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 1

 

The multitudes, known and unknown, who have been involved with SCP Foundation 

since its inception did not set out to transform science-fiction and horror writing on the internet, 

nor did they set out to expand the traditional boundaries of narrative. However, the website has 

done both since its inception in 2007, and has managed to maintain its quality while constantly 

expanding and diversifying its membership. This site broke out of the wiki paradigm that has 

emerged in the last few years, and differentiates itself from wikis and online platforms as 

discussed by the likes of Booth, Jenkins, and Mitchell. The content found on the SCP Foundation 

site calls into question the relationship between narrative and database, a dialogue notably shared 

between Manovich and Hayles. While Manovich argues that database and narrative are “natural 

enemies,” an analysis of the SCP Foundation and other historical examples demonstrates how 

database and narrative actually augment each other. In the digital age, this augmentation 

empowers online community-driven storyworlds that have the capacity to challenge the 

boundaries of database and narrative, thereby creating a new paradigm for narrative, which is 

defined not only by its inherent multiplicity, but also by its ability to engender experimental 

forms of narrative.  

In order to illustrate this relationship, this paper will first discuss the narrative-database 

issue as debated by theorists Manovich and Hayles and ground the paper in their theoretical 

1 http://www.scp-wiki.net/sandrewswann-s-proposal  

http://www.scp-wiki.net/sandrewswann-s-proposal


 

Jacocks   4 

framework. This will be followed by a brief foray into history and literature in order to examine 

how narrative has been integrated into database, and the tangible consequences that arise when 

this narrative goes unnoticed and unmarked in what many perceive as objective, neutral objects: 

encyclopedias and dictionaries. From there, a literary example will be examined, which uses the 

dictionary form to construct a narrative that is defined by its multiplicity and intercanonicity. 

This is followed by a discussion about a much newer type of database, the wiki, and the 

narratives it is capable of engendering; specifically, that of the SCP Foundation, which 

represents an accumulation of all of the narrative databases that have come before it and much 

more besides in the unique stylistic elements that arise directly from the conventions of language 

in databases, the relentless self-archival facilitated by the wiki form, and an intercanonicity that 

plays a vital role in constructing an infinitely vast narrative that creates a new world while 

reaching into the real one.  

 

I. 

Before delving into historical precedents, it is necessary to articulate the two sides of the debate: 

those who believe that database and narrative are fundamentally opposed, and those who believe 

the two are bound to each other. If database is defined as a structured set of data, what sort of 

relationship can it have to the concept of “narrative”? According to Manovich’s analysis, an 

extremely tense one at best: 

 

As a cultural form, database represents the world as a list of items and it refuses to  
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order this list. In contrast, a narrative creates a cause-and-effect trajectory of 

seemingly unordered items (events). Therefore, database and narrative are natural 

enemies. Competing for the same territory of human culture, each claims an 

exclusive right to make meaning out of the world. (Manovich 5)  

 

The main tensions for Manovich are the differences in order and interconnectivity. While the 

database presents a series of unconnected items, none more hierarchically important than the 

other, a narrative must have a certain cause-and-effect and trajectory. In other words, a database 

presents itself as standing outside of time, while narrative must follow some conception of linear 

time in order for disjointed events to make sense alongside each other. These distinct 

temporalities define how each form is able to create meaning in the world, both working to 

create order out of chaos. When Manovich is speaking of database, he is not merely speaking of 

specific kinds of digital catalogues or search engines, for instance, but is speaking in a radically 

broad sense about all new media objects, including video games, regardless of whether they exist 

as linear narratives. The essence of his argument lies in the claim that “a database can support 

narrative, but there is nothing in the logic of the medium itself which would foster its generation. 

What is more surprising is why the other end of the spectrum— narratives— still exist in new 

media” (7). That is, if narrative exists within a database, its existence is independent of the 

structure of the database. In that scenario, in fact, he would argue that each is actively working to 

undo the other.  

This is the common view against which Hayles, and this paper, pushes. She counters his 

idea that database and narrative are “natural enemies” and instead asserts that narrative and 
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database are “natural symbionts,” (Hayles 1603) or have a “mutually beneficial relation.” 

Narrative needs database in order to have authority in the digital age, while database relies upon 2

narrative for interpretation and meaning. As an example, she argues against another piece, Ed 

Folsom’s “Database as Genre: The Epic Transformation of Archives,” in which he discusses The 

Walt Whitman Archive and cites many of Manovich’s ideas. Hayles stresses the importance of 

relational data, and claims that “What it means that Whitman, say, used a certain word 298 times 

in Leaves of Grass while using another word only three times requires interpretation— and 

interpretation, almost inevitably, invokes narrative to achieve dramatic impact and significance” 

(1604-5). The archive can not do the meaningful work on its own, and can only show the number 

of times a word was used, in this example. Narrative, too, would not have necessarily picked up 

this useful detail, at least not so easily. Though of course narrative and database are not the 

same—their temporal differences still stand, for instance— they still share a close relationship, 

each helping the other create meaning. This paper will push Hayles’ idea that narrative and 

database are “natural symbionts” even further, showing how they are capable of residing together 

in a much more intimate way.  

 

II. 

This analysis of database’s long history with narrative will begin more than two hundred 

years before the inception of the SCP Foundation. This section will first trace a few instances of 

2 According to Hayles: “Narrative, for its part, needs database in the computationally intensive culture of the new 
millennium to enhance its cultural authority and test the generality of its insights.” This statement is a little less 
intuitive than the assertion that database needs narrative, but is worth considering because of the way in which  
narrative is “bound to the linear order of language through syntax” (1606) and is temporally bound; therefore, at 
least a loose structure of database is often needed to effectively utilize a digital interface, in lieu of, say, simply 
scrolling through a story on a page. Though arguments to this can certainly be made, the statement overall remains 
quite relevant to the SCP Foundation in particular, a connection that will be discussed later.  



 

Jacocks   7 

narrative in database starting in 1782, working its way through the dictionary in the 1990’s. 

Though one tends to think of dictionaries and encyclopedias as neutral and objective objects that 

reference fact, Fuchs says it best when he asserts that “One can no more pretend that dictionaries 

are culturally neutral than one can pretend that any other utilitarian object such as a doorknob or 

clothes hanger is culturally neutral and without any particular design” (Fuchs 39). It will be 

shown how dictionaries and encyclopedias have historically influenced culture by constructing 

narratives around issues like ethnicity, geography, and family values. Additionally, the 

contribution of novels such as Pavic’s The Dictionary of the Khazars will be discussed for the 

explicit marriage of narrative and database in the form of a fictional print novel. This will lead 

into the age of the wiki, a form of database that allowed for the widespread contribution of 

knowledge within a single digital location. This tracing is to show the presence of 

narrative—whether historical, cultural, or fantastical— in forms of database both old and new, 

and to show the mutual interdependence of narrative and database in these forms. This is not to 

say that the SCP Foundation was directly influenced by any of these examples, but to examine 

the historical precedents that created the space to allow critics like Hayles and Manovich to have 

the database-narrative discussion in the first place.  

The 1782 edition of the Encyclopédie méthodique, dedicated to the subject of geography, 3

did not merely describe the world around it but succeeded, as Donato details, in lighting a fire 

3 The Encyclopédie méthodique was published in the wake of (and with the intent of expanding upon) Diderot’s and 
d’Alembert’s Encyclopédie ou dictionnaire raisonné des sciences, des arts et des métiers (1751-1772), which also 
arose from the ideals and values of the French Enlightenment. Publisher Panckoucke believed he could create an 
even more expansive encyclopedia, and enlisted the help of a great number of academics across the country 
(including Masson). The encyclopedia had an audience of five thousand subscribers across the country, though these 
subscriber numbers dropped significantly during the period of the French Revolution, which proved to be a sizeable 
distraction for both authors and readers alike. After many years, the encyclopedia consisted of almost 200 volumes, 
most of which were dedicated to the sciences. (Headrick 157-9)  
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underneath an already-fraught historical relationship so as to transform it. When this French 

encyclopedia reached Spain, it received a reaction beyond anything one would expect from an 

audience of a 21st century encyclopedia. In lieu of a detailed description and analysis of Spain’s 

geography and culture, the author, Nicolas Masson de Morvilliers, opted instead for a more 

impassioned tone that referenced historical angst between the two countries as well as espousing 

common negative stereotypes of Spain, exclaiming, “What do we owe Spain? After two 

centuries, after four, after ten, what has she done for Europe?” (Masson 77) When discussing the 

Spanish Inquisition, he abruptly interjects himself as writer: “The Spanish and the Portuguese 

have inflicted upon Europe and the Indies cruelties that strike terror and have made them odious 

to the peoples of the two worlds. But thanks to philosophy, which gradually enlightens all men, 

the Inquisition today in Spain… My pen just stopped. It was on the verge of eliciting respect 

from all nations— I myself cannot deny that!” (63) He also refers to them as “the most ignorant 

nation in Europe” (75). This insertion of the “we” and “I myself” in the first two examples is 

notable, and these passages serve much less as a commentary on Spain, and more of a 

commentary on the author himself and, by extension, the French attitude toward Spain. These 

passages are also clearly indicative and aware of the current culture and time period, failing to 

establish a sense of timelessness that one expects to find in a dictionary or encyclopedia (though 

as will be discussed, this sense of timelessness is itself constructed) as the passages acknowledge 

the ongoing Enlightenment, referencing the enlightening effect of philosophy while highlighting 

the “ignorance” of a nation that was not perceived by France to be experiencing an intellectual 

movement. These examples are blatantly saturated with opinion and unsupportable generalities, 

and also go above and beyond mere analysis and into the territory of not just sentiment, but into 
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a futurity that illustrates the anxiety around the relationship between France and Spain, as well as 

between Spain and Europe, which is located most poignantly in the question, “What do we owe 

Spain?” The emphasis is removed from Spain, instead located on the “we,” which could be 

interpreted as France, Europe, or even humanity as a whole. 

Masson’s entry represents a desire to construct a historical narrative that conforms to his 

own worldview, as well as the worldview of many of his fellow French citizens. The 

encyclopedic format lends authority to the words of Masson, since it is perceived as an object 

that is the result of knowledge and analysis, though not necessarily as the object of pure 

objectivity that it has come to represent in more modern times. Though Manovich might interpret 

this situation as a case where the narrative is actively undoing the sanctity of the database format, 

to Hayles this would be an example where the database and the narrative both needed each other 

to not just exist, but to make a difference to both French and Spanish society. The narrative 

needed the database for credibility, the database giving it the ability to masquerade as the effect 

of logic and rationality, which were of course crucial values in the Enlightenment movement. 

However, the database needed that narrative for the entry’s “proper” interpretation. Masson 

could have chosen merely to subtly convey hints of narrative, perhaps lingering on the failures of 

Spain while ignoring their triumphs. However, this narrative is explicitly brought to the forefront 

so that the reader may have the “correct” (i.e. Masson’s) interpretation of events after they have 

read the entry. Even if the narrative had been written to sound more objective, narrative is still 

essential to the entry, and in fact to any encyclopedia entry. The encyclopedia is not generally 

intended to recite mere facts about a place, but to give a sense of historical and cultural 

development. The narrative remembered by the reader matters to the writer of the encyclopedia, 
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and to Masson this narrative, a narrative that aligned with the ideals of the French enlightenment, 

is what he valued most.  

Ironically, Headrick cites the cultural narrative made explicit throughout the 

Encyclopédie méthodique as its major downfall and the reason why Diderot’s and d’Alembert’s 

Encyclopédie, ou dictionnaire raisonné rose to celebrity in its place. Headrick writes that “The 

Encyclopédie symbolized the Enlightenment, and its influence has resonated throughout the 

centuries as a cultural monument; but as a practical and up-to-date reference work, it quickly 

became obsolete” (Headrick 143). The Encyclopédie méthodique ultimately failed precisely 

because it explicitly pushed a culturally-specific narrative. In fact, it functions much better in the 

modern day as a cultural artifact than it ever did as a factual object by helpfully highlighting 

historical tensions and relationships. These tensions unfolded into dialogue when Spain 

published their own version of the Méthodique, which reads as a response to the French entry. It 

does not respond by presenting a neutral tone, but instead by celebrating the achievements and 

culture of the Spanish. The writer de Velasco seems to respond directly to Masson’s rhetorical 

question, “What do we owe Spain?” with the following assertion: “This nation can make any 

other envious. For what other people inhabit such a remarkable land?...What other nation in the 

world has been gifted with more physical and moral qualities?” (de Velasco 147) He writes in 

this fashion at length, claiming that Spain is nature’s child and that the Spanish are capable of 

mastering anything they want to master. He notably does this at the expense of other countries 

and ethnic groups, claiming that, during the reign of Don Philip II, “But there still remained an 

unending source of unrest and war in the heart of the state. This being the treacherous nation of 

the Moors… But since they were equally bad Christians as they were bad vassals, they had 
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rebelled and returned to Mohammedism” (118-9). This is followed by anxiety over the 

immigration of “Moors” into the country, followed by relief over their expulsion, though he 

admits that their absence “left a void in agriculture and artisanry” (119). De Velasco fights fire 

with fire, though by doing so, demonstrates the value of the encyclopedia by allowing a 

modern-day reader to understand the narratives of two different nations engaged in an 

ideological war with the other and consequently be able to interpret historical parallels in light of 

similar narratives that might persist in their own society.  

The evolution of the encyclopedia and dictionary also reveal that organization of entries 

plays a large role in the development of historical and ideological narratives. The question of 

whether entries should be organized alphabetically or by theme was a much more divisive debate 

than one might imagine. There were many issues at stake in this decision, such as the need to sort 

out whether reference books were being written for a general public who desired to find a quick 

answer or for a more scholarly audience bent on learning all there is to learn. However, this 

decision was also an ideological one, since the obliteration of thematic hierarchy, according to 

Fuchs, was indicative of a more egalitarian ideology that contrasted the previous desire to 

educate an uninformed reader. In discussing the Italian encyclopedia Biblioteca universale 

sacroprofana, Fuchs claims that “A cerebral scientific article could appear side by side with an 

etymological discussion of a vulgar expression, and he viewed both articles as important aspects 

of eighteenth-century Italian culture… This linguistic and social leveling and unity thus 

paralleled the practical and intellectual unity he imposed upon his contributors/readers through 

his questionnaires and the articles that stemmed from them” (Fuchs 213). The elimination of 

themes as organizers gave more or less equal weight to all entries without displaying explicit 
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bias through their prioritization. This also benefits a reader who might not have the education 

required to sift through a dense encyclopedia by allowing them a system where all they have to 

know to locate an entry is its first letter.  

While this approach seems to step towards conceptions of the modern database, Landau’s 

work also exposes the many ways in which cultural narratives are still present even within much 

more modern dictionaries. Landau studied two prominent versions of a children's dictionary, the 

earlier one entitled the Thorndike Barnhart Beginning Dictionary (1968), and the latter one 

called the Scott, Foresman Beginning Dictionary (1988). He focused on the characterization of 

family relationships in the examples found in every entry. In the earlier edition, references to 

mothers were usually framed as submissive, nurturing and domestic, while references to fathers 

were almost always authoritative and concerned with business. In a small but insidious way, 

these micro-instances add up to a much larger cultural narrative to which the book contributes 

regarding the role of the mother and the father in domestic space. However, in the later edition, 

he found that ninety percent of all language of “mother” and “father” had been cut within that 

twenty-year span, with entries opting to use the gender-neutral “parent” instead. This reflects 

changing cultural narratives and how language itself is actively being re-written to mirror 

society.  

On the other hand, several works of fiction have also pushed the boundary between 

narrative and database, taking the form of dictionaries and encyclopedias while remaining purely 

fictive works. Kiš’ Encyclopedia of the Dead and Norfolk’s Lemprière’s Dictionary are two such 

books that use the form of the encyclopedia and dictionary in fiction. However, it is most apt to 

delve into Pavic’s The Dictionary of the Khazars: A Lexicon Novel in 100,000 Words [Female 
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Edition] for its fairly strict adherence to the format of encyclopedia entries, its surreal and 

magical content, and the paratextual and material elements that sharply distinguish it from the 

rest of its kind. The novel, concerned with the historical Khazar group, is written in the form of 

three mini-encyclopedias, each supposedly written from the canon of a different Abrahamic 

faith: one from Christianity, one from Judaism, and one from Islam. These are the three different 

canons and alternate timelines for the world of the novel, which is concerned with the “Khazar 

Question,” or the question of the religion that was chosen by the Khazars when they eventually 

converted. Within the entries themselves, many seem at first to be duplicates— for example, 

each dictionary contains an entry for Princess Ateh, who played a key role in deciding the 

Khazar polemic— but it becomes apparent that each entry differs dramatically from the last in 

ways that may or may not coincide with the faith canon of each dictionary.  

This novel is a remarkable example of the ability of database and narrative to intersect 

more acutely than either Manovich or Hayles fully articulated. Their relationship in the novel is 

certainly symbiotic, since it requires the reader to interpret a complex narrative from the 

seemingly disconnected entries, while the form of the database is essential to the kind of 

narrative that The Dictionary of the Khazars presents. This could not be told in the form of the 

“traditional novel” without losing that fundamental sense of reader agency, which enables the 

novel to become a commentary about the act of reading and interpretation. The narrator of the 

preface advises the reader that they should read the book however they like: they may read it 

entry by entry, in the order in which they are presented (alphabetically), or in any order that they 

like. This gives the novel the timelessness of the database, and defies the cause-and-effect 

sequences as well as the hierarchy that Manovich deemed essential to narrative. There is no one 
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accepted version of reality, and the entire novel is not even contained within itself: as mentioned, 

the “female edition” of the novel is being cited here, and there is a corresponding male version 

that only differs from the female in one crucial paragraph. The reader must actively search out 

both versions of the book in order to have read all that there is to have read; but then again, the 

reader can choose not to do so, and will have a different experience of the novel than someone 

who does. The narrator ironically bemoans the existence of the capable reader, claiming that the 

book could not be reproduced in its original alphabetical order, an unfortunate fact given that 

“only someone who can read through the sections of one book in their proper order can create 

the world anew” (Pavic 11). The narrator continues: “... the reader capable of deciphering the 

hidden meaning of a book from the order of its entries has long since vanished from the earth, for 

today’s reading audience believes that the matter of the imagination lies exclusively within the 

realm of the writer and does not concern them in the least, especially with regard to a dictionary” 

(11). These types of worldbuilding writers and investigative authors, who have indeed not 

“vanished from the earth,” are central to the discussion of one of the most popular forms of 

modern database: the wiki. 

 

III.  

Wiki databases distinguish themselves in their accessible and collaborative design 

framework. Wikis, as Mittell explains, “function as read/write sites,” (35) meaning that 

effectively anyone can read the content of the wiki or make changes to it without any coding 

experience, all from within their browser. They also feature a user interface that is easily 

traversable and recognizable from site to site. They tend to be designed so that anyone can see 
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the history of changes made to the site and to specific articles within it. Wiki software first 

emerged in 1995 to help promote conversations among developers and programmers and to serve 

as an alternative for other forum-like platforms of the 90’s. However, in 2001 a team creating an 

online encyclopedia used the wiki software not for their main encyclopedia site, which was 

carefully edited and curated by the main editors, but as their sandbox site to edit the article. The 

primary site, called Nupedia, was quickly eclipsed by this secondary wiki, Wikipedia, and this 

secondary site went on to become a model for how wikis could be used by virtually anyone for 

myriad purposes. (Mittell 36) 

In terms of generally accepted uses for wikis, most conceptions of the wiki fall into two 

camps. First, it has been traditionally used as an archival method. If a number of different users 

at the same institution are attempting to construct a web platform that enables them to be able to 

read, edit, organize, add, and later publish data at will, a wiki is a readymade solution. A good 

example of this was recorded by Knutson, who describes her work to build a wiki to gather 

knowledge about theatrical pieces that were lost during the early modern period. According to 

her, those in the project wanted to use a database because it “best enabled a body of data to speak 

for itself, with minimal interpretation or analysis,” (46) and the wiki software was a convenient 

tool that got the job done. Similarly, as mentioned, wikis are renowned for their potential as 

encyclopedias, as many people would be unfamiliar with the wiki format were it not for the 

astounding popularity of Wikipedia. Though the degree to which a wiki project might aim to 

compile all knowledge around a specific topic or attempt to be the result of a vast collective 

intelligence may differ, the specific format of the wiki is secondary to its ease-of-access for a 

variety of minds working on the same (usually academic) project.  
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The second major function of wikis, as evidenced further into the 21st century, is as 

hotspots of fandom participation and culture. Paul Booth analyzed the narrative possibilities of 

wikis using those for the television shows Lost and Heroes, showing a different conception of 

narrative than found in other new media objects that still might possess a linear narrative. In 

discussing the wiki as “narrative database” he claims that it “exists as a form of interactive 

narrative, as a story and a yet-unwritten discourse. Through narractivity, the communal 

re-writing of a narrative story through another’s discourse, a community re-reads a narrative 

together” (Booth 9). He earlier defines “narractivity” as “the process by which communal 

interactive action constructs and develops a coherent narrative database” (4). His emphasis on 

togetherness and collectivity is vital, and the level of interaction displayed in these wikis goes 

above and beyond the mere ability to edit, write, and view at will. This collective intelligence is 

not purely concerned with the accumulation of knowledge about a specific area, and Booth 

rightly emphasizes the degree to which narrative is not just discussed and analyzed, but to which 

it is actively constructed by the inconceivably complex layers of interaction on the wiki. In many 

ways, a great deal of this paper is aided by Booth’s analyses, which also rely a lot on the scholars 

Levy and Jenkins. 

However, this paper paper avoids being a rote repetition of this work in one central way. 

Analyses of wikis have been limited to fandom participation, and have not examined what can 

happen when a wiki is used not as an archive for preexisting literature, and not as “communal 

interactive action” around a particular novel, film, television show, or video game that already 

exists. Rather, this analysis is centered on a wiki that has no content basis on a preexisting work 

in popular culture, but is instead built entirely from the creative writing and original work of the 
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wiki contributors. There are a few examples of this phenomenon, but none currently stand out 

more than the SCP Foundation wiki.  

 

IV.  

The members of the SCP Foundation produce content within the genres of 4

science-fiction and horror that illustrate the doings of a vast, shadowy organization that is 

determined to “Secure, Contain, and Protect” anomalous objects and entities. According to the 

aptly-named Roget, the site historian, the project began as an isolated instance on a 4chan 5

thread, /x/, which is a board dedicated to the paranormal. The entry was also written in the 

heyday of Creepypasta and was able to capitalize on the popularity of internet horror stories 6

while never being directly affiliated with the popular site. The entry on the /x/ tread accumulated 

attention due to its unique format and chilling scientific prose that were to become the standard 

for the main SCP series on the current wiki. The first entry, known as SCP-173, spawned so 7

many others in the thread that it was decided that the articles should migrate to a brand new site. 

These articles migrated to a Wikipedia clone, EditThis, before ending up on the current wiki. A 

few versions of those articles from the /x/ days still exist on the site, though they have often been 

4 http://www.scp-wiki.net. There is also a similar though much smaller site, The Wanderer’s Library 
(http://wanderers-library.wikidot.com/), a collaborative short story site where writers document “the strange and 
fantastic corners of the world.” It is set in the same universe as the SCP Foundation and uses many of the same 
hallmarks that characterize the Foundation.  
5 4chan (http://www.4chan.org/) is a site where uses post anonymously under various “boards,” which are dedicated 
to a wide variety of topics. These boards are designated through slashes; for example, the video game board is under 
/v/ and the technology board happens to be under /g/.  
6 Creepypasta.com is a site that accumulates horror stories that have often been copy and pasted around the internet, 
though often new and original works appear as well. The stories tend toward a younger audience (as opposed to 
SCP’s general mid-20’s audience), and the types of submissions are wide-ranging— the only commonality is that 
they are designed to scare the reader.  
7 http://www.scp-wiki.net/scp-173  

http://www.4chan.org/
http://www.scp-wiki.net/scp-173
http://www.scp-wiki.net/
http://wanderers-library.wikidot.com/
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altered to fit the site’s changing standards. SCP-173, however, still exists in its pure original 

version to mark its historical importance to site members.  

While many articles connect to each other, either thematically or directly through 

hyperlinks, there is no one “true” narrative that connects everything in a unified whole. The 

entries are presented in a list by number, though there are other lists that sort SCPs in terms of 

popularity and date written. The site also contains a search bar, mimicking any standard database 

where one can search a term and find all entries that contain that term. Like The Dictionary of 

the Khazars, each entry of the encyclopedia stands on its own and can be read in any order, but 

all of them take place in the same universe. This universe has infinite possibilities and no unified 

and accepted canon, a fact which will be addressed in detail later.  

In the following section, three different topics will be discussed that highlight the unique 

nature of the SCP Foundation and its ability to tell an inconceivably large story among thousands 

of smaller stories. It is the very narrative-database synthesis that allows this infinity to remain 

thus. First, the stylistic elements that have emerged as a result of the adherence to the database 

form will be examined, which will also show how the form of the wiki is able to produce 

experimental forms of narrative that get at the heart of the narrative-database distinction. The 

second section will discuss how the SCP Foundation tells the story of itself. The site is 

constantly archiving its own history, an obsession which will be explicated through Derrida’s 

concept of “archive fever.” Finally, the multiplicity of canons on the site will be explicated in 

light of how the database narrative is able to present a complex view of reality as labyrinthine, 

infinite in possibility, and ultimately determined by individual interpretation.  
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V.  

The stylistic elements of articles on the SCP Foundation wiki are largely defined by the 

site’s utility as a database. The articles are written to be useful for employees of the fictional 

foundation to read; they tell the worker precisely what they need to know about the anomaly 

being contained so that they are able to contain it and be aware of any potential containment 

issues. This should be the primary focus of the article, though, of course, the primary focus of the 

actual author is not always so utilitarian. The format of all articles on the site will be broken 

down in the following section, which will bring forth the key features of SCP articles that 

distinguish it from traditional fiction and enmesh it firmly in the database form:  

 

SCP Item Designation: Each SCP is given a numeric designation which is, except for a 

few sparse exceptions, arbitrary. These numbers not only designate the name of the article, but 

the name of the anomalous entity itself (so when one speaks of “an” SCP, they are referring to 

the described entity). This number is the only “name” an SCP will have, even if the SCP is 

humanoid in appearance. This emphasizes the preferred style of cold objectivity associated with 

scientists, and this strive is the most fundamental component of style in these articles. In fact, it 

is one of the more common critiques of articles, especially those written by newcomers, as 

demonstrated by two of the comments for SCP-024: 8

8 http://www.scp-wiki.net/scp-024  

http://www.scp-wiki.net/scp-024
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Articles must be as devoid of “personality” and prose-like content as possible, opting instead 

towards a “clinical” style. One must believe that the article is written by a scientist or a 

bureaucrat in the Foundation, and articles are judged based upon this authenticity. A 

“Masson-esque” article would not pass the site’s test, and in this way the SCP Foundation 

models itself after modern encyclopedias, which work towards an unattainable objectivity.  

Rating system: Each article has a rating that is determined by peer review, an element 

common to the wiki. If an article receives more “downvotes” than positive ratings, it will either 

face heavy revisions or will be deleted from the site. It is important to emphasize the degree to 

which the SCP community values quality over quantity, and articles that do not meet preexisting 

standards are not able to remain on the site.  

 

Class System: In accordance with the fictional and real Foundation’s obsession with 

classifying and organizing, each object is given an object class that is meant to give the fictional 

Foundation personnel a sense of how difficult and important it is to contain an object. In one of 
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the many, many guides for writing articles, a test for determining the classification of a SCP is 

given: 9

 

While SCP-2000 is a great example article because of the way it masterfully integrates dense 10

technical writing with the more “human” notes by the researchers, it is also an unorthodox article 

because it is designated as a “Thaumiel” class object, which are incredibly rare anomalies that 

are, in the Foundation’s words, “utilized by the Foundation to contain or counteract the effects of 

other highly dangerous anomalies, especially Keter-class objects.” Using the “Locked Box 11

test,” Thaumiel object classes are themselves the locked box or the lock. These designations are 

important because the SCP Foundation’s portrayal of the world is one of a civilization in a 

constant state of fragility, always on the cusp of eminent destruction. As a result of that, one of 

the major defining aspects of any SCP is the question of the containability of any object, even 

while it is evidently already being contained by the Foundation. The Foundation’s penchant for 

accumulation is indicative of this desire to categorize and archive the world in hopes of negating 

the chaos and disorder that these anomalous objects represent.  

9 http://www.scp-wiki.net/random-but-useful  
10 http://www.scp-wiki.net/scp-2000  
11http://www.scp-wiki.net/object-classes  

http://www.scp-wiki.net/object-classes
http://www.scp-wiki.net/random-but-useful
http://www.scp-wiki.net/scp-2000
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Special Containment Procedures: In the world of the fictional Foundation, this is the 

most important part of the article. This is simply a raw description of what must be done to 

successfully contain the object in the facility. Some SCPs might have wildly elaborate 

containment procedures, of which this one is an example, while others can simply be contained 

in a room within a safe facility staffed by watchful personnel.  

 

Description: The description is where the “narrative” begins to unfold. This section is 

generally dedicated to the questions of where and how the SCP was located, a sensory 

description of the object, why the SCP requires containment in the first place, and any other 

information that is necessary for personnel to know. In this example, the description contains the 

reason why the SCP-2000 structure was constructed as well as incidents relating to the 

structure’s “activation.”  

When it comes the way narrative operates in these descriptions, one of the guides asserts: 

“Putting a narrative into an SCP doesn't always require any sort of dialogue or traditional prose. 

An SCP can tell a story just by clinically describing an anomaly the same way a good 
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photograph tells a story just by artfully capturing one moment.” Most of the narrative is carried 12

through description, or through the careful juxtaposition of the clinical with the non-clinical, as 

the following examples will demonstrate: 

 

 

Addenda, logs, interviews, notes, incident reports: While all of the above sections are mandatory 

for every article, these are optional sections that add to the narrative of each entry. Sometimes 

these are written as clinically as the rest of the article, as one can see from Addendum 2000-2, 

while others are written in varying degrees of more “human” language that draws the reader’s 

attention to a potential issue that arises in the existence of the SCP, as seen in the administrator 

and researcher notes that are peppered throughout this particular article. They can also add an 

emotional dimension that is otherwise masked by the coldness of the narrative voice, as 

12 http://www.scp-wiki.net/rules-of-thumb  

http://www.scp-wiki.net/rules-of-thumb
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demonstrated in the last note. These do not exactly defy the strict information-based database 

format, but they instead portray each article as an archive of all knowledge about the object. 

Describing each article as an archive is helpful in light of the general Foundation 

obsession with the accumulation and categorization of information, both about the SCPs and 

about the Foundation (fictional and real) itself. Roget is one of the more obvious figures behind 

this relentless archival, and his essay series on the site entitled “The History of the Universe” is 

an in-depth examination of how the online community began and the influence of interpersonal 13

drama, moderator decisions, actions on the internet outside the wiki, and often by pure chaotic 

chance. These essays are an archive of a broader history that impacts current behavior on the site. 

The articles themselves are miniature archives that are often edited over time, either in response 

to criticism or in response to a newly-formed SCP that is able to be cross-tested with another 

(thus enabling cross-referencing through hyperlinks). The site also acts as an archive for older 

articles that would not necessarily fit site standards had they been written in the past couple of 

years, but are nevertheless preserved on the site for historical reasons. Everything on the site 

functions as archive, and the present is continuously made past through this relentless process of 

self-archival. Derrida describes this intensity as “archive fever” (Derrida 14), the state of 

constantly chasing the archive even as it attempts to undo itself. This occurs as the site constantly 

updates because of its ever-increasing membership, as well in the infinitely complex polyphony 

of its history, since more voices than are even recordable contributed to the site, as well in the 

13 While this paper does not deal in much detail with the community aspect of the wiki, simply because many more 
words have been spoken by critics about the formation of online communities rather the content that these 
communities actually produce, one interested in online communities would do well to read these essays since they 
contain a rare in-depth analysis about the issue from an insider: 
(http://www.scp-wiki.net/history-of-the-universe-hub)  

http://www.scp-wiki.net/history-of-the-universe-hub
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way that membership changes over time, making it difficult to track down members if they 

deactivate from the site. 

The database as archive is always in the midst of this fever, even in the minds of the early 

encyclopedists like Panckoucke of the Encyclopédie méthodique, who believed that “all 

knowledge could be captured in one work, if only it were long enough” (Headrick 159). Even 

then, the form of the print encyclopedia is necessarily limited in the the sheer difficulty of 

keeping up with knowledge as it is acquired. In many ways, the wiki format facilitates this 

relentless desire for archival, in its ability to track all the edits made to a given article and with 

the ease by which new pages are able to be created, as well as sub-pages and categories within 

pages. The wiki, as well as a simple passion for the site itself, is able to ignite an infinity even 

unknown to the physical archive, in turn generating the sickness that Derrida claims is to be “en 

mal d’ archive,” in other words, “to have a compulsive, repetitive, and nostalgic desire for the 

archive, an irrepressible desire to return to the origin, a homesickness, a nostalgia for the return 

to the most archaic place of absolute commencement” (Derrida 57). This nostalgia lies in direct 

contrast with the overall tone of the site, which is decidedly clinical, though at its heart 

fascinated with futurity and possibility. This futurity is still located paradoxically in the past 

within its archive, which is constantly obsessed with the “origin,” a fact which will be discussed 

in more depth in the realm of intercanonicity. Currie’s analysis of Derrida’s archive fever as well 

as her own thoughts on “cultural schizophrenia” also point to a temporality that fails to be 

located exclusively in the past, present, or future. Just as the fictional Foundation is obsessed 

with collecting, organizing, and analyzing—with one site user describing the Foundation as 
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“dedicated to the obsessive record-keeping of objects, entities, and locales”— the real one is 14

also constantly reflecting back on its own history, displaying a “historical self-consciousness that 

experiences the present as if it were already past” (Currie 97). This archive-within-an-archive 

aspect of the wiki is inseparable from the fictional content of it, displaying a “reverse mimesis” 

that Currie describes: the real Foundation is always chasing the fictional one, attempting to 

collect even more information on the world they themselves has created, which belongs 

simultaneously to them and to no one, a side effect of such monumental collaborative efforts. 

The individual is unable to own up to the collective effort, and the very collectivity of it all does 

indeed signify that one is “part of the narrative of history.” One can track themselves within the 

history of the site and locate their place within it, and the user can configure themselves as a part 

of this archive that they are also actively helping to create.  

In this ceaseless running after the archive, an activity present in the articles wherein 

fictional Foundation staff frantically try to accumulate as much information about the object as 

possible, there is also a sense in which it “anarchives itself,” (Derrida 57) a sense in which the 

archive is also always slated for its own destruction. This desire directly translates into another 

stylistic element of the SCP Foundation articles that highlights this erasure: the art of the 

“redacted,” [DATA EXPUNGED], and the blackboxes. This element could be seen briefly in 

SCP-2000, and is a common element of many site articles:

 

14 http://www.scp-wiki.net/zen-and-the-art-of-data-expunged  

http://www.scp-wiki.net/zen-and-the-art-of-data-expunged
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These omissions serve technical purposes: they can indicate unimportant data points such as 

names and dates, information that has been withheld for a higher security clearance, or suggest 

that the data has even been eradicated entirely. While some articles will simply blackbox dates 

and names while having no other omissions, other articles use them at length less for purposes of 

realism and more as artistic decisions. This technique seems influenced by a common practice in 

horror fiction, where ambiguity is often favored over explicit detail, and the cause of fear is 

characterized by absence and the unknown. This technique stems from the idea that the reader’s 15

interpretation will be able to “fill” in the blank spaces with a scarier or more interesting 

conclusion than the author could write, especially when these absences are augmented by the 

cold, clinical tone that surrounds them. One well-known article on the site, SCP-231, revolves 16

around this emptiness with the abundant use of these omissions and ambiguities (it is the article 

used in the second example above) in order to express this emptiness and to reflect on the 

balance between what is said and unsaid in SCP articles as a whole. These absences seem to run 

counter to the format of the database, which discourages absence, and certainly does not seek to 

highlight them. Likewise, encyclopedias and dictionaries are usually defined by their 

15 Cinematically, examples include Suspiria (1977), where the witch is not seen in full until the very end, or like the 
famous shower scene in Psycho (1960) where the attacker remains unseen and only the reaction of the victim is 
shown. Invisible monsters often play a role both in literature in cinema, or in instances where the action takes place 
“offscreen.”  Even when the horror is seen, it can still be characterized by absence, as is the case for the internet 
legend of Slender Man, most known for his completely blank face.  
16 http://www.scp-wiki.net/scp-231  

http://www.scp-wiki.net/scp-231
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thoroughness and accumulation of details, and not by what is left unsaid— even though one 

could posit that the inflammatory French “Spain” entry was characterized by an empty space that 

should have been filled with the voices of the Spanish, and not by a hostile outsider. The SCP 

Foundation calls attention to these absences in lieu of trying to mask them. This can also be seen 

in a related stylistic element of “hidden text,” where text is hidden throughout the page: 

 

 

 

In the first four examples, obtained from SCP-2758, the red text appears only occasionally, 17

flashing out of existence a few moments after it appears. In the last example, again from 

SCP-231, the text is in plain site the whole time, but is “hidden” only by the suggestion that it 18

was scrawled on the note, a passionate yet anonymous exclamation of defiance against the 

“narrative” that the cold, formal missive perpetuates. There are also instances in articles where 

text remains hidden unless copy-and-pasted into a word document, which enables one to 

suddenly read between the lines in a literal sense. These examples, often a source of debate on 

17 http://www.scp-wiki.net/scp-2758  
18 The text, difficult to see even in the original reproduction, reads: “Don’t believe it when they say they are trying 
to save her. Why would they bother? They’ve got exactly what they want exactly where they want it.”  

http://www.scp-wiki.net/scp-2758
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the site for being “gimmicky,” nevertheless expose elements of the text that are already under the 

surface. Though narrative “secrets” of text, in Kermode’s terms, are gleaned as a result of 

interpretation, these examples strip away the illusion that a surface-reading of narrative is 

sufficient, even in a piece written in this clinical tone. The tone presents the illusion that 

everything that can be externalized, is; as with reference books, the reader is led into a false 

sense of security, under the impression that they are reading an objective account of reality. The 

actual secrets of the text are not made visible within the text itself; rather, the text is calling 

attention to the constant presence of these secrets throughout all of the site articles. As critics like 

Landau and writers like Pavic can attest, this objective account is a function of writing style 

alone, and does not reflect the ways in which anything from cultural attitudes to darker, murkier 

narrative secrets are masked from the reader. This hidden text exposes this illusion of objectivity, 

begging the reader to wonder what else is “under the surface.” Kermode describes how an 

obsession with plot and sequence can lead to the suppression of narrative secrets, and he 

proposes that the reader “look out for evidence of suppression.” (Kermode 84-5) This also 

requires casting off the illusion of closure and instead embracing the ways in which a text is 

labyrinthine and open-ended, a fact brought to light by the way narrative is expressed through 

these entries.  

Thus, there is warfare: one side represents the obsessive desire for categorization, a 

fanaticism on behalf of the archive that not only thirsts for the accumulation of details, but also 

for the accumulation of these secrets, burning to be read while still being separate from the “text” 

as such. The other side represents the constant desire for self-erasure and the fixation on 

emptiness and absences, which shed a harsh light on the emptiness always present in the 
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database, as well as in narrative. This section has shown how the stylistic elements of the wiki, 

elements driven by the database format, reveal the complicated relationship between database 

and narrative. While issues arising with dictionaries and encyclopedias have also evoked these 

issues, no database has done so more than the SCP Foundation database, which, instead of 

glossing over these issues, has brought them to the foreground. 

Another issue the site brings to light is the issue of “canonicity.” This is directly linked to 

both the Masson-Spain debacle as well as Landau’s work on unconscious bias in dictionaries, 

among many other examples. It is also highly linked to The Dictionary of the Khazars, which 

directly addresses the issue of canon, as each of the three sections of the book are dedicated to 

encyclopedia-writing through a particular religious canon. How is canon to be defined, 

particularly in the context of a collaborative creating writing website? This question routinely 

arises among site members, particularly in the criticism of articles. Naturally, one of the guides 

on the site covers this question and defines canon as such:  

 

Information, objects, conventions, or events that are generally accepted by a large  

majority of site members. Note that SCP articles themselves are generally not 

considered canon, leading to the phrase "there is no canon" when referring to 

writing SCP articles; authors are generally allowed to ignore or contradict 

anything within specific articles. Constructs such as the S/E/K Object Class, 

Mobile Task Forces, and the O5 Council, however, are universal aspects of the 
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Foundation that should not be contradicted. Alternatively, "canons" are also the 

term used for the alternative story canons as outlined in the Canon Hub.” 19

 

Even the common phrase “there is no canon” is itself contradictory, since the website actually 

contains many, many canons, which often intersect, collide, contradict, and expand the ones they 

touch. While there are a few facts that remain constant, an author can choose or choose not to 

write within whatever canon they prefer. The canon hub currently holds twenty-three different 

canons, which range from a canon in which the end of the world is currently happening and 

SCPs are competing with each other to end it, to a canon where the Foundation becomes a matter 

of public knowledge, to a canon where the Foundation arises as a religious order six hundred 

years after the apocalypse in order to protect ancient secrets, and one known as “lolfoundation” 

where the anomalous has become the normal. “Groups of interest” are similar to canons, as they 

are usually secret organizations or cults that are an active shaping force in the SCP universe. 

These include the Chaos Insurgency, which was essentially designed as one of the primary 20

antagonists for the Foundation, and the ever-popular Church of the Broken God, whose lore has 21

grown so expansive that it might as well be considered its own canon.  

There are multiple layers of canonicity present on the site, and the aforementioned canons 

represent the first layer, which consist of canons created by members on the site for their own 

use. Often the origin of a canon can be tracked down to one or two particular members. These 

canons deal with parallel universes and alternate timelines, all of which co-exist side-by-side. 

Often these canons are most present in the “tales” portion of the site, which are more 

19 http://www.scp-wiki.net/mackenzie-glossary  
20 http://www.scp-wiki.net/chaos-insurgency-hub  
21 http://www.scp-wiki.net/church-of-the-broken-god-hub  

http://www.scp-wiki.net/mackenzie-glossary
http://www.scp-wiki.net/church-of-the-broken-god-hub
http://www.scp-wiki.net/chaos-insurgency-hub
http://www.scp-wiki.net/canon-hub
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conventional works of narrative prose written in the SCP universe, though they will sometimes 

arise in the articles as well. One of the most prolific examples of this was the question of what 

SCP-001, or the first SCP, would entail. The site administrators planned to hold a contest to see 

which article deserves the title, inviting members to submit their “proposals.” There are thirteen 

proposals for this SCP, and all of these proposals remain. There still is no single SCP-001, just 

thirteen different first SCPs that each represent a different interpretation of the fictional 

Foundation and of the site itself (though on the hub for SCP-001, it claims that one of the articles 

is the truth and twelve have been created as decoys). One such proposal, known as S Andrew 

Swann’s Proposal, claimed to be the result of a project that once existed to find a “Grand 22

Unified Theory of SCPS.” However, the very act of compiling SCPs had the effect of altering 

reality. It becomes apparent that the first SCP is the database itself; that is, the site itself. This 

article is an explicit exploration of the relationship between narrative and database, reflecting on 

how the very act of compiling and organizing information can itself influence the society or 

world upon which it is commenting. It also pushes back against the apparent neutrality of the 

database to show how no database is completely separated from its societal context.  

However, there is a different concept of “canon,” and one which is more common than 

the relatively open-minded ideas about canon espoused explicitly by the site. This concept of 

canon consists of what considered “correct,” and while the SCP Foundation uses canons like 

“lolfoundation” to constantly expand the possibilities within the narrative universe, canonicity 

can also be used to narrow possibility and delineate a certain mode of thinking. Religious 

canonicity tends to do just this, designating what parts of a sacred text are canon, and which are 

22 http://www.scp-wiki.net/sandrewswann-s-proposal  

http://www.scp-wiki.net/sandrewswann-s-proposal
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not: there is nothing that is supposed to be between canon and not-canon. The Dictionary of the 

Khazars illustrates this point well: the focal point of the book is the fierce debate about the 

religion to which the Khazars ultimately converted, and the three canons from which the three 

texts in the novel are derived are all portrayed as incompatible in the long run, despite the 

similarities among the three encyclopedias. Nevertheless, in typical SCP Foundation-fashion, 

these canons are not so incompatible on the site, and are often conflated where possible. 

Occasionally containment procedures will necessitate a representative from an “Abrahamic 

faith” to enact some ritual or other, and it does not necessarily matter whether it is Islam or 

Christianity, for example. DrClef’s SCP-001 entry resembles a flaming archangel who told a 23

figure known as the “Founder” to “PREPARE,” thus inspiring them to create the Foundation. 

However, religion is used almost more abundantly as a cover-up for something altogether more 

mysterious. Examples such as SCP-2317, SCP-616, and SCP-2425 all include religious 24 25 26

rituals within their containment procedures, though in the case of SCP-2425 this consists partly 

of singing songs from religious musicals. However, in all of these instances, it is either explicitly 

or implicitly made clear that these rituals have no actual bearing on the efficacy of the 

Foundation’s efforts to contain the object, and are only performed to increase morale and 

confidence among Foundation staff. These rituals instill a sense of security because of their very 

grounding in religion, which even in this science-fiction universe is considered an organizing 

force. As religion represents the desire for the world to be organized according to specific rules, 

the articles reveal that the idea that organizing the world will prevent chaos (though not 

23 http://www.scp-wiki.net/dr-clef-s-proposal  
24 http://www.scp-wiki.net/scp-2317  
25 http://www.scp-wiki.net/scp-616  
26 http://www.scp-wiki.net/scp-2425  

http://www.scp-wiki.net/scp-2425
http://www.scp-wiki.net/scp-616
http://www.scp-wiki.net/dr-clef-s-proposal
http://www.scp-wiki.net/scp-2317
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necessarily religion itself) is unfounded. The fragility of the world, always on the brink of 27

descending to chaos, is emphasized in these articles. The Foundation seems to concede that the 

grand flaw of the database necessitates narrative. The act of interpretation emerges as the most 

important factor in these articles, an act that Hayles emphasized was crucial to the very existence 

of database.  

The case of canonicity becomes more difficult as the definition of canon is broadened. In 

thinking about the “Canon” of narrative itself, certain kinds of narrative have been historically 

privileged over other types of narratives in Western literature. This can extend to a wide variety 

of constructs that revolve around identity, though one that is discussed more explicitly on the site 

is canonicity with regards to gender. History has privileged male narratives over female ones, 

though this canon is changing dramatically. The SCP Foundation has followed that same route, 

though in a much more condensed timeline. Some of the articles written in the early days of the 

Foundation have been re-imagined according to this paradigm of gender, so as to redefine the 

much broader canon from which new members write their articles. SCP-166  is an article that 28

has undergone re-writing in accordance with shifting ideas about the representation of women in 

narrative, and the comments reflect this larger shift as well as how quickly the site’s standards 

evolve over time. SCP-166 is an article about a teenage succubus who was raised by nuns in a 

cloister, and whose other attributes are described (with more indignation) by a commenter, who 

after a few months revived discussion about this SCP after its mostly positive reception:  

 

27 Incidentally, this idea is reflected in another canon that is called “Unfounded,” which explores a world in which 
the Foundation does not exist, contemplating the possibility that the Foundation’s efforts are not only in vain, but are 
possibly for evil and only serve to further their obsession with trying to organize necessary chaos.  
28 http://www.scp-wiki.net/scp-166  

http://www.scp-wiki.net/scp-166
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Enough criticisms like this one filled the comment section to the point where DrClef, who was 

not the original author but was responsible for editing the article over time, launched a highly 

discursive discussion about rape culture and took issue with popular portrayals of rape in pop 

culture. He proposed that SCP-166’s status as a “thinly veiled personification of rape culture, 

victim-blaming/slut-shaming” makes it a boon for the website, since he argues that “the focus of 

horror is often to take small societal ills and expand on them to an extreme extent.” The SCP also 

embodies an existential horror that is dependent on the divide between the religious values on 

holds dear and societal values. However, the article remains a hotbed of debate about 

representation, rape culture, and the genre or horror as a whole, a debate made possible by 

shifting ideologies around these concepts. As women writers are allowed into the canon more 

and more, alternate modes of representation are made possible, which call into question 

fetishistic and predatory representations of the female body. The clinical tone throughout the site 

also plays a role in this representation: while describing objects rarely presents a problem, 

employing a cold, clinical tone to look at the bodies of women has a much different effect.  

This is also evident within SCP-847, which was re-written to produce a more 29

culturally-reflective article. The article was written in the early days of the Foundation, and the 

29 http://www.scp-wiki.net/scp-847  

http://www.scp-wiki.net/scp-847
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original authorship is unknown. Some users collaborated to change the article and its tone, 

creating an article that commented on the horrors of misogyny and female representation instead 

of reinforcing them. The re-writer posted a long comment about the editing process for the article 

(the object is a female-presenting mannequin who displays sentience, among many other 

behaviors), which includes these and other explanations: 

 

 

These reflections, not dissimilar to the comment section of SCP-166, get at the essence of the 

changing canon of the site. Issues of gender and sexuality are no longer dismissed as irrelevant, 

but become fuel for re-writing the site to fit the current, diversifying membership. The SCP 

universe is not regarded completely as an escape from reality, but is instead viewed as a 

reflection of it. This act of re-writing and re-imaging— an act not entirely dissimilar to the ways 

in which “Spain” was re-appropriated by the Spanish in their own encyclopedia— is essential to 

the modern culture of the wiki and to the increasingly discursive nature of canon. In this case, the 

result is an article that is de-fetishized and is instead transformed into a nightmarish commentary 

on female objectification, abuse, and self-harm. It is also worth noting that the article itself also 
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considers one of the behaviors of the SCP—its hostility towards women—and extends that line 

of thinking to an addition to its special containment procedures that is more inclusive of diverse 

gender identities, as “intersex, transgender, and nonbinary personnel are prohibited from working 

with, handling, or approaching SCP-847 for their own safety and well-being.” These and other 

examples mark shifting attitudes towards gender on both the site and in society as a whole, and 

also represent shifts in a larger conception of canon that dictates the “correct” and historically 

monolithic ways in which women are able to be represented.  

 

 

VI.  

This larger canon of Western literature also dictates the kind of narratives that are 

considered “correct” in terms of being worthy of literary status. Usually this is limited to forms 

like the novel, novella, poem, and the short story, and is also limited to printed and published 

works of fiction. The larger thesis of this paper, aside from explicating the intersections of 

narrative and database that have a larger bearing upon societal values, is concerned with the 

validity of these articles as works of narrative that deserve to be examined in detail. Most books 

and articles that delve into the nature of online communities do not give space to analyzing the 

actual content that the communities produce, focusing on the ways that the work was created 

collaboratively. This is why the paper sought to analyze the stylistic elements that tied the 

narrative to the database, since these elements of style are what make the site unique among 

other large-scale wiki projects, and among other literary works in general. Conceptions of 

narrative often prove to be absurdly limited, and completely ignore the ever-extending capacities 

of the digital. At the same time, as shown by the historical discussion of the encyclopedic and 
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dictionary form, the digital realm is not completely divorced from the capacities of the physical 

book. New media narratives are not inherently some radical and completely different 

phenomenon, but should rather be viewed as a natural extension of traditional literary studies 

within a medium that normalizes collective creativity and action. In this way, there is no one 

“god” that dictates the laws of the expanding universe, nor an organized schema or work of 

reference by which the world turns. As it happens, God is just a bunch of horror writers.  
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