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Abstract 

Giv6n calls voice "the most complex grammar-coded functional domain in language" (1994: 3). 

This thesis looks at the morphological encoding of direction and voice in Innu, an Algonquian 

language spoken in Quebec, Newfoundland, and Labrador. Understanding the verbal morphol

ogy in this language requires a knowledge of the form of the verb stems, the system of obviation, 

and Algonquian topicality hierarchies, all of which are explained near the beginning of this 

thesis. Each type of direction and voice in Innu - direct, inverse, passive, medio-passive, 

reflexive and reciprocal - differs mainly in the form of the theme sign, the morpheme that 

expresses direction and/or voice in Innu verbs. The theme signs that encooe voice are discussed 

in Drapeau's (2012, 2014) work, while the direct and inverse direction-marking theme signs 

are proposed by me using analogy from work on related languages. The meaning of these 

morphemes are discussed in terms of the specification of a GOAL and an ACTOR, or at least 

the hierarchical relationship of one argument to another. A template for understanding an Innu 

verb, beginning at the stem, followed by the theme sign, and ending with the various person and 

number marking verbal affixes, is proposed near the end of this thesis. Aspects of the verbal 

system and the implications of specific morphemes are illustrated using a paradigmatic table 

of verb forms, as well as a verb parser written in a pseudo-code, in order to provide a clear, 

comprehensive method of understanding the complex morphology present in Innu verbs. While 

the most specific information about the direction and/or voice of a particular verb lies in the 

theme sign, all of the components are essential for a complete understanding. 

'I would like to thank Ted Fernald, Nathan Sanders, Wanhong Zou, and Melanie Bahti for their helpful 
feedback on earlier versions of this thesis. I would also like to thank Monica Macaulay, Gaime Mollen, 
and Uapukun Mestokosho, for first introducing me to Innu-Aimun, and the Stephen Lubar '75 Summer 
Fellowship, for providing me with funding to attend the Institute for Collaborative Language Research in 
2014. 
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1 Introduction 

Innu-Aimun, historically known by its French exonym, Montagnais, is an Algonquian 

language spoken in parts of Quebec, Newfoundland, and Labrador, It is a member of the 

Cree-Montagnais-N askapi dialect continuum, which extends from the Canadian province of 

Alberta in the west all the way to the Atlantic coast According to a 2011 census, Innu has 

about 11,000 speakers, although it is likely that those numbers have since lowered, as fewer 

children are learning the language (Lewis et al, 2015), This thesis was inspired by a field 

methods course taken at CoLang: Institute for Collaborative Language Research, during 

the summer of 2014 at the University of Texas at Arlington, The data gathered there was 

informed by two native Innu speakers, Gaime Mollen and Uapukun Mestokosho, and the 

research was supervised by Professor Monica Macaulay, University of Wisconsin-Madison, 

The work presented in this thesis is an expansion of the work begun at this institute, 

Giv6n calls voice "the most complex grammar-coded functional domain in language" 

(1994: 3), This thesis looks at direction and voice in Innu and proposes a template to use 

in decoding the meaning of the highly complex verbs, First is a general overview of the 

language in §2, followed by discussions of the verb stems in §3, and the orders, moods, and 

tenses in §4, Then, the paper moves on to a description of the topicality-marking system 

called obviation in §5 and Algonquian prominence hierarchies in §6, After a clarification of 

terminology in §7, the remaining sections cover the directions and voices present in Innu, 

and a proposed template for understanding these verbs, 

There are roughly three distinct categories of direction and voice in Innu-Aimun which 

are discussed in this thesis: direct, inverse, and passive, The direct and inverse constructions 

are discussed in §8 and §9, while passive voice may be expressed with one of the three 

forms described in § 1 0, The direct and inverse marking morphemes presented in this thesis 

come from my own analysis, using analogy from work on other Algonquian languages, 

particularly Valentine's (2001) grammar of Nishnaabemwin, All other voice and direction 

markers are mentioned explicitly in Drapeau's (2014) grammar of Innu, The types of passive 

covered in detail in this thesis may be derived from a transitive (§ 10, 1), intransitive (§ 102), 

or ditransitive (§ 10,3) verb, There is another voice distinction listed within the discussion of 
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passives, as it exhibits many similarities to the passive, but it also holds qualities of a middle 

voice, This is the "medio-passive" covered in § lOA, and both its usage and its derivation 

offer insight into the verbal direction/voice marking system as a whole, After these sections 

is a discussion of reflexive and reciprocal verb forms in § 11, which may shed some light on 

the formation of these medio-passives, 

A template for decoding meaning in the complex Innu verb is laid out in §12, The 

discussion of this template begins at the verb stem, continuing to the theme sign, and ending 

with a look at the person and number marking affixes, While most of the information 

regarding the number and relation of the argument(s) to one another lies in the theme sign, 

all of the components are essential for a complete understanding of an Innu verb, This 

section gives excerpts of the pseudo-code parser, explained in §7, in order to illustrate the 

multi-step inference process involved in understanding an Innu verb, Finally, § 13 concludes 

this thesis, A verbal paradigm presenting all verb forms included in this analysis is presented 

in Appendix A, and a morphological parser written in pseudo-code is given in its entirety in 

Appendix B, 

2 Language Overview 

The Innu language, like other Algonquian languages, is highly polysynthetic and head

marking, There is no copula in Innu, nor is there a distinction between adjectives and verbs, 

Nouns and adverbs are often incorporated into verbs as well, Verbs exhibit a direction

marking system in which a morpheme on the verb encodes how the subject of a transitive 

verb ranks on a prominence hierarchy relative to the object of the same verb, When the 

subject outranks the object, the form is called direct, and when the object outranks the 

subject it is called inverse, Related to this prominence hierarchy is the distinction between 

proximate and obviative third-person arguments; proximate arguments are more topical 

and rank higher than obviative arguments on a prominence hierarchy, These concepts are 

discussed more fully in later sections of this thesis, 

Nouns in Innu are classified based on animacy, All animate entities are classified as 

animate, and most inanimate objects are classified as inanimate, although there are some 
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exceptions to this latter rule, such as the word emikuan, 'spoon', which is a member of 

the animate noun class despite the fact that it is not an animate object The language has 

plural marking on nouns, as well as possessive prefixes that are closely analogous to the 

person-marking prefixes on verbs, which are discussed in detail later in this paper, 

The verbs in Innu are highly agglutinative, and they encode enough information within 

themselves that they are often able to stand as one-word sentences, The verbal morphology 

encodes the person(s) of the argument(s), as well as information about voice, order, mood, 

tense, and/or the direction of the action, 

3 Verb Stems 

Verbs in Algonquian languages are categorized according to two factors, One is the transi

tivity of the verb: intransitive or transitive, where mono- and ditransitive verbs are included 

in the same category, The second is the animacy of the subject of an intransitive verb, or 

the primary object of a transitive verb - the only object of a monotransitive clause, or the 

indirect object of a ditransitive one, This yields the four types of verb stem, often referred to 

by their acronyms: inanimate intransitive (II), animate intransitive (AI) , transitive inanimate 

(TI), and transitive animate (TA), These verb types are presented in Table L Inanimate 

nouns cannot be agentive arguments and thus are never subjects of transitive verbs, so there 

are no transitive verb types which have an inanimate subject 

INTRANSITIVE TRANSITIVE 

INANIMATE II TI 

ANIMATE AI TA 

Table I: Algonquian verb types, 

The II and AI verbs include 

color terms and other verbal adjec

tives as in example (I), as well as 

intransitive verbs such as (2), The 

II verbs have 4 forms, while AI 

verbs have eight (Drapeau 2014), 

The forms in II verbs are marked not only for plurality, but also for obviation, resulting 

in four forms, Likewise, the animate persons that AI verbs may express are first, second, 

third proximate, and third obviative (see Section 5), In the plural, third person is no longer 

divided into proximate and obviative, but first person may express either exclusive (i,e, 'us, 
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but not you') or inclusive (i.e. 'us, including you') plurals. This results in a total of eight AI 

verb forms. 

(l) tshishite -u 
be.hot.n -SG 
It is hot. 

(2) m- mpa -nan 
1- sleep.AI -1 PL 
We (exclusive) are sleeping. (Baraby and Junker 2014) 

Transitive verbs in Algonquian languages may mark for both the subject and the object. 

This results in eight TI forms, as they mark both person and number of the subject and 

have a default inanimate object, as in example (3). TA verbs, on the other hand, because 

they must mark both person and number for both arguments, have 62 forms that cover all 

iterations of subject-object interactions (Drapeau 2014). As can be seen in example (4), 

the verbal morphology of a TA verb may encode the persons of one or both of the relevant 

arguments, as well as plurality and direction of the action across a prominence hierarchy 

(see §6). 

(3) 

(4) 

natut -am u 

listen.to.T! -NONSAP.T!-3 
Slhe listens to it. 

tsh- uapam -in -au 
2- see.TA -SAP.DIR -2.PL 
You (PL) see me. (Baraby and Junker 2014) 

Verb stems in Innu and other Algonquian languages consist of at least two, and maxi

mally three, components: an initial, an optional medial, and afinal. These components may 

be a single phone, or may be a string of phones. The initial is common to all grammatical 

categories in Innu; it is the basic meaning component of a word. These may, therefore, 

be present in semantically similar words, regardless of grammatical function. All verbs 

necessarily have a final as part of their stems, although this is not the case for all words 

and morphemes in Innu. The final on verb stems minimally encodes information about 
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the verbal class that the verb belongs to, but it may additionally express other aspects of 

meanmg, 

Finals may be abstract or concrete, Abstract finals are less numerous than concrete 

ones, as they convey a grammatical function and do not add to the basic meaning of the 

word, Concrete finals tend to combine an abstract final and a concrete element, in order to 

both convey a grammatical function (such as the class of a verb stem) and additionally add 

to the basic meaning of the word or, sometimes, add a more complex grammatical meaning, 

Generally, intransitive finals are related to one another, but they tend to differ slightly; the 

case is the same for transitive finals and TI and TA verbs, In some instances, however, all 

four verb classes may have similar finals to convey the same type of meaning, 

There are hundreds of concrete finals in Innu, which may convey many different types 

of meaning, Intransitive concrete finals may express types of action in reference to the 

position or displacement of the actors, or actions involving body parts; they may express that 

the subject is a patient, or an experiencer, or perceiver (of an emotion/sense); or they may 

express that the action involves natural forces, meteorological phenomena, geographical 

features, or the time of day (Drapeau 2014; 412-413), In transitive verbs, abstract finals 

generally function to increase the valency of the verb, The concrete finals may express the 

position of an object in space, how an object is transported, action involving a body part, 

action in which one uses a tool on the object, other ways of acting directly on an object, 

indirect action on an object, or the perception/feeling a subject has on an object (Drapeau 

2014; 423), A speaker of Innu is able to recognize the class of a verb based on the form 

used in the final of the stem, despite the fact that the possibilities for the shape of the final 

are quite numerous, 

4 Orders, Moods, and Tenses 

Algonquian verbal morphology generally includes three of what are called orders (explained 

below), two moods, and two tenses, although there may be some variation in individual 

languages, As shown in Table 2, the orders are independent, conjunct, or imperative; the 
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Order Independent or Conjunct Imperative 
Mood Indicative Dubitative N/A 
Tense Neutral I Preterite Neutral I Preterite N/A 

Table 2: Algonquian orders, moods and tenses, From Clarke 1982: 23, 

moods are indicative or dubitative; and the tenses are neutral or preterite (i,e, non-past or 

past) (Clarke 1982: 22), 

Valentine describes a verbal order as "a unified inflectional system for indicating 

subjects and objects on verbs by means of prefixes and suffixes" (2001: 157), The difference 

in usage between independent and conjunct orders is that independent order verbs generally 

appear in independent clauses, while conjunct order verbs tend to appear in dependent ones, 

This definition is not fully sufficient, however, since conjunct order verbs also appear in 

WH-questions and negatives regardless of their status as clauses, These two orders, along 

with the imperative order, modify the same verb stem but come with different sets of affixes 

and affix slots, The scope of this thesis only covers those verbs which are in the independent 

order, although the other orders exhibit many of the same or similar characteristics, 

The two moods, indicative and dubitative, may occur in either independent or conjunct 

orders, The indicative is the mood for most verb forms, The less common dubitative mood 

expresses doubt, uncertainty, or regret This thesis discusses only verbs in the indicative 

mood, 

Finally, the two tenses in Algonquian languages are usually neutral and preterite, 

Neutral tense is essentially a non-past, and it may express present time or future time 

depending on context and other words in the sentence, The preterite tense is a past tense that 

usually expresses completion as well as past time, The past tense is not explicitly covered in 

this thesis, but some examples do include these verbs, Its formation is much the same as the 

non-past formation, with the addition of a past tense morpheme, 

5 Obviation 

Algonquian languages have a proximate/obviative system, which is a way of distinguishing 

third person arguments in a sentence, Proximate arguments are more topical in the particular 
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context than obviative ones. At most. there may be one proximate argument, leaving all 

other arguments to be obviative. Generally, the topical (proximate) argument is also the 

agent and subject, as in the Plains Cree example in (5). In this sentence, the more topical 

argument is the subject, iskwew 'woman'; therefore, it is proximate and receives no overt 

marking on the noun. The less topical argument, wfhtiko-wa 'wendigo', is the obviative 

object, and it is marked with the obviative suffix -wa. 

(5) Tapwe awa iskwew Ql-pakamahw-e2-ws esa ohi wlhtiko-wa 
truly DEM.PROX woman 3-strike-DIR-3 REP DEM.OBV wendigo-oBv 
Truly the womanprox struck down that wendigoobv. (Zufuga 2006: 82) 

The more topical argument may not always be the subject, however; throughout a discourse, 

the entity acting as an agent may not necessarily be the entity which is most topical to the 

discourse as a whole. In example (6), the subject is obviative, and the object is proximate; 

these arguments are only expressed through the verb, Ql-it-ikw-Ql-w 'he said to him', in this 

case. Most of the information about the arguments comes from null marking on the verb, 

but the key morpheme, the direction marker -ikw, marks that the subject of the sentence is 

lower on the proximate-obviative prominence hierarchy. 

(6) "Tapwe, weskinIkiyin, namoya ki-kost-a-w-ak!" Ql-it-ikw-Ql-w. 
truly young.man.voc NEG 2-fear-DIR-3-3p.ANIM 3-say-INv-OBV.s/A-3 
"Really, young man, you are not afraid of them!" heobv said to himprox. 

(Zuniga 2006: 83) 

Unmarked nouns in Algonquian languages are proximate by default, and obviative nouns 

are marked with a suffix, usually something similar to the proto-Algonquian *-a on singular 

nouns; plural nouns do not show a proximate-obviative distinction. Overt obviative marking 

on nouns is typologically strange, as most languages with proximate/obviative systems only 

reveal this distinction within the verbal morphology (Jacques and Antonov 2014: 304). 

As demonstrated in later sections of this thesis, the obviation status of arguments in an 

Algonquian verb also impacts the verbal morphology used, reflecting the importance placed 

on the topicality of arguments in discourse. 

As the default state for a noun is proximate, this form is generally notated as third 
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person using a 3, while obviative is written as 3' by many Algonquian linguists, Some prefer 

to notate the obviative as 4 in order to prevent ambiguity, although this is not a true fourth 

person, Baraby and Junker 2014 also designates 5th and 6th persons to distinguish arguments 

when there are multiple obviatives in one clause, Throughout this paper, the 3' notation will 

be used to denote obviation, in order to make clear that proximate and obviative arguments 

are different forms of third person and not separate persons, 

6 Algonquian Prominence Hierarchies 

Lockwood and Macaulay describe prominence hierarchies as "dissimilarity matrices with 

complex internal structure" (2012: 437), Academics used to refer to the "Algonquian 

prominence hierarchy", which ranked second person over first, first person over third, and 

third person proximate over obviative in the selection of verbal morphemes, Upon further 

investigation into most Algonquian languages, however, this description proves insufficient, 

While 2> 1>3>3' covers the hierarchy seen in most ofInnu morphology, it does not describe 

all the rankings accurately, 

One of the hierarchies in rnnu morphology is the prefix hierarchy seen in examples 

(7)_(10),1 This hierarchy ranks second person over first As seen in (7), the first person 

prefix surfaces when there is not a competing second person argument, in this case in the 

first person plural exclusive, When there is a second person involved, as in the first person 

inclusive in (8), the second person prefix is expressed over the first person in the possessive 

prefix, The same holds true for verbal arguments as well; as in examples (9) and (10), the 

second person is expressed over first in the person-marking prefix regardless of the syntactic 

function of the arguments, 

(7) nit- akup -inan 
1- coat -l,PL 

our (EXCL) coat 

1 In order to ensure standard orthography, many verbal examples throughout this thesis are taken from Drapeau 
2014 or Baraby and Junker 2014, In most of these examples of verb forms, I have added morpheme boundaries 
and/or glosses which are not present in the original. 
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(8) tshit- akup -inan 
2- coat -l.PL 
our (INCL) coat 

(9) tsh- uapam -in 
2- see.TA -SAP.DIR 
You (SG) see me. 

(10) tsh- uapam -itin 
2- see.TA -SAP.INV 
I see you (SG). 

There is no reason to assume that the 3>3' hierarchy should apply in the case of the person

marking prefix, as there is never any realization of such a ranking. The ranking of second 

and first persons over third would only be relevant here if one were to presume that the 

third person prefix were null, as in example (11). Including third person arguments in the 

person-marking prefix hierarchy, therefore, is not necessary in order to make an accurate 

description. 

(11) 0- uapam -eu 
3- see. TA -3.DIR 
Slhe (PROX) sees herlhimlthem (OBV). (Baraby and Junker 2014) 

Another morpheme, the plural-marking prefix slot of transitive animate (TA) verbs, 

defies the aforementioned prominence hierarchy in that it ranks first person over second. In 

example (12), the person-marking prefix marks second person, as the TA verb involves a 

first person inclusive argument, but the plural-marking suffix marks for first person. The 

second person plural marker used in example (13) encodes that the meaning of the verb 

involves a second person plural argument. Because the first person plural suffix is expressed 

over a second person morpheme in (12), it can be inferred that the plural-marking suffixes 

follow a hierarchy that ranks 1 > 2 instead of the hierarchy followed in the prefix, which 

ranks 2 > 1. Given this plural-marking suffix hierarchy, the 2> 1 >3 > 3' ranking must not 

be universal across the Innu language. 

(12) tsh- uapam -iku -nan 
2- see.TA -MIXED.INV -l.PL 
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(13) 

Slhe sees us (INeL). 

tsh- uapam -iku -au 
2- see.TA -MIXED.INV -2.PL 
Slhe sees you (PL). (Baraby and Junker 2014) 

Macaulay 2005 distinguishes between "global" hierarchies. which apply across an entire 

language. and "local,,2 hierarchies, "which only appl[y] in some subset of the grammar, and 

[are] opposed to at least one other local hierarchy" (Macaulay 2005: 2). In Algonquian 

languages, the global hierarchy ranks speech act participants (SAP, i.e. first and second 

persons) over third person, or SAP> 3. Local hierarchies vary a bit depending on the specific 

language, but there are a few very common ones. The most common local hierarchy in 

Algonquian languages is the 2> I person-marking prefix hierarchy discussed above. Another, 

slightly less common, local hierarchy is the one that ranks 1>2 for the plural-marking suffix. 

The simultaneous presence of both global and local hierarchies in Innu leads to much of the 

complexity seen in the verbal system. 

Some scholars have argued that the prominence hierarchies present in Algonquian 

languages are based on topicality, even though the SAP> 3 ranking is constant in the 

language and does not change based on how topical the arguments are. The reason for 

upholding this idea of a topicality hierarchy lies in the stance that, typologically, speech act 

participants are inherently more topical to the discourse than third person arguments. 

7 A Note on Terminology 

The following four sections of this thesis cover six distinct configurations of what is called 

direction (explained below) and/or voice in Innu, all of which are marked primarily by a 

change in the morpheme used in the theme sign position, directly after the verb stem. The 

fact that all six of these verb forms differ in one morphological slot seems to suggest, at 

least superficially, that the change in theme sign denotes a change in one parameter of the 

verbal system; that is, it seems at first glance that all of these forms should be considered a 

2The term local as it is used here refers to the fact that this prominence hierarchy only governs the selection 
of one morpheme in the language. This is not to be confused with the term local that is synonymous with 
'speech act participant', which is used in other parts of this thesis. 
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type of voice. The terminology used throughout this thesis, however, does not treat these 

morphemes as such. The statements made in this paper follow the perspective of Zuniga 

(2006) in that what are called alignment, direction, and voice (all of which are described 

below) are considered independent, yet interrelated, variables in a language. 

Innu (and other Algonquian languages) exhibit a hierarchical alignment, meaning 

that there is a ranking of arguments on some sort of hierarchy, in this case the prominence 

hierarchies just discussed. A language that has this type of alignment often, but not always, 

corresponds to a language that also has a direction system. The distinction between these two 

aspects of language are that a hierarchical alignment refers to the presence of a hierarchical 

ranking of arguments in the language, while a direction-marking system takes this hierarchy 

into account in the formation of its verbs. 

The two types of direction are direct and inverse, and their forms in Innu are discussed 

in the following two sections. Direction in this thesis is treated as an entity separate from 

alignment; while some scholars do refer to a "direct-inverse alignment", evidence from 

languages with prominence hierarchies but not direction-marking on its verbs shows that 

this classification is insufficient. Direction is also considered a separate entity from voice, 

primarily because direction does not inherently involve the promotion or demotion of any 

arguments, only an acknowledgment of where each argument lies on a hierarchy relative to 

the others. 

What draws the key distinction between direction and voice is that direction involves 

different ways of expressing transitive verbs, while voice often involves a change in valency. 

Passive voice, for example, is "a detransitivizing morpho syntactic operation used in order to 

demote A's [subjects of intransitive verbs], promote O's [objects of trasitive verbs], or both" 

(Zuniga 2006: 42). Differing voices usually can express equivalent ideas using different 

forms or word orderings, as the English sentences in example (14). 

(14) ACTIVE: Taylor dropped the cake. 

PASSIVE: The cake was dropped [by TaylorJ. 

Different direction-marking, on the other hand, cannot usually express the same idea, 

because arguments usually have a fixed ranking, and argument pairs in a transitive verb must 
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always take the same direction marking. For example. Innu always ranks second person over 

first in its direction marking. so the combination of a second person subject and first person 

object must always take direct marking and cannot be expressed with an inverse form. Even 

in direction marking for two third-person arguments, the more topical argument is always 

proximate and always ranks higher than the obviative argument, even if the specific referents 

with the proximate and obviative marking may change throughout a discourse. 

The term 'interaction' is used throughout this thesis to refer to the relationship between 

subject and object in the discussion of syntactically transitive verbs, and it is notated as 

X-Y. In monotransitive verbs, the subject is the semantic agent and the object is the patient; 

a 1-2 interaction would have a first person subject and second person object. In ditransitive 

verbs, however, the relevant object in an interaction is the recipient (see § 10.3), so in X-Y, 

Y is the indirect object of the clause. This notation does not necessarily reflect anything 

about syntactic roles, although the first argument is usually the subject, and the second is 

usually an object. In general, the semantic roles in this notation are agent - patient, but 

there are some exceptions, as in the case of ditransitives just mentioned, in which case 

the roles are agent - recipient. The X-Y notation is expanded to include syntactically 

intransitive passive forms in §12. In these cases, the X in X-Y is a suppressed agent, and 

Y is the syntactic subject and semantic patient. In Appendix A, X-Y notation is further 

extended to encompass reflexive and medio-passive forms in order to account for the fact 

that a single argument has both agentive and patientive qualities in these forms. The notation 

X> Y retains its meaning of 'X ranks over Y', in the way it has already been used in the 

context of hierarchical relations. 

In later sections of this thesis, a pseudo-code, a sort of code resembling a computer code 

but largely following the syntax of English, is presented in order to offer an algorithm for 

parsing transitive animate verbs in Innu. This code is useful in compressing the information 

explained in prose throughout this thesis. It is given in excerpts in relevant sections of 

this thesis, and the full parser is presented in Appendix B. This pseudo-code parser offers 

a method for learners of Innu to make sense of the inferences involved in the complex 

combination of morphemes that one must consider in order to understand these verbs. 
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8 Direct Verbs 

A transitive animate verb is direct when its agentive subject outranks the object on a 

prominence hierarchy. The morpheme used to indicate a direct form in Innu depends on the 

nature of the interaction being expressed. As can be seen in examples (15)-(17). there are 

three distinct direct voice markers that denote three different types of argument interaction. 

One marker is for interactions between two speech-act participants. SAP in (15). Another 

marks a "mixed" interaction (16), meaning that one argument is a speech-act participant and 

one is not, i.e. one argument is either first or second person, while the other is third person. 

The third type of interaction is one in which there are two third person arguments (glossed 

as NON-SAP in (17», in which case the direct construction indicates a proximate subject, 

while inverse indicates a proximate object. The morphemes that mark for direct or inverse 

in Algonquian languages are often referred to as theme signs among Algonquianists. 

(15) tsh- uapam -in -au 
2- see.TA -SAP.DIR -2PL 
You (PL) see me. 

(16) n- uapam -au -at 
1- see.TA -MIXED.DIR -3PL 
I see them. 

(17) uapam -eu 
see.TA -NONSAP.DIR 
Slhe (PROX) sees herlhimlthem (OBV). (Baraby and Junker 2014) 

The theme signs presented in these examples are a result of my own analysis of Innu verb 

forms. Although Drapeau 2014 does give full paradigms of Innu verbs, it does not provide 

morpheme boundaries for the direction-marking theme signs that distinguish them from the 

rest of the verbal suffixes. The direct theme signs given here are informed by Valentine's 

(2001) grammar on Nishnaabemwin, which seems to have many close cognates with Innu. 

There are both semantic and pragmatic factors that determine whether a particular verbal 

interaction is direct or inverse. A semantic direct clause would be a case like examples (15) 

and (16), in which at least one argument is a speech-act participant. Speech-act participants 
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INTERACTION MORPHEMES 
AGT NUM PAT NUM PFIX STEM THEME SIGN LOC.PL NL.PL 

2 PL 1 PL.EXCL 2 SAP.DIR IPL -

1 PL.EXCL 3 S 1 MIXED.DIR IPL -

1 PL.INCL 3 S 2 MIXED.DIR IPL -

2 PL 3 S 2 MIXED.DIR 2PL -

1 S 3 PL 1 MIXED.DIR - 3PL 

3 PL 3' S - 3.DIR - 3PL 

Table 3: Selected direct forms of an Innu verb (transitive animate, independent order, 
indicative mood, non-past tense). For a more complete paradigm, see Appendix A. 

have inberent rankings over one another and over non-speech-act participants as well, so the 

form of the interaction will be inherently direct or inverse regardless of any other factors. 

A pragmatic direct clause, on the other hand, involves two non-speech-act participants, as 

in (17). In this case, the status of each argument as either proximate or obviative depends 

on pragmatic context and relative topicality of one argument to another, a status that may 

change as a discourse goes on. 

The presence of a direct theme sign in a transitive animate Innu verb means that the 

person-marking prefix necessarily denotes the person of the syntactic subject of the verb. 

This is because the hierarchy followed in the selection of the prefix, 2 > 1 > 3, consists of 

rankings that are also present in the direction-marking hierarchy, 2 > 1 > 3 >3'. A direct 

verb follows this hierarchy in that the subject outranks the object, and so the expressed 

prefix, which must be the higher ranking of the two arguments, will always be the syntactic 

subject of the utterance. 

Table 3 shows a selection from the paradigmatic table of verb forms in Appendix A. 

As can be seen from this excerpt, the syntactic subject is always the argument marked in 

the prefix of these direct interactions. The direction of the theme sign does not, however, 

predict which syntactic argument the local plural suffix marks. In the first row of Table 3, 

the first person plural suffix is marking the syntactic object, while in the two rows below 

this the suffix is marking the syntactic subject. 
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9 Inverse Verbs 

In contrast to direct marking, a verb is inverse when its agentive subj ect is outranked by its 

object on a prominence hierarchy. As can be seen in examples (18)-(20), there are different 

theme signs (inverse morphemes) that are used depending on the nature of the interaction 

being expressed. In an inverse construction, however, there are only two types of interactions 

that are marked: those involving two speech-act participants, as in example (18), or those 

involving one or more arguments that are not speech act participants, as in examples (19) 

and (20). 

(18) tsh- uapam -itin -au 
2- see.TA -SAP.INV -2PL 
I see you (PL). 

(19) n- uapam -iku -at 
1- see.TA -NONSAP.INV -3PL 
They see me. 

(20) uapam -iku 
see.TA -NONSAP.INV 
They/he/she sees himlher. (Baraby and Junker 2014) 

The morpheme boundaries for the verbal suffixes in these verbs are my own analysis, as 

with the direct morphemes. The verb forms are present in Drapeau's (2014) grammar, but 

the theme signs themselves are not mentioned as entities distinct from the rest of the verbal 

suffixes. As with the direct theme signs, the inverse ones are informed by the inverse theme 

signs in Valentine's (2001) grammar of Nishnaabemwin. 

As with direct verbs, inverse forms may be determined by either semantic or pragmatic 

factors. Sentences (18) and (19) are examples of semantic inverse expressions, in that the 

object of the verb outranks the subject on the 2> 1 > 3 prominence hierarchy, and the inverse 

is required regardless of topicality of the arguments. Example (20) is a case of the pragmatic 

inverse, in which the object is a proximate third person argument and the subject is obviative, 

thus violating the pragmatic 3> 3' prominence hierarchy. The use of the inverse here is 

chosen based on discourse context. 
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Despite the fact that (18) and (19) are both semantically-determined inverse construc

tions, they do not share the same theme sign, Examples (19) and (20), on the other hand, do 

share the same theme sign, despite the fact that (19) is a case of a semantic inverse and (20) 

is a pragmatic inverse, The salient factor in determining the theme sign to use in an inverse 

construction is, evidently, the status of the arguments as speech act participants, In situations 

where both arguments are speech act participants, the theme sign -itin is used, while in any 

situation where at least one argument is not a speech act participant, the morpheme -iku is 

used, 

Gildea refers to the semantic inverse as inverse alignment and the pragmatic inverse 

as inverse voice (1994: 187), As has also been discussed in §7, however, this thesis does 

not concur with that terminology, Using Gildea's definition, Innu would be classified as 

a direct-inverse alignment language, Distinguishing semantic and pragmatic inverses in 

terms of alignment versus voice turns out to be rather complicated, especially in the case of 

Innu-Aimun in particular, The semantic-pragmatic distinction draws a clear line between the 

two types of inverse; one would expect that this distinction would be significant enough to 

be reflected in the form of the two kinds of inverse in some way, As has just been shown in 

examples (19) and (20), however, is that the semantic and pragmatic inverses are identical in 

form when at least one argument is a NON-SAP, These forms support the claim that direction 

is indeed a parameter distinct from both alignment systems and voice, 

As with the direct theme signs, the inverse theme sign predicts which argument of 

the verb is marked by the person-marking prefix, Direct verbs mark the subject with the 

prefix, while inverse verbs necessarily mark the syntactic object with their prefixes, Because 

the direction-marking and prefix hierarchies match, they act in similar ways, When there 

is an inverse interaction, in which the 2 > 1 > 3 >3' direction hierarchy is violated, then 

the 2 > 1 > 3 prefix hierarchy is necessarily violated as well, Table 4 shows a selection 

of inverse interactions in order to verify the claim that an inverse verb always marks the 

syntactic object with its person-marking prefix, 

It is important to note, as with the direct interactions discussed in the previous section, 

that the inverse theme sign does not predict anything about the local plural suffix, which 

follows a 1 > 2 hierarchy, The second and third rows of Table 4 show interactions with first 
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INTERACTION MORPHEMES 
AGT NUM PAT NUM PFIX STEM THEME SIGN LOC.PL NL.PL 

1 S 2 PL 2 SAP.INV 2PL -

1 PL.EXCL 2 PL 2 SAP.INV IPL -

3 S 1 PL.EXCL 1 NONSAP.INV IPL -

3' S 3 S - NONSAP.INV - -

Table 4: Selected inverse forms of an Innu verb (transitive animate, independent order, 
indicative mood, non-past tense). For a more complete paradigm, see Appendix A. 

person exclusive forms: the local plural suffix marks first person both in cases where the 

first person argument is the subject, and in cases where it is the object. 

10 Passive Voice 

Passives differ from inverse constructions in that a passive suppresses an agent, while there 

is no suppression in the inverse. Four categories of passive constructions are discussed in 

this section, all of which are derived from active verbs. There are also lexical passives in 

Innu, which are not formed from another verb but are static in form as a passive: these are 

not covered in this thesis as their form is not very demonstrative of Innu verb formation 

as a whole. The types of derived passive discussed may be formed from transitive (§ 1 0.1), 

intransitive (§10.2), or ditransitive (§10.3) active verbs. Finally, §10.4 covers Innu medio

passives, which are similar in formation to the pure passive constructions discussed in this 

section, but also hold certain qualities of a middle voice expression. 

10.1 Passives oftransitives 

Passives of transitives in Innu, which are derived from transitive verbs, suppress the agentive 

subject and promote the patient to subject position. The passive morpheme that is used 

depends on the type of transitive verb that is being passivized, i.e. a TI or a TA verb. 

Example (21) gives an active form of the verb 'to close (an inanimate object)', tshipaimu, 

and example (22) gives its passive counterpart, tshipaikaniu. The passive morpheme for 

transitive inanimate verbs (PT! in the gloss) is -kani. 
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(21) tshipai _m" ishkuatem -ilu 
close.TI -3 door -OBV 
Slhe closes the door. 

(22) tshipai -kani -u ishkuatem 
close. TI -PTI -3 door 
The door is closed. 

Two passive morphemes exist for verbs that are derived from transitive animate verbs, 

and their usage depends on the person of the patient in the expression. In example (23), 

the patient of the verb is third person, namesha 'fish', and the passive morpheme used is 

-akani (glossed as PTA.NON-SAP). The morpheme used in example (24), however, is -ikau 

(PTA. SAP in the gloss), which indicates that the patient is a speech act participant. 

(23) shash namesh -a nutim nana tshitamu -akani -uat 
already fish.ANIM -PL all DEM.PST eat.up.TA -PTA.NONSAP -3PL 
Already those fish have all been eaten. 

(24) muk" tshiam ni- ka- y- akuan -ikau -nan anitehe 
only simply 1- FUT- LK- disembark.TA -PTA.SAP -lpL.EXCL there 
We (EXCL) will just get dropped off there. (Drapeau 2012) 

On all of these passivized verbs, the verbal morphology agrees with the patient subject, and 

there is no marking whatsoever for the suppressed agent. 

The passive morpheme used with transitive animate verbs that have a third per

son patient, -akani, is what Drapeau calls a "pseudo-agglutinative morphological chunk" 

(2012: 183). What this entails is that this morpheme is clearly composed of two elements, 

an initial and a final. In this case, the elements are the intial -akan, the morpheme added 

to TA verbs in order to create a deverbal patientive noun, as exhibited in example (25), 

and the abstract final -i, which is often found at the end of animate intransitive verb stems. 

Although -akani may be broken into smaller parts, Drapeau (2012) argues that its meaning 

does not equal the sum of -akan and -i, and that this should be considered a morpheme unto 

itself, albeit one that looks to be composed of distinct parts. This thesis upholds this same 

argument, and will treat each of these "pseudo-agglutative morphological chunks" as such. 
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(25) uitsheu- > uitsheu -akan -a 
to.accompany.someone.TA- > friend -NOMINALIZER -poss.3 
'to accompany someone' > 'hislher friend' (Drapeau 2012: 183) 

10.2 Passives of intransitives 

Otherwise known as impersonal passives, passives of intransitives are those which are 

derived from animate intransitive (AI) verbs. In contrast to derived passives of transitive 

verbs, the valency of these constructions does not decrease from 2 to 1, but from 1 to O. In 

other languages, these forms would not be considered passives, as prototypical passives 

usually have a patient subject that was promoted from object position. The subject of the 

intransitive in this construction is suppressed, just as in a prototypical passive form, but 

this leaves a subjectless verb for which "the omitted argument is understood as 'collective 

human'" (Drapeau 2012: 180). Drapeau treats these verbs as passives because they have a 

structure analogous to that of passivized transitives. 

Sentence (26) gives an active voice AI verb, and (27) is its passive counterpart. The pas

sive morpheme for intransitive verbs in Innu is -nanui, which is another pseudo-agglutinative 

suffix like -akani in §1O.1. In this case, this passive morpheme is composed of -nan, a mor

pheme that creates "deverbal nouns of collective action", and -iui, which creates denominal 

verbs (Drapeau 2012: 185). Although these two morphemes are somewhat similar to the 

meaning of an impersonal passive, i.e. a verb that has the sense of a collective subject, the 

suffix -nanui also takes on properties of passivization that are not present in either of its 

components. 

(26) akush(i)-u 
be.sick.AI -3 
Slhe is sick. 

(27) akushi -nanul-pan 
be.sick.AI -PI -PST 
People were sick. 

(Baraby and Junker 2014) 

(Drapeau 2012) 

As there are no overt arguments and only the unspecified actor, these verbs do not inflect for 

person and number. There are only two unspecified actor forms, one of which is more topical 
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than the other. Because this passive morpheme does not interact with the person-marking 

prefix or the plural-marking suffixes, animate intransitive forms are not covered in the 

template laid out in § 12. 

10.3 Passives of ditransitives 

Innu is a secundative language, which means that the primary object of its ditransitive 

expressions is the indirect object, or recipient. This fact has the implication that the 

promoted argument of a passivized ditransitive clause is the recipient, and not the patient. 

The result of this passivization is a verb that is morphologically intransitive, but syntactically 

transitive, as it still has two arguments. The verb agrees morphologically with the subject 

(the promoted indirect object). 

As can be seen in example (28), the passive morpheme for ditransitive passives is -akan, 

which was noted in § 10.1 as creating deverbal patientive nouns. It seems here that there is 

a second usage of this form. The morpheme for passives of transitives is -akan-i, where 

the -i is a common stem ending for animate intransitive verbs. As the resulting passive of a 

ditransitive verb is syntactically transitive, the absence of this intransitive morpheme makes 

sense. Given that -akan alone serves to passivize ditransitive verbs, perhaps the morpheme 

does not derive from the deverbalizing morpheme -akan but is coincidentally identical in 

form. Indeed, it may be that -akan is a passive morpheme, and the morpheme -i is added to 

those passivized verbs which are syntactically intransitive. 

(28) amishku -pimi -Iu null! -akan -t 
castor -oil -OBV cause.drink.TA -PT -3 
He was made to drink castor oil. 

10.4 Medio-passives 

(Drapeau 2012) 

Medio-passive constructions are similar to passives, but share certain properties of middle 

constructions. Middle voice is "a class of events in which the 'subject' (an Actor subject 

or a Patient subject) is both 'initiator and endpoint'" (Drapeau 2012: 190). In these types 

of expressions, "the event is conceived of as proceeding from the Patient by virtue of an 

inherent characteristic of that entity which enables the event to take place": in this way, the 
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patient takes on certain agent-like qualities without in fact becoming an agent (Kemmer 

1993: 147). In English. an example of middle voice would be the sentence in (29). The 

patient. in this case chocolate, is the 'initiator and endpoint' of the action melts easily in that 

there is no known agent that is causing it to melt, and knowledge of such an agent is not 

needed in order to understand the statement fully. 

(29) Chocolate melts easily. 

Innu medio-passives are very similar to the passives just discussed except that, since the 

patient is implied to be the initiator of the event, the distinction between agent and patient 

becomes blurry, just as in (29). In example (30), naikuakant is the passive of a transitive 

verb. The sentence implies that there was an agent who performed the action of cleaning on 

the patient, who is the subject in this case, but this agent is suppressed and thus not revealed. 

Example (31), on the other hand, is the medio-passive version of the same sentence, and the 

case is a bit different. Now the patient, still the subject of the sentence, had some amount 

of agency in the action of getting himself cleaned. Whether his agency involved bathing 

himself or asking someone else to bathe him is unclear, but the reason he gets clean is due 

to his own instigation. 

(30) uenashk ekue naiku -akan -t 
speedily and.then clean.TA -PT -3 
And then he was rapidly cleaned. 

(31) uenashk ekue naiku -kushi -t 
speedily and.then clean.TA -MP -3 
And then he rapidly got himself cleaned. (Drapeau 2012) 

As the lexical passives mentioned at the beginning of this section, Innu also has lexical 

medio-passives, which have the same suffix -(a)kushi (Drapeau 2012: 193). Because these 

two suffixes are so similar in form, it is often difficult to distinguish between the derivational 

morpheme and the lexical one. For this reason, the derived medio-passive in Innu (and other 

Algonquian languages) is commonly overlooked. 

The medio-passive derivational suffix is -(i)kushi; like the other suffixes discussed, 
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this one is pseudo-agglutinative and can superficially be broken down into tbree distinct 

parts, in the same way that verb stems may be broken up into initials, medials, and finals, 

The initial looks like the inverse suffix -iku, although it is not altogether evident why this 

morpheme would occur in a medio-passive context According to Drapeau, the medial is the 

morpheme -sh, which is a verbal suffix that means 'become', followed by the final -i, which 

is a verbal suffix that means 'which appears to be for processes which are overt behavior' 

(2012: 191), The correspondence between the meanings and uses of these three parts and 

the meaning and use of the resulting medio-passive suffix is less clearly linked than that of 

the pseudo-agglutinative suffixes discussed in earlier sections, The connections in meaning 

here may be coincidental, or they may be related in another way, Another possibility is 

explained in the following section on reflexive and reciprocal verb forms, 

11 Reflexives and Reciprocals 

Reflexives and reciprocals are seemingly outside the realm of either direction or voice, as 

they neither mark the relation of two arguments to one another hierarchically, nor do they 

promote or demote an argument In both of these verb types, the valency is I, meaning 

that only one argument may be expressed and only one argument is marked in the verbal 

morphology, This single argument, however, takes on the properties of both an agent and 

a patient Additionally, reflexives and reciprocals are illuminating as to the medio-passive 

suffix just discussed, and allow one to gain a more complete understanding of the Innu verb, 

A reflexive verb form contains one argument, which functions as both agent and patient 

of the verb, As can be observed in example (32), reflexives in Innu are formed by the use of 

the theme sign -itishu, and they carry the meaning 'Y acts on Y-self', where 'Y' may be any 

person or number, The reciprocal, shown in example (33), is formed with the theme sign 

-itu, and has the meaning 'Y acts on Z' and 'Z acts on Y' simultaneously, That is, 'Y and 

Z act on each other', Since there are at least two participants in these verbs, but only one 

argument, all reciprocal forms must be plural, Both of these forms use transitive animate 

stems, as both verb forms require animate participants, 
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(32) ni- tshitapam -itishu -nan 
1- watch.TA -REFLEX -lPL 
We (EXCL) watch ourselves. 

(33) ni- tshitapam -itu -nan 
1- watch.TA -RECIP -lPL 
We (EXCL) watch one another. (Drapeau 2014: 586) 

The distinction between the theme signs of reflexive and reciprocal verb forms in Innu 

is only one phoneme. -sh. This phoneme is the medial of the reflexive theme sign. and not 

present in the reciprocal. The semantic difference between the reflexive and the reciprocal 

is that the reciprocal involves arguments acting symbiotically on one another. while the 

reflexive has one argument that acts on itself. A possible interpretation of this -sh, then, may 

be the property of reflexivity, the property of an argument being both agentive and patientive. 

This meaning may also be the meaning of the -sh in the medio-passive morpheme; the 

patient is doing an action oneself, or for the benefit of oneself, to the point where it takes on 

seemingly agentive qualities. The medio-passive suffix -(i)kushi would then be composed 

of the inverse morpheme as its initial, this -sh suffix which implies that the sole argument 

of the verb is both agentive and patientive, and the -i final defined as 'which appears to be 

for processes which are overt behavior'. This final may further indicate that the patient has 

rather agentive qualities in these verbs. 

12 Creating a Verbal Template 

Extracting meaning from a given Innu verb requires knowledge of all the morphemes present 

in the verb and how these morphemes interact with one another. The nature of Innu verbal 

morphology resists a strictly left-to-right interpretation, although the following analysis 

adheres to this ordering as much as is reasonably possible. This section begins with the 

main meaning-bearing unit of the verb, the stem, followed by a discussion of theme signs, 

and finally a discussion of the various person and number marking affixes and how those 

factor into the information gleaned from the stem and theme sign morphemes. 

As discussed in §3, the shape of a verb stem changes based on the verbal class to which 

it belongs. Specifically, the stem changes with regard to the abstract final ; changes to the 
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concrete final generally entail a change in overall meaning of the utterance. Example (34) 

gives instances of a verb in each class, each of which has a quite similar stem at first glance. 

As the gloss shows, the intransitive stems tend to be related to each other in meaning, and 

transitive verbs to other transitives, but it cannot be assumed that stems that appear similar 

are necessarily close in meaning. The shape of the verb stem offers some insight into the 

number of arguments one should expect, although a speaker must first be familiar with the 

hundreds of verb stem shapes and the classes to which they tend to belong. Expectations of 

valency based on the verb stem are not always met, however, as in the case of the passives 

and medio-passives covered in § 1 0, and the reflexives and reciprocals in § 11, where a theme 

sign reduces the expected valency of the verb. Although these verbs tend to be formed with 

transitive stems, they are syntactically intransitive. 

(34) II: uapau: 'it is white' 

AI: uapishiu: 'he/she is white' 

TI: tshuapaten: 'you see it' 

TA: tshuapamin: 'you see me' (Mailhot et al. 2013) 

Probably the most crucial morpheme in an Innu verb is the theme sign - the direction 

and voice markers that have been discussed throughout this thesis. A theme sign may encode 

the valency of the verb more accurately than the verb stem. Theme signs also indicate the 

ranking of the arguments relative to one another and, in some types of interactions, they 

may encode the roles of GOAL and ACTOR (Valentine 2001: 270). Most theme signs in 

Innu have this property, discussed in Valentine 2001 for Nishnaabemwin, but there are a few 

exceptions that are addressed below. 

The theme signs which encode direct interactions, as discussed in §8, are -in, -au, and 

-eu. The local morpheme -in indicates that the arguments of the verb are both local persons 

and that the action proceeds down the hierarchy; that is, there is a 2-1 interaction. In 

this case, the goal is first person, and the actor is second person. The theme sign -au also 

indicates that the action moves down the hierarchy, but the goal is third person and the actor 

is a local person. In his 2001 grammar of Nishnaabemwin, Valentine considers the direct 

theme sign, -aa in examples (35) and (36), not to be a goal suffix because it does not specify 
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a particular third person as the goal, but, more accurately, the relationship of the arguments 

hierarchically and the fact that there is at least one third person involved (Valentine 2001: 

270), Example (35) involves a local subject and a third person object, while example (36) 

has two third person arguments, but both forms utilize the same theme sign, 

(35) n- waabm -aa 
1- see,TA -NONSAP,DIR 
I see ANIMATE,SG 

(36) w- waabm -aa -n 
3- see,TA -NONSAP,DIR -3,OBV 
ANIMATE,SG sees ANIMATE,OBV (Valentine 2001: 271) 

In Innu, however, there is not one theme sign for direct interactions involving a third 

person, but two, If the suffix -au in example (37) encoded a direct interaction in which there 

were one or two third person arguments, as is the case with -aa in Nishnaabemwin, it would 

be impossible to distinguish it from the other suffix that fits this description, -eu in example 

(38), The -au suffix must, therefore, encode the fact that the actor is a local person, and -eu 

must encode that the actor as well as the goal are both third persons, 

(37) n- uapam -au 
1- see,TA -MIXED,DIR 
I see himlher, 

(38) uapam -eu 
see,TA -NONSAP,DIR 
Slhe (PROX) sees herlhimlthem (OBV), (Baraby and Junker 2014) 

The inverse theme signs in Innu are more similar to the Nishnaabemwin ones discussed in 

Valentine 200!' One theme sign, -itin, specifies local person for both the goal and the actor, 

in which the action proceeds against the prominence hierarchy; that is, -itin encodes a 1-2 

interaction, The other inverse theme sign in Innu is -iku, which applies to all interactions in 

which there is at least one third person argument and the action goes against the hierarchy, 

The Innu inverse, therefore, is much like the Nishnaabemwin inverse; the local interaction 

suffix specifies a goal and an actor, but -iku only refers to the hierarchical relationship 
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between the two arguments. An inverse verb with the -iku theme sign, therefore, may 

express a 3-112 interaction, as in example (39), or a 3'-3 interaction as in (40), and there 

is no definitive way to decode this information from the combination of verb stem and theme 

sign alone. 

(39) n- uapam -iku -at 
1- see.TA -NONSAP.INV -3PL 
They see me. 

(40) uapam -iku 
see.TA -NONSAP.INV 
They/he/she (OBV) sees himlher (PROX). (Baraby and Junker 2014) 

Theme signs may also denote voice; the voice-marking morphemes in rnnu are those 

discussed in §10 for deriving passive and medio-passive verbs: -nanui, -kani, -akani, -ikau, 

and -(i)kushi. Like the direction-marking theme signs, voice-marking theme signs express 

something about the GOAL and the ACTOR of the utterance. A key difference between 

passive and medio-passive forms, distinguishing them from one another as well as their 

active counterparts, is the nature of the actor in these expressions; passive verbs have an 

UNSPECIFIED ACTOR, while medio-passives have the sense of the action proceeding from 

the patient itself. Below, the passives are considered first, followed by the medio-passives. 

Passives of intransitive verbs take the theme sign -nanui, which indicates that there is 

an unspecified actor in the utterance. As these verbs have a valency of 1 before a passive is 

derived, the result does not have a subject but the sense of a 'collective human' actor, as 

discussed in § 10.2. This suffix does not seem related to any other theme signs in rnnu, and 

rightfully so, as it is the only theme sign that indicates a valency of zero. 

There is also an unspecified actor in passives of transitive verbs. The morphemes used 

when there is both an unspecified actor and a goal argument suggest that the unspecified actor 

holds a place on the overarching prominence hierarchy, seated between local and non-local 

persons. This results in a hierarchy of 2 > 1 > X > 3 >3', where X is the unspecified actor 

seen in passive verbs (Valentine 2001: 272). Evidence that this claim holds true for rnnu 

lies mainly in the two morphemes used in deriving passives from transitive animate verbs. 

As discussed in § 10.1, these morphemes are -ikau and -akani, which are distinguished from 
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one another by the fact that -ikau denotes a patient subject that is first or second person, 

while -akani denotes a third person patient subject. The morpheme used for local patients 

bears close resemblance to the inverse morpheme -iku, and Valentine suggests that the 

analogous morphemes in Nishnaabemwin are indeed related in some way (2001: 272). If 

-ikau is indeed related to the inverse morpheme, it stands to reason that there is some sort 

of inversion present in passives of transitive verbs with local subjects. The hierarchy just 

proposed would fit this line of thought, indicating that the -ikau morpheme denotes the 

inverse relationship X-2/1. The -akani suffix, on the other hand, would indicate a 'direct' 

X-3 interaction. In this way, these morphemes would be encoding both voice and direction. 

The one logical pitfall with this analysis lies in the fact that prominence hierarchies 

in Algonquian languages are generally considered to be topicality hierarchies. Proposing a 

hierarchy that ranks 2 > 1 > X > 3 >3' would imply that an unspecified actor is somehow 

more topical than an overt third person argument. While this may indeed be the case, this 

issue certainly calls for closer interrogation. Suppressed arguments in passive constructions 

tend to be "extremely non-topical"; one would presume that this implies a topicality that 

ranks lower than any possible overt argument (Giv6n 1994: 9). 

Finally, the person and number marking affixes on Innu verbs are particularly intriguing, 

because they do not explicitly mark the subject or the object. The realization of a particular 

person and number marking morpheme depends not on the argument's role in the utterance 

but on its ranking relative to the other argument. As has already been discussed in §6, these 

affixes only express the argument that ranks higher on the relevant prominence hierarchy. 

Examples (41) and (42) reiterate this fact; both verbs show the same person and number

marking affixes, but the syntactic roles of the marked arguments are different due to the 

direction-marking theme sign. 

(41) tsh- uapam -au -au -at 
2- see.TA -MIXED.DIR -2PL -3PL 
You (PL) see them. 

(42) tsh- uapam -iku -au -at 
2- see.TA -NONSAP.INV -2PL -3PL 
They see you (PL). 
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The key to piecing together which arguments occupy which syntactic roles lies in the 

combination of differing prominence hierarchies in the prefix slot and the local plural suffix. 

As can be seen in examples (43) and (44). it is only through these differing hierarchies 

that there is any distinction between first person plural inclusive and exclusive forms. The 

person-marking prefix reveals whether the addressee is involved in the utterance because 

second person ranks over first. while the plural-marking suffix denotes that there is a first 

person plural involved. because this ranking is first person over second. Fully decoding what 

the person and number marking affixes signify. however. depends on an understanding of 

the theme signs just discussed. The theme sign denotes both how many arguments to expect 

and the relationship of the arguments (or the argument and the unspecified actor) to one 

another. After understanding the relationship marked with the theme sign, one can decode 

the meaning of the person and number marking affixes. 

(43) n- uapam -au -nan 
1- see.TA -MIXED.DIR -IPL 

We (EXCL) see herlhim. 

(44) tsh- uapam -au -nan 
2- see.TA -MIXED.DIR -IPL 

We (INCL) see herlhim. (Baraby and Junker 2014) 

A table giving most of the forms of transitive animate verbs in the independent order, 

indicative mood, and non-past tense is given in Appendix A, as TA verbs are the ones most 

closely discussed in this thesis. The other verbal classes which have been discussed with 

regard to direction and voice in this thesis, animate intransitive and transitive inanimate 

verbs, have not been considered in enough detail to make any predictive claims as to their 

combinatorial structures. Animate intransitive and transitive inanimate verbs both share the 

characteristic that their passive forms do not inflect for person. In the case of AI passive 

verbs, this is because the agent is an unspecified actor and thus does not change. Passives 

of TI verbs do not inflect for person because the subject of a TI passive verb is always the 

inanimate object of its active form; that is, the subject is inanimate and thus does not denote 

person as an animate argument can. 
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The key to parsing a transitive animate verb in Innu lies in the theme sign. In some 

cases, the theme sign denotes a specific person interaction, making the interpretation of the 

other verbal affixes rather straightforward. This is the case with the local inverse theme 

sign, -itin, which specifically encodes a 1-2 interaction; understanding this theme sign 

tells a speaker almost all of the necessary information for comprehending a verb. In other 

cases, however, the theme sign encodes a certain type of interaction, or a certain hierarchical 

relationship between the arguments of the verb, and a bit of inference must be done on the 

part of the speaker to understand the meaning of the utterance. For example, the non-speech 

act participant inverse theme sign, -iku, only encodes that the goal of the utterance is higher 

on the hierarchy than the actor, and that the arguments are not both local; this could mean 

the interaction is 3'-3,3-1, or 3-2. The theme signs must rely on the other affixes in 

these situations in order to clarify who indeed are the arguments in a given utterance. 

As was discussed in §8 and §9, the direction-marking morphemes encode which 

syntactic argument is marked with the person-marking prefix. In the case of a direct 

interaction, the prefix always marks the subject; in inverse constructions, the prefix marks 

the object. In comprehending a verb, then, one can infer from the direction of a transitive 

verb which argument is marked in the prefix. In many cases, knowing the person of one 

argument of a transitive verb in Innu can help one infer what the person of the other argument 

must be. If a theme sign is -iku, as described above, and the prefix is n(i)- (first person), then 

the object is first person using the rule of inverses. It can also be inferred that the subject is 

third person3 , because the goal of an inverse verb must outrank its actor, so a second person 

subject would not be possible here. 

The pseudo-code in (45) gives a possible pathway to parsing an Innu verb with a direct 

theme sign4 . The implications of each of the three direct theme signs is relatively straight

forward, as there is close to a one-to-one mapping of theme sign to the argument interaction 

intended. The only theme sign with some variability is the mixed direct morpheme. In this 

case, one must look to the person-marking prefix in order to know which person the subject 

is. It is important to note here that the theme sign and prefix do not encode any information 

3The subject may also be obviative, but these cases are beyond the scope of this thesis. 

4por a more comprehensive pseudo-code for parsing Innu verbs, see Appendix B. 
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about the pluraity of the arguments; a way to parse the plural-marking suffixes is discussed 

below. 

(45) if theme sign = DIRECT: 

-if theme sign SAP: 2 ... 1 

-if theme sign MIXED: 

--if prefix 2: 2 ... 3 

--if prefix 1 : 1 ... 3 

-if theme sign = 3: 3 ... 3' 

In the case of inverse direction marking. parsing the verbs relies more heavily on the 

prefix in order to determine the type of interaction that is encoded. The pseudo-code in (46) 

shows the additional inference based on the person-marking prefixes that one must do in 

order to decode the meaning of verb whose theme sign is a non-SAP inverse. Because there 

are only two inverse theme signs, much more importance lies on the prefix than it does in 

the case of the direct morphemes. 

(46) if theme sign = INVERSE: 

-if theme sign SAP: 1 ... 2 

-if theme sign NONSAP: 

--if prefix 2: 3 ... 2 

--if prefix 1 : 3 ... 1 

--if prefix 3: 3' ... 3 

Verbs whose theme signs indicate a passive, medio-passive, reflexive, or reciprocal 

form are encoding that a transitive animate verb's valency is reduced by 1, leading to a 

verb with only one expressed argument. Because of this, the only argument that may be 

marked on one of these verb forms is the one that is expressed. In the case of passives 

and medio-passives, this argument is the patientive subject, and the agent is implied to be 

an unspecified actor. Reflexives mark for the subject of the verb, although this argument 

also functions as a patient in these constructions. Reciprocals only mark one (necessarily 
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plural) argument, and these actors function as both agent and patient simultaneously for one 

another, For all of these verb forms , the person and number indicated by the prefix and the 

plural-marking suffixes refers to the only expressed argument of the verb, and the theme 

sign indicates that argument's role and also the role of an unspecified actor if there is one, 

The pseudo-code for passives of TA verbs is given in (47); the pseudo-code for the other 

verb forms discussed here can be found in Appendix B, Note that in the following example, 

X denotes an unspecified actor form (suppressed agent), 

(47) if theme sign = PASSIVE OF TA: 

-if prefix 2: X -+ 2 

-if prefix 1 : X -+ 1 

-if prefix 3: X -+ 3 

A way of parsing and understanding the meaning of the plural suffixes is given in 

(48), Because of the 1 > 2 prominence hierarchy present in the selection of local plural 

morphemes, the local plural suffix may result in some ambiguity as to the plurality of a 

second person argument When there is a first person plural argument, the first person plural 

morpheme is expressed over any second person plural; therefore, if there is a second person 

argument involved in a verb that also has a first person plural argument, it is impossible to 

know if that second person argument is singular or plural, When there is a second person 

plural argument overtly marked in this morpheme slot, any first person arguments must 

necessarily be singular, 

(48) if local plural 

if local plural 

1: 1 PL 

2: 2 PL and 1 S 

if 3 plural = 3: 3 PL 

An excerpt of the table in Appendix A is shown as Table 5, in order to clarify the implications 

of the ambiguity of the local plural suffix, Note that the form of the verb is identical 

regardless of the plurality of the second person arguments, Note that these cases only 

occur with first person plural exclusive arguments ('us but not you'), An interaction 
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INTERACTION MORPHEMES 
SUBJ NUM OBI NUM PFIX STEM THEME SIGN LOC.PL NL.PL 

2 S 1 PL.EXCL 2 SAP.DIR 1PL -

2 PL 1 PL.EXCL 2 SAP.DIR 1PL -

1 PL.EXCL 2 S 2 SAP.INV 1PL -

1 PL.EXCL 2 PL 2 SAP.INV 1PL -

Table 5: Selected inverse forms of an Innu verb (transitive animate. independent order, 
indicative mood, non-past tense). For a more complete paradigm, see Appendix A. 

between a second person and a first person plural inclusive ('us including you') argument is 

ungrammatical. 

13 Conclusion 

Algonquian verbs have complex ways of encoding information about their arguments' 

positions through the realization of person and number marking affixes, governed by three 

prominence hierarchies, and through the selection of various theme signs. It is only through 

the combination of verb stem and theme sign, along with the information encoded in the 

person and number marking morphemes, that one may glean the correct meaning of a given 

verb. This thesis has given an general overview of hierarchical alignment, direction-marking, 

and voice in Innu-Aimun. The specifics of hierarchical alignment, direction-marking, and 

voice in this language have been described. The previous section gives an organized template 

for understanding the formation of transitive-stem verbs in Innu. 

Sections 8-11 have discussed the crucial morpheme for a full understanding of an Innu 

verb, the theme sign. The direct and inverse theme signs in §8 and §9 are presented from 

my own analysis using analogy from others' work on related languages, namely Valentine's 

(2001) grammar of Nishnaabemwin. The theme signs for medio-passives and reflexives are 

compared in § 11, and it is suggested that the -sh medial in these morphemes may indicate 

that the argument of the verb has both agentive and patientive qualities. The discussion 

and pseudo-code in §12 propose a way to comprehend each verbal morpheme described 

in this thesis and detail the inferences that can be made based on various theme signs 

and person-marking prefixes. While the theme signs in Innu verbs tend to give the most 
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information about the meaning of an utterance, knowledge of each morpheme is important 

in order to comprehend the meaning of a verb form fully. 

The appendices that follow provide a full paradigmatic table of transitive animate Innu 

verbs in the independent order, non-past tense, and indicative mood, as well as an inventory 

of the Innu morphemes associated with each gloss, and a full pseudo-code parser for these 

verbs. An expansion of the scope of this verbal template so that it includes conjunct and 

imperative orders, dubitative mood, and past tense, would be able to create an even more 

complete picture of the complexity encoded in Innu verbal morphology. 
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Appendix A 

The following table covers all verbs formed from transitive animate verbs that are within the 

scope of this thesis. This includes forms in the independent order. indicative mood. non-past 

tense, and excludes some interactions involving obviative arguments, such as interactions 

between obviative and local arguments. 

A legend of abbreviations immediately precedes the table. The person and number of a 

subject or object argument may be in parentheses, indicating that the argument cannot be 

overtly expressed, and is not an unspecified actor (X) argument, but is implied to be the 

argument based on the verb form. This happens with reflexives, where one argument acts as 

both agent and patient, and for medio-passives, where the patient of the verb is implied to be 

the initiator of the event. When an argument cell says only RECIP, this indicates a reciprocal 

form. The subject in these cases is plural, and these agents are seen as doing an action for 

one another. 

For some forms in this table there is a bracketed [nl or [ul. The [nl is a morpheme used 

after the theme sign of a verb with only local arguments; that is, if the valency of a verb 

is 1, there need be only one local argument, but if it is 2 both must be local. The [ul is a 

morpheme used in situations where the verb has only non-local arguments. These exist in 

all such situations, but often the morpheme that precedes or follows it has the same sound, 

and so the realization of the verb does not change. In situations where the realized verb is in 

fact different due to the [nl or the [ul, it is marked in the table as such. An explanation of 

the usage and meaning of these parts of the Innu verb is beyond the scope of this thesis. 

AGT=Agent 

NUM = Number 

PAT = Patient 

PFIX = Prefix 

LOC.PL = Local Plural 

NL.PL = Non-Local Plural 

S = singular 

PL = plural 

EXCL = exclusive INV = inverse 

INCL = inclusive REFLEX = reflexive 

SAP = speech act participant RECIP = reciprocal 

NONSAP = not a speech act MP = medio-passive 

participant PTA = passive of transitive an-

MIXED = 1 local argument, 1 imate verb 

non-local 

DIR = direct 
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PARADIGMATIC TABLE OF INNU VERBS 
TRANSITIVE ANIMATE, INDEPENDENT, INDICATIVE, NON-PAST 

INTERACTION MORPHEMES 
AGT NUM PAT NUM PFIX STEM THEME SIGN LOCPL NLPL 

2 S 1 S 2 SAP,DIR - -

2 S 1 PLEXCL 2 SAP,DIR IPL -

2 PL 1 PLEXCL 2 SAP,DIR IPL -

2 PL 1 S 2 SAP,DIR 2PL -

2 PL RECIP 2 RECIP [nl + 2PL -

2 S 3 S 2 MIXED,DIR - -

2 S 3 PL 2 MIXED,DIR - 3PL 

2 PL 3 S 2 MIXED,DIR 2PL -

2 PL 3 PL 2 MIXED,DIR 2PL 3PL 

1 PLEXCL RECIP 1 RECIP IPL -

1 PLINCL RECIP 2 RECIP IPL -

1 S 2 S 2 SAP,INV - -

1 S 2 PL 2 SAP,INV 2PL -

1 PLEXCL 2 S 2 SAP,INV IPL -

1 PLEXCL 2 PL 2 SAP,INV IPL -

1 S 3 S 1 MIXED,DIR - -

1 S 3 PL 1 MIXED,DIR - 3PL 

1 PLEXCL 3 S 1 MIXED,DIR IPL -

1 PLEXCL 3 PL 1 MIXED,DIR IPL 3PL 

1 PLINCL 3 S 2 MIXED,DIR IPL -

1 PLINCL 3 PL 2 MIXED,DIR IPL 3PL 

3 S 1 S 1 NONSAP,INV - -

3 S 1 PLEXCL 1 NONSAP,INV IPL -

3 S 1 PLINCL 2 NONSAP,INV IPL -

3 PL 1 S 1 NONSAP,INV - 3PL 

3 PL 1 PLEXCL 1 NONSAP,INV IPL 3PL 

3 PL 1 PLINCL 2 NONSAP,INV IPL 3PL 

3 S 2 S 2 NONSAP,INV - -

3 S 2 PL 2 NONSAP,INV 2PL -

3 PL 2 S 2 NONSAP,INV - 3PL 

3 PL 2 PL 2 NONSAP,INV 2PL 3PL 

3 PL RECIP - RECIP - 3PL 

3 S 3' S - 3,DIR - -

3 PL 3' S - 3,DIR - 3PL 

3' S 3 S - NONSAP,INV - -

3' S 3 PL - NONSAP,INV - 3PL 

X 2 S 2 PTA,SAP [nl -

X 2 PL 2 PTA,SAP [nl + 2PL -

X 1 S 1 PTA,SAP [nl -

X 1 PLEXCL 1 PTA,SAP IPL -
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X 
X 
X 
2 S 

2 PL 

1 S 

1 PL.EXCL 

1 PL.INCL 

3 S 

3 PL 

(2) (s) 
(2) (PL) 

(1) (s) 
(1) (PL.EXCL) 

(1) (PL.lNCL) 

(3) (s) 
(3) (PL) 

Prefixes 
2: tsh(i)-
1: n(i)-

Theme Signs 
SA P.DIR: -in 
MIXED.DIR: -au 
3.DIR: -eu 

SA P.INV: -itin 
NONSAP. INV: -iku 
RECIP: -itu 
REFLEX: -itishu 
PTA.SAP : -ikau 
PTA. NONSAP: -akani 
MP: -ikushi 

Local Plural 
IPL: -nan 
2PL: -au 

NOli-Local Plural 
3PL: -at 

1 
3 

3 

(2) 

(2) 

(1) 
(1) 
(1) 
(3) 

(3) 

2 

2 

1 
1 
1 
3 

3 

PL.INCL 2 PTA.SAP I PL -

S - PTA.NONSAP - [u] 

PL - PTA.NONSAP - [u] + 3PL 

(s) 2 REFL EX [n] -

(PL) 2 RE FLEX [n] + 2PL -

(s) 1 REFLEX [n] -

(PL.EXCL) 1 REFLEX IPL -

(PL.lNCL) 2 REFLEX IPL -

(s) - REFL EX - -

(PL) - REFLEX - 3PL 

S 2 MP [n] -

PL 2 MP [n] + 2P L -

S 1 MP [n] -

PL. EXCL 1 MP I PL -

PL.INCL 2 MP IPL -

S - MP - [u] 

PL - MP - [u] + 3PL 

Inventory of Verbal Morphemes 
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Appendix B 

The following pseudo-code offers a way of parsing Innu verbs that are transitive animate, 
independent order, indicative mood, and non-past tense, It consists of a series of 'if' clauses; 
lines that are indented are dependent on the line above it (which is not indented) being true 
before that part of the parser runs, If a non-indented line is not true, the parser moves on to 
the next non-indented line, Note that the person-marking prefix is not always necessary in 
order to extract the correct meaning of a verb, 

if theme sign = DIRECT: if theme sign = MEDIO-PASSIVE: 
if theme sign = SAP: 2- 1 if prefix 2: (2) -2 
if theme sign = MIXED: if prefix 1 : (1) -1 

if prefix = 2: 2 -3 if prefix 3: (3) -3 
if prefix = 1 : 1 -3 

if theme sign = 3: 3 - 3' if theme sign = REFLEXIVE: 
if prefix 2: 2 -(2) 
if prefix 1 : 1 -(1) 

if theme sign = INVERSE: 
if prefix 3: 3 -(3) 

if theme sign = SAP: 1 -2 
if theme sign = NONSAP: 

if theme sign = RECIPROCALS: 
if prefix 2: 3 - 2 if prefix 2: 2 ++ 2 
if prefix 1 : 3- 1 

if prefix 1 : 1 ++ 1 
if prefix 3: 3' -3 

if prefix 3: 3 ++ 3 

if theme sign = PASSIVE OF TA: if local plural 1 : 1 PL 
if prefix 2: X -2 if local plural 2: 2 PL and 1 S 
if prefix 1 : X -1 
if prefix 3: X -3 if 3 plural = 3: 3 PL 

5Note that all of these forms are necessarily pluraL 
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