PERFORMANCE, LITERATURE, AND THE ARCHIVE
ENG 232B
Haverford College, Spring 2017
Woodside Cottage Meditation Room
Professor Jaclyn Pryor, jpryor@haverford.edu

Office: Woodside 301

Office hours: Mondays and Tuesdays, 2-3 pm   

Course Description
This is a course about archives—as places, sets of objects, ideas, performances, and sites of memory.  During the semester, we will consider these various meanings of archives by reading a number of essays and books, and by considering several performances, films, literary texts, and works of art that directly address one of more of these categories, sometimes directly, sometimes indirectly.  The goal is to examine the relationship between events—cataclysmic as well as ordinary—and the traces they leave in their wake.  Texts will include critical theory—including trauma theory; psychoanalytic theory, performance theory, and feminist and queer theory; literary texts—including plays, graphic novels, and memoirs; films and videos; visual art; music; and live performance. Particular attention will be paid to the politics of identity as it relates to archives, with an explicit focus on the meaning of events and their aftereffects for marginalized subjects and among various cultures of trauma and resilience. Throughout, we will also be making performances inspired by the course texts, experimenting with embodied modes of research production, including the notion that our bodies are archives of collective knowledge.
Required Texts 
Books (please purchase):

Jacques Derrida, Archive Fever.
Margaret Randall, This is About Incest.
Alison Bechdel, Fun Home.

Lisa Kron, Fun Home.

Suzan-Lori Parks, Topdog/Underdog
All other required readings are posted on Moodle. You must print out all assigned readings and bring the hard copies, with your annotations, to class. 

Music (please purchase):

Various Artists, Fun Home Original Cast Recording (available on Amazon, iTunes, Spotify)
https://itunes.apple.com/us/album/fun-home-new-broadway-musical/id990340829

Films (on reserve at Magill Library): 
Peter Forgacs, The Maelstrom: A Family Chronicle.
Tom Joslin and Peter Friedman, Silverlake Life: The View From Here.  
Course Requirements

Reading and Class Participation: For each class meeting, you will be assigned texts to read (and occasionally films to watch), which you are expected to read closely and completely so that you can fully participate in class discussion. Your active engagement will be factored into your overall participation grade.
Field-trips and special events: We will take a number of field-trips in this course, attending on and off-campus events that are directly tied to the course curriculum. Your attendance and participation at all events is required and will be factored into your overall participation grade. Please look at the dates now and let me know early in the semester if you have a conflict (see course schedule, below).  
Papers: You will be asked to write three papers (4-5 pages each), focused on the course texts and themes. One week prior to the due date of the paper, you will be given a question to focus your response. Your essays should be handed to me at the start of the class period in which it is due.  
Performance: Each student will prepare one “text to performance,” which is a short performance (no more than 8 min.) that you will collaboratively create and perform at the start of the seminar meeting. The form that the performance takes is up to you, but it must be inspired by the given day’s course reading(s).
Additional assignment details will be discussed in class prior to their due dates.
Expectations for Engagement 
I ask that you be mindful of power dynamics in the classroom, and I will do the same. We are cultivating an intellectual community in the seminar, and this means that everyone’s voice and experience is not only of equal value but vital. I will, for instance, encourage students who are less vocal in class to speak up, and I encourage you to be equally attentive to our learning environment. Additionally, I value active listening as well as speaking with purpose, and I recognize that different students have been socialized to engage with material in different ways.
Grading

Grades will be assigned based on the following:

70% Participation (class attendance, class discussion, text to performance, participation in events outside of class)

30% 3 Essays
Course Policies
1. Attendance: Punctual attendance at seminar is required. Students are permitted one absence without penalty.  Two absences will be reflected in lowering your participation grade one full letter grade; three absences result in the lowering of your final course grade one full letter grade; five absences result in the lowering of your course grade two full letter grades, etc. Six or more absences result in failing the course.

2. Deadlines: No late papers will be accepted (except in case of students with disabilities needing extended time as learning accommodation, see “Students with Disabilities,” below). 

3. Computers and Cell Phones: Not permitted (except in case of students with disabilities needing devices as learning accommodation, see “Students with Disabilities,” below).
4. Office Hours: Please feel welcome to drop by my weekly office hours, or see me after class anytime to set up an appointment.   

5. Email: Monday-Friday, I aim to respond to all emails within 24 hours; please note that I may not be able to respond immediately or overnight. Messages received after 5pm will usually be answered the next day.  Messages received over the weekend will be responded to on Monday.

Students with Disabilities
Haverford College is committed to supporting the learning process for all students. Please contact me as soon as possible if you are having difficulties in the course. There are also many resources on campus available to you as a student, including the Office of Academic Resources (https://www.haverford.edu/oar/) and the Office of Access and Disabilities Services (https://www.haverford.edu/ads/). If you think you may need accommodations because of a disability, please contact Sherrie Borowsky, Coordinator of Accommodations, Office of Access and Disability Services at hc-ads@haverford.edu. If you have already been approved to receive academic accommodations and would like to request accommodations in this course because of a disability, please meet with me privately at the beginning of the semester (within the first two weeks if possible) with your verification letter.
Course Schedule
Unit 1: History and its Ghosts
Week 1 (Jan. 19)
Syllabus overview and introductions  

Week 2 (Jan. 23)
Walter Benjamin, “Thesis on the Philosophy of History” in Illuminations. 
Cathy Caruth, “The Wound and the Voice,” in Unclaimed Experience: Trauma, Narrative, 
History.
Avery Gordon, “Her Shape and His Hand,” in Ghostly Matters: Haunting and the 

Sociological Imagination.

Week 3 (Jan. 30)
Sigmund Freud, “Mourning and Melancholia,” in A General Selection from the Works of 

Sigmund Freud, ed. Kohn Hickman.

David Eng and David Kazanjian, “Introduction,” in Loss: The Politics of Mourning.

Jaclyn Pryor, “No Rock Straight Time Rain or Shine: Carlson/Strom Remember the 

Geyserlands,” in Time Slips: Queer Temporalities, Contemporary Performance, and the Hole of History

Carlson/Strom, Geyser Land website, www.geyserland.org
Ann Cvetkovich, “From Dispossession to Radical Self-Possession: Racism and 
Depression,” in Depression: A Public Feeling.  
Unit 2: Reading Archives/Ways of Knowing
Week 4 (Feb. 6)
Ann Cvetkovich, “Radical Self-Possession and the Sacred in Jacqui Alexander,” 

in Depression: A Public Feeling.  
M. Jacqui Alexander, “Pedagogies of the Sacred: Making the Invisible Tangible,” in 

Pedagogies of Crossing: Meditations on Feminism, Sexual Politics, Memory, and the Sacred.
Week 5 (Feb. 13)
Carlo Ginsberg, “Clues: Roots of an Evidential Paradigm,” in Clues, Myths, and the 

Historical Method.
Carolyn Steedman, “Stories” and “The Weaver’s Daughter,” in Landscape for a Good 
Woman: A Story of Two Lives.
Peter Forgacs, The Maelstrom [film].
Essay 1 Assigned.
Week 6 (Feb. 20)
Jacques Derrida, Archive Fever.
Carolyn Steedman, “In the Archon’s House,” in Dust: The Archive and Cultural History.  
Various artists, “Archive Fever: Uses of the Document in Contemporary Art”

https://www.icp.org/exhibitions/archive-fever-uses-of-the-document-in-
contemporary-art 
Week 7 (Feb. 27)
Roland Barthes, Camera Lucida: Reflections on Photography (selections).
Margaret Randall, This is About Incest.
Ann Cvetkovich, “Sexual Trauma/Queer Memory: Incest, Lesbianism, and Therapeutic 
Culture,” An Archive of Feelings: Trauma, Sexuality, and Lesbian Public Cultures.
Essay 1 due.

Week 8 (March 6) // Spring Break

Unit 3: Performance, Memory, and Cultural Reenactments

Week 9 (March 13)
Peggy Phelan, “The Ontology of Performance,” in Unmarked: The Politics of 
Performance.
Joseph Roach, “Echoes in the Bone,” in Cities of the Dead: Circum-Atlantic Performance.
Rebecca Schneider, “Performance and Documentation” [video/lecture].

http://artmuseum.pl/en/doc/video-wyklad-prof-rebecki-schneider-performans-i
Wednesday, March 15: Strange Truth Film Series, Portrait of Jason, BMFI 7pm (required)

Thursday, March 16: Lynda Barry talk, 7:30 pm, Sharpless Auditorium (recommended)

Week 10 (March 20)
Peggy Phelan, “Introduction: This Book’s Body” and “Dying Man with a Movie Camera,” 
in Mourning Sex: Performing Public Memories.
Tom Joslin and Peter Friedman, Silverlake Life: The View from Here [film]. 
Essay 2 Assigned.
Wednesday, March 22, Strange Truth Film Series, Jason and Shirley, BMFI 7pm (required)
Week 11 (March 27)

Diana Taylor, “Acts of Transfer,” in The Archive and the Repertoire: Performing Cultural 

Memory in the Americas.

Helen Molesworth, Work Ethic (selections)
Wednesday, March 29, Strange Truth Film Series, What Now? Remind Me, BMFI 7pm (recommended)
Week 12 (April 3)
Jill Dolan, “Introduction: Feeling the Potential of Elsewhere,” in Utopia in Performance: 

Finding Hope at the Theater.
José Muñoz, “Introduction: Feeling Utopia” and “Queerness as Horizon,” in Cruising 
Utopia: The Then and There of Queer Futurity.
Essay 2 Due.
Week 13 (April 10)
Passover—no class

Wednesday, April 12, Vector workshop production (with Tuttle resident artist Beth Nixon and Distinguished Visitor Jill Dolan), 7:30 pm, MacCrate Recital Hall (required)

Week 14 (April 17)
Rebecca Schneider, “Finding Faux Fathers,” in Performing Remains: Art and War in 

Times of Theatrical Re-enactment.
Suzan-Lori Parks, Topdog/Underdog.
Week 15 (April 24)
Alison Bechdel, Fun Home: A Family Tragicomic

Lisa Kron, Fun Home 
Various artists, Fun Home Original Cast Recording
Jaclyn Pryor, “Epilogue: I Want to Play Airplane, or, It All Comes Back,” in Time Slips: 
Queer Temporalities, Contemporary Performance, and the Hole of History.
Essay 3 Assigned (due Monday, May 8 at 5pm, in my mailbox in Woodside 100).
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