Confederacy 
headquarters on fire, 2 Capitol Police officers 
injured as violence erupts during second night 
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Protesters Topple Statue of Jefferson Davis on 
Richmond's Monument Avenue NY Times 

GOP calls own lawmaker's comments on 
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Protesters tore down a statue in the former Vox 

129 



capital of the Confederacy. 

It's unanimous: All nine Richmond City 
Council members back removal of Confederate 
monuments on Monument Avenue Richmond Times 

Confederate Statue in Old Town Alexandria 
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Northam to announce plans to remove 
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headquarters on fire, 2 Capitol Police officers Richmond Times 
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Virginia governor announces removal of 
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Statue of Robert E. Lee gets a makeover with 
Pride Flag and 'BLM' sign CNN 

Trump Executive Order Halts Federal Funding 
To Cities That Fail To Protect Federal 
Monuments JeffrainForth 
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It's unanimous: All nine Richmond City 
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Virginia governor to announce removal of Lee 
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In remarkable turn, Northam says Robert E. 
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It's unanimous: All nine Richmond City 
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Image of George Floyd projected over 
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Virginia Gov. Ralph Northam to announce 
removal of Confederate Gen. Robert E. Lee 
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Virginia Gov Ralph Northam orders removal of 
iconic Lee statue after George Floyd protests I 
FOX 5 DC FOX 15 

Virginia Governor Ralph Northam To Order 
The Removal Of Statue Of Confederate 
General Robert E. Lee Unilad 

How the Robert E. Lee Statue Became the Best 
Place for a Cookout in the Former Capital of 
the Confederacy Vanity Fair 

I chose my city': Birmingham removes 
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Six Monument Avenue residents sue to stop 
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federal court Richmond Times 
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Virginia governor to announce removal of Lee 
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Protests Across America Through the Eyes of 
Photographers Bloomberg 

Virginia governor announces removal of 
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Protesters Attack Confederate Monuments, 
Topple Statue HuffPost 

Belgium Removes Burnt-Out Statue Of 
Colonial King Leopold II, As Statue Takedown 
Goes Global Forbes 

In remarkable turn, Northam says Robert E. 
Lee statue in Richmond to come down NBC 

Virginia Governor Plans to Order Robert E. 
Lee Statue Removed NY Times 

Statues of Confederate figures, slave owners 
come down amid protests - ABC News ABC 

Europe in 1989, America in 2020, and the 
Death of the Lost Cause New Yorker 

UPDATE: Protesters pull down Confederate 
statue in Richmond's Monroe Park Richmond Times 

Henrico prosecutor: Hanover man who drove 
into protest is admitted KKK leader Richmond Times 

Protesters topple Confederate statue in Virginia 
capital FOX 

Virginia governor banishes statue of Civil War 
General Lee Reuters 

Northam to announce plans to remove 
Richmond's iconic statue of Robert E. Lee Washington Post 

Virginia Gov. Northam to order removal of 
Robert E. Lee statue in Richmond FOX 

Virginia governor announces removal of CNN 
-
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Robert E. Lee statue from Richmond as city 
reckons with Confederate monuments 

UPDATED: Daughters of Confederacy 
headquarters on fire, 2 Capitol Police officers 
injured as violence erupts during second night 
of protesting in Richmond Richmond Times 

Virginia governor announces removal of 
Robert E. Lee statue CBS 

Protesters Topple Statue of Jefferson Davis on 
Richmond's Monument Avenue NY Times 

Statue of Robert E. Lee gets a makeover with 
Pride Flag and 'BLM' sign CNN 
-
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Virginia governor to announce removal of Lee 
statue AP 

Virginia governor announces removal of 
Robert E. Lee statue in Richmond FOX 

Protesters Attack Confederate Monuments, 
Topple Statue HuffPost 

In remarkable turn, Northam says Robert E. 
Lee statue in Richmond to come down NBC 

Virginia Governor Plans to Order Robert E. 
Lee Statue Removed NY Times 

Statues of Confederate figures, slave owners 
come down amid protests - ABC News ABC 

UPDATE: Protesters pull down Confederate 
statue in Richmond's Monroe Park Richmond Times 

Protesters topple Confederate statue in Virginia 
capital FOX 

Northam to announce plans to remove 
Richmond's iconic statue of Robert E. Lee Washington Post 

Virginia Gov. Northam to order removal of 
Robert E. Lee statue in Richmond FOX 

In Chicago and Virginia, respectively. A 
Robert E. Lee High School in Virginia was also 
renamed for civil rights icon John Lewis. Buzzfeed 

UPDATED: Daughters ofConfederacy 
headquarters on fire, 2 Capitol Police officers 
injured as violence erupts during second night 
of protesting in Richmond Richmond Times 

Virginia governor announces removal of 
Robert E. Lee statue CBS 

Protesters Topple Statue of Jefferson Davis on 
Richmond's Monument Avenue NY Times 

Protesters tore down a statue in the former 
capital of the Confederacy. More may follow. Vox 
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It's unanimous: All nine Richmond City 
Council members back removal of Confederate 
monuments on Monument Avenue Richmond Times 

Confederate Statue in Old Town Alexandria 
Taken Down NBC WASH 

The Black, Millennial Mayor Who Tore Down 
His City's White Monuments Politico 

Jefferson Davis statue tom down in Richmond, 
Virginia AP 

Northam says Virginia will remove Lee Washington Post 
monument in Richmond 
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Most Shared 13 Articles I Media Cloud (Listed by Popularity* I CrowdTangle) Popularity 

measured as number of interactions NOT number of posts 

Virginia governor announces removal of FOX News 

Robert E. Lee statue in Richmond 

Protesters topple Confederate statue in FOX News 

Virginia capital 

Virginia Gov. Northam announces Robert E. NBC 

Lee statue in Richmond will be removed 

Virginia Governor Plans to Order Robert E. NY Times 

Lee Statue Removed 

UPDATE: Protesters pull down Confederate Richmond Dispatch-Times 

statue in Richmond's Monroe Park 

Protesters Attack Confederate Monuments, Huff Post 

Topple Statue 

Statues of Confederate figures, slave owners ABC 

come down amid protests - ABC News 
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Virginia governor announces removal of CNN 

Robert E. Lee statue from Richmond as city 

reckons with Confederate monuments 

Protesters Topple Statue of Jefferson Davis on NY Times 

Richmond's Monument Avenue 

Virginia governor announces removal of CBS 

Robert E. Lee statue 

It's unanimous: All nine Richmond City Richmond Dispatch-Times 

Council members back removal of 

Confederate monuments on Monument 

Avenue 

Henrico prosecutor: Hanover man who drove Richmond Dispatch-Times 

into protest is admitted KKK leader 

Northam says Virginia will remove Lee Washington Post 

monument in Richmond 
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NOT number of posts 

LEFT TRUMP TO AFRICAN Black Enterprise 

AMERICANS: 'IF YOU 

DON'T UNDERSTAND 

YOUR HISTORY, YOU 

WILL GO BACK TO IT' 

LEFT Tearing Down Statues JacobinMag 

Doesn't Erase History, It 

Makes Us See It More 

Clearly 

CENTER LEFT GOP calls own lawmaker's NBC 

comments on Confederate 

statues 'idiotic' 

CENTER LEFT Christopher Columbus NY Times 

Statues in Boston, Minnesota 

and Virginia Are Damaged 

RIGHT Lt. Col. Allen West on FOX 

desecration of Confederate 
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monuments: 'History is not 

there for you to like or dislike' 

RIGHT Trump Executive Order Strips Daily Wire 

Federal Funding From Cities 

That Fail To Protect Federal 

Monuments 

CENTER RIGHT Image of George Floyd lOTV 

projected over Confederate 

statue 

CENTER RIGHT Virginia Governor Ralph UNILAD 

Northam To Order The 

Removal Of Statue Of 

Confederate General Robert 

E. Lee 

CENTER Protests Across America Bloomberg 

Through the Eyes of 

Photographers 

CENTER Belgium Removes Burnt-Out Forbes 

Statue Of Colonial King 

Leopold II, As Statue 

Takedown Goes Global 
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TOP SOURCES In Chicago and Virginia , Buzzfeed 

respectively. A Robert E. Lee 

High School in Virginia was 

also renamed for civil rights 

icon John Lewis. 

TOP SOURCES The Black, Millennial Mayor Politico 

Who Tore Down His City's 

White Monuments 
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