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N E w s L E T 

Nora Pollack '93 and Music Professor Curt Cacioppo work to get each wire 
and connection precisely in place. 

Recapturing the Style 
of the Mlaster Composers 

Curt Cacioppo wants his students to 
be able to play a Beethoven symphony 
the way Beethoven meant it to be 
played. That sounds reasonable, but 
according to Cacioppo, the schools of 
playing that have developed since the 
eras of such masters as Beethoven, 
Chopin and Brahms "are almost anti
thetical to what the music calls for." 

To help them attain the style that 
the master composers intended, 
Cacioppo and his students built a 
clavichord, an early keyboard instru
ment similar to the piano that for the 
first time allowed composers to indi- -
cate dynamic markings -forte, pianis
simo, legato, on their scores. Cacioppo 
and six students spent the entire fall 
semester constructing the five-octave 
clavichord, carefully stringing and 
tuning each key. 

The students w1ere in an advanced 
course, "Topics in Piano," which 
focused on "Chopin, Bach, his sons 
and their peers," Cacioppo says. 
Johann Sebastian Bach wrote for the 
harpsichord, but his sons, notably 
Carl Philipp Emanuel Bach, wrote 
for the clavichord, which allowed 
them greater expressivity as they 
moved away from the Baroque style 
of their father. 

The clavichord, like the piano, 
produces its sound by immediate per
cussion against the string, causing it 
to vibrate. This gives the clavichord a 
dynamic range; it can play loud, 
soft, connected, detached. Dynamic 
indications appear for the first time 
in the music of C.P.E. Bach and his 
contemporaries. 

Later composers such as Beethoven 
and Chopin studied the works of 
C.P.E. Bach, and wr.rote for and played 
the piano in the tradition of the clavi
chord. "They wanted the piano to 
sound like singing or violin playing. 
They weren't interested in the percus-

sive aspects of the piano, which are 
the general focus of playing today," 
Cacioppo says. 

Percussive playing is a very articu
lated type of playing suited to large 
audiences and huge orchestras. "In a 
lot of ways," he continues, "the 
approach to the instrument is very 
misguided, if we think of what some of 
the principal composers had in mind. 

"The clavichord is the only instru
ment where you can control the sound 
after you've hit the note," Cacioppo 
explains. "If you press further into the 
key, or release it just a little bit, you 
make the pitch waver. In that sense it's 
very much like the voice." 

Senior music major Ron Joyner 
adds, "You can actually bend the tone 
if you're not careful to exert even pres
sure on the keys." Joyner is practicing 
on the clavichord this winter in prepa
ration for a spring piano recital. "If I 
can perform tolerably on the clavi
chord, that will translate into amazing 
focus and control on the piano." 

"If you have the experience of 
putting together each part, 
then you understand the heart 
of the instrument." 

"Once you experiment with the 
clavichord, you can approach piano 
literature from a very enriched point 
of view," Cacioppo says. "When we 
play piano, we hit a note, but we don't 
listen to its duration. From playing the 
clavichord, we begin to listen through 
the entire length of the note, and I 
think that's going to make a big differ
ence in our piano legato, how we con
nect from one note to the next." 
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T E R 
"Tripod" System 
Merges Bryn Mawr, 
Haverford, and 
Swarthmore Ubraries 

As of last semester, Bryn Mawr, 
Haverford, and Swarthmore Colleges 
boast the second largest academic 
library in the Philadelphia area, thanks 
to a customized computer network 
called Tripod that has created a virtual 
library of more than one million titles 
at each of the three schools. 

The colleges spent five years 
setting up a computer system which 
merges their general and special col
lections into one database, but allows 
independent control of each college's 
library budget and acquisitions. 
"When students or faculty use this 
system, they are walking through a 
fine library collection," says Haverford 
president Tom Kessinger. "It just 
doesn't exist in one physical place." 

In addition to eliminating the need 
for card catalogs, Tripod offers some 
unusual options through the "browse" 
functions. For instance, the user can 
ask the computer to name the ten 
books on either side of a book just 
identified. 

"The list it provides is better than 
what you would find browsing through 
the actual library shelves," explains 
Kessinger, "because you get the ten 
books on the shelf in the virtual 
library, not the shelf in the physical 
library in which you happen to be 
standing. And it also lists the books 
that somebody else found interesting 
and borrowed." 

Circulation Up 35 Percent 
A van which travels among the col

leges in a 24-hour cycle quickly puts 
the "virtual" selection in the hands of 
its borrower. The entire collection can 
be easily accessed from terminals 
located in each library, and in class
rooms, dorms and offices. 

According to head librarian Michael 
Freeman, circulation for the months of 
September, October and November 
increased 35% compared to the same 
period last year. Freeman largely 
attributes the increase to the new 
Tripod system. 

"We have had a tremendously posi
tive reaction from students and 
faculty," Freeman reports. "It's easy to 
use and they really seem to enjoy 
working with it." Freeman commended 
his staff for all the time they've taken 
to learn about and set up the system, 
and noted that "downtime" for mainte
nance has been miinimal. 

F'mgertip Information 
Aided by a simple format and clear 

instructions, Tripod users can search 
for books by author, title, subject and 
key words, thus turning up materials 
that may otherwise have been over
looked. The new system also can limit 
searches by language, publisher, or 
the date of publication, and provide 
the status of mate1rials: whether a 
book is available or on reserve and its 
due date. 

continued to page 3 

A dozen students spent 
the night of November 14 
huddled in cardboard boxes 
and wrapped in blankets on 
the walk in front of Founders 
Hall as part of Haverford's 
Hunger and Homeless 
Awareness Week. 

Other events included a 
college-wide auction which 
raised $2,000 for local shelters 
and service organizations; 
"Project Warmth," for which 
students collected donated 
clothing, gloves and boots 
for dlsbibution to the poor, 
an information table in the 
dining center, dlsbibution of 
soup and sandwiches to the 
homeless; and speakers 
from the American Friends 
Service Committee and the 
People's Emergency Shelter 
of Philadelphia 
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HAVERFORD 
N E VV S L E T T E R 

REVELACIONES: 
The Art of Manuel 
Alvarez Bravo, Has 
East Coast Premiere at 
Comfort Gallery 

Revelaciones: The Art of Manuel 
Alvarez Bravo, an exhibit of 115 works 
by Mexico's best and most influential 
photographer, will have its East Coast 
premiere at the College's Comfort 
Gallery from February 29 through 
May 3, 1992. 

The display is part of a national 
tour organized by the Museum of Pho
tographic Arts in San Diego and made 
possible by a grant from American 
Express Company, with additional sup
port from The Rockefeller Foundation 
and the National Endowment for the 
Arts. The tour marks the first exhibi
tion of Bravo's photographs since 
the 1970s. 

"Bravo's work is about blending the 
pre-Hispanic and the Spanish cultures 
of Mexico, and their effects on the 
country and its people," says Comfort 
Gallery director William Williams. The 
son and grandson of men who were 
both artists and patriots, Bravo draws 
on his Mexican heritage to create pho
tographs known for their rich content, 
powerful imagery and many levels of 
meaning. He is also known for his 
remarkable use of light, not only as a 
picture-taking tool, but also as an 
expressive tool. 

In a review of the opening exhibit 
at the Museum of Photographic Arts, 
Alan Weiman of the Los Angeles Times 
Magazine wrote that Bravo's photo
graphs are "neither sentimentally 
picturesque nor folkloric; but an 
evocation of the unremarkable 
moments that add up to Mexico's 
remarkable essence." 

The retrospective exhibition spans 
six decades of the artist's career and 
is representative of the different mate-

La hija de los dcmzantes (The daughter of the dancers), 1933 

Frida Kahlo, 1930s 

rials that Bravo has used, including 
silver prints, platinum prints, enlarge
ments and contact prints. "The history 
of his working methods is the histOJry 
of photography in this century," 
says Williams. 

Bravo was part of the artistic com
munity of muralists, writers and pho
tographers who opened Mexico to new 
ideas and people during the cultural 
flowering of the 1930s. American pho
tographer Edwaffi.-Weston's favorable 
critique of Bravo's prints in 1927 was 
fundamental to his decision to pursue 
photography. Muralists Diego Rivera, 
David Alfaro Siqueiros and Jose 
Clemente Orozco, and photographers 
Paul Strand and Henri Cartier-Bresson 
were also friends and influences. 

In turn, "Bravo emerged from the 
first half of the 20th century to have an 
influence on subsequent photog
raphers not only from Mexico but 
around the world," Williams says. 

ln 1930, Bravo took over Italian pho
tographer Tina Modotti's job at Mexi
can Folkways magazine when she w,as 
deported for her left-wing politics, 
using the 8 X 10 view camera she gave 
him to produce a number of important 
works. That same year, he met most of 
Mexico's artists and muralists, and 
went on to create portraits of them 
that remain defining images. Some of 
those portraits are included in the col
lege's upcoming exhibit. 

While his photographs have long 
been a standard inclusion in museum 
collections, Bravo has recently 
become more popularly collected. 
Prices for his prints have more than 
doubled in the last few years, espe
cially for vintage work from the 1930s. 

Born in Mexico City in 1902, Bravo 
has spent his life in Mexico, with brief 
intervals in Europe and North Amer
ica. He had his first solo exhibition in 
1932 at the Galeria Posada in Mexico 
City. In 1959, he co-founded the Fondo 
Editorial de Ia Plastica Mexicana to 
publish books on Mexican art; he was 
co-director until1980. For the next six 
years, he devoted his time to founding 
and developing the collection of the 

...first Mexican Museum of Photography. 

... "neither sentimentally 
picturesque nor folkloric; but 
an evocation of the unremark
able moments that add up to 
Mexico's remarkable essence." 

At 88, Bravo lives and works in 
Coyoacan, Mexico City, where he con
centrates on photographing nudes. 
As with many of his other photo
graphs, Bravo's nude studies evoke 
ancient Mexican mythology and sym
bolize the duality of Mexico- its Aztec 
and Mayan traditions juxtaposed with 
the Spanish culture. 

A bilingual catalogue of the exhibi
tion will be available for purchase at 
Comfort Gallery. The catalogue 
includes approximately 45 images with 
an essay by Nissan Perez, The Israel 
Museum's curator of photographs, 
and introduction by Arthur Oilman, 
executive director of the Museum of 
Photographic Arts. The two men are 
co-curators of the show. The exhibi
tion brochure is also in both Spanish 
and English. I 
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Master Compose!'$ 

Cacioppo's own approach to playing 
the piano, such as certain ways of 
balancing chords, using the pedal or 
obtaining legato, is dose to that of 
Chopin and Beethoven. A widely 
performed and published composer, 
Cacioppo became interested in "trying 
to communicate aspects of my 
approach to the students. That in
volved a lot of reading about Chopin 
and Beethoven. So much of that 
material appealed to me on the basis 
of my own style, that I decided it 
would be a good exercise if we tried 
out a clavichord." 

Rather than buy a clavichord, 
Cacioppo wanted hits students to 
build one. "I feel that pianists are very 
disconnected from 1their instrument. 
They can't tell a hammer from a string, 
and that is bad, because the instru
ment should be an extension of your 
own anatomy. 

"For keyboard players, there's so 
much mechanism in between what is 
inside you, what you want to hear, and 
the sound that is actually going to 
come out, that it is really necessary to 
make some kind of bridge. If you have 
the experience of putting together 
each part, then you understand the 
heart of the instrument and what it 
means to push that key down." 

Having finished the clavichord, 
Cacioppo and his students are working 
on playing technique, and plan to pre
sent a demonstration sometime this 
spring. The clavichord will be used 
for future students in the course, and 
as part of the college's instrument 
collection for other courses or for 
independent study. I 

Biologist Judy Owen 
Receives National 
Science Foundation 
Award 

Haverford biologist and immunolo
gist Judy Owen has been recognized 
by the National Science Foundation for 
her significant achievements as a 
researcher and teacher and her poten
tial for future contributions to science 
and education. 

Owen was one of 100 college and 
university faculty nationwide to 
receive the prestigious Faculty Award 
for Women Scientists and Engineers 
(JAW) from the National Science Foun
dation this fall. The award supports 
her research with $SO,OOO each year 
for five years. 

Associate Biology Profe:ssor Judy Owen 
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"Tripod" System Merges Ubraries 

It is possible, for example, to select 
titles published in French after 1970 
from the colleges' one thousand books 
on the French Revolution. Or, a faculty 
member seeking a publisher for her 
book could examine all the books pub
lished by Greenwood Press within the 
last three years. The computer can 
yield specific information about each 
college's own collection as well. 

Management of book buying also is 
computerized with the new system, so 
the three libraries can acquire new 
materials more quickly, limit dupli-

cated titles and cooperate in the pur
chase of rare or expensive materials. 

The Tripod system is supported by 
grants from the Pew Charitable Trusts, 
the Keck and Culpeper Foundations 
and the U.S. Department of Education. 
Faculty at Drexel University's College 
of Information Systems received a 
three-year grant from the Department 
of Education to study the Tripod proj
ect, its effects on library services and 
collections, users' perceptions of the 
library, staff jobs and attitudes, and 
interlibrary cooperation. I 

Librarian Michael Freeman introduces a student to the Tripod system. 

A faculty member since 1981, Owen 
is the second woman to receive tenure 
in the sciences. Her work concerns the 
body's immune response to an antigen 
-a foreign substance such as a virus -
and the difference between the body's 
primary response and its faster, more 
effective secondary response in fight
ing off the invading antigens. 

The purpose of a vaccine is to 
expose the body to a particular antigen 
in order to elicit the immune response 
without the pathological effects. When 
a person later comes in contact with 
the disease, the more powerful 
secondary response eliminates the 
antigens. Scientists know that this 
takes place, but do not yet understand 
the process. 

Owen's teaching as well as her 
research was a focus of the NSF award. 
She recently helped establish an 
immunology laboratory for Haverford 

biology majors, and in 1989 won the 
college's Lind back Award for Distin
guished Teaching. "What is important 
in teaching," she says, "is the ongoing 
development of worthwhile relation
ships with the students, which are 
built around the work you're doing." 

The NSF award arises from a con
cern over women wlho are leaving 
scientific research positions in mid
career, frequently as a result of inade
quate funding. "I've :seen a lot of 
women deciding to quit (research) 
and just take staff positions, writing 
FDA reports and the like," in order to 
have a 9 to 5 job with a regular salary, 
Owen says. 

A recent member of an NSF grant 
review panel, Owen says that while 
"women have received a bit of a 
break" with programs such as the new 
Faculty Award for Women, the under
lying funding crisis is affecting all 
researchers. 

In addition to the Faculty Award for 
Women, she received a renewal of a 
previous grant for h1er immunology 
research, and a National Science Foun
dation Career Advancement Award, 
which is given to scientists who want 
to learn something new in their field. 

On sabbatical this year, Owen is tak
ing a graduate course at Thomas Jef
ferson University Hospital to learn 
molecular biological techniques, so 
that she can expand her research, 
which she currently conducts at the 
cellular level, to include molecular 
studies. I 

In the perlod !rom April 
through September 1991, 
Haverford faculty received 
$815,525 in research awards, 
a figure that Provost Bruce 
Partridge calls incredible. 
Faculty receiving grants were 
Professor Mel Santer and 
Associate Professor Judy 
Owen, both in biology; 
Assistant Professor Suzanne 
Amador, Associate Professor 
Lyle Roelofs, and Professor 
Jerry GoUub, aU in physics; 
Associate Professor Steve 
Bougbn, astronomy; Professor 
Curtis Greene, mathematics; 
and Professor Harvey 
Glickman, political science. 
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Thousands View AIDS 
Quilt at Haverford 

In early December, close to 3,000 
people came to the Alumni Field 
House to view the patchwork quilt that 
has become an international memorial 
to individuals who have died of AIDS. 
At the urging of the student group, the 
AIDS Service Network, 800 panels of 
the NAMES Project AIDS Memorial 
Quilt were displayed at the college 
to raise funds for local AIDS service 
agencies. 

On the first evening of the display 
the panels were ceremoniously un
folded and arranged in aisles on the 
field house floor. Cleve Jones, execu
tive director of the NAMES Project, 
took part in the opening of the two
day display, and was a panelist for a 

Top right: 
Megan Schwarzman '94 
and "little sister" 
Kimberly Harley, age 9, 
take a closer look. 

Top left and far right: 
Individual panels 
often incorporate 
clothing, photos, 
and needlework. 

Center: 
The Quilt has been 
displayed in its 

Above: 

symposium at the college entitled 
"AIDS Crisis in American Culture 
and Society." 

Throughout the exhibit, as visitors 
wandered between the groupings of 
panels, volunteers from the college 
and community organizations read the 
names of all 800 individuals repre
sented on the quilt. 

Since it was first conceived by Cleve 
Jones in 1985, the entire quilt has 
grown to 14,500 individual panels, and 
has been seen by more than 2 million 
people in the U.S. and Canada. As has 
been the custom since the quilt's 1987 
inaugural display in Washington, D.C., 
local panels are brought to regional 
displays to later be added to the 
entire quilt in San Francisco. Among 
the new panels dedicated during the 
closing ceremonies of Haverford's dis
play was a panel created by several 
of the college's faculty in memory of 
their friends . 

entirety three times in 
Washington, D.C, and in 
portions throughout the 
United States and 
Canada. It includes 
panels from every U.S. 
state and 26 countries, 
with local panels added 
in each city. 

Randy Milden, deputy 
dean of the college; 
Mary Louise Allen, direc
tor of Eighth Dimension; 
and Jeff Meyerhardt '92, 
hold a panel sewn by 
faculty members in mem
ory of friends. 

Right: 
A visitor to the quilt 
writes on a signature 
panel, available for per
sonal statements and 
messages wherever the 
quilt is displayed. 

The Philadelphia 
Flecbic Company 
regularly flashes 
pu service an 
news announcements 
on its tower. On 
December 6, the PECO 
tower informed 
commuters that the 
AIDS Memorial Quilt 
would be at Haverford 
College that weekend. 
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Black Cultural 
Center Renamed 
for Professor Ira Reid 

For years it was called the "coach 
house." 

Roy Randall, a member of Brown's 
infamous "Iron Men" football team, 
moved into the two-story residence 
soon after he was named Haverford's 
baseball and football coach in the 
mid-1930s. Coach Randall lived there 
until his retirement as athletic director 
in 1968. 

Following a brief period in the early 
1970s when it was occupied by a fac
ulty member, the house on Coursey 
Road was set aside as a black cultural 
center and campus residence for black 
students. Over the years it also has 
become the official meeting place of 
the Black Students League, and a 
home-away-from-home for many black 
students on campus. 

Recently members of the BSL 
successfully petitiioned the college to 
rename the center in honor of the 
college's first black professor 
Ira De A. Reid. Th4ey did so not only 
to recognize the renowned black soci
ologist, but to rekindle interest in the 
house as an important cultural center 
for the whole campus. I 

The Ira De A. Reid House, which faces Orchard Field, is located at the sm!lth end of campus on 
Coursey Road, between the site of the new campus center and the Haverlord College 
Apartments. (Coursey Road was named for black college staff member UIU CourseyJ 

Ira Reid, first Black Faculty Member 
College Moves ~ 
to Ban Smoking Q 

A sociologist: and authority on 
black immigration, labor and urban 
workers, Ira Reid was a graduate of 
Morehouse Colllege in Atlanta, and 
held a master's, degree from the 
University of Piittsburgh and a doc
torate from Collumbia University. 

Reid began his teaching career at 
Haverford as a visiting professor in 
1946, while on leave from the soci
ology department of Atlanta Univer
sity in Georgia, where he was 
chair. The following year he was 
appointed professor and head of 
Haverford's department of sociol
ogy and anthropology. 

A former director of research at 
the National Urban League, Reid 
also had served on the boards of 
the National qllild Labor Commis
sion, the Natiol al Planned Parent
hood Federation, and the 
Philadelphia and Governor's Com
missions on Higher Education. He 
was on advisory committees of the 
Social Security Administration, the 
U.S. Department of Health, Educa
tion and Welfare and a member of 
the American Academy of Arts and 
Sciences. In 1960 he participated 
in a White Hou:se Conference on 
Children and Youth. 

His books included The Negro 
Immigrant, In a Minor Key, The 
Urban Negro Worker in the United 
States, and Sha1recroppers All, which 
he co-authored[ with Arthur Raper. 
Always concemed with issues 
involving sociology, economics and 
psychology, Dr. Reid gathered data 
on the conditions of blacks in vari
ous parts of the U.S. and, through 
his writing, brought this informa
tion to the public's attention. 

A member of the Society of 
Friends, Reid worked closely for 
many years with the American 
Friends Service Committee and was 
on the faculty of several Institutes 

of International Relations, 
sponsored each summer by the 
committee. He traveled and taught 
all over the world in such places as 
Tokyo, Nigeria and the Caribbean. 

In a 1946 editorial in The Haver
ford News, just prior to Reid's 
appointment to the college, 
students wrote: "The enthusiasm .. . 
which greeted the Collection 
address of Dr. Ira De A. Reid of 
Atlanta University was almost 
universal here at Haverford ... 
he received probably the loudest 
and longest applause accorded to 
any lecturer here in several years. 
He is the kind of man we want on 
our faculty." 

Shortly after his retirement in 
1966, Professor Reid made a sub
stantial gift of sociology books and 
journals to the college's sociology 
department. The 800 volumes 
included major collections on race 
relations, family, ethnic groups and 
urban sociology. 

Reid died in 1968. Eleven years 
later, Haverford awarded the first 
of many scholarships to black and 
Hispanic students in his memory. I 

Ira Reid, 
Haverford's 
first black 
faculty mem· 
ber, taught 
sociology 
from 1946 
to 1966. 

A new college smoking policy 
designed to protect non-smokers 
from secondary exposure may take 
effect this spring. The policy, which is 
now being reviewed for final approval , 
would prohibit smoking in any indoor 
public space, including faculty, staff 
and administrative offices, which 
are often open to students, alumni 
and others. 

The ban on smoking in all work and 
social spaces is the recommendation 
of a committee of faculty, staff and stu
dents chaired by business manager 
and personnel director Alan Crosman. 
The committee was formed two years 
ago at President Torn Kessinger's 
request, with an original purpose of 
designating specific smoking areas. 
However, says Crosman, "it became 
clear that on this campus there are not 
such areas available." 

After rejecting the possibility of 
building-by-building regulations, the 
committee pursued a broader policy. 
As an educational institution, 
Kessinger states, "'we cannot simply 
ignore" the hazards of smoking. 

However, because students' dormi
tory rooms are seen as their homes, 
Kessinger explains, the students need 
to work out their own regulations, and 
are expected to do so this semester in 
meetings organized by Students Coun
cil. An informal poll conducted by the 
student newspaper, The Bi-College 
News, indicated that two-thirds of 
the student body support the new 
smoking policy. I 

T. Haverloni/Bcyu 
Mawr CoUege Chorale and 
Orchestra's perfonnance of 
Mozart's Requiem on Sunday, 
Nov. 24 met with an over
whelming response. The 
concert sold out days in 
advance, with people from the 
SUJTOunding area as weD as 
the coUege community pack
ing MarshaU Auditorium in 
Roberts HaD. 

Marian Dolan, Haverford's 
new chorale director, intro
duced the audience to the 
Requiem with a brief expla
nation and short excerpt of 
each movement Then, she 
and orchestra director James 
Meyers led the singers and 
musicians through the entire 
work. The afternoon ended 
with everyone on their feet as 
listeners expressed enjoyment 
and appreciation with a 
prolonged standing ovation. 



A. the ftoal serondo 
ticked off the clock in O'Ver
time, men's basketball 
coach David Hooks 
shouted, "It's over!" 
With the game decided, 
the Fords grabbed their 
season's first victory and 
ended a 46-game losing 
streak. 

The mounting losses 
had merited notice in 
Sports Illustrated, and 
The Philadelphia lnqulrer 
and on a local television 
station's "Action News:' 
On December 4, howev•er, 
the Fords earned more 
positive headlines with a 
78-73 win over Gallaudet 
College in overtime. 

Brett Koplan '94, 
clinched the tie with 
two three-point shots in 
the final minutes of the 
game. In overtime, Ga~e 
O'Malley '95, was a key 
player as he rebounded a 
missed free throw into the 
basket to secure a 
Haverfonl victory. 

This time, Channel 6 
Action News aired a 
celebration, both in the 
stands and in the locker 
room. The next mol'llinj~, 
the Fonts made the frontt 
page of the Inquirer sports 
section, and other local 
papers. 
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HAVERFORD 
NEWSLETTER 

Twelve Haverford 
Athletes Named 
MAC All-Academics 

This fall , an unprecedented number 
of Haverford students proved they 
could handle both classes and sports 
with great success. Twelve scholar
athletes, up from seven last year, were 
named to the Middle Atlantic Confer
ence All-Academic honor roll by main
taining a 3.4 or better grade point 
average while starting on or signifi
cantly contributing to a varsity sport. 

Two women's teams, cross-{:ountry 
and field hockey, each had three play
ers make the MAC honor roll. Sopho
more runners Katie Carte and Jen 
Maranzano, and senior Erika Bruner 
helped their team place second at the 
PAIAW Championships and beat 
Swarthmore, the 1989 and 1990 MAC 
champions, at the NCAA Mid-East 
regional qualifiers. 

At the Mid-East regionals, 
Maranzano became 
the second 
runner ever from 
the women's 
team to qualify 

Rachael 
Lucatorto '94 

for the NCAA Cross-Country ChamJPi
onships, where she placed 32nd in a 
field of 135 runners with a time of 
18:32 for the 3.1 mile course. Maran
zano ran a personal best of 18:26 ear
lier in the year for an upset victory at 
the MAC Championships. 

The field hockey team compiled an 
11-3-2 record under the leadership of 
senior CO-{:aptains Rebecca Fenander 
and Anita Crofts, who were named 
MAC All-Academics along with juniior 
Lisa Heald. Fenander earned All-MAC 
athletic honors as well and was the 
team MVP. 

Crofts was a key player as Haver
ford shut out all three of their 
opponents at the Seven 
Sisters Tournament, where 
she was named to the All
Seven Sisters Team. Heald scored 
critical goals in the season's 2-1 
victory over Swarthmore and in a 
1-0 triumph over Moravian. 

While Heald was making goals, 
sophomore All-Academics Eric Giz~ 
and Roderick Kreisberg were refusmg 
them. The two men's soccer team 
goalies helped the team establish a 
new standard of 16 wins in a season. 
Giza was ranked 7th among MAC 
goalkeepers. 

The two-year old women's soccer 
team did not fare as well, losing all of 
their games this season. Junior Alliison 
Cohen and sophomore Janna Satz, 
who made strong showings on the 
field and in the classroom, were 
named to the All-Academic list. Both 
will return next year to help the team 
improve on their record. 

The men's cross-{:ountry team and 
the volleyball team each had a star 
member make the MAC academic 
honor roll. Senior Matt Leighninger, a 
five-time All-American, helped lead the 
Haverford harriers to their third 
straight MAC men's cross-{:ountry 
crown, and was named one of two 
most valuable runners . Since his 
freshman year, Leighninger has been 
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Portrait of the Eternal 

The art of Mexican 
photographer 
Manuel Alvarez 
Bravo will have its 
East Coast premiere 
at the College's 
Comfort Gallery. 

See page 2 

Anita Crofts '92 

the first or second runner on a 
seven-member team that has twice 
finished in the top ten at the NCAA 
Championships. 

In addition to her All-Academic 
listing, volleyball starter Rachael 
Lucatorto won the Archibald Macin
tosh Award this fall as the most out
standing scholar-athlete of last year's 
incoming class. 

The 12 students exemplify the 
Haverford ideal, says athletic 
director Greg Kannerstein. "They 
certainly show that a person can 
excel academically and athletically at 
the same time." I 
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