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ESSAYS



Greeks in Asmara: Guardians of
Continuity, Agents of Change

By MARINA PETRONOTI

This paper addresses the life and practices of Greeks in
Asmara, the capital of Eritrea, from the late nineteenth century
until today. My aim is to show that Greek communities should not
be conceptualized as homogeneous and socially undifferentiated
entities perceived as part of the nation. Indeed, my research was
initiated by an observation I made during fieldwork that the
"other" may not be ethnically or racially different: Greeks from
Asmara are more often than not evaluated as "others" by their com-
patriots in Athens.

My sources derive from published works and oral narratives,
which I approach as "inside" interpretations of events (Vansina
1985: 12, 196). These accounts are constructed in the process of
ethnographic research (Moore 1994: 108) and have to be seen as
the property of the group, a corpus of history. Their reiteration
varies with informants' intentions, ability of performance, and
willingness to participate in the ethnographic process. In order to
undestand the impact of changes taking place during the period I
am concerned with, I carried out fieldwork both in Athens and
Asmara trying to identify the strategies, values, and experiences of
Greeks born in Eritrea as they develop during their lifetime.
Unfortunately, I did not have the chance to look at the community

MARINA PETRONOTI, Social Anthropologist, is Senior Researcher at the
National Centre for Social Research, Athens. She is researching immi-
gration flows to Greece with emphasis on the impact immigrants'
presence has on collective representations about cultural heterogeneity
as well as their social and symbolic interaction with the indigenous pop-
ulation.
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archives, which were locked up as soon as the Greeks left. Hence,
accuracy of description and dating has not been achieved while the
oral testimonies collected are not always congruent with other evi-
dence reconstructing the past.

The Setting

Eritrea (named from Mare Erythraeum, Red Sea) is of strate-
gic interest, disproportionate to its size and population (596,000
in 1932, 3,500,000 in 1998).' Because of its position by the Red
Sea, foreign powers have always visioned the territory as a gateway
to the inland. It constituted a central part of the kingdom of Axum
(end of the fourth century Bc), experienced the struggle for naval
power between sixteenth century European fleet, and fought
against Turks and Egyptians. France and India had their brief
moments, too, and a phase of American war followed the British
occupation. Eritrea became an Italian colony in 1890 and
remained so until 1941. It was thereafter delivered to the British,
who stayed until 1952, when the UN determined that the coun-
try would be federated with Ethiopia under the sovereignty of the
Ethiopian crown (Trevaskis 1960). Eritreans achieved their inde-
pendence in the course of a violent struggle (1961-1991) and cel-
ebrated their new national identity in 1993.

Eritrea attained the highest rate of urbanization in the Horn
during the colonial period 2 due to Italians' plans to subsidize the
local economy. The urban expansion created heavy demands for
labor, manufactured products, housing, and transport. According
to Markakis (1987: 42), by 1939 over 2,000 enterprises had been
launched producing leather goods, shoes, canned food, etc. Land
shortage became a fundamental feature of the economy because of
a rapid population increase3 and the introduction of commodity
production created opportunities as well as cleavages, which
affected all realms of life and fostered dependence on colonists.

The Formation of Greek Communities

Though Greek merchants called at Adulis since the third cen-
tury AD (Parkhurst 1955: 128) and Greek was the official language
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in court circles (Longrigg 1945: 17), the formation of Greek com-
munities (paroikies) in Eritrea is defined by trends governing larger
movements from Greece toward Africa. 4 Their appearance follows
two patterns: migrants come either via larger commercial circuits
led by foreign powers, which create the infrastructure required for
viable settlements, or they come on an individual basis. The first
Greeks arrived in the nineteenth century together with the Egyp-
tians, who conquered the main ports of the Red Sea. Praxitelis
Kyriakakos's case illustrates this tendency well: he left Laconia in
1894, stayed with relatives in Alexandria for a couple of years, and
then offered services to an Italian officer. In turn, he settled in
Keren, where he set up a restaurant, a bakery, a factory for soft
drinks, and also cultivated land. When the British occupied
Eritrea, he moved to Asmara, where he remained until the end of
his life.

Unlike Kyriakakos however, under Egyptian rule most Greeks
concentrated in Massawa (about 100 in 1887), where they sus-
tained vital commercial bonds with neighboring countries. For
instance, some sold guns to Ethiopians at the time when Italians
prepared to invade Addis Ababa (Markakis 1998: 40, 57). 5 As
soon as the Italians colonized Eritrea, Greeks' settlement patterns
changed radically: they prefered Hamasien, the most developed
region of the country and a major administrative and political cen-
ter (Nadel 1944: 83). 6 A small Greek community was founded at
Keren (the first Greek who arrived in this town was probably Vla-
sis Fragoulis) and another in Asmara in 1900. The latter was the
largest community Greeks ever established in Eritrea and survived
until the beginning of the war with the Ethiopians.' It was "a com-
pact self-respecting colony . . . with . . . patriotic tradition" (Long-
rigg 1945: 163), had an Orthodox church, 8 a club (Dervenioteios
Koinotiki Leschi, named after Theodoros Derveniotis, a very wealthy
Greek merchant), a primary school. 9 Its members originated from
poor rural families: since agricultural income in Greece was half
the income earned in other sectors (Evelpidis 1968: 203), they
were willing to work hard in order to improve their life standards.
Most of them were islanders and inhabitants of mountainous areas,
but several came from Asia Minor, Piraeus, and Sudan.
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Economic Activities

Greeks filled in "gaps in certain sectors of the local economy"
(Markakis 1998: 14) not only because Eritrea is a small and arid
country attracting migrants with few qualifications,'° but also be-
cause state service and marketing were controlled by Italian and
British hands. European colonists restricted ethnic groups' partic-
ipation in public decision-making and migrants relied on their
adaptability and hard labor to make up for lack of educational and
economic assets. The first arrivals were invited by relatives to assist
in family shops, depending on interpersonal networks for infor-
mation and advice as to whom to turn to for a job, and worked for
wages in various projects (e.g. construction of railways, road main-
tenance). During this period they were initiated in the new social
environment, learned the local language, were acquainted with the
principles of social organization, and planned their future. Their
standards of living resembled those of Eritreans. My informants
recall elders' narratives about total absence of medical care, houses
like "huts" with mud instead of tiles on the floor, no electricity and
running water: "daily life was a burden for women who cooked and
washed the clothes by hand." It took a long time before they had
their own dentist, pathologist, and teacher and even longer before
they saved enough money to become self-employed. Vagelis Bout-
boulis, for instance, worked as an employee in various Italian firms,
and he then traded agricultural products and finally set up a fac-
tory producing sesame oil.

Undoubtedly, Greeks' activities in Asmara cannot be ac-
counted for as a response to a situation of disadvantage and
discrimination in the labor market. Their entrepreneurialism
(Malheiros's term "ethnic entrepreneurs" is most appropriate for
them) was generated by the structural features of the Eritrean soci-
ety as well as the strategies they developed in order to survive.
They acted as intermediaries between colonists and colonized and
linked the national with local markets (Petronoti 1995: 168). The
firms they set up forwarded local goods to wholesale companies
and served as niches, which employed and patronized natives who
could hardly be upwardly mobile in the occupational ladder since
their products or services were confined to small regional mar-
kets." Greeks' involvement in commodity production and trade
was promoted by Italians as a barrier to the political and economic
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growth of the host country. In this sense, it did not alter the exist-
ing infrastructure but supported the colonists' policy and repro-
duced relations of power. Greeks took advantage of the local
manpower in a wide range of activities including work, home, and
the public sphere, in order to augment their power and wealth.
Their economic success was facilitated by their ability to make use
of a combination of factors, most important of which is the pres-
tige and credibility accorded to them by their prolonged commit-
ment to commercial enterprises (in the Balkans "merchant" came
to mean "Greek," Stoianovich 1960), the increasing demand for
cheap raw materials in Europe, and the need to dispose of agricul-
tural goods (cereals, coffee, fruit, sesame or linen seeds, sugar) that
could not be absorbed in Eritrean markets. The same reasons
allowed them to import merchandise (food, clothes, medicine,
spirits, cigarettes, glassware, building materials) from Greece or
other countries. The networks they maintained encouraged their
participation in the international economy and defined their role
as creators of jobs within the region; large-scale trade was gradu-
ally dominated by Italians, Arabs, Greeks, and Muslim Eritreans.

Advertisements of a considerable number of Greek companies
(Guida Commerciale Eritrea 1937; Papamichail 1950) reveal the
complex nature of their owners' activities. Greeks abstained from
the cultivation of land (I have heard of one only person who culti-
vated bananas, mangoes, peppers, etc. in Accordat) probably
because of the arid soil, the scarcity of rainfall, the inadequacy of
technological equipment, the lack of capital and the fact that land
was granted under lease (usually for 75 years). Their major accom-
plishments related to the sectors of services (restaurants, trans-
port), commerce, and industry, and they set up enterprises that did
not demand large investments. Papamichail refers to D. Souvlis's
factory of mineral water ("Dongolo"), El. Lengas's commission
agency, ship chandle, and import and export trade in Asmara and
Massawa since 1887, T. Panas Co. with grocery and ship chandle
departments as well as manufacturers' agencies, Antonatos Bros'
merchant and commission agency and export trade, M. Anagno-
stara's tobacco factory and several more agents of "all kinds of
Sudanese, Eritrean, Ethiopian, and Congolese produce."

It is difficult to estimate the extent to which Greeks were com-
mitted to different branches of their companies. Yet, it is clear that
some engaged exclusively in retail or wholesale trade while others
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turned to more diversified realms of action combining trade with
industry or services with shipping and insurance agencies (Guida
Commerciale Eritrea, 1937). Another distinction concerns the loca-
tion of their expeditions: some were active in Eritrea while others
advanced their enterprises beyond the physical borders of the
country, to Ethiopia, Europe, Somalia, and the United States
(Kavadia 1958: 113).

The Greek Community in Asmara

As I have tried to point out, this community was by no means
socially or economically homogeneous. Despite its members'
efforts to present it as stable, solid, and attached to traditional val-
ues, they often disagreed on vital issues and were stratified in terms
of geographical origin (those who came from Egypt or mainland
Greece were thought of as superior to islanders), occupational sta-
tus (self-employed/employees), status of social acquaintances and
friends, material wealth, and consumption practices. Such varia-
tions reflected on the size of their houses, the location of their
shops (most of which were on a road connecting the outskirts with
the commercial center of Asmara), their education (some had only
secondary school education while others transformed their wealth
to educational capital by sending their sons to universities in Char-
toum or Cairo). Furthermore, those who run their own business
travelled abroad, increased their "knowledge of the world," were
elected as members of the community board (Papamichail 1950)
and occasionally made generous donations to the town (e.g., a
small hospital).

The intimate bond between Greeks' welfare and the guaran-
tees given by colonial powers manifest themselves in the fact that
they left Asmara as soon as Ethiopians invaded Eritrea (Prokopiou
1931). In 1972 and 1987, respectively, the Greek community had
about 300 and 60 members, 12 while today it has about 10 (mainly
aged men). 13 In addition to the insecurity they felt, small firm-
owners could not overcome the impact of nationalization on their
plans and activities. Having lost their property, economic and
political protection, and the right to export money, they had no
incentive to remain in the country and left for Greece (only a hand-
ful went to Italy). Photographs of their houses, the items they
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brought with them (silver, ivory, pieces of furniture) together with
the ways in which they speak of the past ("I never made my bed
myself," "we went hunting for days and had servants who did
everything for us," "we lived like kings," "our children went to the
Greek and Italian school, we had a driver, and avoided the dirt on
streets, we had beautiful clothes from Milano, opera, and cinema
at a time Athens had nothing"), depict the luxuries and comfort
they enjoyed as well as the symbolic distance they put between
"here" and "there." The issue of settlement is further associated
with the territorial base of social status and advancement. Topos,
according to them, implies spacial concentration, i.e. the fact that
several parts of Asmara were exclusively inhabited by Eritreans
and others by Europeans (Nadel 1944: 85). Although exceptional
in their decision not to leave Eritrea, those who stayed highlight
this issue by saying: "I knew nobody in Greece, this was my
home." Certainly, their decision was also based on the hope that
the Eritrean government would eventually return their national-
ized property to them.

Social Relationships

Greeks' social life and relationships were full of contradictory
discourses and strategies. They saw the demarcating line between
themselves and "others" as simultaneously one of culture, race, and
economic achievement. Since they lived in a multiethnic society
they had to negotiate their identity on the basis of multiple and
diverse components and constructed two self-images, one for
domestic use and one for public consumption.

There is a remarkable continuity between Greeks' economic
status and lifestyle. Their self-identification as Europeans and
"whites" largely affected the rules of preference and avoidance, and
they assigned value to those of their own kind (Petronoti 1995:
170). The Greek community was socially bounded and articulated
its internal organization on informal lines based on strong kinship
ties and symbolic activities. Women transmitted substantive ele-
ments of identity, celebrated family rituals, national festivities,
and religious holidays, but did not endeavor to go beyond a cer-
tain point of intimacy with other ethnic groups. Unlike other
Greek migrants, those living in Asmara did not experience harsh
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religious discriminations (Hasiotis 1993: 73). Yet, religious affin-
ity proved less important than racial and social differences and
they created few and fragmented bonds with Catholic and Protes-
tant Christians. The ideal was to ward off incursions into their
livelihood by outsiders, though endogamy was by no means exclu-
sively practiced (Markakis 1998: 50). However, social introversion
was in line with the sanctions placed on women's marital unions
with Eritrean men, for bearing children to males belonging to a
socially inferior group would betray the family and the nation.
Undoubtedly, some Greeks lived with local women whom they
did not always marry: "getting married to black girls was unthink-
able, but they were beautiful and a man needs someone to cook for
him." It must be noted that it took time for Greek women to move
to Eritrea because of harsh climatic and hygienic conditions.
Besides, those who went did so with the purpose of marrying:
female employment was extremely rare and male honor was atten-
uated by the maintenance of wives and children.

The first generation of Greek migrants were looked down
upon by Italians as equipped with few skills and "an annoying
propensity to bargain." Trying to overcome such negative atti-
tudes, Greeks emphasized their humanitarian principles as
opposed to colonists' disinterest in natives' welfare and promoted
"Greekness" as a medium of constructing levels of resistance to
colonists' hegemony. On the other hand, even though they gave
priority to independent and profitable work, which augmented
their self-respect, their exploitation of the local manpower encour-
aged stereotypes presenting them as "the same as" or "worse than"
Italians. Although they rarely admit it, they were often addressed
with suspicion and hostility by the natives who, claimed that they
were "unfair and cruel, they never built public work." Indeed,
Greeks' orientation toward European lifestyles led them to take
sides with the colonial administration, keep a low profile, and
avoid anything that might cause Italians' disapproval. Especially
the second generation of migrants invented imaginative resem-
blances with them, tried to ignore existing social cleavages,
adopted arrogance as a dominant mode of behavior, and did not
consider social interaction with colonial powers as resentment or
betrayal of their "Greekness."

At the same time, however, they dissociated themselves from
the indigenous population. Although their intermediary role

14	 JOURNAL OF THE HELLENIC DIASPORA



brought them close to the Eritrean culture and they made gifts to
those working for them, helped them in crisis, and joined their fes-
tivals, they avoided them as social companions and never felt chal-
lenged by "individuals placed in the lowest echelons." "We
introduced good manners to them" and "they have no monu-
ments" are phrases which summarize this point. The whole issue
has a long genealogy. Greeks' "right" to take advantage of the
indigenous people as well as their ability to direct their mental
horizons is attributed to the idea that Greece is the cradle of civi-
lization. As members of a "superior culture," they did not adopt
local dietary habits ("poor natives eat only a handful of pie and
eggs"), dressing styles ("they toil half-naked"), decorating prac-
tices, etc. A Greek woman put it this way: "we never mixed, each
had his own friends, sometimes we laughed at them because they
eat with their hands and they sort of dance at the Sunday service."
The defense of natives' demands was little more than a strategy
aiming to satisfy Greeks' own interests, while the need to differ-
entiate themselves roused patriotism and generosity: "It is easy to
help them because they are clever and grasp immediately whatever
you show them," are their words. Such a discourse denotes explic-
itly that persistent discriminations were structured within a racial-
ized universe legitimizing subtle as well as conspicuous aspects of
contemptuous behavior.

Cultural elements were manipulated as primary symbols in
the realm of social negotiations. What was at stake was not so
much the transfer of tradition to the younger generation as its
preservation as an element of identity. Religion, for example,
mediated access to diacritical power and Greeks took distance pri-
marily from both the monophysite doctrine of the natives and the
Catholicism of the conqueror. The use of symbols and forces result-
ing in new equilibriums in social life and relationships character-
ized Greeks' behavior, as did the flexibility with which they
performed a variety of activities and evaluated diverse elements of
their social image.

Greeks were not assimilated in Eritrean society. Migration to
Eritrea necessitated a series of adjustments, such as intimate con-
tact with culturally different people, economic integration, and
mixed marriages, yet they were not absorbed in the local cultural
framework, and the boundaries of the Greek community remained
clearly delineated. The asymmetry in cultural traits, race, legal sta-
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tus, and political rights was a dialectic of power and proved very
hard to neglect or overcome. It is therefore inappropriate to speak
of Greek migrants' "Eritreanization" in the way we refer to the
"Americanization" or "Westernization" of those who settled in the
United States or Europe." In fact, Greeks essentialized and almost
naturalized the distinctiveness of Greek culture in order to chal-
lenge the hegemony of European colonists and verify their superi-
ority toward the dominated minorities (Turner 1993: 412).
Though they claim rigorously that they added to the cultural and
social advancement of the Eritrean society, there can be no doubt
that they contributed largely to the maintenance of the structure
of power represented by the colonial system.

Greeks Return

Greeks from Asmara perceive themselves and are seen by their
compatriots as a separate community, a minority group. Their
present attitudes and means of identity construction contain con-
tradictions and ambiguities for the understanding of which we
have to turn to their living conditions in Asmara as well as the
process of national identification. The change they experienced
was drastic and upsetting for both their self-esteem and lifestyle.
In the first place, few only had visited Greece until the 1970s and
even fewer had bought houses: "We never thought we would ever
live in Greece, we saw them as an investment." Those who did not
own a private residence but lived in rented apartments viewed
these as "cages" in comparison with the houses they had in the
past. Likewise, adjustment to the Greek labor market was experi-
enced in variable and rather painful ways. A small number of these
returnees were able to export their capital from Eritrea and set up
small firms in Athens. Occasionally, they address the possibility of
reestablishing the enterprises they once had in Asmara, provided
that the Eritrean government offers favorable terms." The major-
ity, however, have made a new start and searched for jobs as
employees in Greek or international enterprises.

The fact that the Greek state made no allowances for their
"repatriation" added to a deep sense of uprootedness and enhanced
their preference for each other's company. Besides, they faced seri-
ous ideological constraints: they were thought of as people who
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grew up in a "primitive" country and had to fight representations
describing them as "lesser" Greeks. One of the means with which
they ensured a new basis of their status and emulated markers of
their Greekness, was by stressing the cosmopolitan character of
their life in Eritrea, i.e. their daily interaction with people of dif-
ferent background. As one might expect, references to contact
with other cultures were simplified and interpersonal relationships
were presented as harmonious in order to prove their communica-
tive ability and ethnic purity: "We are more Greek than those who
never came across difficulties in an unknown and hostile environ-
ment." Once again, Greek classical heritage was strongly defended
as a strategy of differentiation, only this time the "others" were not
Eritreans or Italians, but Greeks who never left their hometown.
Trying to define a world of their own, Greeks from Eritrea further
praised their ethos as non-discriminatory and unprejudiced. Yet,
none of them retained social relationships with Eritrean refugees
in Athens, and they hardly ever met with people whom they
already knew (Petronoti 1998). Once more, they turned to "those
of their kind" and were preoccupied with the impact such attach-
ments would have on their social image. Finally, they revised the
remote past so as to give meaning to the present. For instance, they
evaluated their former life with reference to current values pro-
moting conspicuous consumption and emphasized or even exag-
gerated the luxuries they enjoyed.

Conclusion

In this paper I have been concerned with the intermediate
position Greeks from Asmara held both in Eritrean and Greek
society. In the interest of an argument on the complexity of located
history and practices, I argued that generalized representations of
the asymmetry between colonizers' dominance and the subordina-
tion of the colonized, the evocation of singular characters (i.e.
"Greeks of Africa") and the homogeneity of ethnic groups, conceal
the existence of numerous and important variations and inconse-
quences (Thomas 1994: 96). Greeks engaged in economic and
other projects that at times were in tension and outright contra-
diction with one another and were further involved in significant
but not necessarily conspicuous negotiations through which they
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controlled contradictory elements in their social environment: old
and new, national and local, personal and communal (Petronoti
1995: 180). From an initial state of geographical concentration
they made use of the resources available to them moving toward
spatial mobility, social differentiation, and symbolic distinction.
The definition of their position and identity has currency within a
specific discourse. It is a matter of contestation and debate and
mirrors varying social and historical contexts as well as the expe-
riences of different individuals and generations.

NOTES

'See Guida del' Africa Orientale Italiana, 1936, p. 82.
2The multiple influences exerted by invaders together with variations in

altitude, rainfall, and the fertility of the soil prevented the formation of a uni-
form type of economy. Agricultural life advanced in the highlands: the lowlands
were inhabited by scanty pastoral people. Transformations in economic life first
appeared in the eighteenth century because of changes in the political domain:
the grant of freehold lands, modification of the master-serf relationship, the abo-
lition of tax collection by local deputies of royal governors, the abolishment of
enda [a large group of single families that combined residence and economic
collaboration), and the foundation of small towns (Longrigg 1945: 73).

3The population in Eritrea increased threefold between 1911 and the late
1940s (Markakis 1987: 35).

4Africa attracts a very small percentage of Greek migrants (Kayser 1968:
80) because of stereotypical representations of the "primitive black" as well as
the migration policies developed in western countries. However, by the eigh-
teenth century the development of Greek navy in northern Africa encouraged
Greeks' settlement in Abyssinia, where they engaged in commerce and indus-
trial work (Natsoulas 1985: 52).

'According to a population census carried out by the Italians in 1894, there
were 178 Greeks in the country, while several Greeks held important positions
in the Ethiopian government or traded goods in Sudan (Bruce 1964: 24; Gray
1961: 4). In 1902 there were 469 Greeks in Eritrea, most of whom lived in
Asmara (323) and the rest in Massawa (66), Keren (31), Tessenei (14), Agordat
(13), Adi-Ugri (11), Mai-Edaga (4), Assab (3), Teklessan (2), and Adi-Gaieh (2)
(Papamichail 1950: 167).

6Hamasien had 200,000 inhabitants and Asmara 140,000 in 1935 (Nadel
1944: 83, 84).

7The first katastatiko was signed by King George I on March 16, 1910
(Papamichail 1950: 165).

8Though Eritrea is almost equally divided between Christians and Muslims
(Isichei 1995: 217), the highlands where Greeks settled have always been dom-
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inated by the Coptic tradition (Nadel 1944: 73). The area was converted to
Christianity at about the fourth century by Syrian missionaries, who planted the
seed of monophysite doctrine. Catholics and Protestants made their presence at
the end of the seventeenth century, Jews, Bahai, and Pentecostians are also
active, while paganism still lingers in remote areas. Muslims constitute about
half of the Eritrean population, but they are unevenly distributed; flourishing
Muslim communities formerly centered at the Dahlak islands and Massawa.

9In 1902 there were one teacher and 42 students (Greeks Abroad, 1972, p.
75).

1 °In the 1860s "signs of civilization, as it is now understood," writes Lon-
grigg (1945: 104), existed in Catholic missions and in Massawa. "The existence
of the common people was not far from savagery" (1945: 25).

1' Exceptions to this rule concern Eritrean Muslims who were most active
in trade and services (owned taxis, food shops, etc.) (Guida Commerciale Eritrea,
1937).

' 2Greeks Abroad, 1972, p. 74, and Greeks in Diaspora, 1987, p. 63.
"The Ministry of Foreign Affairs gives no data about Greeks in Eritrea

today (Greeks Abroad, 1992).
14Greeks in Asmara differ in many ways from those living in the United

States. They are self-employed traders and agents rather than proprietors of eat-
ing and drinking establishments or white-collar workers (Vlachos 1968: 89)
and intermarriage with Eritrean women is socially undesirable.

"In the last couple of years, there have been signed bilateral agreements in
the realm of commerce and education, while medicine and material help was
sent by the Greek government and various agencies to Eritreans during the war
(Georgoulis, Houliaras 1995: 167).
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Greece in Cocteau; Cocteau in Greece
by CORNELIA A. TSAKIRIDOU

It is the irony of the twentieth century in the West to have
been determined pervasively in art and politics by certain myths
and mythologies and to have destroyed and deconstructed others.
The experiments with which artists like Jean Cocteau (1898-
1963) assaulted artistic conventions and social norms are now a
commonplace of art practice and discourse, with a historiography
that seems to confirm the resilience of the ideology that they set
out to undermine or reconfigure. The qeustion of "Cocteau's cen-
tury" is a challenging one, especially when it is not intended in
an honorific sense as a way of reasserting our admiration for the
artist and his work. If we are to speak of a century marked by
Cocteau, we must also speak of the century that marked the artist.
The question of the political and ideological context and character
of his work and ideas should not be ignored. One cannot belong to
a century in any other way.

Cocteau lived sixty-three years of his life in a continent that
witnessed dramatic and often violent confrontations and align-
ments between art and ideology. Some artists tied their art and
destiny to a regime and a state; others used their creativity as an
instrument of resistance and subversion. Yet others saw themselves
as autonomous creators with only an incidental relationship to the
social world that surrounded them. Cocteau belonged to this last
category. His insistence that myth is superior to history is well-
known, as is his belief that the artist can exist and function out-
side the contingencies and necessities of politics. Cocteau's views
may be explained as the reaction of a sensitive and timid man to a
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cruel epoch. Perhaps he sought tranquility and safety in a world of
fables and fairy tales. Or, he tried to reassert human goodness and
solidarity by evoking the shared and inclusive worlds of fantasy
and dream, in an age shatterd by war and designed catastrophe.
One may even see in Cocteau the paradigmatic child-artist of a
century that traumatized the human imagination in such a pro-
found way that only primitive, stuttering utterances and images
were left to evoke a lost order of meaning. Yet art is rarely as pas-
sive or pathetic as this view might suggest. Trauma and rebellion
may go hand in hand, but they can hardly efface the artist as a
social being and an agent in his own right. Cocteau did not live or
think in a moral vacuum, even as he often wrote about his work in
ways that suggested exactly that. In fact, to many of his critics
Cocteau was a restless assimilator of values who easily traded con-
victions for publicity and self-promotion.

Study of Cocteau's diaries from his Greek trips shows evidence
of a sensibility that was deeply influenced by the artistic and moral
values of orientalism, especially as these reflected the political cul-
ture of the French empire at the turn of the century. Cocteau's ori-
entalism was literary rather than pictorial, and is most evident in
his travel notes and in his interpretations of ancient Greek drama.
In orientalist practice, objects constituted within the schema of a
representational or, as some would say, an imaginary ideal, are
removed and dissociated from their indigenous or originative
meanings. Various categories are then used to reinvest the objects
with significance, of a presumably universal character. In the case
of Greece, the category of the classical has been a commonplace of
occidental, European, representation. Considered in its various
denominations, the classical encompassed myth, drama, art, phi-
losophy, literature, architecture, and music. It stood at the core of
the civilization in the name of which European nations asserted
their superiority over their colonial subjects. To the extent that
Greece entered the modern imagination as part of the Ottoman
empire, it remained, as Cocteau suggests in one of his notes, a place
of disorientation, if not exclusion, for Europe's classical and
Hellenic identity. One could not be oriental and be classical or
Hellenic at the same time. The "orientalized" inhabitants of
Ottoman-ruled Greece were no exception. Their Hellenic identity
under question, they too had to be hellenized or at best reminded
of their heritage.
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For the European imagination of the nineteenth century, the
cultural geography of Hellas was to be repossessed and liberated
in elaborate projects of discovery and reconstruction, planned and
executed by men dedicated to the revival of ancient ideals. The
assertion of Europe's superior ancestry encompassed all forms
and regimes of representation. Like Gustave Flaubert before him,
who translated Egypt into a field of domination, desire, and self-
observation, Cocteau saw Greece as an extension of his inner geog-
raphy. In his plays and travel narratives, Greek myth is eroticized,
appropriated, and codified in order to enhance and intensify the
pleasures of fantasy and creation. The artist is an animator of
ruined texts, voices, and forms, all of which succumb to his regen-
erative powers. As Edward Said has shown for the orientalist aes-
thetic, the theater, the tableau, the frame (especially that of the
camera and the photograph) and the exhibition are the viewing
points from which the antique, whether Egyptian, Greek, or
Roman, is reconstructed and revitalized. 2 It is because an episte-
mological and ontological bias exists in this schema, for the past
over the present, for the imaginary over the real, that the ethics of
orientalism is an ethics of devaluation of all indigenous culture and
society, especially in instances where cultural and political auton-
omy is asserted. Ironically for modernist Cocteau, it is Greek
modernity that is constantly devalued and rejected. When he vis-
its Greece, the present is always a parody and modern Greeks the
farcical caricatures of their distant ancestors. Greece is transformed
into a stage which must be emptied of all distractions so that "cre-
ative" Cocteau can return to the past. Through his acts of magic
and somnambulism modern Greece must vanish.

* * *

"Each time our sailors land, they are asked if they are Com-
munists. They answer that they live at sea and that at sea there is
no politics." 3 Cocteau wrote these lines on June 19, 1952 on the
deck of Orphee II while sailing toward Crete. He was accompanied
by Francine Weisweiller, Orphee's owner, and by Edouard Dermit.
The trip, his third to Greece (June 12-27), included visits to
archaeological sites on the mainland and stops at the islands of
Spetsai, Hydra, Crete, and Santorini. Cocteau spent three days in
Crete, returned to Piraeus on June 25, and traveled by car to Del-
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phi, his last archaeological stop. He left Greece by plane two days
later, and after a stopover in Rome arrived in Paris on June 29. On
the plane, from Rome to Paris, he summarized his impressions.
Athens was too dry and full of bones. Rome was fertile and lively.'
From the air, the ruins of politics, history, and art seemed insignif-
icant and absurd. Those who took them seriously lacked "meta-
physical spirit." On the whole, the trip had been disorienting and
unsettling. Cocteau was happy to return to France.

Less than three months earlier, on March 30, 1952, after a
well-staged trial, the Greek government had executed Nikos
Beloyiannis, a member of the Communist Party and the Greek
Resistance. Cocteau quotes a statement from Beloyiannis's
remarks to the military court that sentenced him to death and calls
his execution "the mistake of making martyrs." 5 He then notes
that French communist newspapers had credited him with the ini-
tiative of a petition to the Greek government to pardon Beloyian-
nis. The initiative was actually taken by two prominent members
of the Communist Party, Louis Aragon and Andre Kedros. Picasso
was contacted by Kedros at the urging of Aragon to help with pub-
licity. By March 9, Picasso had sketched the portrait of Beloyian-
nis smiling and holding a carnation, based on a color photograph
that became famous. Cocteau signed a petition on March 6 and in
so doing joined a list of French intellectuals, academics, and artists
that included Jean Paul Sartre and his friends Colette and Maria
Casares.6 According to other sources, he also signed a telegram
that was sent to King Paul of Greece urging him to pardon
Beloyiannis and his seven comrades.' In his book, L'homme a Pod-
let, Kedros includes Cocteau in a group of French writers and
artists whose eagerness to support the Beloyiannis cause came as a
total surprise. 8

Cocteau is most genuine when he is apolitical. In May of 1949
he had spent seven days in Greece on his way back from a French
cultural tour of the Middle East. In his diary, published under the
title Maalesh: journal d'une tournee de theatre, he rejects the political
categories of Greek life, communists, royalists, and democrats, and
declares that he is under suspicion for everything, a man whose
"papers were burned with the library of Alexandria." 9 That same
month, south and north of Athens, Greek national forces,
strengthened by massive amounts of American military and eco-
nomic aid, were defeating communist units as the Civil War was
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rapidly coming to an end. Cocteau seems unaffected and indiffer-
ent. His recorded impressions of Greece hardly suggest a country
devasted by a decade of war, occupation, and national division. The
painter Yiannis Tsarouhis, his escort in Athens, recalls with sur-
prise his lack of interest in contemporary and traditional Greek art
and theater and his preference for the high society parties of the
Serpieri family. 10 In 1952, his hosts in Athens are an American
couple, friends of Francine Weisweiller, the Fullers (the husband a
colonel stationed in Greece). As Cocteau reports in his journal,
Dosia Fuller, who also acted as his Greek interpreter, briefed him
on the execution of Beloyiannis aboard the Orphee. Cocteau men-
tions the discussion in passing and then turns his attention to the
aesthetic qualilies of Greek stones and the fragmented phalloi of
the Theater of Dionysus."

On May 16, 1949, on the flight from Istanbul to Athens,
Cocteau describes Greece as "a design, a theater of forms . . . gym-
nasts, runners, and birds," all similar to the spectacles that he cre-
ates. 12 Departing for France seven days later, he sees himself flying
away "on the carpet of the Orient and the winged horse of Hel-
las."' 3 In Greece and Turkey, he observes, the Orient and the Occi-
dent meet and merge. The disputes of their people are family
squabbles. They belong to the "great zone of orientation and dis-
orientation, of great prestige, of colors so sweet where Orient and
Occident embrace."" In orientalism the passenger is always in
transit, always arranging and rearranging vision, always building
on perspective. Projected on a tableau, history becomes two-
dimensional, even cinematic, indistinguishable from its represen-
tation. Real bodies and real lives do not count.

In Cocteau's Greece everything solid and real is either aes-
theticized or overlooked. The compulsion to sketch and reduce is
paramount. In a place where the past, with its dispersion in time
and space, imposes no restrictions on the imagination, Cocteau
feels at home. In Maalesh he had confessed: "for two months and
many years, I have been an archaeologist of souls . . . I have wan-
dered among the sarcophaghi, the sphinxes, the fountains, the
tombs, the mute drums of the columns."" Archaeology is a
favorite orientalist metaphor used by Cocteau to suggest an eso-
teric and unique relationship to Greek antiquity.' 6 The artist's
workshop, either imaginary or real, is a place of discovery and
reconstruction, superior to the laboratories of academic archaeol-
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ogy. In his notes on Antigone (1922), he presents the play as a "con-
tracted" reconstruction of Sophocles's tragedy that probes into the
"silence and void of Greece" in ways unknown to archaeologists."
The comparison with archaeology is facile, but for Cocteau the
mere utterance of the word fascinates; its effect is almost talis-
manic.

In May of 1952, shortly before embarking on his third trip to
Greece, Cocteau performed the narrator's part in a revival of
Stravinsky's opera-oratorio Oedipus Rex, for which he had written
the libretto and designed the stage sets. On June 2, ten days before
his departure, he writes: "Fools admire a pale ruin of Greece; the
true Greece is motley. In Oedipus Rex I have never been closer to
Greece"—he adds in parentheses, "on the level of the myth's mon-
strosity."• The image of Greece as a lively collage of colors and fig-
ures suggests a light and playful vision of its myths that is
incompatible with anything monstrous and savage. If Greece is
motley, colorful in the manner of a painting or a harlequin's cos-
tume, then its myths have no reality other than that of their repro-
duction or representation. They exist as framed impressions,
caught on stage, on canvas, or on the screen by the artist who is
tuned to their frequency. The rejection of romantic antiquity
serves only to exaggerate the artist's authority over its objects and
meaning. Prompted by an act of sympathetic magic that recalls the
logic of the circus and the sideshow, Cocteau reaches out and
restores an emptied, ruined antiquity to its vital powers. Greece is
not a real place, certainly not a modern one; it is the topos of illu-
sion, reverie, and magic. With Oedipus Rex as its ontological exten-
sion, Greece becomes a performance and a spectacle contrived by
Cocteau.

Oedipus Rex was first performed in Paris in 1927. Two years ear-
lier, Stravinsky, impressed by Antigone, had asked Cocteau to write
the libretto. To meet the composer's conception of the oratorio as
a stylized, monumental, and static structure reflecting archaic
rhythms and forms, Sophocles's play had to be foreshortened and
cast in a "form of language bearing the tradition of ages." 19

Stravinsky chose ecclesiastical Latin, hardly archaic in its evocation
and tonality, but clearly giving the work a sense of ritualistic and
erudite religiosity that was in order with the perception of France
as the Latinate country par excellence and the guardian of classical
culture.
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Stravinsky's decision to accept the interruption of the drama
by Cocteau's narrator, who constantly reminds the audience that
they are witnessing the performance of a myth (specifically of une
version latine d'Oedipe-Roi), seems at odds with the idea of evoking
forms "already established and consecrated." 2° A compressed and
slylized reproduction of the Sophoclean play, the oratorio is dom-
inated by the speaker's episodic appearances, the impact of which
is a temporal and dramatic disorientation that reduces the myth to
a performance or artistic event. When he takes on the speaker's
part, Cocteau intrudes into the tight space of the Theban tragedy
and joins its indigenous characters like an alter chorus. The
assumption that the play cannot speak for itself makes interpreta-
tion an imperative and projects the play into an alien mythology,
that of its dramatic interpreter, Cocteau. Inverted and dislocated,
the myth now derives its authority not only from the spectacle of
its reconstruction but also, and primarily, from those who have
orchestrated its revival.

* * *

Cocteau's approach to Greek antiquity reflects ideas that dom-
inated the French art scene during and after the Great War. Serv-
ing largely the rhetoric of national and cultural superiority
(principally over Germany and German culture), the revival of the
antique, classical spirit expressed a reactionary call to order and
social conformity and at the same time an eagerness to incorporate
modernist elements from the century's first decade. Cocteau's 1914
magazine, Le Mot, praised France's intellectual and creative resur-
gence and saw in the war a purging of avant-garde confusions and
excesses. 21

French classicism of the interwar period continued a tradition
of intellectual and cultural imperialism that started in the late
eighteenth century. In Greece, it confronted a country with an ori-
ental (Ottoman) present and an occidental past. The creation of a
modern Greek state was itself a confirmation of French and British
cultural hegemony. For the philhellene, "Greece" was the topos of
a restoration for which the authority, both intellectual and politi-
cal, laid west, in the civilizing, humanizing, and liberating capi-
tals of the European powers. A site of textual and visual discovery
and speculation primarily for outsiders, Greece became a repre-
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sentation even to itself. Defined, idealized, and homogenized
within ideological schemata, the classical (and the Hellenic)
entered a process of reproduction and appropriation in which my-
th and reality were often indistiguishable. The true Greeks were
outside Greece. Inside the Ottoman-ruled ruins, the philhellene
encountered or imagined the revival of antiquity's lost forms in the
faces and manners of its uncertain (if not unworthy) descendants.
Illiterate shepherds with classical profiles and village women
whose bodies recalled the Karyatides, all ready to be sketched,
described and transplanted in the Athens of Paris and London.
Cocteau was the true Oedipus just like Napoleon (in his 1798
proclamation to the people of Alexandria) was the true muslim and
Le Corbusier the naturally selected successor of Iktinos and
Kallikrates, the architects of the Parthenon. 22

The translation of patriotic sentiment into intellectual and
aesthetic maxims put Dante and Latin culture on the side of France
when Italy entered the war in 1915. On Le Mot's cover, Cocteau
drew Dante with Phrygian cap and laurels and the inscription:
Dante avec nous . 23 As Kenneth Silver has shown, aesthetic discourse
and war propaganda became indistinguishable during that period.
The national mood favored Latin antiquity. Greece, entangled in
Balkan wars and domestic turmoil, and neutral in the beginning
of the war, was deemed unworthy of its heritage. The June 1915
issue of Amedee Ozenfant's magazine, L'elan (inspired by Cocteau's
Le Mot), shows a cover drawing of the Nike of Samothrace with
these words: Un bel'elan mais ni tete ni bras. 24 In this instance,
nationalist rhetoric serves to reaffirm, if not legitimize, the custo-
dial rights of French civilization over Greek antiquity.

Cocteau's identification with wartime classicism is most evi-
dent in the 1918 work, Le Coq et L'Arleqin. Written largely as a
reassuring apology for the modernist experiments of Parade and its
failure to convince the Parisian public that a marriage between the
avant-garde and the classical tradition was possible, the book con-
demns Romanticism and Impressionism as Germanic deviations
from the spirit of order, clarity, and simplicity. Cocteau invokes
Ingres (the paradigmatic artist of French classicism), the myster-
ies of Eleusis, the Protagorean maxim ("our music must also be
built to fit men"), praises Satie (he "speaks of Ingres"), rejects
Wagner, Debussy, and even Stravinsky (he "does not belong to the
race of architects"). He then blames his collaborators for not deliv-
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ering the spirit of the Parade as he had envisioned it and uses racial
metaphor to call the avant-garde to order: "NEGROES. It is only
by distributing lots of bric-a-brac and by much imitation of the
phonograph that you will succeed in taming the Negroes and •
making yourself understood. Then substitute gradually your own
voice for the phonograph and raw metal for the trinkets." 25

Although poetic licence may explain Cocteau in this instance,
it should not obscure the facility with which he embraces the pre-
vailing rhetoric and ideology of his time. One gets the impression
that language and ideas have no consequences aside from the con-
sent that they can generate in an audience. Speech serves perform-
ance and the performer's transformations. Cocteau's public praise
some twenty years later of the racialist art of Arno Breker (1900-
1991), the "classical" sculptor of the Third Reich, is a telling
example of his tendency to profess the moral autonomy of the
artist. In the publicity review of Breker's 1942 art exhibit at the
Orangerie (May 15 to July 31), published in Coemedia (May 12), he
wrote: "I salute you Breker. I salute you from the high homeland
of poets, a homeland where homelands do not exist, except in the
measure that each brings forth the treasures of national labor." 26

In the postwar years, he continued to advocate Breker's genius and
moral integrity, and like Breker himself, never saw a connection
between the aesthetic of ideal, deified forms and fascist ideology. 27

In 1963, Breker completed a bust of Cocteau and thus included
his friend in his pantheon of heroic, monumental figures. The
sculpture still stands next to Cocteau's grave in the chapel at
Milly-la-FOret.

The myth of classical ideality and civilization allows Cocteau
to ignore political and moral reality. The ideological credentials of
the ruling regime do not make a difference. One does not have to
be a French patriot any more or a critic of German culture, or for
that matter a man of principle. It is the poet's prerogative to have
no country and his advantage to evade history. Breker's worldview
also embraced the notion of a transnational, universal, and time-
less principle of artistic creation in the context of which his Nazi
past was only an accident of history amid a failed personal judg-
ment. His art, Breker complained to Cocteau in October of 1952,
should never have paid the price of history—in 1945 much of
Breker's work was destroyed or confiscated by the Allies. 28 Order,
harmony, and the glorification of human form remained at the core
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of Breker's artistic vision. It was in such terms and in the name of
classicism that he defied the critics and protestors of his 1981
exhibition in Berlin.

The idea that antiquity provides a universal language, a sort of
inventory of archetypes into which the artist can project his own
iconoclastic vision, was a commonplace of classicist rhetoric
among the avant-garde well after the interwar period. Stravinsky
recalls his conception of Oedipus Rex in such terms, and so does
Cocteau in his notes during the trip to Greece: "any serious work
of art," he writes, ". . demands a ceremonial, lengthy calculation,
an architecture in which the slightest mistake would unbalance
the pyramid." But for Cocteau the transparency that one would
expect from such a method is only a metaphor. In reality, the artist
works alone to produce a work whose logic evades the public's
understanding and defies criticism. He tells Stravinsky: "tour
spectacles) answer to rules that are ours alone, and cannot furnish
proof of excellence." 29 Cocteau's claims to uniqueness and genius
are often cast in such terms. They are idiosyncratic and typical of
his love for equivocation and facile aphorism. But they are also a
logical consequence of a detached, aestheticized view of history,
which allows the artist the illusion of total freedom in the practice
and discourse of art, and the license to manipulate and ultimately
ignore its intersubjective realities and moral implications.

* * *

On his first day in Athens (June 13), Cocteau finds the Theater
of Dionysus the perfect stage for Oedipus Rex "in scale and in style."
And he notes: "But alas, the Greeks put on very mediocre produc-
tions, in which the great tragic ceremony is lost. The scene of
Athena and the men with horses' heads would be sublime on the
Acropolis. Today's audiences would think I was making fun of
them and of the Greek myths." 3° Cocteau had used seven tableaux
vivants for the Oedipus Rex performance and the Athena scene refers
to the second tableau, "Sadness of Athena." In his "verification" of
the scenes during the Greek trip, Cocteau describes Athena with
the face of a green grasshopper, ascending on a pedestal supported
by two men who bear the heads and tails of black horses. It is dif-
ficult to see sublimity in this scene. The tableau's decorative, orna-
mental style gives it a farcical character more appropriate to the
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stage of Parade, Cocteau's 1918 comic ballet, than to an ancient
site of ritual cult. The term "verification" is a mere figure of speech.
Neither the ancient theater nor the nature that surrounds it are
carefully observed and studied in order to test and correct
Cocteau's sensibility. Cocteau has nothing to learn from Greece
and his Greek colleagues. Typical to the orientalist vision is the
invisibility of its subject; typical to its aesthetic is the belief that
what it represents is incapable of generating its own norms and
rules of representation. Only the visitor, the one who knows how
to see from a distance clearly and in the scale of his own studied
spectacle, can see Greek theater and Greek myth in their proper
dimensions.

Thus Oedipus never leaves France, or, for that matter, Coc-
teau's private universe of signification. In the twenties, "Oedipus"
was one of the attributes of the American female impersonator and
acrobat Barbette (Vander Clyle). "His solitude," Cocteau wrote in
a 1928 essay, "is that of Oedipus . . . Barbette gives meaning to the
Greek legends about young men who were turned into trees or
flowers. He displaces their easy magic . . . and what skill he shows
in perfecting this combination of enchantments, emotions, and
deceptions of mind and senses." 31 Like Orpheus, Oedipus is a
Cocteau icon. It documents his sexual identity and desire and
amplifies (publicizes) its world. La Machine infernal (1932), con-
sidered by some as Cocteau's best rendition of the Oedipus theme,
is filled with echoes of the domesticated, autobiographic "mythol-
ogy" of his Orphic works—the earlier play Orphee and later the two
films Orphie and Le Testament d'Orphie. The interjection of ghosts,
of a pathetic and ambivalent Sphinx, of a neurotic Jocasta and an
infantile Oedipus trivialize and disarm the myth. 32 Thebes recalls
the claustrophobic world of Les Parents Terribles or the bourgeois
stage of Orphee's secret illusions and escapades. Ancient theater is
reduced and compressed into a living room farce whose only real-
ity is the author's semi-coded confession of complicity and
deviance.

In 1952, Cocteau found Greeks hostile to his interpretation of
ancient drama and myth. No names of Greek actors, directors, or
particular performances are mentioned. On June 14, he writes: "I
have the impression that Orpheus would astonish—would scandal-
ize. The keepers of the myths would not understand that myths
die if they are not adapted to the times." 33 On June 26, his last day
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in Greece, he returns to the same theme: "What a performance I
could put on in the Theater of Dionysus if I were given a free hand.
Unfortunately everyone here suspects us of bad intentions, of lack
of respect toward the myths." 34 His low opinion of Greek produc-
tions is perhaps aimed at the actress Marika Kotopouli, who at the
time of his visit was on tour in Istanbul. Cocteau recalls being a
guest at an official dinner organized by the actress at the Piraeus
yacht club, most probably in 1949, the year he joined a French cul-
tural mission to the Near East. 35

According to Maalesh, he met with Kotopouli at least three
times and seemed then, in 1939, quite impressed by her (he calls
their encounter "folle et touchant . . . digne d'Athenes ou tout s'ilance").
No mention is made of any performances that he might have
attended during that visit. Kotopouli and her husband drove
Cocteau to Sounion and accompanied him to the airport, where she
presented him with a twelfth-century vase from Cyprus, which
Cocteau took through customs concealed in a bouquet of roses. 36

In his notes, Cocteau regrets not having one of his plays performed
at Kotopouli's theater, the Rex, a prospect that seems unlikely at a
time when the actress's career was in decline and she had turned
over her theater to others (she will die less than two years later, in
September of 1954). 37 It is not clear, then, what performances of
Greek theater, if any, Cocteau had in mind in 1952 and where his
views of Greek productions are based. It is possible that in May
1949 he had discussed tragedy with Kotopouli, who at that time
was preparing the Oresteia with the National Greek Theater and
found little in common with her realist, populist interpretation of
tragedy. 38

Greek productions of ancient plays included archaeologically
and classically driven revivals, starting with the open-air theater
of Delphi in 1927, where masks, archaic music (with Byzantine
overtones), and traditionally weaved costumes were first used. The
festivals of Herodou Attikou and Epidaurus followed in the thir-
ties, and eventually became a permanent fixture in the repertory of
the National Theater. It was in the context of that institution that
a modern Greek interpretation of Attic drama emerged. The per-
ception that in that area at least Greek actors and directors could
follow more easily their insights and intuitions and the natural
assumption of an indigenous advantage—especially through a
vital oral tradition—brought distance and perspective to the rela-
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tionship with European prototypes. The experience of two
regional wars, two world wars, and one civil war, all within the
first half of the century, created a unique "Greek" sensibility whose
impact became visible as Greece moved into a period of relative
stability in the 1950s. In that period, the National Theater aban-
doned purist revivals and emphasized instead the existential force
of tragedy. Modernist solutions were viewed with skepticism pri-
marily because they were thought to divert attention from the dra-
matic qualities inherent in the plays and to reduce tragic
performance to spectacle and psychomoral caricature. Cocteau's
resistance to a dialogue with his Greek colleagues, and his choice
to remain a remote and condescending outsider, betrays a nostal-
gia for another time and a different world, perhaps that of Gide's
Tunis in 1893 or of his own Algiers in 1912.

* * *

Cocteau recorded his Greek trip in Diary of an Unknown and in
The Past Tense. As we have seen, he had traveled to Greece on two
other occasions, in 1936 and 1949 (May 16 to 23), and kept notes
of his impressions. The narrative in his Greek diaries is full of dis-
connected impressions, some more animated than others, some
pictorial in their effect, resembling photographic snapshots. In
1936, Athens had impressed him with its crowded buses, its quar-
reling citizens, and "that disemboweled little cage," the
Parthenon, that leaves Athenians indifferent. "Why don't they
leap up, why don't they shout something like the Thalassa of their
ancestors?" he wonders. In Italian-occupied Rhodes, his compan-
ion, Marcel Khill, tries to photograph Muslim women. Cocteau
observes: "The shadows in their eyes, around their mouths, make
these passing women into death's-heads, lepers." 39

Throughout the cruise, encounters with Greeks disrupted and
frustrated Cocteau. After a visit to Knossos, he notes: "The mod-
ern Cretans—cretins—respect these enchanting images only to
the extent that they can bring them money."4° He saw modern
Greeks as occupants of a land full of ancient marks and traces the
significance of which they could not understand or appreciate.
Their presence was a nuisance and a distraction. In less frustrated
moments, it filled him with sadness. June 13: "We go at once to
the Acropolis, to the theaters, to the Tower of the Winds. The same
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desire to weep, the same strange anguish. The reason for this over-
whelming feeling is that we are visiting the graves of intelligence
and of beauty."' The image of Greece as a topos of loss recalls a
commonplace of orientalist narrative: the theorized and imaginary
retrieval of meaning in an alien, hostile, and incoherent environ-
ment. Again, on June 13: "Many Athenians have never walked up
to the Acropolis. And it annoys them to hear it talked about. Is the
past all we have? Alas, yes." 42 And on June 24, while sailing from
Santorini to Piraeus: "The testiness of the islanders results from the
fact that we are visiting their ruins. Yet these shadows of the shades
of a dead Greece are very much alive when it comes to refusing us
gasoline and then selling it for a fortune . . ."43

Like Egypt in the letters of Flaubert, the connection of mod-
ern Greece to its past is one of geographic coincidence and super-
imposition. One can always remove the original layer, what
Cocteau calls "the real Greece," and carry it away without dis-
turbing the scene.44 Particular reasons may vary, from study to
preservation to a sense of due appreciation not given to the objects
in their native context, but they all assume the disinterested
advance of a higher order of civilization. The museum, the uni-
versity, Cocteau's "workroom" at Milly, serve in that function, as
depositories, reconstruction sites and virtual habitats for the trans-
planted objects. "We were tempted to make off with the phallic
column from the Theater of Dionysus; with a car and a yacht, it
would have been easy enough." 45 He also recalls with amusement
how his friend, the actress Yvonne de Bray, smuggled an ancient
vase, intended as a gift for him, out of the Athens airport concealed
(as with the Kotopouli gift) in a bouquet of roses."

The romance of salvaging antiquity from the accidents of his-
torical development interests Cocteau only as an instrument of
self-portraiture and confession.47 At Delphi he notes the resem-
blance of his sandaled feet to those of the Charioteer and in an
imaginary adventure joins the guard in caressing and arousing the
statue." He describes Oedipus Rex as a masterpiece of archaic
revival, a proof that his art is superior to archaeology. Edward
Said's paradigmatic metaphors of orientalist representation, the
text and the tableau, dominate Cocteau's imagination. As if
through a camera, still or moving, he lifts a parade of disconnected
images from the surrounding landscape. Crete becomes a Minoan
fresco just like Egypt in his 1936 tour (named "around the world
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in eighty days") became a "funerary stele" or a "text for the use of
the Gods." 49 In Egypt, Cocteau looks at the Sphinx with
Napoleon's eyes ("she is seen as Napoleon must have seen her"). He
then returns to his theater: "I am glad this region is closed to
tourists and couples. Mosques leave me completety unmoved, but
here, where men wrapped in burnous prowl around like scene-
shifters round the stage, I am integrated in the play which rises
effortlessly before me." 5°

Greece and the orient overlap. Cocteau calls Crete the "orien-
tal Greece" and represents it in sketches of elegant, decorative
Minoans posing next to ugly caricatures of contemporary types.
All around him fragments of frescoes and sculpture match Greek
geography, a dispersion in space and time of islands, ruins, bare
hills, and mountains with no internal cohesion. "It is likely that
Greece was a continent whose islands are in fragments. What had
blossomed on these fragments has been gradually exhausted, like
the provisions on a wreck."" When the immediate impression
fades away, the yacht having sailed past it, only shadows and reflec-
tions remain. "The Greek islands are nothing but an idea that one
creates for oneself." "Greece is a corpse devoured by myths. A
ghost crowned with legends." 52 The viewer here is more transpar-
ent than the viewed. The spectacle portrays Cocteau. It mirrors his
ideas, his moods and his desires. It vanishes when he wishes it to
vanish and transforms with a magical plasticity, to match the
world that he wants to construct.

Who, then, is Cocteau, the Greek Cocteau? An archaeologist
of intangible and invisible treasures, a magician who animates
the past, a true son of Greece and France—the one the country of
the classical ideal, the other the country of classical elegance—a
nostalgic devotee of the salons and high society whose cosmo-
politan imagination carries with it the dreams and theater of
the French empire. Cocteau's Greece is a topos of desire and regen-
eration, of erotic discovery and fantasy and of perpetual youth.
Like so many other orientalized lands, it belongs to Europe's child-
hood, and for that reason it is its child and has to surrender to its
authority. This is the paradox of orientalist theater. Greece was
Cocteau's playground but on its stage he was always the adult. The
irony is obvious to those who are familiar with his life. The fol-
lowing entry from the 1952 diary is in some ways a self-portrait:
"This morning the liquid air and the sun show all these Greeks to
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be children and all their clumsiness at receiving foreigners as
child's play.""
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Andreas Papandreou and Human
Capital Formation in Greece

By KIMON CONSTAS

Introduction

This article centers on human capital formation, and draws on
personal research at the Center of Planning and Economic
Research in 1997 and the author's recollections from the 1960s.

At the height of its popularity, the Center of Economic
Research achieved a good reputation and trained many young
economists who eventually completed their graduate studies in
the United States.' How did Andreas Papandreou create such a sci-
entific outfit that resulted in a large pool of trained people?

As a former junior fellow at the Center, I had the opportunity
to work with Papandreou in 1962. He had a profound effect on
human capital formation. How did the juniors at the Center later
become seniors in research and man universities?

Given this background, this article can serve as a description
of a process of growth in a developing country. The territory cov-
ered is largely unfamiliar. And the story is important because it
shows that blending financial resources and talent requires good
management and vision. The paper reveals the true depth and
meaning of what happened at the Center, capturing the courage of
those graduates of the American universities that transformed
Greece.

KIMON CONSTAS was among the first junior fellows of the Center of Eco-
nomic Research and worked for Andreas Papandreou in 1962. He is a
graduate of the Athens School of Business and Economics, holds a
Diploma (Stat) from the Hague Institute of Social Studies, an MS (Econ)
from the University of Wisconsin-Milwaukee, and a Ph.D. (Econ) from
SUNY-Binghamton. He teaches management at Fayetteville State Uni-
versity in North Carolina.
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The paper is organized as follows: The first section focuses on
Papandreou and his relationships within the Greek establishment.
The second section considers Papandreou's tenure at Berkeley. In
the third section, I review the Center of Economic Research, and
in the fourth section I discuss the effects of visiting scholars on
human capital. The final section concludes.

Papandreou at Bretton Woods

I first became aware of Andreas Papandreou while attending a
lecture in 1959 at the Athens School of Business and Economics.
Professor Sbarounis mentioned during his lecture that he had met
Papandreou at the Bretton Woods Conference.

In July 1944, Papandreou was an adviser to the Greek delega-
tion at Bretton Woods (Sbarounis, 1950, pp. xi-iota). The delega-
tion was made up of Kyriacos Varvaresos, the governor of the Bank
of Greece, Athanasios Sbarounis, and several top civil servants.
According to Sbarounis, Papandreou did impress his compatriots.

Hence, understanding Papandreou in this light begins in
1944, when he established a relationship with the Greek delegates
who later supported him in setting up his research center in
Greece.

Working in California

While at Berkeley, Papandreou associated with colleagues, ran
a distinguished academic department, and had the time to conduct
research (Kariotis, 1997, pp. 34-36). He also designed a general
economic model. How was his model rated by his peers?

In his book, "Mathematical Economics," the British scholar
R.G.D. Allen (1959, pp. 39-40), who in 1958 was on sabbatical
at Berkeley, states that Papandreou's model is superior to that of
Franco Modigliani (1944), because "it is a closer representation of
the Keynesian position, and is a sharper distinction from the clas-
sical case." 2
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The Center of Economic Research

Papandreou established the Center in 1961 with seed money
from the Ford and Rockefeller Foundations. 3 When the funding
ended, the founder judged it expedient to turn the Center over to
the Academy of Greece, so that it might secure funds and retain
academic independence. In late 1963, the Center received a grant
from the Ministry of Economic Coordination for a study of migra-
tion, and in early 1964, it was acquired by the same agency. 4 The
Center subsequently was renamed Center of Planning and Eco-
nomic Research.

Since early 1967, the Center has engaged in considerable writ-
ing in economic planning matters. On the other hand, during
1967-74, publications such as research monographs and training
seminar lectures were placed on the back burner.

When in 1967 a group of colonels seized power in Greece, the
Center's director was replaced by a British-trained economist and
sometime public finance economist, under the Ministry of Coor-
dination. He was a custodian manager. So were other directors
until early 1994, when Dr. Vasilis Droukopoulos was recruited to
head up the Center. During his three-year tenure, research was
emphasized.

Perhaps it is appropriate at this point to state that Papandreou
recruited researchers for the Center from top universities who, in
turn, brought other people to Greece. Who were the researchers?

Project Directors and Visiting Scholars

During 1961-65, the Center had several scholars in residence
for six-month periods or less who conducted projects that ranged
from economic planning to sector analysis and econometric mod-
els. 5 The list of scholars includes:

Andreas Papandreou, George Coutsoumaris, Adamantios
Pepelasis, Pan A. Yotopoulos, Anna Coutsogianni-
Kokkova, Stephen Triantis; Benjamin Ward, Charles
McCorkle, Kenneth Thompson; Daniel Suits, Kenneth
Arrow, Arthur Goldberger, Roy Radner, James Thomas,
Jean Crockett, Emmanuel Drandakis; Christopher
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Archibald, George Break, Howard Ellis, Tilo Kuhn, Ralph
Turvey.

The researchers, senior fellows, would focus on a topic of their
expertise that was relevant to Greek economic development. At
the end, they would turn in a research monograph and/or a set of
lecture notes. Seminars were given by senior fellows, attended by
all fellows and economists from the Bank of Greece.

The juniors were assigned as research assistants to the seniors
for the duration of the projects. They would start up by working
on statistical data and eventually would do proofreading of manu-
scripts. 6

The juniors were unhappy with project deadlines but they
were surprisingly not interested in compensation for extra hours of
work. In other words, the people were eager to work in teams and
were not concerned with leisure time.

It is also worth mentioning that the seniors mentored their
juniors who, in turn, built up expectations for studying in the
United States. Moreover, all seniors were instrumental in securing
financial assistantships for their juniors.' A partial list of juniors
who obtained graduate assistantships during 1961-65 follows:

Andreas Andricopoulos, Fanis Benos, George Christou,
Kimon Constas, Sofia Efstratoglou, Costas Englezakos,
Theodoros Gamaletsos, Nicolaos Glitsos, Michael Hatzi-
prokopiou, Michael Hatzimichael, Vaso Ikonomopoulou,
Andreas Kintis, Theodoros Lianos, Despina Lianou,
Annivas Milonas, Christos Paraskevopoulos, Kyprianos
Prodromidis, George Psacharopoulos, Theodoros Skout-
zos, Socrates Tountas, George Venieris, Theodoros
Voyadj is.

Besides the visiting researchers, there were students from US
universities engaged in dissertation writing (J. Nugent, J.
Despres, R. Miller, L. Shaw, and D. Psilos).

There are two general points that can be made about the ABD
students. The first is that they worked on several areas (e.g. input-
output table, labor market, banking). Thus, the Center had addi-
tional research in the "pipeline." The next point is that they were
peers to the juniors; indeed, the juniors could learn a good deal
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from the American students as regards the kind of speed to use and
in the formulation of technical problems.

These were also the years when scholars would visit the Cen-
ter for a very short period and meet with the Center's director
and/or all the staff for a chat. 8 The list of scholars includes:

Gardner Ackley, Paul H. Rosenstein-Rodan, H. B. Chen-
ery, Richard Westebee, R. Eckause, Martin Bronfenbren-
ner, Zvi Griliches.

What do all these names have to do with training at the
Center? A great deal. First, Holis Chenery, the Assistant Admin-
istrator of the Agency for International Development, was instru-
mental in shaping Papandreou's monograph on planning (1962).

Second, Martin Bronfenbrenner, an economic adviser, US Eco-
nomic Mission to Japan, particularly inspired by Japan's success
with productivity, told us two things: Japan's statistical data was
reliable and Japan had elevated quality control to a high level due
to Dr. Deming. 9

Much might be written about the Center's commitment to
scholarships, and not least about the importance of the links
between the Center and the Government of Greece. What follows
touches mostly on one point.

In late 1962, for instance, the Center obtained five OECD
scholarships through the Ministry of Economic Coordination. The
trainees studied statistics and planning in Western European insti-
tutes, returned to Greece, rejoined the Center and published some
materials. 10 But the training was only for six months and two of
the returned juniors decided to pursue further graduate studies in
the United States. Again, the Center lent a hand.

Conclusions

The Center of Economic Research, also known as The Center
of Planning and Economic Research, was founded by Papandreou
in 1961, giving the opportunity to a large number of its junior fel-
lows to study overseas in the 1960s. Almost all of them have
returned to Greece and worked at the top of universities, govern-
ment agencies and private enterprises. They have also been active
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in research and consulting. In addition, the Center was the train-
ing ground for librarians and general office employees.

The Center was a major force in influencing Greek universities
by facilitating the process of earning a graduate degree. The degree
holders joined academic institutions and, in turn, upgraded cur-
ricula. Furthermore, they were instrumental in urging establish-
ment of reference libraries and in the acquisition of computers.
Moreover, they supported new degree programs, such as those of
statistics, management information systems, international and
European economic studies, etc.il

In summary then, foreign assistance can benefit a country
greatly if it is based on attainable goals and has an experienced per-
son in charge. Andreas Papandreou was also a leader because he had
vision and friends in North American universities. Thus he was
both a manager and a leader.

NOTES

'During 1962-65, the Center placed at least twenty junior fellows in US
graduate schools. Over the same period, the number of scholarships granted by
the Idrima Kratikon 1potrofion was six.

2Franco Modigliani is an Economics Science Nobel laureate.
31n its early years, the Center was housed for some time at the Bank of

Greece. Moreover, two economists at the Bank, Dr. D. Karagiorgas and Mr. A.
Lazaris helped Papandreou in drafting the mission statement of the Center. Pri-
vate communication with Dr. Paul Malindretos, formerly economist for the
Bank of Greece.

4A study of the agricultural sectors of Epirus and Corfu was conducted.
'Based on personal recollections.
81n the case of the Epirus/Corfu project, the juniors were involved in con-

ducting a pilot and a major survey, data processing, and proofreading.
7Prof. Pan A. Yotopoulos was instrumental in generating at least nine

scholarships.
8Based on personal recollections.
91t should be noted that W. Edwards Deming and his spouse were techni-

cal advisers in statistics to the Greek government for the post-Second World
War first general election. Private communication with Mrs. Deming.

1 °The Center sent four juniors to France and one to The Netherlands. Two
of the returned juniors published three papers in Spoude in 1965.

"The Athens University of Economics and Business catalogs for 1987 and
1995. Also, University of Macedonia, University Guide 1994-1995.
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Albert Cohen's Book of My Mother:
Memorial to the Death of a Mother
and a Culture

by MARIA ESFORMES

Albert Cohen (1895-1981) was born on the Greek island of
Corfu, of Sephardic Jewish parents. Corfu, a destination for Jews
fleeing the Spanish Inquisition in the fifteenth and sixteenth cen-
turies, was ruled successively by Venice, France, and Britain,
becoming a part of Greece in 1864. At the height of its prosper-
ity, the island had a thriving Jewish community of 5,000 inhabi-
tants. In the 1890s, accusations of ritual murder created severe
anti-Semitic tensions. It was shortly thereafter in 1900, when
Albert Cohen was five years old, that his parents decided to leave
Corfu. They immigrated to Marseilles, fleeing the island's anti-
Semitism and in search of better business opportunities. Cohen did
not return to Corfu except for a short visit in 1908 to celebrate his
bar mitzvah. However, the beauty of Corfu would leave a lasting
impression on the young boy. It was to become the mythical
Cephalonia so often referred to in his literary works: Solal (1930),
Mangelous (1938), Belle du Seigneur (1968), and Le Valeureux (1969).
It was for his masterpiece Belle du Seigneur, which took close to
thirty years to complete, that Cohen was mentioned as a possible
candidate for the Nobel Prize in Literature.

As a young man, Cohen was to leave France, where he spent
his youth, for a professional post in Geneva. In 1940, fleeing Nazi
persecution, Cohen settled in London. Three years later, in 1943,
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he received news of his mother's death in Marseilles. Her death had
a profound effect on Cohen. He sought refuge and a catharsis to his
sorrow in writing. He expressed his mourning and grief in a series
of articles for the periodical La France Libre. In 1954, Cohen assem-
bled and revised these earlier articles and published them in one
short volume as Le Livre de Ma Mere. Since then the book has been
translated into eleven languages. The English translation, pub-
lished in 1997 in England and 1998 in the United States as Book
of My Mother, was from the original 1954 French edition and trans-
lated by the author's wife, Bella Cohen.

Albert Cohen wrote The Book of My Mother as a moving, ele-
giac memorial to his mother's life. It is his last "letter" to his
mother, his "song of death." In this short lyrical volume, Cohen
expresses the intense grief caused by the loss of his mother in a
series of meditations on the general meaning of life and the human
condition. He gives the reader his views on such universal and
philosophical themes as the meaning of love, death, loss, the
absurdity of the human condition, and faith, or in his case, lack of
faith, in God. Thus, Book of My Mother goes far beyond the expres-
sion of one man's loss of a loved one. It becomes a portrait of the
intellectual and spiritual worldview of an important literary figure
of contemporary Europe.

Albert Cohen's intellectual formation was determined by the
life experiences of a Jew living in pre- and post-Second World War
Europe. His early displacement from a Greek Sephardic environ-
ment to one of southern France would create cultural tensions and
ambiguities that find clear expression in Book of My Mother. The
experience of exile, of homelessness, of his many displacements,
will have a great influence on Cohen's intellectual and spiritual
development. Cohen exemplifies the Jewish sense of exile and in
his case, as a Sephardic Jew, a double sense of exile, both from the
Promised Land and from Spain. Cohen describes vividly the cus-
toms and the way of life of the Greek Sephardim. Thus this short,
multilayered memoir is also a unique and rare portrait of his Greek
Sephardic background, of a culture and a way of life that no longer
exists. Cohen's moving memorial to the death of his mother is also
a moving memorial to the death of a culture that was so abruptly
and unexpectedly terminated by the tragic events of the Holo-
caust.

First and foremost, Cohen describes his mother's uncondi-
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tional, absolute love that did not criticize and knew no limits. "My
mother's incomparable love. She was completely uncritical where
her son was concerned. Possessed with the divine genius which
makes a divinity of the beloved" (p. 66). It was the loss of this self-
less love that leads Cohen to feel for the first time the loss of his
own childhood. In mourning his mother he also grieves the loss of
his own youth.

Your child died the day you did. Your death has suddenly
transported me from childhood to old age . . . serious per-
son with responsibilities . . . My death draws near (pp. 42-
43).

Cohen's pain and grief, his sense of abandonment, slowly turns
into a meditation on human solitude, on the absurdity of life, and
his lack of faith in God. Cohen laments the tragedy of life, the pain
of knowing that the only certainty is the knowledge that all are
born to die, that we are brothers in death, who inevitably grow old,
wither, and die. He sees mortality as the great equalizer.

Poor humans that we are, going from the forever which
placed us in our cradle to the forever which will come after
our grave. And between those two forevers what is this
farce which we act out, this brief farce made up of ambi-
tions, hopes, loves, and joys doomed to vanish for ever, this
farce which Thou makest us perform? . . . 0 Judge of the
monotonous sentence, Judge devoid of imagination, who
knowest only one sentence, always the death sentence,
why, and what is this trickery? . . . I cry out against this
fraud, this sinister joke (p. 107).

Cohen tries desperately to find some meaning and consolation in
God but he is a man who wishes but who cannot believe.

Can it be that you (mother) are alive in some wondrous
place? No . . . deep down in earth she is inaction, languor,
prostration. God, how absurd it all is (pp. 110-11).

And a few pages later he questions and doubts once again:
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Her eyes are crazed with tenderness, divinely crazed. That
is motherhood. That is the majesty of love, the sublime
law, the gaze of God. Suddenly I see the proof that God
exists (p. 118).

Cohen's Book of My Mother is ridden with the loneliness and
solitude that comes from the loss of a loved one. It is also a study
in guilt, of lost opportunities, and unfulfilled promises. In short,
Cohen seems to be coming to grips with his mother's death
through all the typical stages of mourning—numbness, denial,
anger, guilt, and final realization and acceptance of her death.

However, what is unique in Cohen's memorial to his mother
is that it goes beyond one man's lament at the loss of a loved one.
His short autobiographical work is also a portrait of his Sephardic
Jewish cultural and historical experiences. Cohen eloquently por-
trays the theme of exile. His solitude and loneliness does not only
stem from the loss of his mother, it is a loneliness that goes much
deeper. It stems from the solitude of exile, of a person who is every-
where but belongs nowhere. Cohen knew first-hand what it meant
to be an outsider, one of the dispossessed. Cohen's life exemplifies
what for centuries has characterized the Jewish Diaspora—the
experience of exile, of homelessness, and at the same time the
preservation of a sense of belonging by holding tight to a tradition
almost exclusively determined by language and written records.
He declares that his only homeland are words and language. Cohen
tells us early in Book of My Mother, "words are my homeland" (p.
12), and in his case his "homeland" was the French language. He
also describes his mother's as her "flat that was her Jewish realm
and her piteous homeland" (p. 16). He describes her life as that of
a displaced person, lonely, and "since she had no other company,
she sought the company of her flat . . . Her life was made up of her
flat" (pp. 44-45).

As a young boy, Cohen was bound to his mother by their
mutual solitude. Both experienced the lack of a connected life, of
being immigrants in a foreign land, which they never fully under-
stood or belonged. He describes vividly their naïve social manners,
the anxiety experienced by the foreigner who wishes very much to
understand, to belong, but doomed to live the life of the eternal
outsider.
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We were so naïve, so lost in the Western world . . . These
two fugitives from the Orient, where it was always spring-
time and fireplaces were unknown . . . We were social
nobodies, completely isolated . . . (p. 34).

Later Cohen asks himself, "Why were we so isolated?" (p. 37), and
he quickly replies, "Because we were poor, proud, and foreigners"
(p. 37). Cohen was proud of his Sephardic Jewish background, but
he was also raised and educated in European culture. Thus, Book of
My Mother and his other literary works would be a quest of recon-
ciling multiple cultural tensions, of bridging the gap between East
and West.

In his youth, growing up in Marseilles, Cohen experienced
first-hand the trauma of anti-Semitism, of being the eternal out-
sider. On August 16, 1905, his tenth birthday, he stopped to lis-
ten to a street hawker selling stain-remover, who singled him out,
called him a "dirty yid," said all Jews were German spies and the
secret masters of international finance, and told him to "go home
to Jerusalem." That experience of persecution, of anti-Semitism,
and his own sense of Jewishness would years later find expression
in Book of My Mother, when he describes the experience of being
Jewish as one of fear and misfortune. "The eyes of living Jews are
always afraid. Misfortune is our speciality of the house . . ." (p. 91).
Cohen further declares that his memories are those of pogroms that
die hard, painful memories of persecution that are not easily
erased. The same memories find symbolic meaning in his night-
mares of Nazi persecution.

In my sleep, which is the music of tombs . . . she (mother)
told me she had urgent things to do, a yellow Star of David
to sew on the teddy bear she had bought for her little boy
soon after we arrived in Marseilles. But she soon agreed to
stay a little longer, despite the order of the Gestapo . . . In
another dream I meet her in an unreal street like a film-set
street, in France during the Occupation . . . a beggarly old
woman picking up cabbage stumps after the market closes
and putting them in a suitcase where there is a yellow Star
of David (p. 81).

Albert Cohen's Jewishness is specifically that of a Sephardic
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Jew. He describes vividly the customs and the way of life of the
Greek Sephardim of Corfu. His short Book of My Mother is also a
portrait of a culture, of a way of life destroyed by the catastrophic
events of the Holocaust that abruptly terminated so many Jewish
communities throughout Europe. In describing his mother, he
often refers to her as "lady of the Orient." Her way of life was that
of a Greek Sephardic woman. For example, he describes the impor-
tance of her jewelry, which was a mark of the honor, dignity, and
caste of Sephardi women. These jewels were passed for generations
from mother to daughter.

On Friday afternoon, which for Jews marks the beginning
of the holy Sabbath day, she would make herself beautiful
and wear her adornments. She would put on her solemn
black silk dress and such jewels as were left to her . . . She
was so proud of them . . . they were essential to her sim-
ple dignity as the daughter of notables of a bygone age .. .
and her pearls, which were her caste marks, her honour as
a lady of the Orient (p. 15).

He describes her cuisine, full of Mediterranean and Oriental deli-
cacies. "Oriental wonders: spinach balls, cheese puffs, botargo,
currant rissoles, and other sublime delicacies" (p. 36). He also
refers to the language of the Jews of Corfu, "Venetian dialect of the
Jews of Corfu, which I sometimes used to speak with my mother"
(p. 60). Even his mother's gestures Cohen sees as those of the
woman of the Orient, who at times would use her hands to con-
ceal her face, as a gesture of modesty. "You would put your little
hand to the corner of one lip ... It was a gesture which hailed from
our Orient—the gesture of the chaste virgin seeking to conceal
part of her face" (p. 63). Cohen also describes his mother's prepa-
rations for the Sabbath; how she would prepare the Sabbath feast,
and later wait for her husband and son to return from synagogue,
dressed in her finest clothes and jewels, her hair "gleaming with
age-old sweet-almond oil" (p. 16). Even her love for her husband
was that of a Sephardi Jewish woman. It was a love that grew with
time; it was the love of arranged marriages. "She had not married
for love. A husband had been found for her and she had meekly
accepted. And biblical love had been born, so far removed from my
Western passions" (p. 18).
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Albert Cohen's multilayered memoir is a heartbreaking
memorial to the death of his mother. In the process of mourning
her death, we are also presented with insights into his intellectual
and spiritual worldview. However, Cohen's Book of My Mother goes
far beyond a mere memorial and a meditation on the human con-
dition. It is also a portrait of his Jewish experiences and more
specifically his Greek Sephardic cultural and historical perspec-
tive. Cohen gives us rich details of a culture and way of life lost to
us forever. With the destruction of so many Jewish communities
during the Holocaust, only the memories of those once-thriving
Jewish communities remain. Memoirs such as Albert Cohen's Book
of My Mother serve as a last memorial to these communities.
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Greek Emigration to Latin America:
1900-1950

By ALEXANDER KITROEFF

There are currently about 50,000 Greeks living throughout
Latin America, most of whom emigrated after the Second World
War (Agapitidis, 1964; Katsomalos 1972). Earlier, emigration
from Greece to Latin America, during the first half of the twenti-
eth century, was so small it hardly seems worth the trouble
examining. Only a few thousand people left Greece, or the Greek-
inhabited regions of the Ottoman empire, and settled in Latin
America. By comparison, over the same period almost half a mil-
lion Greeks emigrated to the United States. Between 1900 and
1945, even Canada witnessed the arrival of many more Greeks
than any single Latin American country. Nonetheless, Greek emi-
gration to Latin America, despite its small proportions, offers
researchers a chance to test theories about emigration, during the
first half of the twentieth century, that have been developed on the
basis of the North American experience. For if one is going to
come up with an overall understanding of this phenomenon, in
this particular era, one does have to take into account the entire
spectrum of Greek emigration. Thus, despite its small propor-
tions, Greek movement toward Latin America, before the Second
World War, cannot be ignored.

The generally accepted conclusions drawn from studying emi-
gration to the United States in the early twentieth century, can be
summed up as follows: the persons emigrating were not the poor-
est, most were seeking to make money as quickly as possible, and,
connected to this, most of them were initially planning on a short
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stay. The wave of Greek emigration to the United States, which
involved roughly 400,000 persons between the 1890s and the
early 1920s, was prompted by the collapse of the price of currants,
which had become a major export. A blight on French vines was a
boon to Greek production, centered mainly in Peloponessos, but
when French vines recovered, the price of Greek currants dropped
precipitously. Research has shown that the emigrants, primarily
from Peloponessos, left Greece in an attempt to find ways to pre-
serve the new, higher standard of living they had achieved during
the currant boom of the 1870s-1880s. Several studies have sug-
gested that family-based interests, including keeping up with the
high price of dowries, that was a result of the economic boom, pro-
pelled many Greeks to emigrate. At any rate, there is a great deal
of evidence that shows it was the relatively wealthier inhabitants
of rural Greece who were the first to emigrate (Kitroeff, 1999).

Their motivation made the emigrants choose mostly urban
occupations that would guarantee high wages, either in manufac-
turing or in the service sector. Virtually none of them chose to set-
tle in rural areas and pursue farming, which entailed a more
long-term commitment in the New World and a much longer
wait for financial gains. By the same token, they did not plan to
stay longer than a few years in the United States. Although easy
and quick profit was not something all could achieve, the high
incidence of return migration, more than 25 percent of the total
arrivals in the early twentieth century, confirms that many did not
plan to settle permanently across the Atlantic.

How does the data on the Greeks emigrating to Latin Amer-
ica confirm the findings that are based on Greek emigration to the
United States? First of all, the low numbers of Greeks moving to
Latin America were related to the news that quick profits were
made in the urban economy of the United States, and, secondly,
the view that emigration to Latin America involved working in
the agricultural sector, which entailed considerable hardships.

The Numbers Emigrating to Latin America

The Greek state was not able to monitor emigration carefully,
and most Latin American countries counted Greeks with Ottoman
documents as being indistinguishable from the rest of the "Otto-
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man" emigrants, known as "Turcos," so the task of measuring
Greek emigration to Latin America accurately is very difficult. The
numbers of Greeks involved in transatlantic emigration show very
clearly that the United States was by far the most favored destina-
tion in the era of mass emigration. According to the Greek statis-
tical service, between 1891 and 1920, out of a total of 386,611
"transatlantic" emigrants from the country, most (368,699) went
to the United States and only 17,912 went to Canada and Latin
America—the tables do not distinguish between the non-U.S.
destinations (ESYE, 1979: 52). The proportions changed after
1920 because the United States restricted emigration, but there
was not a large increase of Greek transatlantic emigration to non-
U.S. destinations. Between 1921 and 1940 the total numbers of
transatlantic emigrants were 71,338, and of them, 22,083 went to
either Australia, Canada or Latin America.

Prior to the wave of mass transatlantic emigration, there was
a trickle of Greeks emigrating to Latin America, especially Brazil.
In 1840, there was a small Greek community in Rio de Janeiro
made up of persons associated with the major Greek merchant
houses, such as the Rallis, Rodocanachis and Petrocokkinos.
Among that community was a Calogeras, a nephew of Greece's first
governor Capodistrias, whose son, Pandias Kalogeras, became
minister of finance of Brazil in 1915.

In the 1880s, small groups of peasants from Peloponessos, in
southern Greece, traveled to Brazil and worked on the coffee plan-
tations. The hardships they endured, described in letters pub-
lished in the Greek press, apparently discouraged greater numbers
of emigrants, whose reason for leaving Greece was precisely the
wish to avoid the hardships associated with peasant life. The rela-
tively small numbers of Greeks emigrating to South America
meant that the "Greeks" rarely appeared in the relevant national
statistics. The few instances where one does find the number of
Greeks recorded, demonstrate how low the Greek figures were. For
example, in the Argentinean province of Santa Fe, in 1875, there
were only 13 Greek males compared to the 1,691 Italian males;
even so, the Greeks were the tenth largest ethnic group in the
province (Kleiner, 1938: 71).

During the period of mass emigration, more Peloponneseans
traveled to Brazil around the turn of the century. Letters they sent
were published in the local press in Peloponnesos. On the whole,
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their experiences were negative; the Greek Consul in Brazil was
reported as having had to cater for 500 Greeks who were "hungry,
naked and homeless." This was an item which contrasted with the
ebullient tone of one, Petros P. Polyzopoulos, whose letter glowed
with enthusiasm about the opportunities available through the
cultivation of coffee. Indeed, the newspaper that published both
reports commented that Polyzopoulos's account was at odds with
most incoming mail from Brazil, which was on the whole negative
(Neon Aion, Oct. 7 , 15, 16, 1905).

By examining contemporary local press reports one can sur-
mise that there were probably two factors preventing more emi-
gration from Greece to Brazil, which seemed to be the main
destination among those choosing to go to South America. One
factor was the conditions obtaining in Brazil. Emigrants' accounts
stressed that those going to Brazil should be prepared to work in
agriculture as well as put up with climatic conditions considered
fairly difficult—or at least unusual for the Greeks. Judging by
what occupations they pursued in the United States, where they
remained within urban areas, the Greek peasants did not see their
new future in terms of repeating the work environment they were
used to in Greece.

Discouragement by the Greek government was the second fac-
tor mitigating against a greater flow of emigrants from Greece to
South America. The government's uneasiness about the conse-
quences of emigration, coupled with the negative reports about
the experiences of the early emigrants to Brazil, led to official dis-
couragement of Greek emigration to Brazil. Reports of an out-
break of yellow fever in Brazil, in 1905, led to a temporary ban on
emigration to Brazil. Protests by prospective emigrants made the
Greek government point to a similar ban it claimed the Italian
government had placed on emigration to Brazil, according to
reports in Greek newspapers (Neon Aion, July 22 & 23, 1905).
Prospective emigrants were prepared to ignore reports of "yellow
fever" in Brazil because they felt conditions in Greece were very
bad (Neon Aion, July 28, 1905).

Thus, the numbers of Greeks settling in the Latin American
countries were small. The smaller the country, the fewer the
Greeks. For example, there were only six Greeks who arrived in
Paraguay between 1889 and 1906. There were more who arrived
in Uruguay: from 1909 to 1912 there were 54; from 1913 to 1916
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there were 8; and from 1921 to 1924, 79 Greeks arrived in Mon-
tevideo. The most significant emigration was to Argentina, Brazil
and Cuba; unfortunately, because of their relatively small size,
compared to other immigrant groups, the Greeks do not appear
in the Argentinean statistics. One source mentions that there
were 5,716 Greeks in Argentina (Ritacco, 1992, cited in Hasiotis,
1993). These are the numbers for Brazil and Cuba:

TABLE 1
Greek Immigrants to Brazil, 1908-1924

Year Number Year Number
1908 99 1917 47
1909 94 1918 18
1910 113 1919 40
1911 250 1920 94
1912 453 1921 61
1913 375 1922 98
1914 232 1923 101
1915 143 1924 85
1916 160

[Source: Imre Fenczi and Walter F. Willcox, eds., International
Migrations, volume 1 (New York: National Bureau of Economic
Research, 1929), pp. 551-52)

TABLE 2
Greek Immigrants to Cuba, 1907-1924

Year Number Year Number
1907 64 1916 34
1908 79 1917 30
1909 40 1918 14
1910 14 1919 36
1911 13 1920 57
1912 14 1921 35
1913 22 1922 142
1914 17 1923 473
1915 12 1924 913

[Source: Imre Fenczi and Walter F. Willcox, eds., International
Migrations, volume 1 (New York: National Bureau of Economic
Research, 1929), pp. 525-271
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The numbers of Greeks arriving in the Latin American coun-
tries rose in the 1920s, precisely the time when restrictions began
to be imposed on emigration to the United States. However, over-
all emigration began decreasing from Greece. Not surprisingly,
therefore, the numbers of Greeks in Latin America did not grow
significantly in the next period, especially after Brazil also intro-
duced restrictions in 1934. The following table shows a drop in
the numbers leaving Greece for, what the Greek statistical service
described as, "transoceanic" destinations.

TABLE 3
Greek Transoceanic Emigration 1926-1940

Total
To the
U.S.

Other
Countries

1926-1930 40,838 27,352 13,486
1931-1935 14,797 11,363 3,434
1936-1940 15,703 10,540 5,163
Total 71,338 48,255 22,083

[Source: Statistical Service of Greece, Yearbooks 1926-1940]

Argentinean statistics on immigration in the 1930s, do not
include Greeks among the twenty-five nationalities that are
recorded as entering the country in the 1930s. Greeks are men-
tioned only in a table depicting arrivals and departures in 1939,
which shows that 330 entered Argentina that year and 344
departed the country. A similar table for 1941 shows 356 Greeks
entering the country and 324 departing Argentina, while in 1942
the figures were, respectively, 368 and 315. There were 346
Greeks entering Argentina in 1944, 490 in 1945, 616 in 1946,
715 in 1947, 1,206 in 1948, 1,200 in 1949, and 1,131 in 1950,
which was the peak year in this period (Informe Demografico de la
Republica Argentina, 1956: 37, 88-89).

Geographical Distribution & Return Migration

The scattered and fragmented information about the geo-
graphical dispersion and occupational patterns of the Greeks in
Latin America, confirms that for many, immigration was a short-
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term plan designed to accumulate as much capital as possible in a
brief time. Throughout the first half of the twentieth century, the
Greek settlement in the Latin American countries remained cen-
tered around the region's urban centers because so relatively few
Greeks chose to work in the agrarian provinces. There are few ref-
erences to the geographical distribution of Greek immigrants in
the Latin American countries; this is due to the relatively small
size of the Greek presence in the southern part of the American
continent.

In Argentina, according to the 2o Censo de la Republica
Argentina, in 1895 there were 313 Greeks (283 males and 30
females) in the country, and almost half their number, 170 (150
males and 20 females) were settled in the city of Buenos Aires.
Another 69 Greeks (65 males and 4 females) were located around
the city in the province of Buenos Aires. The numbers of Greeks
in the other Argentinean provinces, according to the same census,
were as follows: in Santa Fe, 34; in Entre Rios, 15; in Corrientes,
4; in COrdoba, 1; in Mendoza, 2; in la Rioja, 3; in Tucuman, 7; and
in Salta, 1. In 1911, the numbers of Greeks in Argentina had risen
to about five thousand, according to the New York-based Atlantis
newspaper. That same year the Greek community of Buenos Aires
established itself, along with a church, a school, and a hospital. In
the 1920s, many Greek immigrants were involved in bilateral
trade between Greece and Argentina.

No account of the Greeks in Argentina would be complete
without reference to the legendary figure of Aristotle Onassis
(1900-1975), considered one of the wealthiest persons in the world
during the prime of his career, and certainly the wealthiest Greek.
Onassis's life has attracted a great deal of attention, so much that
it is difficult to separate fact from fantasy. Onassis escaped from the
destruction of Smyrna in 1922 and traveled to Buenos Aires, where
he had some distant relatives. After taking on a number of jobs,
including that of telephone operator, he began what was a suc-
cessful cigarette manufacturing business; his father, who was a
tobacco merchant in Smyrna, had also escaped the city's destruc-
tion and had resettled in Greece, where he continued his work. The
success of his business permitted him to become involved in moves
to promote trade between Argentina and Greece, and he traveled
to Athens for that purpose. In 1931, the Venizelos government
appointed him deputy consul of Greece in Buenos Aires. But
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within a few years Onassis came into contact with Greek shipown-
ers in London, and he decided to go into the shipping business,
something that took him away from Argentina. Onassis began by
purchasing ten old frigates in Canada after the Second World War;
he was well on his way to fame by then (Evans, 1986:48-60).

Onassis was unique, of course, but also typical in the sense that
he chose to work as a small owner/businessman in order to amass
capital as quickly as possible. This was the case with most Greeks
in Latin America. For example, in his 1919 study of Greek com-
munities throughout the world, Mihail Dendias, estimates that
there were about 500 Greeks in Chile. About 250 of them had set-
tled in the northern port-city of Antofagasta, the country's export
center. Dendias reports that most Greeks there, were small store
owners or businessmen. With regard to the Greeks in Santiago,
Chile's capital, Dendias mentions, approvingly, that they had
already managed to accumulate considerable wealth.

The rates of return migration are the final piece of the jigsaw
puzzle that would complete this sketchy picture of Greek emigra-
tion to Latin America. Accurate figures are not available. Greek
sources suggest that, overall, return migration from all diaspora
destinations was very high in the first half of the twentieth cen-
tury, ranging from over 25 percent to as much as 55 percent in
some instances. In his study of the Greek diaspora, Hasiotis, sug-
gests that Greek settlement in Australia and Latin America before
the Second World War conformed to the general pattern of high
rates of return migration (Hasiotis, 1993: 108).

Greek emigration to Latin America in the first half of the
twentieth century, hides no surprises for students of Greek emi-
gration. The overall numbers of emigration were small, but the
settlement and occupational patterns, as well as the rates of return
migration, all conform to the overall norm of Greek emigration
before the Second World War. This goes to show that this period
was a transitional phase in the long history of Greek diaspora set-
tlements abroad. The old mercantile diasporas were steadily diss-
appearing. The new diasporas, formed out of mass emigration in
industrialized countries, were taking their place, through a slow
and gradual process. Emigrants saw transatlantic travel and set-
tlement as a relatively short-term process and intended to return
to Greece wealthier, even though, obviously, not all grew rich and
not all were able or wished to return.
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Odysseus in the Poetry of
George Seferis

by KOSTAS MYRSIADES

The new vitality in modern Greek poetry, which has resulted
in several nominations for the Nobel Prize in literature (all for
poetry) since the early fifties and the awarding of two Nobel
Prizes—in 1963 to George Seferis and again in 1979 to Odysseus
Elytis—has had several beginnings.

The movement we call modern Greek poetry begins with the
vernacular Akritic epic cycle, composed between the ninth and
eleventh centuries and handed down from generation to genera-
tion until it was finally committed to writing in the nineteenth
century.

But it was not until the poet Kostis Palamas (1859-1943) that
a completely new kind of life was infused into Greek poetry. It was
Palamas who rejected the romantics and the "purist" form of
Greek (katharevousa), to lead his contemporaries and younger poets
(George Seferis among them, along with Odysseus Elytis and Yan-
nis Ritsos) into a fresh world of literature in which the full possi-
bilities of the modern Greek language and its rhythms were
explored.

Finally, the proper beginning of modern Greek poetry as we
understand it today, can be said to have occurred in the early
1930s. It was during this period that George Seferis's first book of
poetry, perceptively titled Turning Point (1931), was published to
mark the beginning of the strongest wave of symbolism to enter
Greece. This period was also the key moment for Greek surrealist

KOSTAS MYRSIADES is professor of comparative literature at West Chester
University. His latest book is Cultural Representation in Historical Resis-
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poetry, with the founding of the periodical Ta Nea Grammata
(1935). In March of that same year there appeared two more sem-
inal texts of modern poetry—George Seferis's Mythistorema and
Andreas Embirikos's Ypsikaminos—while in November of the same
year, Ta Nea Grammata published the first poems of Odysseus
Elytis. A year earlier in 1934, Yannis Ritsos's first book of poetry,
Tractor, had appeared.

In this new poetry of the thirties, which clearly and defini-
tively turned from old Greek forms to the more avant garde tech-
niques of western Europe, in particular to French Symbolism and
Surrealism, modern Greek poets were to create a poetry so heavily
imbued with the past of that nation, that the body of their work
cannot be seriously discussed without giving that past significant
consideration.

During this period modern Greek poetry was caught in the
great debate over Greek identity—a debate on-going since before
the Greek Revolution of 1821. It involved distinctions drawn
between two attitudes toward Greek identity. The European or
foreign view (referred to as the Hellenic view) was characterized by
a long-term love affair with the distant classical past, as a source
of the values that informed European culture, and a distinct dis-
taste for modern Greece, since Byzantium, as an ethnically mixed
grab-bag of largely oriental attitudes. The European view was
shared by intellectual Greeks of the Diaspora, who were to provide
the new leaders of what they regarded as a backward native popu-
lation.

In opposition to the Hellenic view was the Romeic view.
Adopted by the autochthonous or indigenous native Greeks who
populated the Turkish lands, it accepted the mixed demography of
Greek lands that resulted from the variety of invasions and migra-
tions that afflicted Greece across its history. The Romeic view
defined itself as a pluralistic, largely lower-class oral culture, whose
origins could be effectively traced to the Byzantine and Ottoman
empires.

It was this unresolved debate that we find reflected in the
poetry of the 1930s. Preoccupation with the past as opposed to
insistence on living in the present, became a dominant theme,
which was shared by the poets of this period. Attempts to define
Greek identity during this time are torn between the Euro-
peanized approach (exemplified by George Seferis) and its reliance
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on the classical past for modern meaning; the Christian approach
adopted by Takis Papatsonis, which carries us forward to an essen-
tially Byzantine world view, but one still tempered by classical
influences and European forms; a third, largely internal, subcon-
cious view illustrated by Odysseus Elytis, which finds its direction
by indirection, effectively resolving the issue by avoiding it; and
finally Yannis Ritsos's view, which places the debate squarely in
modern times, with the firm insistence that the value of the past
lies only in the present.

Of the poets mentioned, it is George Seferis who most com-
pletely exemplifies the use of the Greek classical past and who sets
the standard for its use in the Greek present. Using the Homeric
hero Odysseus as a continuing figure throughout his poetry, Seferis
finds for his modern Greek audience a persona at home in the
global world, a man of action who, certain of his eventual return
to Ithaca, does not know despair. Seferis takes this very literal
Odysseus and transforms him into an exile, a fatherly sea captain,
a pilgrim. His Odysseus, unlike Homer's, cannot return to the
world of society and physical reality—to Ithaca—for he is inca-
pable of communication with the dead, who alone hold the secret
of his return. The secret of how he is to return home is withheld
from Seferis's Odysseus, a pathetic sufferer who bends to his fate,
unlike his ancestor, Homer's character, the man of action, who
wrestles old Proteus as he transforms into various beasts until, at
the end, exhausted, Proteus is compelled to reveal Odysseus's
future.

Again in the underworld, Homer's Odysseus approaches the
dead to learn from the prophet Tiresias the fate that awaits him in
Ithaca. Seferis's modern Odysseus, by contrast, unable to return
home, must persist in his neverending quest, without issue, over-
whelmed by the memories of lost friends and relatives, weak com-
panions submerged or dying. The poet reminds us that in modern
times, Homeric Odysseus has become a shadow of regret, a ghost
that haunts us "with eyes reddened by the salt of the sea." This
twentieth-century hero conveys the inadequacy of the present-day
Greek in equaling the feats of his forefathers. He serves as a voice
for all men tormented by alienation, and the futile search for a par-
adise, which is no more. A surrogate for the poet himself, Odysseus
is cut off from his homeland by two world wars and a lifetime
career in the foreign diplomatic corps.
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If a counterpart to this Odysseus exists in Homer's world,
Seferis suggests, then Elpenor—a common sailor in Odysseus's
crew—must be he. It is Elpenor who succumbs to the fatal charms
of the goddess Circe. Trapped by Homer in a foreign mythic land-
scape that he does not understand, Elpenor, at a loss in heroic
times, is very much at home in Seferis's world. In the poet's words,
"Sentimental, mediocre, wasted," Elpenor is the "poor devil" that
modern man has become, while the classical Odysseus is only the
shadow of what modern man "should be." Coordinate with
Seferis's groping hero of resignation and defeat, the landscape of
his poetic world is one of mutilated statues and altars. Hulks of
ships coated with rust and brine, a harsh and ruined legacy. These
echoes of the past torment the dislocated in Seferis's own Odyssey,
his twenty-four part poem, Mythistorema:

What are they after, our souls, traveling
on rotten brine-soaked timbers
from harbor to harbor?

(Mythistorema 8:9-11)*

Seferis retreats to the past in his own life as well as in the life
of his poetry. Going back into his childhood to create an individ-
ual mythology, he becomes himself a lonely island in time. In a let-
ter written in 1941, he refers to the conditions of creation that feed
into his poetry: "There are nights," he says, "when I wake with the
feeling that I am a golden fish in a bottle of electric liquid. It is an
atmosphere of sick childhood; stimulating with dryness, stimulating
in a bad way." This childhood world, this past, this source of his own
creativity, as well as the creativity of his people, becomes identified in
the poet's mind with the world of the dead, a world he finds more real
that that of the living. Past and present become confused, fragments
of history floating like memories of waking life in our dreams. He says
in Mythistorema:

I woke with this marble head in my hands;
It exhausts my elbows and I don't know where to

put it down.
It was falling into the dream as I was coming out

of the dream
So our life became one and it will be very
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difficult for it to separate again.
(Mythistorema 3:1-4)

And only in death does the possibility exist that the past might
become present again, the "appearance" of the former fusing with
the "reality" of the latter. Perhaps the ruins will become full again,
in "the hour of death," Seferis muses in his poem "Memory IL"

Thus, in Seferis, where the echo of the past is constant, one can
never be certain whether he is in the company of the living or the
dead. The quest is for the past, for an end to the perennial dislo-
cations in time. It is a persistent search for the lost world of the
now-dead, which somehow is yet alive, for an insistent and yet
anonymous racial memory that is at the same time now a part of
past history. Memory leads to disorientation and to interiorization
of the external event; it leads to fatalism and to a sense of the unre-
liability of real time. It is the interpenetration of the inherited past
and time-present removed from the accidents of time, that repre-
sents, for Seferis, essential reality.

Seferis's view is a tragically paradoxical one; there can be no
hope of an end, save in cessation of the search, no likelihood of a
resolution, save in catastrophe. The sense of present loss and of
imminent failure is constant. Again in Mythistorema he states,

What are they after, our souls, traveling
on the decks of decayed ships
crowded in with sallow women and crying babies
unable to forget themselves either with the flying

fish
or with the stars that masts point out at their

tips
grated by gramophone records
committed to non-existent pilgrimages

unwillingly,
murmuring broken thoughts from foreign

languages?
(Mythistorema 8:1-9)

Seferis's hero is a passive figure, his Odyssey a resigned event
that merely poses fatalistically the question of deliverance. He says
in Mythistorema,
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Having known this fate of ours so well
wandering around among broken stones, three or

six thousand years
searching in collapsed buildings that might have

been our homes
trying to remember dates and heroic deeds:
will we be able?

(Mythistorema 22:11-15)

The poet's final answer to the quest comes in his poem, "The
Thrush." Here, he paraphrases from Plato's Apology, Socrates's response
at his trial,

"And if you condemn me to drink poison, I
thank you

Your law will be my law; how can I go
wandering from one foreign country to another,

a rolling stone.
I prefer death.
Who'll come out best only God knows."

("The Thrush," 3:21-25)

Such a reduction in stature of Odysseus, the man of action, to
acquiescence in his own death—the only end to his quest in mod-
ern times—leads Seferis to pathos. Through Socrates's response,
Odysseus is reduced to an Elpenor.

*Translations of Seferis's poems are from George Seferis: Collected Poems
(1924-1955), trans. Edmund Keeley and Philip Sherrard (Princeton: Princeton
University Press, 1971).
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EDMUND KEELEY, Inventing Paradise: The Greek Journey 1937-1947. New York:
Farrar, Strauss and Giroux. viii + 290 pp. $24.00.

Edmund "Mike" Keeley is the consumate philhellene, a versatile scholar
whose knowledge and love of Greece are legendary. Author of seven novels, sev-
eral works of nonfiction and, most importantly, numerous volumes of transla-
tions, several in collaboration with other notable scholars, he has had a
remarkable career. His translations of the poetry of George Seferis and Odysseus
Elytis are particularly important since both of these poets are Nobel laureates
and, given that Greek is not a language in which the members of the Nobel
committee are conversant, much less fluent, it is highly likely that at least some
of the committee members made their acquaintance with the poetry of these
Greeks by reading Keeley's translations, which are among the best and most
widely circulated.

In his latest work of nonfiction, Inventing Paradise, Keeley turns his gaze
backward to Greece in the decade of 1937-1947, a period that covers the years
just before the Second World War, the German occupation, and the immediate
aftermath. The book is a kind of literary memoir, combining anecdotes with
incisive critical commentary on poems and other texts. Keeley's focus is on the
"little band of friends," a group that included writers Henry Miller, Lawrence
Durrell, George Seferis, George Katsimbalis, D.I. Antoniou, Theodore Stepha-
nides, and the painter Niko Hadjikyriakou-Ghika. Thrown together by a com-
bination of circumstance and design in the years leading up to the war, this
group of extremely talented individuals forged lasting friendships that endured
the separation and devastation wrought by the war and occupation. In many
ways the catalyst for the coalescence of this group was Henry Miller's five-month
visit to Greece between July and December of 1939, during which time he
spent many hours both individually and collectively with the friends mentioned
above and soon after published his impressions of Greece in The Colossus of
Maroussi.

Miller and Durrell are Keeley's touchstones as he gleefully chronicles their
adventures together and with their other friends as they caroused the tavernas
of Athens and traveled about the Greek countryside. He constantly digresses to
recount entertaining and relevant anecdotes, many of which are accompanied
by quotations from the works (usually poetry) of the characters in question,
which serve to contextualize the pieces as well as provide exegeses of them.
There is almost an element of free association as the mere mention of a name
will trigger memories and references that Keeley cannot resist sharing with the
reader. A typical example occurs at the end of chapter 5, when Keeley's account
of a trip to the Peloponnese by Miller and the Durrells prompts a discussion of
Kazantzakis's impressions of Sparta, the quotation of a sonnet by Sikelianos
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called "Sparta," and mention of two canonical books on the Peloponnese—
Patrick Leigh Fermor's Mani and Kevin Andrews' Flight of Icarus. This lends a
kind of spontaneous quality to the writing that undoubtedly belies a more cal-
culated and exacting process but certainly engages the reader. Along the way,
Keeley also manages to provide critical biographical material on many of the
individuals, which further helps contextualize their work. In addition to the
members of the "little band of friends," many other major and minor writers are
woven into the text. Thus the reader learns about the tragic suicides of the
promising young poets Pericles Yannopoulos and Kostas Karyotakis, along with
a brief excerpt of the latter's work. There is also mention, in varying degrees, of
Kevin Andrews, Lord Byron, C.P. Cavafy, Gerald Durrell, Odysseus Elytis, Xan
Fielding, Nikos Gatsos, Edward Lear, James Merrill, Yannis Ritsos, Philip Sher-
rard, Joanna Tsatsos, Rex Warner, and others. Each is worked into the longer
text in ways that further illuminate the troubled decade under consideration.

On pages 172-73 Keeley recalls Durrell's account (quoted in the appendix
of Miller's Colossus) of the wonderful scene of Katsimbalis crowing like a cock
at the top of his lungs from the heights of the Acropolis late one night only to
be answered by rooster after rooster from the backyard chicken coops of greater
Athens. It is too bad he did not at least mention the wonderful fantasy the same
passage evoked in Patrick Leigh Fermor when he was informed by a garrulous
old Maniat sea captain that one could hear the crowing of Cretan cocks from
Cape Mattapan at the tip of Mani. In his book, Mani (London: John Murray,
1958), Leigh Fermor recalls Katsimbalis's feat and then lets his imagination run
completely wild for almost four pages (123-26), conjuring up images of cocks
waking cocks in a chain reaction that begins with Katsimbalis in Athens, then
spreads through Greece to Africa, Europe, Asia, and finally the Americas. By
the time Leigh Fermor is done, Katsimbalis has set off a series of crowings that
have literally wakened the entire world, although he does concede that there are
islands in the Pacific beyond the reach of a cock's crow from their neighbors. It
is vintage Leigh Fermor, an exuberant exhibition of arcane erudition in which
the names of obscure tribes and marginal ethnic groups are reeled off in a daz-
zling catalogue of world citizenry.

Although Keeley's focus throughout Inventing Paradise is on Miller and
Durrell and their companions, the real protagonist in this mini-epic is Greece
itself, the source of inspiration for so many of the works of these and other con-
temporary writers. With well-chosen quotes and anecdotes Keeley shows how
each writer invented his own version of a Greek paradise in the uncertain days
of the late thirties and then tried to come to terms with the awful devastation
wreaked by the events of the forties. There is a touch of irony in the title since
the reality of Greece, even in the late 1930s with war looming all around, was
paradisal enough to obviate the necessity of invention.

The paradise of the prewar period was soon to end, however, and although
each one of the little band of friends knew that disaster was on the way, none
could imagine the extent of the devastation that eventually afflicted Greece.
Seferis, perhaps because of his position in the Greek government, seems to
have been the most aware and, alone among the group, actually wrote about it.
Keeley recalls this period poignantly and shows how the literature of Greece was
shaped by the personal experiences of those writing it.
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If I had to come up with a quibble, it would be that Keeley privileges
Miller a bit too much. The Colossus of Maroussi is an entertaining work, but prob-
ably not a terribly important one. Miller's celebration of the flamboyant George
Katsimbalis (the "colossus" of the title), whose gargantuan appetites and unin-
hibited exuberance attracted him to Miller, evidently caused Miller to neglect
the more ascetic Seferis, with whom he also became close. For it was Seferis who
was the true "colossus" of Greek letters, and this should have been evident to
Miller, but he chose to glorify the more sympatico Katsimbalis who, in the long
run, will be only a footnote in the annals of Greek literature. Seferis was prob-
ably too cerebral and inhibited for Miller, despite his love of American jazz and
his bemused appreciation of Miller's wildly imaginative conjuring of "red Indi-
ans" on the Argive plain, Agamemnon's "golden-torqued son, Louis" in Mem-
phis (Tennessee or Egypt, take your choice), and other unlikely juxtapositions.
In Inventing Paradise Keeley makes a valiant effort to rehabilitate Miller and bur-
nish his fading reputation. It is too early to judge if he has succeeded in this,
but he has certainly managed to put Miller back in the spotlight, although
the value of this splendid book by no means rests solely upon its celebration
of Miller.

Keeley knew most of the writers featured in this book, a few of whom are
still alive, but he remains discreetly in the background, rarely inserting himself
into the text, although his colorful description of Kolonaki Square and some of
its denizens is evocative and incisive. Mostly, however, his own voice is rather
muted and limited to the analysis of various poems. Much of the personal infor-
mation about these individuals as well as the anecdotes are second hand, gleaned
from diaries and letters (published and unpublished), or told to Keeley after the
fact. At the end of Inventing Paradise Keeley alludes to a possible sequel that will
be more personal. One hopes that he will produce such a volume that chroni-
cles his own relationships with these and other luminaries whose lives and
careers have intersected his. He has almost an entire lifetime of encounters and
adventures of his own that are well worth recounting and could shed significant
light on the development of Greek letters in the second half of the twentieth
century. If Inventing Paradise is any indication, such a book would be tremen-
dously compelling and entertaining. Until that time, however, we are blessed
with this luminous and revealing memoir that gives new meaning to the liter-
ature of this crucial decade and provides nuanced insights into the characters of
those who produced it.

—Peter S. Allen,
Rhode Island College

ELENI BASTEA, The Creation of Modern Athens: Planning the Myth. Cambridge:
Cambridge University Press, 2000. xvii +275 pp.

There are three types of cities: those, like Washington and Saint Peters-
burg, that were built on unbroken ground and that trace their origins to the
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vision of a new nation or the will of one individual; those, like London and Paris,
that bear the cumulative marks of successive generations and individual cre-
ations; and those, like modern Jerusalem and Athens and to some extent Rome,
that are the last layer in the stratified deposits of history's ebb and tide. As the
latter grow and take shape in horizontal space, they also move vertically, reach-
ing downward to take root in the relics of their past and gazing upward to cap-
ture the vision of their timeless prototypes.

The creation of modern Athens in the nineteenth century is a telling exam-
ple of this bifurcated movement. Its syncretic image, conceptualized before
being reified, recreated ancient forms to house new living patterns. It was pre-
cisely these living patterns, evolving and, at the same time, connected to the
more recent, Ottoman past, that refused to be contained in the symmetry of
European imported neoclassicism. They carved their own oblique paths through
and around the broad, orthogonal avenues of a city whose planners aimed to
recreate its prototype and at the same time create a modern European capital.
These architects, most of them Germans and European-trained Greeks, were
perhaps the last romantic Hellenists who had an implicit faith in the efficacy of
imitation. In a way, their plans and designs were a visual statement of Andre
Chenier's dictum "Sur des pensers nouveaux faisons des vers antiques" (On new
ideas let's make ancient verses).

This book is an incisive and insightful account of the planning and con-
struction of the civic center of the new capital. Those who built it under the
shadow of its ancient predecessor, aspired to capture some of the latter's grandeur
so as to bring the new nation under its tutelage and to transform a rural, tradi-
tion-bound populace into a culturally united people. Eleni Bastea deftly disen-
tagles and illuminates the interwoven strands of this long and complex process,
which entailed the simultameous construction of a city, a state and its adminis-
trative apparatus, a nation, its reconceived past and envisioned future.

Bastea organizes her material along thematic and chronological lines plac-
ing the building of Athens in the historical and political context of the nine-
teenth century. The first two chapters are a brief survey of that era covering its
political, social, and cultural developments. Then the author presents the state's
extensive plans to rebuild towns destroyed during the revolution and to con-
struct new ones. The emphasis is on the mechanisms the state developed to cre-
ate a unified national culture through built space and on the reaction of local
communities. The focus then shifts to the plans for Athens, their elaboration,
approval, partial abandonment and altered implementation, and the public
debate they generated in the press. This analysis is followed by the delineation
and illustration of the actual construction of the civic edifices of Athens. The
book concludes with an overview of fin-de-siecle Athens, a composite of stately
official buildings, elegant mansions, and an amorphous, neglected public serv-
ice network. At the end we see the revival of the Olympic games in 1896 and
the "invasion" of Karaghiosis, the shadow-puppet theater. In the author's view,
they represented the collective expression of the binary composition of modern
Greek identity: the high culture of classical and European provenance and the
popular culture rooted in the Ottoman past.

The building of modern Athens, then, was a multifaceted process that
encapsulated the creation of Neohellenic chronotopy. This is perhaps why its
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planning and implementation were concurrent instead of being sequential.
Unlike Brasilia and Saint Petersburg where conceptualization, planning, and
construction were discrete, consecutive steps, there was no one single plan that
shaped Athens's development. Frequent alterations resulted from concessions
made to individual landowners as well as from the changing political landscape,
illustrating Bastea's thesis that civic architecture was the visual statement of
political evolution. For example, the construction of the Parliament that began
in 1858 when Greece had a bicameral legislative body, came to a halt in 1859
due to the lack of funds. Construction resumed in 1863, but the plan was mod-
ified because under the new constitution adopted after Otto's dethronement
Greece was to have a unicameral parliament.

The three agents that set the stage for the evolutionary and open-ended
growth of modern Ahtens, in Bastea's estimation, were the government, the
architects and urban planners, and the "citizens." The government, presided
over by the Bavarian court, set as its goals the "europeanization, connection with
the ancient past, and cleansing of the immediate Ottoman past," as Bastea suc-
cinctly notes. The myth of origins and foundation could indeed be planned. The
architects were called upon to give aesthetic form and spatial organization to
this triangular time-line bringing the distant past forward to conflate it with
modern Europe and thus to fill the vacuum left from the extirpation of the
Ottoman presence. The adoption of neoclassical architecture seemed the most
efficacious means to give formal expression and territorial grounding to this
temporal rearrangement.

But, its materialization was a different story. It was in the domain of imple-
mentation, Bast& maintains, that there was an "extensive citizen involvement."
Based on the evidence the author provides, however, this participation was reac-
tive rather than active because more often than not it aimed to circumvent the
regulations intended to create a unified urban space. This resistance stemmed
from personal interests as well as from the adherence to spatial relationships and
perceptions rooted in the immediate, Ottoman past.

These two ingrained attitudes raise the question of the formation of the
"citizen," whose existence Bast& accepts as an a priori fact. Was it possible to
have an Athenian citizen with a civic consiousness before the creation of mod-
ern Athens? How did living in a capital under construction instill a new spatial
and civic identity in its first residents, converting them from subjects of a for-
eign ruler to citizens of a new Athens and a new Greece? Although this trans-
formational process is beyond the confines of Bastea's study, had it been partially
addressed it would have illuminated the creation of the Athenian citizen, his
relation to his city, country, and history, and his understanding of the new civic
architecture and ancient monuments.

In the restratified Ottoman and neoclassical spatial framework, the
Parthenon, the emblem of timeless Athens that in the words of an official "will
continue to exist in eternity," was the marble beacon on the hill. Its setting
served as the axial center of all the plans for the new city. As for the small Turk-
ish town, which lay below it, clustered in the area of the Roman Agora and the
Library of Hadrian, it was left to atrophy, cut off from history's life-line. The
ruins that surrounded it were now isolated from quotidian use because they were
to become the inviolable bedrock of modern Greek identity.
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Bastea. chronicles the emergence of Athens as heir to a glorious past and the
center of the new nation. Both self-representations were embodied in its civic
buildings, the seats and symbols of its governmental, religious, and cultural
institutions. Their neoclassical grandeur and ordered forms gave the city a
European image. The author skillfully depicts official Athens drawing strength
and confidence from its ancient roots in its aspirations to gain self-validation,
national preeminence, and European recognition.

Alongside this stately appearance, however, there was another Athens of
narrow, unkempt streets, unsanitary conditions, and outbreaks of violence, the
result of poor finances, political fluctuations, and inefficient management. What
we do not see in this diptych is the living space of the common people, one of
the protagonists, in Bastea's view, of the building of the city. Where did they
live and work? What did their neighborhoods look like? What provisions and
plans, if any, did the state make to house its old residents and new arrivals and
to imbue them with a sense of communal belonging and civic commitment?
Another question that remains unanswered is the reverberations this massive
project had in the other urban communities of the small kingdom in view of
their diminishing role in a unicentric nation-state.

These lacunae notwithstanding, The Creation of Modern Athens is an impor-
tant and timely contribution to the comparative study of the interactive influ-
ences that cultural identity, historical memory, and political developments
exercise on the formation of built space. As such, it is of value not only to the
student of modern Greece, but also to the cultural historian investigating the
broader issues of space and identity. Eleni Bastea has captured and elucidated
the complexity of this dialectical process through ample documentation, narra-
tive cohesiveness, confident argumentation, and articulate expression. The illus-
trations of the text illuminate the city's unfolding civic profile, replicating
Hellenic forms in its ambition to recreate the Hellenic spirit.

—Olga Augustinos
Independent Scholar

REGINA PAGOULATOU, Exile: A Chronicle, 1948-1950. New York: Pella Pub-
lishing Co., 1999. 174 pp. illustrated.

One of the most reprehensible moments in contemporary Greek history
was the establishment of concentrations camps at the time of the Civil War by
the Greek government. At the very time when the rest of Europe was just recov-
ering from the shock of what the Nazis had done, the Greek monarchists were
setting up similar camps on desolate islands. The motive for setting up these
camps was an attempt at an all-out effort to not only annihilate the Communist
Left, but all those who might be in sympathy with some of the goals of the Com-
munist movement, a kind of ideological genocide. Particularly at risk were
those who had participated actively in EAM-ELAS during the war years.
Although the camps were not extermination centers in the Nazi style, the treat-
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ment of prisoners most certainly violated the Geneva Conventions and all other
established international standards regarding political prisons. In many
instances, the de facto choice facing prisoners was to recant their views or risk
death by attrition.

The camps have had an important place in the literature of the Civil War
period, but most of the accounts available in English have been episodic in
nature, part of a general personal biography or organizational history. In that
respect, as well as others, Regina Pagoulatou breaks new ground with Exile: A
Chronicle, 1948-1950. Her memoir deals with the camps in a sequence that
begins with the roundup by security police in Athens, moves to the daily rou-
tines of a women's camp on Chios run by the national police, transfers to
Trikkeri where the military eventually take over camp administration, and ends
with the infamous brutalities of Makronisos. Although many men have written
of their experiences in similar camps, Exile is the only book-length account in
English or Greek that is written by a woman. The diary-like entries are
enhanced by period photographs of fellow prisoners and a powerful cover draw-
ing by Greek American artist Despo Magoni. The translation by Theony Con-
dos (an associate director of the education abroad program of the University of
California-Santa Barbara) retains the demotic style of the original.

In a moving introduction, Apostolos N. Athanassakis, who teaches Clas-
sics at the University of California-Santa Barbara, observes that the word exoria,
the Greek word for exile, literally means "being thrown outside the borders of
one's country, becoming an outcast, a nobody." In short, he argues that the
camps amounted to a modern form of the ancient punishment of ostracism.
Unless a prisoner recanted his or her political views, he or she became a kind of
non-person, most certainly an un-Greek, or, to use the ancient term, a barbar-
ian. This psychological struggle is a major theme of Pagoulatou, who writes
very little of the specific political issues being contested.

A distinguishing stylistic choice of the chronicle is that Pagoulatou has
taken an almost Kafkaesque approach to her experiences. There is no long expli-
cation of what she may have done to call attention to herself. There are no sto-
ries of who the various women are in terms of their political identities. They are
simple persons the government has selected to persecute. The police, and then
the military, are also drawn broadly, acting as coercive bodies will in such situ-
ations. With these two opposing forces in place as symbolic opposites, we are
taken through the daily humiliations by which the authorities hope to make
their prisoners feel totally powerless. All hope for survival comes to rest in win-
ning the favor of the oppressing power. This could be a gulag anywhere, but it
is not anywhere, it is Greece, and the oppressing force claims to be defending
democracy. The issue is not what a woman may or may not have done, her nom-
inal innocence or guilt of "subversion," the validity of monarchical authority, or
anyone's specific behavior during the Axis Occupation. What is at issue is the
essence of what constitutes proper civilized political relationships and what val-
ues a governing power embodies.

The trials of the women begin on an almost humdrum level. People are
concerned about their clothing. Have they brought enough food? What has
happened to other members of their family? When will they be able to go home?
As time goes on, they realize that their incarceration has no fixed terminal.
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Difficult as conditions are, they are likely to get worse rather than better. And
indeed conditions get worse. Incrementally, almost indiscernibly, like the tem-
perature of a host rising until a point is reached where matter turns to gas, the
inhumanity of daily life intensifies. The brutality sometimes becomes sexual in
nature. The physical abuse promises to be no less than a prolonged execution.
Bodies begin to break. Minds become unhinged.

The only way out, and the relief will be almost instant, is to sign an affi-
davit repudiating past beliefs. Although the coerced signature is meaningless,
both sides have invested it with great worth. Each individual has to decide if
she will risk life, health, and sanity for a signature she can eventually repudiate
when free and for which no outside person would find her liable. But some
women will not sign. Many will die as a result of that courage and others, when
the camps are finally closed, will be released with their health forever compro-
mised.

After twenty-five months of this kind of confinement, Pagoulatou, then
only 29, opted to sign. The passages which deal with that decision are among
the most powerful in the book. Authorities do not consider it sufficient for a
person to have made the choice to become a "patriot." Letters have to be sent to
the local priests for circulation back home, and to a newspaper. Worst of all,
however, each person who has repented has to make a statement over the pub-
lic address system in the camp itself, so that all those who are still resisting can
learn that yet another person has been forced into a political recantation.

The government agencies that instituted and enforced these policies clearly
did not care what the repentants actually believed. Their purpose was to make
resistance to their rule seem hopeless, both to other prisoners and to people back
home who sympathized with them. The process also was a systematic attack on
an individual's personality, hoping to make the recanter feel unworthy and psy-
chologically separate from those who continued to resist. Like a medieval inqui-
sition, the whole exercise was designed to get a public declaration of support to
show that "law and order" had prevailed with the added value of generating per-
sonal shame and guilt among the released.

Pagoulatou notes that immediately after she signed, the authorities gave
her the privilege of receiving aid from the Red Cross, but the military did not
let her leave the island for some time. She writes of the pain of seeing "the muti-
lated exiles in rags, gathering brushwood and weeping . . ." She feels "minus-
cule before their pained eyes . . . Many had been beaten . . . and mutilated by
torture." The ordeal continues: "Day and night, the loudspeakers poured forth
music, anti-Communist slogans, speeches, and super-patriotic sermons, at full
blast. This was done to drown out the mournful cries of the soldiers who were
beaten in the ravines and whose cries rent the air."

Upon her release, Pagoulatou turned to the arts to give expression to the
life she had lived. With the encouragement of Yannis Ritsos, she published her
first volume of collected poems, For You, For Me, For the Whole World, in 1956.
Since then she has been a prolific poet and prose writer, publishing nearly a score
of books. Although her political views made emigration to the United States
difficult, she has become a fixture on the Greek American literary scene and has
been dubbed Greek America's poet laureate by no less a mainstream authority
than The New York Times.
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Exile was written in New York City during 1969 in the era when the
colonels junta had reopened many of the same camps that existed in the post-
war years. Although widely read at the time of its publication, the lack of an
English translation has kept it from being known by the general American pub-
lic, which is notoriously ignorant about recent Greek history. Apostolos
Athanassakis, who has long wanted to get the book into English, played a key
role in making an English-language edition possible. His eloquent introduction
is extremely useful in setting the chronicle's historic context.

Although Exile is short on personal biography, Regina Pagoulatou has
made various details of her life available in other books and in interviews. She
was born in Cephalonia in 1920 and from an early age wrote poetry. Her father
was a contractor who was sometimes away from home so that she often had the
task of directing the agricultural chores of her four brothers. By the time of the
Second World War, she had moved to Athens with her now widowed mother.
The entire family was part of the resistance. Her oldest brother eventually was
arrested by the Italians and put in a concentration camp. Another brother sim-
ply disappeared. For her part, Pagoulatou acted in local, semi-professional the-
ater productions that were considered subversive activities, first by the Italians
and then by the Germans. Ironically, when the Greek rightists, the supposed
opponents of the occupation forces, came to power, they concurred with the fas-
cist's evaluation of Pagoulatou as a subversive and arrested her in 1948 as part
of the preemptive arrests that marked the onset of the Civil War.

Thirty-six years after its initial publication and a half-century since the
experiences it recounts, Exile remains a powerful account of one of the most des-
picable periods in recent Greek history. Written with great literary force, its
spare style and focus on daily life gets to political and ideological conflict in a
manner that generates compassion, whatever one's political orientation. Her
aim is not to settle scores, to prove who was right and who was wrong, but sim-
ply to tell it as it was. As the reopening of such camps during the junta period
demonstrated, this political reflex did not end with the Civil War. Perhaps it
has died with the end of the Cold War. One marvels at the martyrdom of those
who resisted and more than sympathizes with those who decided to sign. Those
responsible for such camps, like those responsible for such camps in so many
nations, cannot be absolved of their guilt. Exile is a plea for us to forge a mean-
ingful legacy of all the pain endured in all such gulags. Like those who survived
the Nazi death camps, any decent person who reads an account such as Exile
must vow: Never Again.

—Dan Georgakas
Adjunct Associate Professor
New York University
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HELEN PAPANIKOLAS, The Time of the Little Black Bird. Swallow Press/Ohio Uni-
versity Press, 1999. 275 pp.

If Greek Americans sink a time capsule so that later generations can dis-
cover who we are, Helen Papanikolas's remarkable new novel, The Time of the
Little Black Bird, must be included. A breakthrough book set in the amazing,
maddening, inspiring, familiar world of Greek Americana, the novel turns the
spotlight on Greeks struggling to grab the golden ring of success in the new
world, while rooted in old world standards and attitudes.

A prize-winning historian who first arrived on the literary scene with a
biography of her parents, Emily-George, reprinted as A Greek Odyssey in the Amer-
ican West, Papanikolas then produced two important collections of short stories,
Small Bird Tell Me and The Apple Falls from the Apple Tree. Her eagerly awaited
first novel not only meets expectations, but exceeds them on several levels.
Beautifully written—Papanikolas's best fictional work to date—the book gains
enormous strength from its rootedness, from its almost organic sense of grow-
ing out of a palpable reality of Greek Americans living in Salt Lake City, Utah.

This is a bittersweet novel of love, anger, and philotimo, or honor, turned
inside out to reveal the underside of family loyalty. Driven to succeed in the real-
estate business, the Kallos clan, with Andreas Kalogiannis (later Kallos) as its
patriarch, pursues an ever-growing periousia, or property. The property takes on
an almost mystic significance for these Greek Americans, who find the streets
paved not with gold but with the possibility of land and what can be built on
the land. The Kalloses achieve wealth and country-club status, but betrayal
within the family, hidden for years, colors their lives and relationships and
engenders a kind of modern tragedy.

Delicately nuanced, this three-generational saga moves between 1913 and
the present. Rather than gloss over or sentimentalize "family life," it probes
complex relationships, resonating with emotions engendered by painful con-
flicts.

Structured like a Greek American Odyssey, The Time of the Little Black Bird
begins in the present, when an aging Steve Kallos learns that his nephew has
made a multimillion-dollar property deal outside of the family, selling property
that would have taken years to amass, and obviously involved his own brother
as part of the "conspiracy."

"He touched his hot face thinking he ought to take his blood pressure. Yet
he sat there, saying over and over to himself: 'How did this happen? We were a
family. How did this happen?"'

The novel flashes back to 1913, when Marika, an illiterate Greek girl,
arrives at the Salt Lake City, Utah train station, wearing a "tag," like a piece of
merchandise or property, to be met by her uncle and her future bridegroom. But
Marika finds herself standing at the altar with a totally different man. Andreas
Kallos has paid her uncle $500 above the asking price, enraging the "original
bridegroom." The Mami, or "midwife," who will be Marika's guide in her new
life, reveals everything to Marika at the wedding reception.

"You see, my golden one, your uncle had chosen Barbetos for you, but
Andreas offered him five hundred dollars and so he gave you to Andreas. Bar-
betos went to the coffeehouse looking for your uncle and vowed he would kill
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him. Barbetos had a house all ready, everything in order for you. Your uncle
jumped on the next train to Tsicago or Nea Yorki."

Instead of a honeymoon cottage, Andreas takes Marika to the bekiariko, the
bachelor house, where, for years, she will not only look after her husband, her-
self, and her four children as they come along, but the three "icemen," the bach-
elors whom Andreas insists on keeping in the house even after his daughters
become adolescents, because their rent can be put toward acquiring more prop-
erty.

The icemen form a metaphor at the center of the story, the physical embod-
iment of Andreas's total commitment to success, to making it. Just as the ice-
men intrude into the family, the quest for success will override everything. The
icemen will be Marika's major bane, a physical embodiment of Andreas's obses-
sion to achieve, even at the sacrifice of his family and of himself.

Business as Secular Religion

Andreas' commitment to "business" becomes for him, and his son Steve, a
kind of secular religion. In one sense, the men kill themselves working, but on
another level, they love and embrace their work like artists or priests, men with
a vocation. The author's depiction of the Kallos men's invective ("This is Amer-
ica. Things like that don't happen in America, you sonofabitch horned bas-
tard!") and stubborn individuality, both their curse and their strength, is
unerring.

Papanikolas writes with wonderfully sardonic black humor, and has a feel-
ing for the subtleties. Marika never really learns English , but the Mami teaches
Marika how to say "more chip, more chip" when she goes shopping. Somehow
Marika grasps what's important in the new world, salts away bits of money that
she will ultimately contribute toward the family business, insisting that her
daughters have a share in it.

One of Papanikolas's great strengths as a writer and a novelist is her abil-
ity to summon forth all the details. Reading The Time of The Little Black Bird
plunges the reader into a landscape filled with sensory impressions that create a
mosaic of Greek American life, how it looked, smelled, what it felt like: the
blasti, the thin rolling pin used to roll phylo dough and keep children in line;
family portraits sitting on lace doilies. When Marika meets the elegant Myrsini,
her future sister-in-law, who arrives in a fancy plumed hat, Marika wears a dress
bought from J.C. Penney and has used a curling iron on her daughters' hair.

Papanikolas gets the physical details right, and the emotions, those feel-
ings that are the most difficult to articulate, composed of Greek "outsiderism,"
philotimo or honor, with an overlay of superstition, plus ambition, all roiling
together with an intense seriousness of purpose to create an unusual Greek stew
of personality and behavior. The author does this with extraordinary skill, show-
ing her characters in action, so that the reader is moved not just by the event
but the "truth" of the moment.

The author reveals Steve, the central character, through his yearnings and
defeats, and, importantly, his silences. A first-generation Greek American
struggling to straddle two worlds and two cultures, Steve appreciates the daili-
ness of life: a beautiful sunset; riding in his car. Initially drawn to blond, blue-
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eyed Betty Jo Randall, Steve courts and proposes to Mary, who has one eye that
turns inward and works in Woolworth's. Lonely while stationed in the army,
Steve seeks out a Greek Orthodox church in Los Angeles and is invited home
for Sunday dinner by an elderly couple.

"The old woman looked at him with kindly, faded eyes. He thought he
would cry: dandelions, home, his own house, his own people . . . Afterwards he
stood on the cement path of the bungalow house, listened to the old man's direc-
tions for the buses, thanked the old woman, standing with her veined, splotched
hands folded on top of the other, waved good-bye and hurried to the bus stop.
He knew the old people were following the ancient edict of Greek hospitality by
bringing him to the bungalow house. He was more lonely after leaving the old
people than when he had left the army base. He had to tell Mary about them."

Steve yearns to be carefree, a charmer like his younger brother Solly, but
instead he shoulders the family responsibilities. It is Steve who goes to work for
his father, starting as a child, sweeping up the old hotel, and who later, at his
mother's urging, will try to find husbands for his sisters, accompanying them
to AHEPA conventions in New York. Returning from the army, he tries to
bring order into the family business. Yet it is smooth, "Americanized" Solly who
joins a college fraternity, who suggests that his sisters go to college to look for
husbands, who dines with clients and puts forth grandiose schemes about devel-
oping the family property.

The Kalloses are constantly being tested, first by their ethnicity, then by
the vacuum that's created when it's lost. They struggle to both encompass and
move beyond the Greek American world, but suffer when the old superstitions,
struggles, and attitudes (constricting as some of them were) become compro-
mised. Despite Steve's tremendous thrust forward into middle-class and beyond
prosperity, he will experience the pain of deception and betrayal within the fam-
ily, as well as personal sorrow over missed emotional opportunities.

These stubborn, determined characters frequently speak in anger that hides
more tender feelings, as they attempt to live "inner-directed" lives within an
"outer-directed," consumer society. Papanikolas's dialogue is brilliant, like
overheard conversation, and the novel is a treasure trove of Greek sayings and
superstitions, but most importantly of feelings: how Steve feels shame at even
slightly criticizing his family in front of foreigners, the xeni; of Marika explain-
ing to her women friends, when her own daughters go to college, that they'll
"learn things about the house."

After Marika dies, Andreas goes on a hunger strike, refusing to live with-
out her. When Solly builds a shopping center against Steve's better judgment,
and it goes bust, Steve walls over the office picture window that overlooks the
offensive center. Papanikolas makes us understand these characters' stubborn-
ness, their obstinateness, their insistence on doing it their own way, living or
dying.

When Steve becomes aware of the "foul play" within the family, he wants
to gain evidence and seek revenge. But his son, a lawyer, makes him realize that
it would be futile. A Greek friend who knows the rules of the old world takes
"revenge," and ultimately the old world way of demanding honor brings satis-
faction. The Time of the Little Black Bird closes on a positive note, one almost of
epiphany.
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Papanikolas and the Greek American Novel

The work of Papanikolas is all the more important due to the paucity of
novels holding a mirror up to our unique Greek American lives. Why so few
Greek American novels?

Perhaps our "inhibitions," our shame-culture and fear of revealing secrets
that would bring dishonor to our families and the Greek American community
have stood in the way of accelerated literary enterprise. In a recent TV special
on "Greek Americans," the close family was cited over and over again as our
greatest strength. And while this is true, the Greek family, from the ancients
onward, has been a hotbed of conflicts, the basis of drama.

In her wonderful short stories, all rooted in Greek Americana, Papanikolas
proved herself a courageous writer who is able to "tell it like it is" without sit-
ting in judgment of her characters, their inhibitions, their familial commit-
ments, their enormous pride and Greekness, their stubbornness. In one short
story, Crying Costas, an elderly gentleman, had spent his entire life weeping
over a "shameful" act, unable to articulate why he's crying until, just before his
death, he revealed his secret to a seventy-year-old woman. He had sadly main-
tained silence over a tragic event over which he actually had no control.

When Greek American Elia Kazan wrote his first, largely autobiographi-
cal novel, The Arrangement, about a son who tries desperately to not follow in
the footsteps of his father who "got out of bed every morning to make money,"
his mother refused to acknowledge the book's existence. Arthur Frangos's bril-
liant Realms of Gold, with Homer's Iliad transposed to a New Jersey diner, a
scathing, comic/tragic look at a Greek American family, never found the read-
ership it deserved. Novelist Harry Mark Petrakis writes about family conflicts,
and often employs Greek myth in his novels. His splendid A Dream of Kings,
rooted in the Icarus legend, dramatizes a Greek American's yearning for a dis-
tant paradise. In this moving story, nominated for a National Book Award, Mat-
soukos, a wildly eccentric character, struggles to bring his sick son to Crete,
believing that the sun will cure the boy. The myth of the lost Edenic Greece is
central to the work. Like Daedalus, Matsoukos fashions wings of wax for his
dying son.

Papanikolas's Greek American Realism

But Papanikolas eschews myth, influenced instead by the Chicago School
of Realists, including Nelson Algren, Theodore Dreiser, and James T. Farrell,
authors involved with the dramas of everyday life. "I don't like anything myth-
ical. I want to talk about how things are now, and why, and how," the author
said in a recent interview. Writing from the distinct position of a Greek Amer-
ican, a unique nationality formed by the confluence of history and striving,
Papanikolas examines the American Dream, a myth that can confer instant,
phantasmagoric status on winners, and destroy the losers.

If Moutsoukos in A Dream of Kings yearned for the sun of Greece and the
mountains of Crete, in The Time of the Little Black Bird, Mount Olympus has
come to America, literally, with the characters gazing at and taking inspiration
from Utah's Mount Olympus. Andreas's only yearning to return to Greece is
motivated by a desire to go back and show the mayor how successful he has
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become; when the mayor dies, the dream dies. Members of the Kallos clan do
make brief forays to Greece to rediscover "roots."

But Papanikolas's characters do not hunger for a Greek paradise; instead,
they push forward into the American Dream, while scattering brikis, icons, and
perhaps even identity behind them as success brings a blurring of identity, a
Faustian exchange, with life moving so rapidly that change has occurred even
before individuals can question events.

The Greek American "family," the glue that holds the Kalloses together,
and makes possible the amassing of the "property," the periousia, the fortune,
also acts as a prison, an inhibition that distracts the individuals from realizing
their other talents, and keeps the women in a kind of bondage. Only later in
their lives will the women, in particular, speak up. Steven Kallos himself is
inhibited by a kind of family loyalty that won't allow him to dig too deep into
"family business" until he's presented with the reality of wrongdoing. Despite
hundreds of shared parties and ceremonial occasions, the characters occasionally
question what they really have in common. And when, toward the end of the
novel, Mary, Steve's wife, gives the women carefully chosen packets of photo-
graphs filled with memories, the pictures are lost or forgotten.

In The Poetics, Aristotle wrote: "When the tragic event occurs between
those who are near or dear to one another, if, for example, a brother kills, or
intends to kill a brother . . . these are the situations to be looked for by the poet."

The Time of The Little Black Bird succeeds on so many levels, as literature,
as page-turning story, as poetry. By telling "family secrets," Papanikolas has
written a true and wonderful book.

With sensitivity and originality, she has illuminated our "new myth," giv-
ing Icarus wings of red, white, and blue.

—Penelope Karageorge

THANOS VEREMIS AND MARK DRAGOUMIS, Greece, World Bibliographical
Series, vol. 17. Oxford Clio Press, 1998. 339 pp.

Greece (revised) published by the World Bibliographical Series, marks an
attempt by Greeks to take control of their fate. We do not mean, of course, the
notorious "super-Greeks," but rather the moderate scholars who use language
that travels well abroad. To begin with, the English of this annotated bibliog-
raphy bears no relation to the kind we have been used to in the wooden trans-
lations issued by various Greek ministries. Here we have a remarkable language,
full of charm and humor, reflecting the authors' fluent, purposeful, and inform-
ative style of thinking.

They show the extent to which, after 1974, the center of gravity of neo-
Hellenic studies and research has shifted to Greece proper and is by now well
established in this country.

We are certainly not dealing here with a neutral bibliography and an indif-
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ferent sequential arrangement of entries. The reader quickly spots a guiding line
in the way the authors deal with books on Greece written in English. The entries
can be classified into a first, second, and third category, while some are simply
presented descriptively without comment.

The authors hold views on a variety of issues, such as, for instance, extreme
nationalism, but also on the practice of demonizing the opponent, anti-
empirical fervor, the anti-rationalist bias of postmodern deconstruction theory,
and especially on the superficial, picturesque lore that some modern travelers
from the West are looking out for when in Greece. The annotation on the much-
discussed book by Patricia Storace, Dinner with Persephone (1996)—issued in
Greece by Kastaniotis publications under the title Deipno me ten Persephone—is
quite amusing: "The genre of the memoir-chronicle produces at its best an hon-
est account of the author's inner landscape. At its worst, it depicts a cartoon ver-
sion of a foreign culture that might satisfy the reader's voyeurism. Storace's book
contains both."

In the extensive introduction, pride of place is not given to tourism or to
special features of modern folklore but to the continuity of culture and espe-
cially of language that was of interest to the West well before Greece had
emerged as the picturesque homeland of Zorba and the dreamland of summer
debauchery as well as the systematic dissenter within the European Union.

The authors do not disguise their preferences, as that for Constantine
Paparrigopoulos, to take an example. They consider the writings of this histo-
rian important in that he emphasizes the continuity not of the Greek race but
of the features of the Greek civilization. In fact, they devote four out of the
eighteen pages of their introduction to the Greek language and its vitality
through the ages. They are keen to identify important research programs being
carried out in Greek institutions, such as the Research Center for Greek and
Roman Antiquity of the National Hellenic Research Foundation. It is there
where Macedonian inscriptions are being collected and studied, building up a
body of reference that will be indispensable to any future historian of ancient
Macedon. I am silently laughing when I think that the two authors have been
accused of lacking in patriotic fervor by our "super-Greek" ignoramuses (or
"ethno-blabbermouths," as Pretenderis called them).

The lion's share of this bibliography is taken up by the disciplines that
interest Messrs Veremis and Dragoumis most: history, political science, sociol-
ogy, international relations, and literature. I single out entries 227, 234, 270,
280, 283, 301, 305, 330, 334, and 366, dealing with perhaps the most impor-
tant works of their kind during the last thirty years. There are also entries dis-
tinguished for their critical content. The harshest is no. 277 (N. Pirounakis,
"The Greek Economy," 1977) while no. 276 presents some revealing excerpts
of the book Dream Nation (1996) by S. Gourgouris, without comment.

Amongst the entries on literature, I single out no. 823, dealing with The
Third Wedding by Costas Tachtsis: "Drawing from the traditions of Greek pop-
ular cinema of the 1950s and the 1960s but freeing his work from the medium's
puritanical constraints, Tachtsis makes the most of the spoken Athenian ver-
nacular that combines stilted purist expressions and colourful slang."

The volume ends with a cursory description of the newspapers, journals,
and bibliographies in Greek and in English. If the book had not been priced so
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high (£73.00), I would recommend it unreservedly as a tool, mainly for those
engaged in research in the human sciences, but also as a quick reference work
in which one can find information on the essence of the most important books
on Greece in English from 1980 to 1997.

—Alexis Papahelas
To VIMA

NICHOLAS DOUMANIS, Myth and Memory in the Mediterranean: Remembering Fas-
cism's Empire. New York: St. Martin's Press, 1997. $65.00.

Nicholas Doumanis, a young historian of Greece who is based in Australia,
has written a first-rate study of the Italian occupation of the Dodecanese islands.
English-language studies of Greece's modern history are few and far between,
but the wait is usually worth it. This is certainly the case with Doumanis's care-
ful reconstruction of this overlooked and misunderstood period in Dodecanese
history.

The Dodecanese are in fact more than the "dodeca" (twelve) their Greek
name implies, and lie in the southeastern part of the Aegean Sea, close to Ana-
tolia. The twelve islands are Rhodes (by far the largest), Astypalea, Kalymnos,
Kasos, Kastellorizo, Karpathos, Kos, Leros, Nisyros, Patmos, Simi, and Tilos.
There are several small islands, the larger ones inhabited and the very small ones
uninhabited.

The Italians occupied the ethnically Greek Dodecanese in 1912, snatching
them away from Ottoman rule at a moment when "the sick man of Europe" did
not have much longer to live. In 1919, Italy promised to hand over the islands
to Greece, but the following year the Ottoman Empire formally ceded the
Dodecanese to Italy at the treaty of Sevres. The treaty remained a dead letter,
but meanwhile Italy strengthened its grip on the islands. It was only after the
Second World War that Greece's claims on the islands were honored: in 1947,
Italy ceded the Dodecanese to Greece.

This "oddity" in the history of the cluster of islands has meant that they
are marginalized or even ignored in the conventional narrative summaries of
Greek history. In some cases they are lumped together with the other Aegean
islands, although they had had quite a distinct historical experience compared
to the rest of Greece. Consequently, what does exist in terms of accounts of
Dodecanesean history has been written by local Greek nationalists.

Aside from being overlooked, the history of the Dodecanese has also been
mythologized—certainly this is the case with the era of the Italian occupation.
Italian rule over the island is commonly described as being "mild" and "soft,"
roughly in the same way writers have regarded Italian rule over parts of main-
land Greece during the Second World War, the lesser of two evils when com-
pared to German rule. Advocates of this view explain this by citing Italian
cultural traits and the cultural affinities between Greeks and Italians. The fea-
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ture film "Mediterraneo" that was about the dolce vita of a group of Italian sol-
diers on an isolated Greek island during the Second World War, reinforced this
popular view. It was filmed on Kastellorizo.

Doumanis's main purpose in this book is to examine the myths surround-
ing Italy's occupation of the Dodecanese between 1912 and 1947, and he does
so by relying primarily upon a series of interviews with persons who lived
through that period. Several of the interviewees reproduce the view of the
"good" Italian occupiers, but Doumanis's skillful inquiries yield a more com-
plex overall picture. We get the sense that there were indeed moments and
instances when the occupation was mild, and others at which it was harsh, and
what emerges is a collective Dodecanesean ambivalence toward the Italians who
turned toward enmity when the occupiers adopted a more oppressive set of poli-
cies in the 1930s. The author has done very well in both listening carefully to
the accounts and reproducing their tone and texture, but he has also been able
to guide us toward "reading between the lines" of those accounts, as well as
keeping in mind the broader picture.

This book goes beyond merely recording attitudes, however. It offers a fas-
cinating and lively account of the history of the Dodecanese under the Italians.
Aside from Doumanis's creative use of oral accounts by witnesses, he also recon-
structs the political and ideological motivations of Italy's control over the
islands. This final product is surely going to be the standard work on the Dode-
canese under Italian occupation.

This book is based on a doctoral dissertation, and it echoes its origins in a
few instances. The detailed setting up of the events and chronology in the
beginning is so extensive it makes the reappearance of the information later on
a little repetitive. Some of the obligatory references to a more general theoreti-
cal apparatus, which are a necessity in dissertations currently, do not add very
much. For example, this work is rich enough to afford to drop its references to
Michael Herzfeld's albeit insightful comments on modern Greek culture.

Finally, this reviewer would have appreciated a more detailed identification
of the nationalist literature whose views the author deconstructs. Were they all
locals (educated in Athens?), and if so, did they have ties with mainland and
official Greece? But then again, this may be leading off into another study over
the nature of Greek Dodecanesean nationalism. What is certain is that this
book's topic, the mythologizing and remembering of Italy's occupation of those
islands, has been most skillfully presented in this excellent study by Nicholas
Doumanis.

—Alexander Kitroeff
Haverford College
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GEORGE GREGORIOU, Cyprus: A View from the Diaspora. Union City, NJ: Smyrna
Press, 2000.

Almost twenty-seven years have passed since the Greek military junta
staged a coup on Cyprus, and Turkey seized the opportunity to invade and
occupy a third of the island. In Cyprus: A View from the Diaspora, George Gre-
goriou, Professor of Political Science at William Paterson University, argues
that this division of the island is not simply the result of ethnic conflict between
Greek and Turkish Cypriots or the historic rivalry between Greece and Turkey.
He posits that the de facto partition effected in 1974 was in line with the Anglo-
American-NATO policy to control the flow of oil through the eastern Mediter-
ranean.

Gregoriou examines the events leading to the partition of Cyprus and the
continuing efforts to resolve the issues in a manner acceptable to all sides. With-
out disputing the impact of nationalist fanatics on both sides of the ethnic
divide, Gregoriou shows how, in the constellation of forces involved in the con-
flict, the Anglo-American interests are the most powerful and determine the
ultimate agenda, often deliberately exacerbating the divisions between the
Greeks and Turks of Cyprus. Much of his analysis flows from his perspective as
a diaspora Cypriot who has been personally involved with these issues for
decades. He writes with passion as an insider who has kept a critical, objective
perspective.

A distinguishing characteristic of Cyprus: A View from the Diaspora is its can-
did evaluation of the Greek American lobby. Acknowledging that the task faced
in dealing with Washington is "Sisyphean," Gregoriou notes the gap between
the promises candidates seeking Greek funds make at election time and their
subsequent performance. He observes that lobbyists are in a kind of denial about
the consistent American tilt toward Turkey, which is not based on transitory
personality problems but long-term strategic interests. Officials in Athens and
even in Nicosia suffer from similar blurred vision. Gregoriou does not present
this legacy of broken promises as a matter of morality or flawed human beings
but through the lens of a political analysis that sees American politicians act-
ing on behalf of what they consider to be the military and economic interests of
the United States. Turkish priorities are more in harmony with those interests
than are the national interests of Greece and Cyprus.

Gregoriou begins with a detailed account of the British colonial control of
Cyprus from 1878 to 1960. A consistent thread in that rule was the policy of
divide-and-rule, by which the British pitted one community against the other.
Even though Greeks made up at least 82 percent of the total population at that
time, British policy consistently favored the Turkish minority in order to thwart
Cypriot union with Greece. When genuine self-government was proposed, in
which both Greeks and Turks would participate, the British set up structures
that made effective, democratic government impossible.

Considerable discussion is given to how the impact of the First World War
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and the Great Depression of 1929 culminated in a revolt against the British in
1931. Gregoriou shows that the popular masses were the backbone of the strug-
gle for self-determination. Whereas the nationalists and Church leaders
demanded only union of Cyprus with Greece, the left demanded improvement
of the conditions of Greek and Turkish workers. Following India's example, the
Cypriot liberation struggle consisted of nonviolent civil disobedience coupled
with labor agitation of all kinds against the British- and American-owned
mines.

With the advent of the Second World War, thousands of Greek Cypriots
joined the British armed forces in the war against fascism. It was not unreason-
able of them to believe that Cyprus would be rewarded at the end of the con-
flict with self-determination. This was not to be the case. At war's end, the
British denied the days of the empire were numbered and Cyprus was deemed
to be a strategic and financial asset that would not be relinquished.

Attempts to achieve self-determination through the United Nations
proved futile. The traditional Anglo-Greek relationship, the Greek civil war,
and Greece's membership in NATO adversely affected the ability and will of
Greece to support vigorously the Cypriot demands. Gregoriou shows how this
state of affairs led to the explosive confrontation between the Greek Cypriot
nationalist forces and British colonialism in 1955. He examines carefully how
the Greek Cypriot leftists and the Turkish Cypriots were excluded from this
struggle. The nationalist path equated liberation with enosis with Greece. The
British once again proved to be masters of divide-and-rule by using the Turk-
ish Cypriots to do their "dirty work." Turkish Cypriots, led by Rauf Denktash,
were armed by Turkey and Britain to attack Greek Cypriots, including civil-
ians. By inviting Turkey to pake part in a conference to resolve the Cyprus prob-
lem, the British made the Turkish state an integral player. In this manner, an
anticolonial struggle became transformed into an ethnic struggle.

Avoiding simplistic nationalist reasoning, Gregoriou provides an extensive
analysis of how and why the left, represented by the political party AKEL, was
excluded from the armed struggle. He further examines the dilemma faced by
the left on how to respond to this exclusion. An analysis is made of the motiva-
tions of General Grivas, who had a long personal history of leading the armed
struggle against the left in the 1940s. Ironically, at that time, he had the full
support of the British. Gregoriou suggests that the anti-AKEL obsession of the
EOKA leadership from 1960 to 1974 also stemmed from the need to find a
scapegoat for its failure to win the union of Cyprus with Greece.

Gregoriou shows how the client government in Athens in the 1950s and
1960s guaranteed that the Cypriot struggle for self-determination would be
sacrificed at the altar of NATO imperialism and Turkish expansionism. More
often than not, Athens was apologetic about even raising the Cyprus problem.
Nor was this a pure left-right division. Even the right-wing, nationalist lead-
ership of EOKA failed to recognize these realities and ultimately had to settle
for the creation of the stunted Cyprus Republic. Gregoriou offers a compelling
scrutiny of the legacy of EOKA.

Any chance that Cypriot Greeks and Turks could make the republic work
was undermined by the Zurich and London Agreements of 1959, whose major
purpose was to stabilize the eastern flank of NATO by preventing war between
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Greece and Turkey. That set the conditions that would culminate in the tragic
events of 1974. Although Turks comprised only 18 percent of the population,
they were given 50 percent of the legislative power and the right to veto all legi-
slation. To police this oddly structured governance, the nations of Greece,
Turkey, and Britain were allowed to station armed forces that could intervene
unilaterally to maintain the status quo.

Gregoriou then demonstrates how, when President Makarios proposed
thirteen discussion points to the Turkish Cypriot leadership on means to make
the constitution of Cyprus more functional and democratic, the response was an
insurrection that led to the creation of a Turkish Cypriot enclave that ran its
own affairs. This situation was exacerbated by chauvinistic elements on both
sides. Even more ominously, it became clear that Turkish policy aimed at par-
titioning the state. Through the Acheson Plan and other acts, NATO signaled
that it would give de facto support to partition. Greece had neither the diplo-
matic will nor the power to assist. Only the massive support enjoyed by Makar-
ios kept the republic intact.

The military dictatorship that came to power in Greece in 1967, accord-
ing to Gregoriou, was supported by the United States not only because it
stemmed the pro-democracy movement in Greece, but also because it could be
mobilized to attack Makarios. In due course, despite its proclamation of nation-
alism, the junta proved to be the weakest link in the defense of a democratic
Cyprus. The Greek forces stationed in Cyprus since 1960 as a protective force
became the basis for clandestine attacks on Makarios, Turkish Cypriots, and
Greek leftists. This effort culminated in a full-fledged attempt at a coup-d'etat
and the subsequent invasion by Turkey. Gregoriou asserts a belief that the
United States assumed the coup would fail, which would satisfy two foreign
policy objectives: it would bring the Turkish army to Cyprus in force to begin
the process of permanent partition, and it would restore the veteran pro-West
politician Costas Karamanlis to power in Greece itself.

Examining the various proposals and counter-proposals of the past decades,
Gregoriou shows that there are only two that are available to Cyprus: either the
two-state solution desired by Turkey, or the status quo of occupation and de
facto partition. Complicating matters are the 100,000 colonizers from the Turk-
ish mainland and the 200,000 Greek refugees. The government of Cyprus has
accepted a federal bi-zonal solution that puts a demilitarized Cyprus within the
European Union (EU) while guaranteeing the right of all refugees (Greek and
Turkish) to return to their ancestral homes and complete freedom of movement
for all throughout the island. Turkey, on the other hand, wants a two-state solu-
tion that legitimizes "the facts on the ground."

Gregoriou agonizes over possible avenues to effect a peaceful solution that
will safeguard the human rights of all Greek and Turkish Cypriots. He sees no
evidence of change regarding Cyprus at the United Nations, London, or Wash-
ington. The only new element is the attempt by Athens and Nicosia to seize on
the ambience created by Turkey's desire to enter the European Union by insist-
ing that Ankara be forced to play by European rules. Whether the Republic of
Cyprus (that part of the island controlled by Greek Cypriots) becomes a part of
the EU in the next few years (with the occupied north admitted later, as in the
case with Germany) or the occupied north is absorbed by Turkey or whether the
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Turkish course toward the EU is derailed by Kurdish and other human rights
problems, the occupation of northern Cyprus and the inability of the Turkish
military to permit the democratization of Turkish society are the key elements
in the scenario that will unfold in the near future.

Gregoriou ends his study with some optimism and an exhortation. He
states that a positive outcome of the Cyprus stalemate is possible if there is an
intervention of the popular masses in Greece and in Cyprus against all machi-
nations to legitimize "the facts on the ground" as created by the Turkish inva-
sion. Without such a mobilization and the testing of alternative courses of
action, the Greek Cypriots will allow those who care the least for Cyprus to
decide its future and their survival. Gregoriou acknowledges that he is under
no illusion that arguments will sway the powers that be in London and Wash-
ington to change policies they have pursued for decades. In this sense, he states,
"This writing is intended for the Greek Cypriots."

—Diamando Afxentiou
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