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Statement
Elias Petropoulos is certainly one of the most provocative
personalities in contemporary Greek cultural studies. As John
Taylor indicates in this issue's lead article, Petropoulos is not
considered indifferently in Greece: one either supports or despises him. It seems to us, however, that that is precisely the problem with the way Petropoulos—or, rather, his work—has been
received. Instead of confronting, and judging, Petropoulos on
his merits (or lack thereof) as a researcher and commentator
of modern Greek culture, his critics have dismissed him (quite
stupidly, in our opinion), or have even tried to suppress him,
on the basis of what is generally referred to as his "obnoxious
attitude."
In the final analysis, however, what constitutes this "obnoxious attitude" ? Simply put, disrespect for the Greek academic
establishment, and a conception of modern Greek culture that
is thoroughly opposed to the literary myopia of various Greek
philologists and "critics." Indeed, what distinguishes Petropoulos
is not his lack of scholarly presence but, quite the opposite, the
fact that he is almost a one-man vanguard of critical cultural commentary in Greece. In an era in which Claude Levi-Strauss has
stressed the existential distinctions between the words "fromage"
and "cheese"; in which Roland Barthes has elucidated the
signification of clothing and automobiles; and hundreds of
young professors of literature are "reading," not books, but
movies, it is absurd—if not actually intellectually repressive—
that, in Greece, culture is still defined as something lying somewhere between the demotic song and Constantine Cavafy.
Frankly, Elias Petropoulos is, if nothing else (and he is much
more), a voice crying out in the academic wilderness of Greece,
attempting to compel the arteriosclerotic Greek cultural establishment to reorient itself to the new—and only authentically
productive—routes being mapped out by contemporary cultural
studies.
5
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Finally, and—as far as the immediate consequences are
concerned—more importantly, there is a profound political issue
involved in the defense of Elias Petropoulos: the matter of
censorship. Petropoulos has consistently fallen victim to the
repressive apparatus of the Greek state. To put the matter
bluntly, he—and his work—have been suppressed because of his
ideas. Obviously, that is a condition of Greek intellectual life
that the Journal cannot tolerate. Regardless of what anyone
thinks of Petropoulos, he—and every Greek—has the right to
think, and write, and publish whatever he wants. As long as he
is not guaranteed that right, Greece will remain—all appearances to the contrary notwithstanding—a garrison state.
—The Editors

Elias Petropoulos: A Presentation
by JOHN TAYLOR

Whether one is "for" or "against" Elias Petropoulos—as the question
is often formulated in Greece—it must, in any case, be admitted that he is
one contemporary writer who, more than most, has managed to get himself into, or found himself in, a great deal of trouble. "Trouble" indeed,
for, over his thirty-year (and forty-book) writing career, Petropoulos
has been imprisoned three times, sentenced to prison in absentia a fourth
time, been involved in several administrative disputes and controversies
and, as he has written recently, been arrested or harassed on many occasions by one or more of the Greek police forces as he was taking pictures
or making sketches for his many albums of Greek folklore. Nor has this
past year lacked its share of scandals d la Petropoulos. On May 5, 1981,
right-wing deputy M. Katzaounis demanded in the Greek parliament the
banning of all of Petropoulos's books on the local history and topography
of Salonika (especially the book Old Salonika) on account of their being
unpatriotic, ungreek, and turcophilic. A month later, on June 2, Petropoulos
was severely beaten in broad daylight in front of his apartment building
by an enraged Greek who accompanied his kicks and punches with cries
of "dirty communist!" and "friend of the Turks!"
Had all of this occurred during the dictatorship of the colonels, perhaps we would be content to write off Petropoulos as just another political
"dissident." What is, however, both puzzling and troubling to one who
attempts to understand why Petropoulos has been so relentlessly persecuted
by the Greek judicial system over the past fifteen years is that many of
his "trials and tribulations' have accurred since the fall of the colonels.
Although it was fully within his rights to possess one, for example,
Petropoulos had to wait until January 1, 1979 (he was fifty years old
at the time), to obtain a Greek identity card which he received only after
an arduous administrative battle. On October 23, 1980, Petropoulos was
sentenced—in absentia, since he had established his permanent residence
in France several years before—to eighteen monthe in prison and a large
fine for The Good Thief s Manual. But this verdict, which, as we will
see below, did not lack political motives and motivations, must not overshadow the daily harassment Petropoulos reports he endured before he
left Greece for good, as he was working on his "non-political" albums of
Greek folklore. In his introduction to The Graves of Greece (1979), he
concludes with these two sentences:
7
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In opposing my attempt to print the mortuarial remembrances
contained herein, the Greek government and Greek universities
displayed an unbearable hostility. Let it suffice it to say that I
was arrested by the Greek police while I was sketching and
photographing in the cemeteries of Thasos island, Amynteo,
Khrysoupolis, Didymoteikho, Dhrama, Alexandroupolis, and
Samos island....
In his introduction to Ironwork in Greece (1980), another recent album
of Greek folklore, Petropoulos tells us how he was arrested "high up
on the mountain of Hymettus" by the Navy military police as he was
photographing examples of wrought ironwork such as balconies, railings,
and shoe-scrapers. Nor must it be forgotten that during the dictatorship
of the colonels, Petropoulos was not convicted for "political" reasons
but as a "pornographer" in the three cases in question: for his anthology
of Greek underworld songs, Rebetika Traghoudia, in 1969; for his poem,
"Body," in 1972; and for his etymological dictionary of Greek homosexual slang, Kaliarda, in 1972.
By now it will be clear that to explain why Elias Petropoulos has
run into so many difficulties with his fellow Greeks and with the Greek
judicial system is no easy matter. He does not seem to be a ,"dissident"—a
"Solzhenitsyn"—whose persecutions might be explained away by a simple
reference to the type of regime in power. What makes Petropoulos possibly unique among Greek writers and artists is that he has had as many
problems after the colonels' dictatorship as during. This most recent
period has coincided, of course, with Greece's entry into the Common
Market, one of the requisites for which is "democratic" behavior on the
part of the government, the same post-colonel government which has permitted Theodorakis and Vasilikos, among others, to return to their homeland.
In this article, then, we examine the "case" of Elias Petropoulos
in all its complexity. Not only must the more political aspects of the
problem (such as the recent "press law" or the relationship between government policy and sexual morality) be taken into consideration, but also
the kinds of subjects Petropoulos has treated in his many books and
albums, and especially the manner, the "style," with which these subjects have been treated. It is this latter consideration on which we will
concentrate throughout the major part of •this article, for, although
Petropoulos's work has often been reviewed, it has never been criticized
in detail. An examination of his work and vision from this more overall
viewpoint will, it is hoped, cast a new light on the reasons behind the
many attacks which have been made against him. And, for this purpose,
although each case and controversy both during and after the colonels
dictatorship must be examined individually, it is the case of The Good
Thief's Manual which will be considered in the greatest detail, not only
because I have translated it, but also because it is, after all, one of the
few books in the West which has been censored over the last few years.

Elias Petropoulos: A Presentation
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The Dictatorship of the Colonels

Petropoulos's first prison term occurred in 1969 for his anthology
of Greek underworld songs, Rebetika Traghoudhia. 1 The book had already
been circulating illegally since January 1968. Petropoulos was sentenced to
five months in prison for "pornography." The rebetika, which resemble
the urban Black "blues" and also country music and even Black spirituals
in many respects, constituted an "oral" cultural heritage in Greece before
Rebetika Traghoadhia was published' Since the Fifties, the rebetika have
been very popular, and most Greeks know scores of them by heart. Nevertheless, as Petropoulos himself writes in his introduction to our RebetikaSongs of the Old Greek Underworld,' these songs were long despised
by the upper and middle classes in Greece. They were sung in the rather
obscure argot of the Greek underworld and contained such "immoral"
themes as drug addiction, hashish, crime, prison life, prostitution, and
sexual passion. Since 1936, for example, any recording of these songs has
had to pass through a government censorship office.* It should be noted,
however, that these songs by no means represent a particular ideological
or political stance toward modern Greece. In fact, the lyrics have even
been condemned by the Greek left on account of their political inapplicability.' The rebetika neither advocate social change nor revolt, and,
like the blues or Black spirituals, merely reflect the melancholy, despair,
and desires of a people hopelessly and perpetually bound to the lowest
socioeconomic class in society. The "pornography" conviction stemmed,
of course, from the "immorality" of the rebetika themes, especially those
concerning hashish' But if one examines the extensive notes at the bottom
of many of these songs, one typical, provoking aspect of Petropoulos's
writing is already apparent. In these annotations, which serve to explain
esoteric slang words' and underworld customs, Petropoulos doesn't shirk
Kedros, Athens, 1979 (4th edition).
Petropoulos's subsequent imprisonments permitted him to gather song lyrics
which were totally unknown outside the Greek underworld. The latest edition of
Rebetika Traghoudbia contains over 1400 lyrics.
3Nefeli, Athens, 1981 (my (translation); formerly by Komboloi, Athens, 1975,
translated by Schneider and Butterworth.
4A similar phenomenon occurred in the United States when young Blacks renounced the blues in favor of "soul" and jazz during the Sixties. See discussion by
Petropoulos and Sakis Papadimitriou in Rebetika (Komboloi, 1975).
*This article was written before the formation of the PA.SO.K. government.
5 1n this strophe of "Manolis The Hash-Head," for example, the word "pipebowl" was once suppressed by the government:
You didn't expect, Manolis, to be caught red-handed,
to have your pipe-bowl broken, to be sent to the hive.
If you're a fine ace, where're your beads?
If you're a rumbler, where're your knives?
'Petropoulos is preparing an extensive dictionary of Greek underworld slang.
1

2
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from going into the rawest detail in elucidating the songs in his anthology.
One song, for example, is incomprehensible if one is unaware of the
following underworld custom: that, after stabbing his victim, the rebetis
or mangas (the underworld hoodlum) will lick the blood off his knife
before returning it to his sash. Some of the hashish song lyrics are equally
impenetrable if certain techniques for hiding the hashish (in a prophylactic
in the anal canal or under the foreskin of the penis) are not explained.
A careful perusal of not only the rebetika themselves, but also of
Petropoulos's annotations and lengthy introduction to the songs at the
begining of his anthology, offers the reader a wealth of information
about this obscure, despised social subgroup. And it is this penetrating
curiosity and search for the truth about underworld and prison life and,
by extension, the judicial and penal system—taboo subjects in many
countriee—which most certainly also motivated, if only indirectly, the
conviction. In this respect, Petropoulos's indictment for Rebetika
Traghoudia anticipated his indictment for The Good Thief's Manual
twelve years later.
Petropoulos's second pornography conviction, for a five-month prison
term in 1972, was for a long poem entitled "Body,"s which had been
written in the spring of 1969 and first published in an album by the
artist Pavlos Moskhidhis. The judges objected to one line in the poem:
"I forget even the fatherland when I see a young naked female body."
The case received some publicity outside of Greece, namely in a long
article which appeared in the German weekly magazine, Der Spiegel.'
The Spiegel article, which also discussed the indictment for Kaliarda,
brought up the intimate relationship which existed at the time (and
which still exists) between sexual morality and politics in Greece: not
only the censoring of "Body" and a dictionary of homosexual slang,
but also the censoring of certain passages in novels and certain advertisements (plunging necklines) in magazines; the expulsion of tourists wearing long hair or mini-skirts; the breaking up of the International Hippie
Convention on Crete; and the arrest of nudist bathers on Mykonos. This
puts the attack against "Body" in perspective, for, as with Rebetika
Traghoudhia, it is by no means a "political" poem. The pornography
verdict nevertheless leaves one puzzled. Without entering into a lengthy
His Rebetic Glossary was recently republished in Short Texts (Grammata, Athens,
1980).
'In The Good Thief's Manual, Petropoulos writes: "A Black Stain makes up
the depths of each Prison—that is a secret." From dissidents to sociologists to
prison wardens, those who have taken on the prison system have had more than
their share of problems. In the United States, one case in point is that of warden
Thomas Murton.
"Body" is now available, along with Petropoulos's other poems ("Suicide" and
"Five Erotic Poems"), in Poems (Nefeli, Athens, 1980). Before this, the poem
had appeared in several magazines. In one of these (Tram, June 1976), the corresponding pages were left blank in a protest against censorship.
February 5, 1973.

°
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analysis of this difficult poem, it does indeed appear as though the line
cited in the accusation could be interpreted in such a way that it would
even be pleasing to the judges—given the moral-political atmosphere described above. As in any good poem, most of the lines and passages in
"Body" defy a one-sided interpretation," as I think the following excerpts
will show:
Let's face it: a naked woman is a sad sight.
Unfortunately I have not become demented yet.
Art has its own code of morality.
Beauty is the legality of nature.
Confronted with a woman's naked body small children are awed
and nice delicate men are shocked.
A woman's naked body compels a discussion of personality.
A woman on a couch is like a reclining beast; reverie feeds it.
With the passing of each day, the coming of each dawn,
my scorn grows.
Ugly bodies are characteristic.
Let female beauty too be banned at last.
In pleasure love is delivered from sorrow.
Copulation is the acme of egotism.
I know nothing sadder than a totally naked woman's body.
O cunt, conservatoire of orphans, Horn of Plenty,
my sheath, Scylla and Charibdis.
Copulation is a wrestling match.
Only in darkness have I no fear.
Copulation is a deatbrattle.
O sacred slit eternal.
O snakemother and snakehole and snakenest.
O unlovely slit, propylaea of boredom.
O my sweet chastisement.
(translated by Nikos Germanacos)
Just after leaving prison for the "Body" indictment, Petropoulos went
right back in for Kaliarda, 11 the first dictionary of homosexual slang to
be published anywhere (1971) . This trial took place on April 8, 1972,
and Petropoulos was accused of insulting the government authorities,
royalty, and the Greek Orthodox Church with his "pornographic" dictionary, and for circulating indecent publications. The sentence—by now
"For example, the journalist in Liberation (October 25, 1980) even called the
poem fres sage—sensible, reasonable, well-behaved.
uNefeli, Athens, 1980 (third edition). This latest edition has been updated
and contains, in its appendix, a very interesting account of how Kaliartia came to
be, "The Story of a Book."
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Petropoulos had become a "habitual offender"—was for seven months.
As the Spiegel article points out, one of the principal objections to the
dictionary was the fact that, in Greek homosexual slang, the term "U.S.
Embassy"" means the public toilets in Omonia Square, a natural meeting
place for homosexuals. Similarly, the term "Germanogreko" refers to
Syntagma Square, since many German tourists are to be found there.
Whether or not these dictionary entries were liable to put Greece's foreign policy in jeopardy at the time, the citing of these examples in the
accusation suggests what political pressures may have been lurking behind
the scenes. Moreover, as in the annotations to the songs in Rebetika
Traghoudhia, the entries in Kaliarda spare no details which might assist
the non-initiated reader to a clearer understanding of homosexual mores.
As in many of his books, Petropoulos has also managed to gather quite
a collection of proverbs, expressions, and curses—and not the ones to be
found in an "official" dictionary of the Greek language. Here are a few
examples of Greek homosexual imprecations, translated by Steve
Demakopoulos, in his article in Maledicta:"
I hope you put your hand on a cock and it becomes a cunt!
I hope they plug your asshole with plaster!
I hope you cruise for a chicken and find the fuzz!
I hope you fall in love with someone whose cock is small!
Ass-fucked one, I hope the paddy wagon grabs you and takes
you to the slammer for a medical exam!
I hope your prick turns to ice so you don't dare fuck, for
fear it will melt!
I hope that when they bury you, dearie, your ass doesn't decay,
for what you did to me!
The dictionary received very favorable reviews abroad, notably by Kimon
Friar," followed more recently by Helêne Ionnidi. 15
At this same time, Petropoulos entered into a very controversial
administrative dispute. "The Greeks thought I was pretty culotte (impudent, cocky, bold)," Petropoulos said to me recently, "pulling it off
right in the middle of the dictatorship " This was his attempt to obtain
a repeal of the Greek marriage law stating that Greeks can only be married
through the Orthodox service." Petropoulos, claiming to be a practicing atheist, petitioned the Council of State, Greece's highest administrative
1.21, fact, the word "embassy" means "public toilets" in general. Other entries
to be found in Petropoulos's dictionary are "The Embassy of the United Arab
Republic" (the toilets behind City Hall) and "The Embassy of Great Britain"
(those in Constitution Square).
"Volume III, 1978. The upcoming issue (summer 1981) of Maledicta will
be a "Petropoulos Festschrift."
14Books Abroad, October 1972.
"Topique, vol. 20, October 1977, in French.
"See The Guardian, May 7, 1973.
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body, over the following problem: that a practising atheist cannot be
married in a Greek Orthodox Church and that a Greek cannot be married
anywhere else. Petropoulos's argument—that, since all Greeks are equal
before the law, Greek atheists should have the right to marry—was
eventually rejected on a technicality.
These, then, are the four important controversies in which Petropoulos
was involved during the colonels' dictatorship. Whereas we have contented ourselves with a brief sketch of the events and books concerned,
we will now take a closer and more detailed look at The Good Thief's
Manual, at the trial which banned it, and then, from a more overall viewpoint, at all of Petropoulos's work.
After the Dictatorship of the Colonels

During the autumn of 1979, I was translating The Good Thief's
Manual17 from Petropoulos's typewritten manuscript. On the first page of
the manuscript, Petropoulos's name had been scratched out, and the following pseudonym had had been printed alongside in his ever impeccable
penmanship: E. Pietro Polo. Instead of Nefeli, a fictitious publishing
house had been devised. But shortly thereafter, when the Greek edition
appeared—the decision had been made to leave both Petropoulos's name
and Nefeli on the cover—it looked at first as though nothing would happen. The book became a bestseller overnight and went through a number
of editions very quickly. But one day the storm broke: the police seized
as many copies as they could find in the bookstores, and Petropoulos
found himself charged with slandering the judicial authorities and police,
and, once again, with blaspheming against the Greek Orthodox Church.
This event came as a surprise to many of his friends and admirers in
Paris, but not to Petropoulos himself, who had been telling me and
many others all along that he was expecting trouble. Petropoulos, in fact,
was already anticipating trouble way back in 1976, when he was quoted
by Kimon Friar" as describing The Good Thief s Manual in this manner:
.. a book-dagger about jails whose cutting edge will be turned against
those who serve the Establishment." Friar continues:
Petropoulos assures us that by the time he publishes it (in a
foreign language, naturally) he will be a thousand miles away
from his fatherland.
That was in 1976, three years before the "press law" was passed
in 1979." This press Iaw is still in force today, and it has suppressed the
"Nefeli, Athens, 1979, There were six printings.
"In The Athenian, November 1976.
"See Le Monde, March 30, 1979. There are obviously many articles in Greek.
For a good summary of the situation, see the article by Kostas Bei in Eleftherotypia,
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journalistic right to unnamed sources and made certain subjects, such as
the armed forces and foreign agents, "taboo." Editors and journalists now
run the risk of far severer sanctions than in the past, and the fact that
Petropoulos's editor at Nefeli is now in prison' for nine months for having published The Good Thief's Manual dearly shows that the government is indeed talking with a big stick.'
As we have already observed in the cases of "Body" and Kaliarda
during the colonels' dictatorship, the Greek government's continuing interest in suppressing any manifestation of "immorality" was also one of
the determining factors in the case of The Good Thief s Manual. After
Petropoulos was sentenced on October 13, 1980," to eighteen months in
prison and a large fine, three other censorship trials took place and were
won by the government during the following two weeks. The pattern is
all too dear: (1) on October 24, a trial against an editor who had published an autobiography, Betty, of a Greek transvestite; (2) on October
26, a trial against the homosexual magazine, Amfi; (3) on November 3,
a trial against an editor who had published a translation of Marquis de
Sade's classic La philosophic dans le Boudoir. These trials received some
publicity outside of Greece, but to no avail." Petropoulos remains a
"wanted man" in Greece despite the actions which were undertaken on
his behalf. Soon after the trial verdict, the French P.E.N. Club made him
)

December 4, 1980. Another article recently appeared in Kyriakatiki (April 5,
1981) by S. Alexandhropoulos.
"The appeal was lost on May 22, 1981.
"Greece was not an exception in Europe in this regard. Just a few months
before the Socialist victory in France—to take an example from the country with
which I am most familiar—former Justice Minister Alain Peyrefitte, who incidentally considers himself to be a "liberal" and a "writer," was trying to use the
French court system to censor not only leftist newspapers like Le Canard Enchaini
and Liberation but also a well-established, respected, and "respectable" one like
Le Monde. It is to be noted that this occurred at the same time that these newspapers were giving Peyrefitte's new and very severe law-and-order bill (entitled
the "Security and Liberty" bill) a very thorough and critical examination in their
columns. Even in le pays de la liberte, as the French like to term their homeland,
the judicial and penal systems are often taboo subjects.
"Petropoulos devised a ploy for potential future indictments. On the covers
of his next two books—Tbe Bordello and Psirologbia: The Book of Lice—were
printed, respectively: "Throw the Americans out of Greece" and "Keep the Americans out of my Country." Any judicial proceeding against the books would
necessarily be a political one; and quite a strange one at that, judging from the
current philosophy of the government. Although in light of what had previously
been censored, The Bordello was a prime candidate, no action against either of
the books has been taken.
"See Liberation, October 25, 1980 and February 21, 1981; Die Zeit, November
28, 1980 (by Oswald Wiener); Le Monde, December 19, 1980 and December 14,
1979 (by Jacques Lacarriere) ; Afrique-Asie, December 22, 1980 (by Schofield
Coryell). To my knowledge, excepting my upcoming article in Maledicta (Snrornft
1981), no other article has appeared in English.
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an honorary member (on January 22, 1981) and a swedish translation of
"Lesson 21" of The Good Thief's Manual appeared in Amnesty
International Bulletin. 24 Petropoulos was also invited to Berlin's Freie
Universitit to give a series of lectures on rebetika and, more recently (June
25, 1981), to Bochum, Germany, for a lecture about emigration and
rebetika. But the numerous letters" of protest which were written to
President Karamanlis received no response.
Petropoulos was charged with attacking the judiciary, the police, and
the Greek Orthodox Church. The charge that he blasphemed against the
Church was most likely founded upon certain passages in the last section
of the book, "In Prison." Elsewhere, little about the Church is to be
found. In "Lesson 34,"" Petropoulos describes how prisoners respond to
the prison regulation that they must attend church services:
Prisoners call the church the priest shop. Prison churches are
extremely small. Not all Prisons have churches. In any case, most
of the Prisoners attend the service standing outside. ( . e . )
Prisoners never listen to the psalmodies. Usually they start
chatting. Here and there laughter breaks out. On the candelabrum
only a few candles burn; Prisoners don't have the money to buy
candles. Some Prisoners attend the mass in pyjamas and slippers.
This is considered to be quite stylish
Another, perhaps more opprobrious passage occurs in "Lesson 37," where
Petropoulos recounts how prisoners use pages torn out of the Holy Bible
for toilet paper, since they are given no other. Another passage occurs
in the last lesson, which is about prison homosexuality, where it is related
that since religious (but no other) images are tolerated in the cells, some
prisoners will cover their cell-walls "like a chapel" with reproductions
of sacred (but naked) scenes, and then masturbate in front of them.
The charge that Petropoulos insulted the police with his book is
more understandable. Much of the book is aimed not only at the corruption of the police, but also at the lesser-known police-underworld war
for the control of the hashish, prostitution, and gambling monopolies; the
tortures at the Security Police Headquarters; the feuds fought out between
rival police forces; how the police forces, as well as other "respectable"
elements in society, combine in forcing the ex-convict back into criminality.
The violence of the attacks levied against Petropoulos suggests that
24 0ctober 10, 1980, with a short introduction by Britt Arenander, Secretary of
the Swedish P.E.N. Club. An earlier artide about Petropoulos in Swedish appeared
in Svenska Dagbladet (July 16, 1978) by Theodor Kallifatides.
°Among them, one from the Belgium P.E.N. Club (March 3, 1981), one
from the Danish P.E.N. Club (March 9), and one from the Swedish P.E.N. Club
(March 11).
The book is comprised of forty-one lessons in its parody of a "manual" for
the would-be thief. All excerpts are from the manuscript of my translation.
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The Good Thief's Manual touches some truly sore spots. This passage

appears in "Lesson 20" :
The Police aims to obtain the Prostitution-exploitation monopoly.
In Antigua," whorehouses were abolished twenty years ago.
The whores were forced to rent small isolated apartments, paying
their most gracious landlords ten times the usual rent. Any
Whore who wants to get an apartment is obliged to ask help
from a Policeman. The Policeman gets his kick-back, but he
always wants more. The Pimp, in other words, is pushed to the
sidelines. To put the Pimp in Prison, the Whore (his girlfriend) has got to file a complaint. The Policeman summons the
Whore to his office. There he asks her to denounce her Pimp.
Often the Whore gets off by offering him a round sum, promising to fork over the same sum every month. But if the Policeman is too greedy, he will force the Whore to file a complaint
against her pimp. The most convenient ways of forcing a Whore
are: you snatch her tit and twist it, or you grab her by the hair
and beat her head against the wall, or you burn her nipples with
a cigarette.
Lessons 21 through 23 are devoted to the tortures at the Security Police
and certainly comprise some of the most difficult passages in The Good
Thief's Manual for the powers-at-be to swallow, not because of their
aggressiveness, but because of a hard-hitting black humor which hits home:
Torture No. 3: ( . . . ) You should know that when they ram
a billy club up your ass you should breathe in and out deeply;
that helps a lot. Some Police Officers try to ram various other
objects (pipes and stakes) up the Tortured Suspect's ass.
Never let them ram a stake up there. If the Police insist,
threaten them with recourse to the Human Rights Commission
or Amnesty International. This threat has about a 0.0003%
chance of working... .
Torture No. 7: Cigarette burnings, as a torture, probably don't
go back any farther than the cigarette itself. ...
Torture No. 9: Ball-twisting (or Tit-twisting) causes unbearable
pain ( just try it) . .
Torture No. 17: ( . . . ) The Torturer boils two eggs well. As
soon as they are boiling hot, he thrusts them up under the
armpits of the Tortured Suspect, who squirms convulsively.
After the Torture, the Torturer peels the eggs and eats
them... .
"The Good Thief's Manual is not set in Greece, but in "Antigua," whose
capital is "Adina." Petropoulos writes: "As everyone knows, Antigua is situated
in Southeastern Europe, near Greece and Turkey. It is understandable that Antigua
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Petropoulos also spends two chapters (Lessons 18 and 19) describing
how a vicious feud is fought out between the "twenty" police forces.
What is certainly also very irritating for those responsible for the present
judicial system in Greece is Petropoulos's lucid demonstration, in "Lesson
24," of how the criminal is forced back into criminality despite any intentions he might have of "turning over a new leaf."' This occurs by
means of the "verification game" (weekly registration at the police station), through police pressure on an ex-convict's employer, etc. The chapter
is concluded in this manner:
Thus, thanks to Police pressure, the Bad Thief once again becomes a Good Thief. The Police gives out a deep sigh of relief
when the Thief goes back to the Hypokosmos.
The third charge against Petropoulos is that he insulted and slandered the judicial authorities in The Good Thief's Manual. As is already
evident in the examples I have chosen above, the true weapon in
Petropoulos's arsenal is his humor, his sarcasm and parody—as a stylistic
means, that is, of revealing the truth about thieves and prisoners, the
police, and the judiciary. This was neatly formulated recently by Evghenios
Arantsis in a very enthusiastic review" of the book in Greece:
... to speak about crime is not prohibited, but to speak about
crime with poetry and humor is to let all Hell break loose.
The chapter-heading of "Lesson 27" ("The Judge—Sacred Person") already prepares us for the desacralization; for example:
Anybody with a Law Degree can become a just-ass, granted that
he obtained his degree with bad grades. In Antigua, it is the
worst students who become judges. In Antigua, it is the most
perverted students who become Judges. As a rule, Antigua's
Judges are terrified little buggers who tremble before transfers
and unfavorable administrative reports, who tremble before
ministerial memoranda, ballings-out by their Superior Magistrate
and, especially, who tremble before their wives.
Or this passage:
Not all Trials are the same. There are Trial-Comedies, there are
Trial-Tragedies, there are Trial-Farces. Trial-Ballets are rare....
is considered to be a strange country. In Spring and Summer it is a colonial Kingdom, whereas in Fall and Winter it becomes a colonial Republic."
German writer, Oswald Wiener, made this the theme of his review in Die Zeit
(November 28, 1980).
nKyriakatiki, April 5, 1981.
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In "Lesson 30," Petropoulos delves into the problem of corruption in
the Justice Ministry, even going so far as to publish a list of the various
types of corruption available and the corresponding bribes. Moreover, not
only is the prosecutor attacked—it was to be expected—but also the defense
lawyer, commonly considered to be a champion of the oppressed:
... the Thief is taken into Custody. He notifies the Lawyer.
The Lawyer comes. The Thief tells the Lawyer his story. The
Good Thief doesn't babble on. He tells the Lawyer what he
must tell him. If he reveals that the Goods are stashed away
somewhere, the Lawyer will demand a higher fee. If he tells
him about a strike the Police haven't suspected as yet, the Lawyer
might turn himself into a Squealer.
Petropoulos has told me that some of the people who were the most
infuriated by The Good Thief's Manual were in fact defense lawyers.
These introductory excerpts, which, I trust, have begun to give the reader
an indication of Petropoulos's style and approach to prison and criminal
life in The Good Thief's Manual, now lead us, necessarily, into some
more general considerations.
Aspects of Style, Subject Matter, and Vision

Elias Petropoulos has been imprisoned in the past for blasphemy and
pornography, more recently for slander and sedition; that is, for particular
words and sentences which, in themselves, were judged to be pornographic,
immoral, slanderous, or seditious. But if one considers his work from a
slightly more elevated viewpoint, taking into consideration his style and
approach to the subjects he has studied, a few further, perhaps even
more incriminatory, aspects of his writing might be perceived. It is these
structural and stylistic elements in his writing which ultimately turn him
into a most dangerous writer, from the government's point of view, no
matter what naughty words he uses.
One of these aspects in his writing is simply his attempt to delineate,
for nearly all the subjects he treats, what we don't know or, even more
simply, the fact that we don't know.'° A good example of this is found
at the beginning of "Lesson 26" in The Good Thief s Manual:
I doubt if the notion of Crime exists for Minerals, Plants, or
Animals. According to our legislative wisemen, only Man commits a Crime. The instructive academic definition speaks of Crime
as "an act (or omission of an act) which is unjust, charged
against its perpetrator, and punished by the Law." The chilling
311 took up this point in somewhat greater detail in my introduction to Petropoulos's work in Maledicta (Summer 1981).
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schematization of this definition gives rise to the following
questions:
Who defines the type of Crime?
Who is represented by the Legislator?
Who is protected by the Penal Code?
What is a human act?
What is Injustice?
Who is the Perpetrator and why does he act?
Why is the Perpetrator punished?
Who punishes the Perpetrator?
What does Punishment mean ?
How much does Punishment hurt?
Why is there a Punishment for every Crime?
Why is the Perpetrator identified with the Punishment?
Is the Perpetrator born a Perpetrator?
Why does the Judge hate the Perpetrator?
Does the Perpetrator govern himself ?
In fact, the above passage might be said to summarize the overall impression one has upon reading The Good Thief's Manual. The details,
the stories Petropoulos recounts, and the parody itself raise these questions. Although Petropoulos's work is most certainly considered to be antigovernment and anti-establishment propaganda by his enemies, it is, in
fact, the opposite of propaganda in that, instead of drawing (or manipulating) conclusions, it simply raises questions about which we can feel, indeed, very uncomfortable. Another passage, similar in style to the one
above, is found in The Bordello: 31
We cannot formulate a definition of prostitution because we are
not able to perceive clearly what happens, exactly, between
the prostitute and her client during sexual intercourse. The prostitute delivers her body for a price, but we do not know if this
is, legally, a rented thing or transient self-sale or the simple use
of an animated good. We do not know, legally, if the relationship between the prostitute and her client consists of a one-sided
or two-sided agreement. We do not know if the paid coition is
the same thing for the prostitute as for the client. Finally, we do
not know if the paid coition is a legal fact or simply a practical
condition.
Of course, in many other passages of both The Good Thief's Manual
and The Bordello, and in most of his other books, Petropoulos makes
the same assault on our pretention and presumption by means of a more
factual witness's testimony, with all "hearsay" evidence barred from his
31

Grammata, Athens, 1980.
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investigative procedure. In this regard, his many albums of Greek folklore (on birdcages, automobile decorations, kiosks, ironwork, graves and
cemeteries, and doors) 32 and three of his recent books (Turkish Coffee in
Greece, The Bordello, and Lousology The Book of Lice)" are also cases
in point. In these books and albums, Petropoulos takes on, with an awesome documentation—the testimony subjects which have otherwise been
completely ignored by more academic folklorists. One example of this is
his long-standing insistence that the "glory that is Greece" is no longer
its pastoral folklore but that folklore left in the urban centers; as he puts
it in his introduction to Cages a Oiseaux en Grece:
—

—

Greek popular culture today is a set of habits and simple things—
for example, underworld songs, plastic toys, flower pots on the
balconies, the curses you can hear everywhere, decorated automobiles, expressive gestures, words tossed out to passing women
by guys hanging out in the street—also birdcages with their gaudy
singing birds—but Greek folklorists don't seem to care very much
about the pregnancy of reality.
This insistence on urban rather than on pastoral folklore has also had
the effect of pointing out what we don't know or refuse to see—for
example, that not only ancient Grecian temples provide interest for architectural studies, but also doors," kiosks, balconies, gravestones, etc. To
leaf through any of Petropoulos's albums on these subjects is enough to
be convinced. Furthermore, many of these albums and books discuss or
witness the Turkish cultural influence on modern Greece, another fact
that many academic writers fail or refuse to notice. In Old Salonika, as in
his other albums on the local history and topography of Salonika,'
Petropoulos goes against the grain of all "respectable" and "traditional"
scholarship by publishing his postcard and rare photograph collection.
These photos and postcards, despite the "chauvinist" historians Petropoulos
rakes over the coals in his introduction, clearly portray Salonika as a
"multi-ethnic city from its very birth"—Turkish, Armenian, Albanian,
Sephardic Jew, etc. As Petropoulos concludes in the same introduction,
'Cages a Oiseaux en Grece, Moments, Paris, 1976. La Voiture Grecque, Moments, Paris, 1976. Le Kiosque Grec, Moments, Paris, 1976. Ironwork in Greece,
Nefeli, Athens, 1980. The Graves of Greece, Private Printing, Athens, 1979. Wooden
and Iron Doors in Greece (to appear).
"Turkish Coffee in Greece, Grammata, Athens, 1979. Lousology—The Book
of Lice, Grammata, Athens, 1979.
have just been shown the manuscript of Wooden and Iron Doors in Greece,
which I will also translate. The introduction to this album comprises a linguistic
study of breathtaking rigor and depth concerning all the words, slang words, expressions and proverbs associated with doors, locks, keys, etc.
33 Old Salonika, Kedros, Athens, 1981. Three albums will appear in French:
La presence ottornane d Salonique; Salonique/L'incendie de 1917; Les eglises de
Salonique.
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a photograph shows what it shows, and it is difficult to deny it." This
is a point to which we will return.
In The Good Thief's Manual, Petropoulos's attack on our sometimes
sympathetic, often haughty, and ever unrealistic, preconceptions as far as
thieves and prisoners are concerned, is first carried out by means of a deft
parody of professional discourse on a number of levels. The style blends
the "purist" language with the crassest criminal slang." The misspelling
of famous names ("Fouceaut" instead of Foucault) and the satirical
manipulation of ex cathedra pronouncements by famous personages (especially by Marx) are, by no means, gratuitous ads, however. Petropoulos is
no system-builder like Marx, much less a Foucault, compiling pages of
indecipherable historical data and construing lofty ratiocinations. In
Petropoulos's work we descend instead into the inferno of the prisoner's
everyday life: the toilets without stools, the narrow cells, the concrete
beds, the solitary confinement cells, the absence of heaters, the prohibition
of forks, knives, matches, and mirrors, the shame and embarrassment of
being forced to defecate in front of one's fellow prisoners because there
are no doors on the toilet stalls.
This difference in style and approach has its consequences. Like an
album of photographs—a comparison intended to suggest the unifying
aspect in the vast range of Petropoulos's work—his laconic, precise style
brings the reader as close to reality as he can be without being there. In
the first part of The Good Thief's Manual—"Thievery Theory"—Petropoulos
purges his style of abstractions by parodying a professor obsessed with
them:
"

Thus Things may be distinguished as being Animate or Inanimate. An Animate Thing is, for example, a beautiful woman
suitable for sale at a brothel. An Animate Thing is the chicken
you'll swipe, shortly before wringing its neck. Inanimate Things
are gold bracelets, watches, banknotes, etc. Wide disagreement
prevails, however, among Burglary School professors as to whether
eggs ought to be classified as Animate or Inanimate Things. Of
course, kidnapping is a Theft of an Animate Thing, having the
overriding objective of obtaining not the body but the ransom.
Yet the kidnapping ( ?) of a corpse is a Theft of an Inanimate
Thing.
Once purged, we are no longer talking about thieves and prisoners, we
are with them—in the street, in the pickpocketed pocket, in the burglarized
apartment, in solitary confinement. Most readers did not really intend
"One subject for a study of Petropoulos's writing would be to compare The
Good Thief's Manual to Jean Genet's Miracle de la Rose. Genet, to mention just
one similarity, was able to weave into a dassical French style extremely colorful
strands of underworld argot and thereby created a truly remarkable stylistic tapestry.
The Greek critics have likewise been very enthusiastic about The Good Thief's
Manual's style.
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to keep company with such bedfellows. Often the humor only intensifies
our very uncomfortable feelings. As in a book by Dostoyevsky, we are
shocked when we expected to be entertained:
Many Convicts starve.
I have seen a Convict stash stale breadcrusts under his bed.
I have seen a Convict eat apple peelings left by another Convict.
I have seen a Convict eat a buttered slice of bread that another
Convict had dropped on the toilet floor.
I have seen a Convict (not too bright) swipe and then eat an
entire can of Nivea skin cream. When I asked him why he was
eating it, he answered: "I really like vanilla pudding."
Parallel to his concern to keep his reader as close to reality as possible
is his care, somewhat in the manner of Mark Twain in Life on the
Mississippi, to describe, in their most precise details, techniques which
are liable to disappear, and words and expressions destined for oblivion.
In Turkish Coffee in Greece, for example, we are not only told how to
make a connoisseur's coffee, but are instructed on forty-six ways of ordering one and dozens of ways of insulting the coffee-maker if it isn't up to
our standards. In The Book of Lice—on the title page Petropoulos informs
us that he is a Professor in the Parasitology Department of the Sorbonnethe reader is confronted with dozens of expressions and proverbs associated
with such diverse insects as lice, fleas, bedbugs, flies, mosquitoes, gnats,
cockroaches, centipedes, ticks, scorpions, spiders, butterflies, ants, glowworms, crickets, bees, wasps, and grasshoppers. In such linguistic work,
incidentally, Petropoulos is not simply copying lists out of various dictionaries; many of the expressions and proverbs he lists in his books appear in print for the first time. I have seen Petropoulos, while speaking
with one of his compatriots, whip a small steno pad out of his pocket
and note down an expression he has never heard before; the expression
eventually winds up in one of his books. In The Good Thief s Manual,
to cite one further example, the instructions for making a primitive lighter
fashioned in Reform Schools, the tiritrompa, are given in sufficient detail
to fashion one yourself. And naturally—after all, Petropoulos is here posing
as an eminent Burglary School professor !—the step-by-step techniques for
snatching purses, pickpocketing, picking a lock, burglaring an apartment, etc., are outlined in do-it-yourself simplicity:
The Pursesnatcher is always young. He has to be young. He has
to be nimble and fast on his feet. The Pursenatcher lies in
wait > snatches > runs. Often the Pursenatcher possesses a
moped which he parks near his "theater of action." Sometimes he
snatches a woman's purse while astride his machine. Otherwise,
Pursesnatchers work in tandem. One waits on the moped (motor
running) while the other, walking toward the victim, snatches
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the purse, tosses it to the driver, and then runs off in the other
direction. After running a block or so, he slows down and begins
to walk normally. The other disappears with the moped (and
the purse) . This method is psychologically effective; the victim
follows her purse with her eyes. Hence both Pursesnatchers
escape.
There is most definitely a didactic, professional aspect to Petropoulos's
style in most of his books, but, more often than not, he is poking fun
at professional authority rather than trying to wield it himself."
Despite the photographic realism of his style and the insider's information contained in all his books, Petropoulos is not writing "documents" or "sociology," at least as such books are commonly written. The
effect of his style, at least on this reader, is more that of a novel's or
poem's. What surely makes Petropoulos, if not exactly through the "form"
or "structure" of his books," a novelist or poet in language is, of course,
his ever-present humor, which is often no more than his mirror, or ear,
held up to reality. In Le Kiosque Grec, for example, he tells us how a.
kiosk-owner will secretly slip a condom into his customer's hand or deftly
fold a leftist newspaper in two so that a nearby policeman won't see its
name. In Cages a Oiseaux en Grece, the current techniques for cheering a
depressed canary back into singing are given. In The Good Thief s Manual,
once again, any passage from "Lesson 40" ("Pordology," or "On Parting")
could have been selected to illustrate Petropoulos's straight-faced, yet ever
tongue-in-cheek, way of reporting the most basic facts of prison life:
"This also applies to his personal life, where he loves to play, and play with,
the role of professor. Ever since I called him "The Old Professor" in my translator's preface to The Good Thief's Manual, I have frequently been hearing this
when I pick up the phone:
"Professor Taylor? ... This is Professor Petropoulos. . . ." Recently, however,
I heard this:
"Professor Taylor?"
"Yes."
"This is the minister."
"The minister of what?" I asked him.
"The Minister of Justice. Me and those three other communists.. .."
This occurred on the evening Prime Minister Mauroy announced that four communists would participate, as cabinet members, in the new French government.
Petropoulos, who is neither communist nor socialist nor anarchist nor anything (as
he insists) but Petropoulos, never misses a chance to take a wisecracking potshot
at authority.
38A book like The Good Thiers Manual is an illustration par excellence of
the classical critical problem of defining what a novel is; the book is definitely not
a work of fiction, but. . . . In a recent interview in Pantheon (April 1, 1981),
Petropoulos had this to say: "Unknowing critics should realize that I have written
a n-o-v-e-1 with all the tell-tale signs of the genre." A sociological study like The
Graves of Greece is likewise and most certainly a work of art.
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Farts vary in intensity of sound and smell. Bullies and braggarts
fart thunderously. These farts, which boom like cannon blasts,
are called manly by the Convicts. The sonority of the fart
varies in direct proportion to the personality of the farter.

Drag-queens, hypocrites, and Stool Pigeons blow hollow farts,
just like an old lady's. In Prison, the familiar sound of the fart
spreads joy. There, all sorts of farts can be heard: some powerful
like thunder; some whiny, feeling sorry for themselves; some
modest and unpretentious; others timid, yellow-bellied. In Prison,
never make bets with farters—not even with the one who claims
he can blow eighty in a row. You've lost. .
Here, as elsewhere, Petropoulos gets us laughing about things and people
we are not supposed to laugh about. Whereas we might laugh about farting
in the right (or wrong) company, we certainly will not laugh about the
kind of burglars Petropoulos is writing about, who are no romantic,
aristocratic, or gentlemanly Arsène Lupins, Robin Hoods, or Billy the
Kids; or will we?
The epitome of indiscretion, however, is the habit numerous
Burglars have—to take a crap in the house they have just burgled.
And when I say take a crap in the house, I don't mean in the
bathroom. These unprincipled Burglars let 'er plop right down
on top of a silk cushion, or right smack in the middle of the
parlor, or even climb up on the dining room table and lay down
a centerpiece!
During the last three years, our School, along with the Police
and the Department of Corrections, has taken a survey among
1,287 anonymous Burglars of Adina. It was found that 496
(out of 1,287) do shit in the victim's house during the Theft.
Among these 496, 72% shit for reasons of superemotivity (or
by unacknowledged fear), whereas 28% shit for reasons of
class hatred. It is significant that among the class-hatred shiners,
the vast majority climb up and shit on the tables.
Perhaps the explanation for Petropoulos's humor is that his writer's
vision and curiosity are able to encompass and assimilate all kinds of human
personalities and activities without prejudice. This nears him to "real life"
to an extent that most writers and artists are never able to enjoy, and, at
the same time, allows him to observe human life and activity with an
objective, analytical detachment. This would not be possible, of course,
if he were not tolerant and unjudging in this respect in his own personal
life. The fact that Petropoulos, by profession an intellectual, numbers
among his good friends certain members of the extremely closed circles
of the Greek underworld is ample proof of this. The same applies to the
Greek homosexual community: Petropoulos, himself, is not a homosexual.
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Neither Rebetika Traghoudhia nor Kaliarda would have been possible
without these friendships. Most of his other books, as rich as they are
in human experience and in specialized, often esoteric, or taboo knowledge, might have turned out to be like so many other books on such
subjects—disappointing for the fact that the writer has inevitably remained
outside his subject.
It is tolerance, detachment, straightforwardness, and insider's information which make the style of this passage in The Bordello possible:
I am obliged to provide more specific explanations. At the beginning, the prostitute always lies on her back, putting under
the small of her back the round cushion which raises her pelvis.
Then, she spits into her right palm, applying the spittle to her
pudenda—spittle is a neutral, slippery substance. Then the coition
begins. Sometimes, in a short while, the customer will ask the
prostitute to change positions to satisfy (him) more completely.
The prostitute will indeed agree to change her body position
two or three times, but in general will get angry if a customer
demands too many twists and turns, or affection.

Petropoulos's critics would call the above passage "pornographic"; socialill bewailing moralists might miss the point or demand that an outright
"attack" against prostitution, the prostitute, the pimp, the customer, or men
in general, be made; but it seems to this reader that more about Petropoulos's
approach might be ascertained if one were to meditate a moment longer
on, for example, this phrase: "... applying the spittle to her pudenda—
spittle is a neutral, slippery substance." Here is a detail which permits us
not only to enter directly into the prostitute's world, but furthermore tells
us a lot about the human relationships involved: indeed, much is contained in the word "slippery."
By means of this most carefully perceived detail, we have passed
through documentation and returned with a new force and realism to the
often too abstract or "second-hand" depictions and descriptions of literature and art. One further fact which corroborates this point: without a
doubt the most enthusiastic readers of The Bordello were the Athenian
and Salonika prostitutes themselves, who proclaimed that the book described them and their lives perfectly. The Bordello was even being handed
out after the trick in many brothels.
Petropoulos's search for the truth about the real makeup of modern
Greek culture and folklore has also motivated an interest in Turkish
culture, and in the cultural influence of Turkey on modern Greece, which
is almost unique among Greek intellectuals. This has not provided him
with any extra supporters in Greece, as the Old Salonika controversy
clearly indicates 8 9 This interest in the cultural exchanges between Greece
aDA band pun could be made. One expression in French for "scapegoat" is
tate de Turc.
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and Turkey comes up over and over again in nearly all of his books.
Hypokosmos and Shadow Theater in Greece" traces karagiozis back to
its Turkish roots, as well as examining the intimate relationship which
exists between this theater and the Greek underworld. A little-known book,
Album Turc, 41 is a collection of old Turkish costumes, which Petropoulos
republished after unearthing a rare sketchbook in the Paris flea market.
Petropoulos loves to discover something typically Greek (a word, a habit,
a costume, etc.) which is in fact Turkish in origin; or Slavic, Armenian,
or Jewish, for that matter, Almost all of the Greek words associated with
coffee and coffeehouses are Turkish in origin, as reading through the
numerous etymologies in Turkish Coffee in Greece proves. Rebetika
Traghoudhia is full of information about the Greeks and Turks of Turkey
and the Turks and Greeks of Greece. Finally, it should be mentioned that
Petropoulos is in the process of preparing an anthology of Turkish folk
songs with the well-known Turkish novelist Yachmar Kemal, perhaps a
first in Greek-Turkish cultural relations.°
The last aspect of Petropoulos's work which remains to be examined
here is his "encyclopedist," even "universalist" concern to document as
much of Greek folklore as he can before it vanishes forever in the swath
of Greece's ongoing and most likely irreversible industrialization and
modernization. Looking at his work in this way will reveal an underlying
unity to the various aspects we have considered previously. For quite
simply enough, Elias Petropoulos is one extremely curious and very hardworking human being. Too curious and too hard-working, I daresay, to
have an easy-going writer's career in Greece—or anywhere else, for that
matter. His Goethean curiosity has led him into an extraordinary number
of fields, in our age of specialization, and in these fields he has not only
compiled enormous, monumental anthologies and photo albums, but has
become the authority on these subjects. He is, after all, the authority, or
one of the authorities, on Greek slang, on the Greek underworld, on
rebetika and other folk music, on Salonika 's history and topography, on
countless aspects of urban folklore and architecture, on several art forms,
and on Greek shadow theater. He has written a dictionary (with a second
one to come), albums, and anthologies, but also three long poems, and
seven books of art and literary criticism.° The first book ever written
"Grammata, Athens, 1978.
41Moments, Paris, 1976.
42I could also give a personal example of Petropoulos's mastery of not only
Greek culture and folklore but also of all the cultures and folklores which have
influenced Greece. Petropoulos once took me out to eat in an Armenian restaurant
near his home in the French village of Coye-la-Foret. When the time to order came
around, Petropoulos literally took over. He knew so much more than the Armenian
waiter about the Armenian culinary arts that the old chef and proprietor had to be
called out of his kitchen to confirm that what Petropoulos was requesting could,
in fact, be made. When the old guy realized that he was dealing with a true connoisseur, we were served incredibly complicated, rare, and savory dishes.
"

Nikos Gabriel Pentsikis (1958), Paulos Moskbidhis (1959), Yiorgos Pandit
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about Nobel laureate Odysseas Elytis was written by Elias Petropoulos.
He is also in the process of preparing a "photo-novel" with Alexander
Fasianos, who has illustrated many of his books, and an album of homosexual gestures. One book which might or might not be written one day
is a study of the tiny French village in which he now lives. For despite
the fact that he now publishes six or seven books a year about Greece,
books and albums which have been "growing" in his archives for over
thirty years, he has been curious and observant enough in his "off-hours""but, in fact, he has no "off-hours""—to have compiled enough facts and
anecdotes for a short study of the "urbanism" (as he always puts it) and
sociology of Coye-la-Forêst. Three other folklore albums in preparation
will concern weathervanes, sundials, and public clocks in France.
But what is the relationship between this penetrating, universalist
curiosity and the persecutions this Greek author, who manifestly contributes so much to Greek culture, continues to suffer? Elias Petropoulos
is in one sense the mounepsira, as I called him in my Maledicta article,
the woman's crotch louse, which, in Greek, also means a person who
digs down into the finest details to uncover startling aspects of reality.
It is obvious from what we have examined above that he pinches and
bites right where, and when, one doesn't expect him. But Petropoulos
is much more than bothersome, troublesome, and meddlesome. He is indeed
practically omnipresent, like the tentacles of an octopus, in Greek culture
and folkore. Although many an academic writer has ignored him, or
plagiarized him (yes, plagiarized him"), as if he didn't exist, no true
scholar can go very far in linguistics, folklore, architecture, history, or
sociology, without running right into one field of Petropoulos's work.
Petropoulos is no fuming pamphleteer of sedition, as his enemies make
him out to be, and as a superficial acquaintance with the "scandals" might
make one believe. But Petropoulos is seditious. He is seditious and subversive and dangerous due to the clarity, humor, and "Byzantine" rigor
he brings to his studies. And he is dangerous because he has gone all
out, and continues to go all out, in so many domains of Greek life, many
(1959), Karolos Tsizek (1959), Kharaktiki/P. Tetsis (190), Elytis/Moralis/
Tsaroukhis (1964), Georgios Derpapas (1965).
The recent beating in front of his apartment building was, in fact, partially
caused by Petropoulos's concern for urban folklore. Stopping in front of a Greek
restaurant (whose building had been declared a national historical monument and
whose owner was painting over some centuries-old exposed beams), Petropoulos
told him that the paint would permanently destroy the grain of the wood. The
owner jumped down from his ladder and gave Petropoulos a good thrashing,
necessitating a police ambulance ride to the hospital. When Petropoulos returned
home from the hospital a few hours later, a gang of Greeks was waiting for him.
These facts seem to suggest that more than spontaneous anger was the cause of
this unfortunate event. In any case, Petropoulos was not attacked by the gang,
which might have caused his death or permanent injury, and he has pressed charges
against the owner of the restaurant.
"See the introduction to Old Salonika, for one example.
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of which are taboo, in his search for the truth. The dangerous writer,
after all, tears the shroud of our preconceptions, prejudice, blindness, and
ignorance, not with his screams and propaganda, but with a far sharper
weapon, a relentless search for the truth. This is the quality, the incriminating quality, which permits us now to see clearly all the other
aspects of his work which we have been considering in this article—the
attacks on our presumption, the interest in urban folklore, the "photographic" style which brings us near to reality, the description of dying
techniques, the collection of words and expressions, the humor, the interest in Turkish culture, and, above all, his "universalist" approach to
all domains of culture and folklore. Perhaps it would be wise to conclude this study of "the trials and tribulations of Elias Petropoulos" in
this way: that, whether one feels that Petropoulos has been fairly or
unfairly treated at the hands of his fellow Greeks, he is undoubtedly not
only the most original, but also the most dangerous and subversive, writer
to emerge from Greece since the last war.

THE REBETIKA
The rebetika, which were anthologized by the well-known Greek
writer, Elias Petropoulos, in Rebetika Traghoudhia (Kedros, Athens, 1979,
fourth edition), originated in the lowest socioeconomic class in the urban
parts of Greece in the late nineteenth and early twentieth centuries. This
class, in turn, comprised a group of people called rebetes (plural) or
manger (plural) —I usually translate the words rebetis and mantas by
the slang word ace—who were generally thieves, pimps, hash-den owners,
casino owners, and tough guys living in certain districts of Salonika,
Athens, and Piraeus. As Petropoulos has written, the rebetis "didn't marry
and wouldn't walk arm-in-arm with his girlfriend; he didn't wear a
collar and tie, and he refused to carry an umbrella; he scorned work, helped
the underdog, smoked hashish, bitterly hated the police, and considered
going to jail a mark of honor." This group of people also developed
this very particular genre of Greek folk song, expressing their pathos
with a remarkable power and beauty through a slang and manner of
speaking and singing which were thoroughly despised by the upper and
middle classes during the first half of this century. In this and other
respects, the rebetika may be compared to the Black urban blues, and
even Black spirituals and country music.
There are different types of rebetika, depending on whether the
song is danced to or not. The first rebetika were most likely what is
called a mourmouriko (grumbling, murmuring); that is, a prisoner or a
man in a hash-den singing out a series of verses (sometimes bearing little
relation to each other) without musical accompaniment. Later, as the
style evolved, the singer might be accompanied by a bouzouki or a
baglamas. Sometimes a rebetis would get up and dance to the song: the
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karsilamas was a couple dance with a 9/8 time signature; the khasapiko
was a group dance, usually for two or three close friends dancing with
their hands on each others' shoulders; the zeibekiko was the rebetis's
favorite dance, danced alone to a 9/4 time signature in a tense, melancholic manner.
Although these songs are now very popular in Greece—many Greeks
know scores of them by heart—the establishment has always regarded
them with the utmost suspicion. When Petropoulos compiled the first
anthology of them in 1968, he was promptly thrown into prison for five
months, for "pornography." But his stretch permitted him to increase his
collection, and, after returning two more times behind bars (for Kaliarda,
a dictionary of Greek homosexual slang, and for Body, a long poem)
in 1972, he was able to publish 1,400 song lyrics in the latest edition of
Rebetika Traghoudhia.
Among the themes evoked in the rebetika—jail, hashish, the police,
poverty, sickness, emigration, and, especially, unrequited love—undoubtedly
one of the most interesting is the "Kharos theme." Kharos is, of course,
a direct descendant of the Charon of ancient Greece. It is for this reason
that we have decided to translate Petropoulos's essay on this theme, one
of eighty introductory essays on rebetika and demotic music at the beginning of his anthology, as well as a selection of ten previously untranslated songs. A few other examples of Kharos songs are to be found
in our book, Rebetika—Songs of the Old Greek Underworld (Kedros,
Athens, 1981). —John Taylor

KHAROS
by ELIAS PETROPOULOS
Kharos is a very real and tangible person for the Greeks. Kharos
looks like a knight. He is called 'Av7pech6Accxoc ("brave-giant"), Vecirzpylc ("Tatar"), or KAscaocncEtrx ("closed house"; metaphorically, a cutthroat, a killer) He was called "The Soul-Hunter" by the poet L.
Porphyras. Karagiozis, the main character of the Greek shadow theater,
invokes him often.
In demotic songs, pallikaria die on spring days, whereas, in the
rebetika, they die on autumn afternoons or in winter. Everyone is frightened
by Kharos, "but death is inevitable, it is inevitable.'" 1 Originally, Kharos
was Charon, the boatman of the Acheron. Later, he became the Keeper
of Souls and the Lord of Hades. Now, no one, not even God, stands
above Kharos. The psychopompos Hermes himself, the original conductor of souls to the afterworld, was replaced by Kharos. In demotic
songs, it is Kharos who is sung about, and only rarely Archangel Michael
of the Christians, typically wielding the sword with which he cuts out
the soul. Instead, the soul departs through the mouth: "Open up your
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little mouth for me, so I can take your soul!" In Orthodox hagiography,
the Assumption is typically depicted by Christ in glory, taking up into
his arms the soul of the Virgin Mary, whose soul is symbolized by a
newly-born babe. Some souls are taken away by devils and satans, as one
may verify on the Byzantine frescoes of basilica pro-narthexes. According to demotic songs, Kharos is "sly, a crafty thief's thief, knows the
highways and byways of bandits and the wicked ways of women";'' he can
transform himself, when challenged, into a little snake or a swallow;
he makes concessions and gives grace; he sets time limits; and he is hardheaded with those who are about to die. Naturally, Kharos is traditionally
associated with people who are on the verge of death or already dead.
A dead person does not set out immediately for Hades. Instead, he
prepares himself for the journey, bids farewell, and gathers messages for
dead acquaintances. The dead do have bodies, but these bodies are invisible to the living. Chrysanthemums and other flowers, as well as new
shoes for the great journey of no return, adorn the now lifeless, once
adored body which will rot and lose its beauty. "May the earth eat you!"
is a terrible Greek curse. A "deep grave" is likewise mentioned in many
demotic songs and rebetika. Wax candles are stuck into the graves, and
"wax drips upon the dead bodies."' Yama, the Kharos of Indian literature,
is the destroyer of human bodies. As in The Iliad, battles for the body or
head of a dead warrior are related in kleftic songs.
Kharos punishes anyone who claims that he is not frightened. Such
braggarts are taught to behave otherwise by the proverbial "little bird"
of demotic songs. Even today, we still say: "A little bird told me." Kharos
has a woman (Xa,p8v-cca6cc: "Lady Kharos") and a mother ("Listen to
what the mama of black Kharos proclaimed").' Kharos is a black-clad
horseman on a black steed. He has a seraglio, or a tent which is "green
on the outside and black on the inside." He acts on his own will, although one line in a song does say: "God sent me a brave dude to take
your soul." Kharos's "look is like lightning, his color like fire/his
shoulders like two mountains, his head like a fortress." 1° Kharos dwells in
Hades, to which he holds all the keys and passkeys. In one demotic song,
a dead man complains that, whenever Kharos is hungry, he eats from his
body, and, whenever he is thirsty, he drinks from his eyes. Another
"saw Kharos charging through the fields on horseback,/ dragging people
from his hair, old people from his hands,/ even dragging little children
by a rope attached to his saddle."
The dead must pass their time in Hades. One exception to this is
a dirge from Kalymnos which contains this line: "The three hundred
angels and the twelve Apostles/took your little soul into the Holy
Garden."' In Hades, the dead have bodies which look like petrified trees.
Otherwise, the dead body, which is smothered in flowers, rots alone in
the grave after the soul's departure. The hair, however, is imperishable
and does not disintegrate. This explains why faithful lovers always give
a lock of their hair to each other. The black earth not only eats bodies, but
also the complaints of poor people. Even in the text Abraham's Sacrifice,
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Kharos takes away the souls. In funeral services, the most heart-rending
verse is when we "bid farewell to the dead body." The saddest lamentations occur, however, as the coffin is lifted, before it is taken out to the
cemetery. For common folk, a ghost has a body, and is not just an apparition.
He comes back among the living, nostalgic for the good life and covered
with gravemold. Kharos, in his classical representation, is rejected by the
Greek Orthodox Church. Nevertheless, he appears and reappears, unceasingly shooting his arrows at young women and pallikaria. In demotic
songs, death, a sinister invisible force, is endured with perseverance: "The
wounds of Kharos are not sealed with herbs/neither can doctors heal them
nor saints help."" Long before Baudelaire, demotic song lyrics evoked
the ghastliness of graveworms. Courageous young men are laid out flat.
In demotic songs, the verb "to lie; to be laid" (xzt ,topm) always refers
to the dead or the wounded. One folk expression is this one: "Kharos set
his sights on that one.""
Death, the indomitable, appears unexpectedly through the "cracks"
of time. Kharos sleeps. Kharos has supper with Lady Kharos. Kharos
wrestles. Kharos shoes his horse outside by moonlight. Indeed, Kharos
permeates every aspect of our lives. The Kharos of demotic songs usually
pursues a single person. The rebetika are distinguished by the "bad luck"
which is evoked. In the rebetika, the dead are not present, and conversations with Kharos are rare. It is the appeals to Kharos which characterize
rebetika.
—translated from the Greek by John Taylor
Demotic Song Verses Quoted in Text:

"AXX' axpeux-eog 6 064vacoc, a,cpeuwroc
aou.
bivor,s tó atotvitt. cloy Nick Tcripta TAN)
npta-cosaicptilq, epst xXecp.torcaripwca
'Um rcovrip6c,
xcx/ nor/jock yuwzoulivz
4N a&
5 Dcget, =clam Taa zepto6
acoS ducoeullivoug.
"Eva TcouXdou, 1,45 'atone.
"Axa5ace til aca,AR7ias To0 patipou Xckpou 3j Ova.
"ATc6c1) ITpetOtril wzt
juzuptuttiv-sl.
°A.e66vti7 Acs.catAs b Oak Iket 7ccipta c v coup aou.
"Div ciatpoosA v' .76 6X410:, TOU say
cpercti 6a,cpii 'coo
adc 8u6 6ouvec, v' of il"sttot. TOL, ("iv xicrcpo xecpaXii Too.
"Ms TS Xecpo xc Itpexe crcok xecitscouq mc6cadcpiic
aipvet TOL; wok Cie Telt ticaavi, Totiq yipouc clt7C' Set XiptC4
cripvit,
tuxpi voctSci
ciptlocOtocattiva.
01 tveponthaLot, Etv4sAot. 'co' 0E Ath6sx"A7cocc6Aot
cso5 7rifjpav
t.luxotax aou caT6 "AEto Ilepc66Xt.
"Dco0 Xapoi) .r6; Acc,6wp.a.tti 6cmckvca, Si ropoOve
ttirce ycortcpo/ ratpiliouve v ca xt, 6..ycot 6oloOve.
"A6T6v T6v ovIcastk 6 Xapoc.
15
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THE BLACK EARTH IS THE DOCTOR
For any who must suffer, yet cannot find the drug,
the black earth is the doctor, and there they will be cured.
Smyrnean complaint recorded by Roukounas.

HEY, BODIES, I'M A-KNOCKIN'
Hey, bodies, I'm a-knockin'—so open up for me—I'm a-comin' with my
[broom
to sweep the everlastin' tomb that's here for me.
Smymean complaint.

HEY, STRATOS, BRING ME
Bring me some hash to smoke, Stratos,
so I won't start a-fearin' Kharos.
An' bring along what's needed for a beat—
gonna be heard right out on the street.
I want my sorrow to be heard
way down in the cellars of the Lower World.
An', Stratos, bring that lovesick honey along
before I start a-strummin' my sad song.
Old hash-den mourmouriko that was already being sung around 1900; there were
other verses.

ONLY KHAROS
Only Kharos is able to give this body of mine repose,
to heal these bleeding wounds, to take away my woes.
Smyrnean complaint recorded by Stelakis in the Thirties.
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WHEN I DIE
Hey guys, when I die
[I don't want no candles, no holy fumes—
just stoke the pipe-bowl for me
[an' suffocate me in fumes.
Instead of deacons, instead of priests,
[instead of candles, instead of flowers—
just cut me a good twist of Persian hash
[an' sing to me for an hour.
An' when ya dig me under, gonna still have one last wish:
to have my hookah at my side, the draw between my lips.
Skhorelis published this song by Baghiaderas for the first time, probably during
the Thirties. The recording is unknown; the Persian hash referred to in the song
was toubeki, a sort of hashish from Isfahan.

A WINO'S DREAM
Two or three winos ran into Kharos on the street
an' asked him how things were goin' down in the Lower World:
Hey, Kharos, tell us, an' may your black darkness treat ya fine—
how 'bout the hoods down in Hades, have they got tavernas and wine?
An' tell us, have they got tough little gals, real classy and smart
and' every one with sweet little eyes to torture the heart?
How 'bout bouzoukis an' fiddles, an' tavernas for a fling?
When night's come round, do they dance an' sing?
Let us ask ya a favor—just don't fuck it up—
an' we'll be ever grateful, whatever ya ask of us:
Just take four little casks of this retsina wine
so our brothers down below will get along fine.
Kbasapiko by Tountas recorded in 1933 ( ?) by Stelakis and Khrysinis. It was probably the first gramophonic variation on the Kharos theme. The last performance
was in 1962( ?) by Bithikotsis; it was sung sinisterly and not danced to.
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KHARONTAS
Softly falls the night an' everyone's whoopin' it up an' havin' a lotta fun;
but at my door is Kharontas, who'd have thought that he would come?
My friends an' family, next of kin, can come an' try to save me,
but when they see ol' Death they split to save themselves an' leave me.
Outta my wits I spin around, it's help I gotta find,
for desperately it's I who am grapplin' with ol' Kharontas alone.
Zeibekiko by Khatzikhristos recorded in 1948( ?) by the composer. Kharontas is a
colloquial form of Kbaros derived from the genitive form (in ancient Greek) of
Kharon.

AT MIDNIGHT
It's right at midnight when I hear that knockin' at my door.
But no one's there. Who is it? Who is knocking at my door?
In this cobweb-covered house it's gettin' late—
how much longer have I got to wait?
Ain't got no ma, no brothers to wait for anymore.
Just wastin' away in bed, it's Kharos I'm a-waitin' for.
An' the clock over there on the wall
begins its mournful call.
Save me, Virgin Mary! Have pity on my years,
chase Kharos from the premises, it's him I really fear!
But the clock over there on the wall
begins its mournful call.
Slow zeibekiko by Livadhas recorded in 1951( ?) by Belou.
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A DOWN-AND-OUTER DIED
A down-and-outer died in that little city park,
but not an eye cried
an' not a heart broke.
I wonder what could be the reason?
— all! Why's there so much evil in the world?
Had he gone out on a limb? Was it words behind his back?
His friends all came to hate him
an' all the doors slammed shut.
I wonder what could be the reason?
— ah! Why's there so much evil in the world?
A down-and-outer died just yesteday, it was late in the afternoon.
The arms of Kharos opened wide
to hug him just as soon
as they met in that little city park.
— ah! Why's there so much evil in the world?
Zeibekiko by Kostas Kaplanis recorded in 1949 by Takis Binis and Mary Linda,
and written by Kostas Manesis. A variation on the last line was: ah! What a
criminal society!

KHAROS
Done run into Kharos a few nights back, all grim an' ragin' mad;
there was a blade in his hand an' blood was a-drippin', lad.
On the gorgeous isle of Crete
to steal another soul would be an easy feat—but he came back a-limpins.

Then he done looked at me, an' I done looked at him, right in them
[scary eyes of his I looked him straight—
to have wandered off onto our paths, he told me then, was a big mistake.
On the gorgeous isle of Crete
to steal another soul would be an easy feat—but he was cut to ribbons.

That was the last I saw of him an' as he closed his eyes
he said no way he'd go back there, to Crete the gorgeous isle.
On the gorgeous isle of Crete
to steal a soul, lad, ain't no easy feat—an' you will be killed.
Song by Baghiaderas first published by Skhorelis.

Shepherds, Brigands, and Irregulars in
Nineteenth Century Greece
by JOHN S. KOLIOPOULOS

This study is an attempt to throw some light on the form and
content of the Greek mountaineer's reaction to the forces associated
with the modern nation-state, which undermined his position vis-i-vis
the inhabitant of the plain.' The mountaineers under consideration are
the Greek-speaking Sarakatsans and the bilingual Koutsovlachs and
Arvanitovlachs, who spoke Vlach and, respectively, Greek and Albanians
The Sarakatsans were truly nomadic, the Koutsovlachs were wholly transhumant and almost sedentary, and the Arvanitovlachs stood, from the point
of view of range of movement and permanence of habitation, somewhere
between the two. More often than not, these peoples were collectively refered
to by Greek officials in the nineteenth century as V lachopoimenes (Vlachshepherds), "Vlach" in this case meaning "nomadic."' Another difficulty in identifying the different peoples, particularly the Sarakatsans
and the Arvanitovlachs, is related to their nomadic life and the fact
that they usually competed for the same pastures.
The real home for the pastoralist was the mountain, and the center
of mainland Greek pastoralism was the Pindus mountain range, easily
reached from the plains and valleys of Thessaly, Sterea Hellas (continental Greece), Epirus, and southern Macedonia. Mount Pindus and
the adjacent mountains of southern Macedonia and Sterea Hellas, as
well as the plains and coastal lowlands of Thessaly, Arta, Aitolia,
'The reference here is to Professor McNeill's thesis on the factors and motives
behind the attitude of young mountaineers in the years 1941-1944 and 1946-1949,
in relation to the civil war in Greece. See W. H. McNeill, The Metamorphosis of
Greece since World War II, Oxford, 1978, pp. 66ff., 79-81.
2 1'he best studies are those by Carsten Hoeg, Les Saracatsans: line tribe nomade
grecque, 2 vols., Paris-Copenhagen, 1925-1926; Angeliki Hatzimichali, Sarakatsanoi
(in Greek), 2 vols., Athens, 1957; K. D. Karavidas, Agrotika (in Greek), Athens,
1978 (photographic reprint of 1931 edition); A. J. B. Wace & M. S. Thompson,
The Nomads of the Balkans, London, 1972 (reissue of 1914 edition), and John
K. Campbell, Honour, Family and Patronage: A Study of Institutions and Moral
Values in a Greek Mountain Community, Oxford, 1964.
'Tor some references to "Vlach-shepherds," see the author's study of brigandage
in nineteenth-century Greece, Listes tis kentrikis Elladas sta mesa tau i9ou aiona
[Brigands of Central Greece in the Middle of the Nineteenth Century], Athens,
1979, pp. 167ff., 272-273.
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Phthiotis, Katerini, and Thessaloniki, provided the suitable combination
of summer and winter pastures for the flocks of sheep and goats of
these pastoralists, who avoided the summer heat of the plain and the snows
of the mountain and exploited the grasses of both highland and lowland.
The pastoralists of central Greece, organized in large, patriarchal associations of men and their horses, sheep and goats, the tselingata,*
ascended in May to the higher slopes of the mountain and descended in
November to the lowlands. They shared the highlands with sedentary
semi-nomadic communities, which, according to one theory, had been
created or augmented by refugees from the plain who fled the hardships of Turkish conquest and rule. 4 The semi- and non-pastoralist
mountaineers who had fled the Turks—and most probably malaria and
the plague as well—had created a material civilization as impressive as
it was precarious and fragile, an "accident," to borrow a fitting term
from a prominent student of the Mediterranean world,' which perished
under the impact of the Western European industrial revolution in the
first few decades of the nineteenth century,' before the pastoralism of the
same area felt the impact of related forces and factors.
Pastoralist fortunes in the area increased in the first two decades
of the nineteenth century, coinciding with the growth of Ali Pasha's
economic and political power in the same area. It seems that, although individual shepherds suffered from the exactions of the rapacious pasha, his
policies generally favored nomadic and transhumant pastoralism. The steady
extension of Ali's personal landed property, as well as that of his sons, to the
detriment of the free peasant's land, favored the growth of flocks of sheep
and goats because it created out of the small peasant landstrips large land
estates which provided the necessary winter pastures for the animals.
The conversion of the free villages (eleftherochoria) of the lowlands
into large estates (fiftliks) was practiced extensively and with unvarying success: the unfortunate peasants were forced by the tyrannical
pasha, who was also the collector of the tithes and their creditor, to
become his metayers or to abandon the village and seek better tenancy
terms elsewhere; the same fate awaited those who remained, as they were
*Plural of tselingato
'The population movement from the plain to the mountain is described by
Apostolos Vakalopoulos in his Istoria tort Newt Ellinismou (History of Modern
Hellenism), vol. II, Thessaloniki, 1964, p. 80ff. See also Kostis Moskof, I ethniki

kai koinoniki syneidisi stin Ellada, 1830-1909 [National and Social Consciousness
in Greece, 1830-1909), Thessaloniki, 1972, pp. 75ff. Cf. Fernand Braudel, The
Mediterranean and the Mediterranean World in the Age of Philip II, trans. from
the French by Sian Reynolds, vol. I, London, 1972, pp. 62-66, and Richard I.
Laeless, "The Economy and Landscapes of Thessaly During Ottoman Rule" in
F. W. Carter (ed.), An Historical Geography of the Balkans, London-New YorkSan Francisco, 1977, p. 518.
'Braudel, op. cit., Vol. I, p. 31.
'Moskof, op. cit., pp. 84ff; Nicos P. Mouzelis, Modern Greece: Facets of Underdevelopment, London, 1978, pp. 10-12.
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obliged to shoulder the tax obligations of the entire village. Sometimes
the plague decimated the population of a village, with the same effect
on the status of the remaining inhabitants. Domeniko and Vlachoyanni
and a score of other Thessalian villages had been recently converted into
Ali Pasha's fiftdiks when they were visited by a foreign traveler in the
early nineteenth century.' Out of the 72 villages of Velestino district
(Thessaly), only 12 were still inhabited around the same time; the
rest had declined and become miserable hamlets.°
All Pasha's flocks of sheep and goats, as well as those of the
local shepherds, had ample pasture land to graze in winter, in an area
unified under the pasha's undisputed control. There seemed to be no
limit to the increase of the enterprising chieftain's flocks: they were
expected to increase by 120% yearly'—perhaps not only through natural
reproduction, but also through rustling. The Pindus shepherds moved
freely from mountain to plain and back again, and had no difficulty
in finding grazing land in either. On the plain, they used abandoned
peasant houses as winter sheepfolds.10 The plain's loss was the mountain's gain. Transhumant flocks of no less than 10,000 head of sheep and
goats, accompanied by a cavalcade of up to 2,000 horses, made their seasonal
rounds with relative ease. Non-pastoral mountain villages made a good
profit by renting grazing land to transhumant pastoralists. The villages of
Agrapha experienced a great prosperity, never to be had again.'"
The upheavals consequent to Ali Pasha's rebellion against the
Porte, the Greek War of Liberation in the 1820's, and the subsequent
establishment of an independent Greek state in part of the traditional
pastoral habitat of the area, harmed central Greek pastoralism in many
ways. The most immediate blow to pastoral interests was connected
with the ways and needs of the roving armies of irregulars. The problem
of provisioning the revolutionary armies, as well as those called forth
by the Turks to suppress the revolution, was unofficially solved by letting
the men help themselves from the possessions of the "enemy." In the
absence of effective central government and because of the shifting fortunes and territory of the adversaries, the enemy was essentially everyone
whose possessions attracted the attention of the hungry irregular and
who could not defend their possessions. The flocks of the local shepherds
'William M. Leake, Travels in Northern Greece, Amsterdam, 1967 (reprint of
1835 London edition), vol. IV, pp. 302, 313-314, 3396. See also Ioannis G. Yannopoulos, "Ta tsiflikia tou Veli pasa, yiou tou Ali pasa" ("The fiftliks of Veli pasha,
son of Ali pasha"), Mnimon, vol. II (1972), pp. 135-158.
sLawless, op. cit., p. 518.
sLeake, op. cit., vol. N, pp. 86, 431, and F. C. H. L. Pouqueville, Voyage en
Grke, 2nd ed., Paris, 1826, vol. II, p. 392.
10Leake, op. cis., vol. IV, pp. 301, 338, 356.
ilLeake, op. cit., vol. I, pp. 274ff., and vol. IV, pp. 208, 273; Henry Holland,
Travels in the Ionian Isles, Albania, Thessaly, Macedonia, etc. During she Years
1812 and 1813, London, 1815, pp. 91-93. For nineteenth-century Thessaly, see
Lawless, op. cit., p. 520.
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naturally attracted the attention of both Greek and Turkish troops. The
Greek rebels and their adversaries, particularly the Albanians, fell on
the sheep and goats of the local shepherds with a devastating familiarity
with sheep-stealing—many of them had been and continued to be shepherds. Mountaineer warriors like the Souliotes had been practicing before the war, when not fighting Ali Pasha's Albanians for control and
exploitation of lowland villages, an institutionalized form of sheepstealing and brigandage. During the war the Souliot bands kept flocks
of sheep and goats which followed them from place to place, and
which were regularly replenished from the animal possessions of friend
and foe."
Practically every band of irregulars kept a flock of sheep and goats
for cheese and meat, and the possession of such a flock could start a
battle; indeed, it sometimes seemed that the war was waged for the
possession of sheep and goats. The people of the wild district of Valtos,
unsurpassed masters in the art of rustling and robbing, sold stolen sheep
to the hungry soldiers of long-inactive revolutionary camps." Shepherds
resisted with arms the incursions of armed bands, but were outnumbered and had to admit defeat and suffer the consequences." No captain
of irregulars with any self-respect could afford to take to the field
without a flock of sheep and goats; as cash was scarce, food was often
the only incentive that kept the irregulars in the band. There were some
enterprising captains who specialized in systematic sheep-stealing and
the provisioning of revolutionary camps.' Naturally, the flocks in enemy
territory were considered legitimate booty. The sheep and goats of the
districts of Radovitsi and Agrapha, to the north of Acarnania, were a
tempting target after 1822, when the local captains either sided with
the Turks or abandoned the area to the enemy and joined forces with
the Greek rebels. Quarrels among captains for the control of certain
areas and the need for outside help intensified such depredations."
npouqueville, op. cit., vol. II, pp. 211ff., and W. Eton, A Survey of the Turkish
Empire, London, 1798, p. 388. For some very useful comments on the Souliots, see
S. I. Asdrachas, "Souliotika Simeiomata" ["Notes on the Souliots"), Epitheorisi
Technis, vol. XIX (1964), pp. 174-185, and Sketches of Modern Greece, Illustrative of the Leading Events of the Revolution, by a Young English Volunteer, Lon-

don, 1828, vol. II, p. 76.
"George Jarvis, Journal and Related Documents, ed. by G. G. Arnakis and
E. Demetracopoulou, Thessaloniki, 1965, p. 202.
14Letters and Journals of Samuel Gridley Howe, ed. by Laura E. Richards,
Boston, 1906, vol. I, pp. 38, 41.
15Nikolaos K. Kasomoulis, Apomnimonevmata tis Epanastaseos ton Moon,
1821 1833 [Memoirs of the Greek Revolution, 18214833), ed. by Yannis Vlachoyannis, with a forword by E. G. Protopsaltis, Athens (n. d.), vol. II, pp. 295,
526, 561.
-

"Istorikon Archeion Alexandrou Mavrokordatou [Historical Archive of Alexander Mavrokordatos), vol. V in the series, Mnimeia tis Ellinikis Istorias of the

Academy of Athens, part II, Athens, 1965, pp. 78-79, and part IV, Athens, 1974,
p. 802.
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Sometimes, sheep-stealing took the form of expeditions into enemy territory, as in 1824 against Radovitsi and Agrapha, ostensibly to force
the hand of the local inhabitants who were reluctant to openly revolt
and break off all ties with the Turks;" or it was undertaken by captains
prevented by government representatives or rival captains to levy contributions in liberated territory, as in 1824 again, when the brother of
the captain of Aspropotamos fell with his men on the flocks of sheep
in the vicinity of Trikala and carried off some 4,000 head."
Plundering of this kind and on a similar scale was repeated throughout the nineteenth century, whenever irregular bands crossed from
Greece into the neighboring lands still under Turkish rule to stir revolt
among the unredeemed Greeks, and when the Turks summoned bands
of Albanian irregulars to expel the invaders and suppress the revolts. Such
irredentist forays were extremely disruptive to transhumant pastoralism because the flocks were caught, almost as a rule, on the plain or on their way
to the mountain pastures. In both the uprisings of 1854 and 1878 in
Epirus, Thessaly, and Macedonia, on the occasion of the two great crises
of the Eastern Question, Christian and Muslim irregulars wrought havoc
on the flocks of sheep and goats of central Greece. In the uprisings of
1854, the districts of Agrapha, Radovitsi, Tzoumerka, Aspropotamos,
and northern Pindus were pillaged by both rebel and government troops.
Irregular bands of every description freely dispossessed the transhumant
pastoralist wintering his flocks on the plain of Thessaly and the lowlands of
Arta. With no supply lines to keep the bands of irregulars fed, the
men fell on the possessions of both shepherd and peasant, irrespective
of loyalty, especially where control from across the border was nonexistent. The scale of plunder became evident soon after the collapse of
the uprising and the recall of the irregular bands. Returning bands drove
large flocks of sheep—the Greeks into liberated Greece, and the Albanians
into their own lands. According to one estimate, more than 100,000
head of sheep and goats were carried off from Thessaly alone, a figure
which does not indude the animals slaughtered and consumed on the
spot. One Roumeliot captain employed 50 men to tend the flock of
sheep he was driving from Thessaly into Greece, hoping to keep away
predatory beasts and frontier guards on the Greek-Turkish frontier."
Of equal, if not greater, magnitude was the plunder associated with
the next round of serious irredentist fighting in the same area, the uprisings of early 1878 in Thessaly, Epirus, and Macedonia. As in 1854,
transhumant flocks were caught in mid-winter in the lowlands of Thessaly,
Arta, and. Katerini, and became the easy prey of irregulars. Roving bands of
.111avrokordatos Archive, part IV, pp. 786-787, 8 62 .
"Kasomoulis, op. cit., vol, I, p. 432.
"For an account of the plunder of the Christians of Epirus and Thessaly, on
the occasion of the 1854 uprising, see the author's Brigands, pp. 86ff. The captain
in question was Anagnostis Zitouniatis. Other captains who plundered rather indiscriminately were Theodore Grivas and Papakostas Tzamalas.
17
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Christian and Muslim irregulars carried off all the animals they could
force to walk on four legs. Greek newspapers, which had been inciting
the Greeks to take up arms and cross into Macedonia and Thessaly to
liberate their brothers from Turkish rule, were appalled by reports about
systematic plunder in the unfortunate districts. It was systematic and
legalized brigandage," commented one of the most irredentist newspapers
of Athens—brigandage worse and more shameful than the acts of common robbers. In Thessaly, Katerini, Hassia, wherever the irregular appeared in force, the pastoralist had the same story of plunder to tell."
The shepherd of the area was again dispossessed in the GreekTurkish war of 1897, by both regular and irregular troops, but particularly by the latter. One band alone of Greek irregulars in the Agrapha
district, immediately after the termination of hostilities, consumed and
carried off a great number of sheep in the space of a few months; from
the flock of only one shepherd the men consumed 60 sheep in ten
days." Finally, during the struggle for control over Macedonia in the
first decade of the twentieth century, when irregular bands of Greeks
and Bulgarians took the field against the Turks, but mostly against each
other, large scale sheep-stealing was practiced. On this occasion, the
Koutsovlachs invited trouble by allowing nationalist intrigue in their
midst. Sometimes, whole flocks were carried off by enterprising brigands
attached to equally enterprising captains."
It is worth noting in this context that sheep-stealing in this area
of Greece had always been practiced and was a quasi-professional activity at which the shepherds themselves were unsurpassed masters. But
this "regular" rustling only led to insignificant and rather temporary
readjustments of ownership. What adversely affected the pastoral economy of the area was the serious dislocation and loss caused by the
activities of undisciplined bands of irregulars. Losses on this scale could
not be sustained even by the most powerful group of transhumant shepherds,
who had to meet increasing costs in a world dominated by nation-states and
peasant proprietors.
Related to both shepherds and the irregulars was the brigand of
,

"See the newspapers Palingenesia and Pharos tis Othryos of the period JanuaryApril 1878, and particularly No. 4036/8 February 1878 of the former, and Nos.
983/29 March and 985/15 April 1878 of the latter. The charges in quotation
marks come from the Pharos tis Othryos, published in Lamia. See also Evangelos
Kofos, I Epanastasis tis Makedonias kata to 1878 [The Revolution of 1878 in
Macedonia], Thessaloniki, 1969, p. 205.
"Naoum Spanos, Anamniseis ek tou Makedonikou Agonos [Memoirs of the
Struggle for Macedonia), ed. by C. G. Sakellariou, Thessaloniki, 1957, pp. 23-26.
"The brigand in question was Loukas Kokkinos, who was killed in 1906 in
western Macedonia and immortalized by a local ballad. For cases of sheep-stealing,
see General State Archives (Athens), Vardas Papers, F3 (1909), report by Manousos Derleres, March 14, 1909. See also a long unpublished report by Captain
Ziakas (Grigorios Phalireas), dated 1906, in the Pinelopi Delta Papers, now in
the possession of P. Delta's grandson, Pavlos Zannas
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the same area: he was more often than not a shepherd who was expected to join irregular bands more often than any other representative
of Greek society at the time; but, invariably, though not quite intentionally, he harmed the nomadic shepherd considerably. Brigandage,
less destructive in the short run than irredentism, was more disruptive
and demoralizing in the long run. Brigandage, in fact, was so closely
connected with the nomadic life and economy of the area that it could
be said to have formed an integral part of it; it is no coincidence that
both transhumant shepherd and brigand essentially disappeared from central
Greece around the same time Shepherds of all kinds constituted the majority of brigands at any given time, and shared with brigands both a common
life-style and the same habitat the same time of the year. The brigand
of the area took to the hills in the spring and descended to the plains
in winter, following the seasonal movements of the flock; he literally
followed the flock and took care not to stray from it for long periods
of time. Like the shepherd, he ate whatever could reach the flock or
what the flock could produce: a coarse type of bread (usually maize
and seldom wheat) was the staple food of the Greek mountaineer, as
well as some cheese and meat. Brigands and shepherds sang the same
songs, the Klephtic ballads, and both considered the brigand as the
linear successor to the pre-Independence Klepht. More importantly,
perhaps, neither considered robbing other people objectionable, but an
act of bravery." When asked why her arrested son had become a brigand,
a shepherdess of the area replied, quite naturally: "He committed no
crime, he was arrested for pallikaria (bravery) Brigandage was "pallihand," a brigand member of the notorious Arvanitakis band told the
court (the band had captured and killed a group of foreigners who
were returning to Athens from a visit to Marathon in the spring of
1870) 26

The brigand band and the nomadic group of shepherds and animals,
the tselingetto, were in many ways complementary associations: the latter
provided shelter, food, dress, and intelligence in exchange for protection."
"Wherever we heard the sound of sheep-bells and dogs barking, there
we went," said a brigand in court.' The famous trial of those charged
with collaboration with and the harboring of the Arvanitakis band was
essentially an effort on the part of the authorities to incriminate a good
number of the transhumant shepherds of central Greece. The authorities
23

Koliopoulos, op. cit., pp. 147, 157, 245ff. See also Yannis Vlachoyannis,

Kleftes tom Maria [Klephts of the Morett], Athens, 1935, p. 163, note 3.
"Koliopoulos, op. cit., pp. 211ff.
25 / diki tou listarcbou Evangelou Spanou [The Trial of the Arch-brigand
Evangelos Spanos], Athens, 1879, pp. 44-45.
"Emile Burnouf, "Le brigandage en Grêce," Revue des Deux Mondes, vol. 87
(1870), p. 994.
"Koliopoulos, op. cit., pp. 245-246.
" [Min utes of the Trial of the Collaborators of the Arvanitakis Band, Athens,
1871], untitled minutes of the trial, dated April 1871, p. 5.
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knew all the dealings and connections between shepherds and brigands."
Around this time, eight of ten of the existing brigands were shepherds, according to the estimate of an expert on brigandage;" and some ten years
earlier, after the extermination of hundreds of brigands in the space
of a few years, 46 out of the surviving 53 were nomadic shepherds (5
of the other 7 are listed as "shepherds") ."
The close relationship between the brigand band and tselingato
resulted mainly from the transhumant shepherd's need for protection against
the sedentary peasant. It has been suggested, with regard to the old conflict
between settled agriculturist and nomadic shepherd, that the frequent
clashes resulting from the damage caused by passing flocks of sheep to
cultivated fields did not lead to a confrontation between peasants and
shepherds in general, but to clashes between individuals of the two groups.
These conflicts sustained many mediators and protectors, whose role, in
this case, was played by the brigands. This role, as well as the fact that
the brigand bands took care to include peasants in their ranks to
facilitate the movements of the band, blurred the internal cohesion of
each community; anyhow, in the Mediterranean, according to this view,
the two communities were never completely separate because of a long
coexistence, family relationships, and complementary economic interests."
This analysis explains to some extent the network of interests and
relationships that made the brigand the shepherd's ally; but as far as
nineteenth-century Greece is concerned, it simplifies a much more complex situation by leaving out one very important factor, the state, whose
role intensified both the hostility between the two respective communities and the antagonisms among the component parts of each. The
government, since the foundation of the modem Greek state, generally
favored the sedentary peasant, who was considered a peaceful—and conservative—member of society, to the expense of the nomadic shepherd, who
was considered predatory and barbaric and who had to be forced to
settle or driven out of the realm. Politicians, journalists, and civil
servants, divided on every other possible issue, all agreed that nomadic
pastoralism was a disgrace to civilized Greece and had to be destroyed.
Those "leading a vagrant life," the "nomadically living shepherds," the
"Vlach-shepherds," were strangers to organized and civilized society. They
were grouped in associations (tselingata) not "permitted" by the law
of the modern state. Their vagrant way of life was an "obsolete habit,"
which did not reflect any real need of the pastoralist to migrate with
the change of seasons. Their life-style was not much different from
"Ibid., pp. 4, 15, 31, 100. See also Koliopoulos, op. cit., pp. 180ff.
"General State Archives, Vakaloglou Papers, No. 107, memorandum on brigandage, dated Dec. 26, 1870. Vakaloglou had been for many years a gendarmerie
officer and had served almost exclusively in Sterea Hellas.
31Koliopoulos, op. cit., p. 254.
"Jane Schneider, "Of Vigilance and Virgins: Honor, Shame and Access to Resources in Mediterranean Societies," Ethnology, vol. X, part I, pp. 3ff.
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that of "savage" man. They were "uncouth," "illiterate," "uncivilized,"
and never attended church service. They had a marked tendency to do evil
and were associated with brigands because they had the same rapacious
inclinations and because they were, literally, beyond the reach of the law.
These expressions and sentiments were commonly agreed upon by
the representatives of the modern Greek state. George Lassanis, district
governor of Attica and Boeotia in the turbulent days that followed the
outbreak of the Crimean War (1853-1856), expressed the firm conviction—using all the above—that nomadic shepherds were outside the
bounds of modern civilization, and had to be brought in, if necessary
by force." Petros Vakaloglou, a high-ranking officer in the gendarmerie
and perhaps the best authority on brigandage in central Greece at the
time, wrote about the nomadic shepherds that "this nomadic race" seemed
"incapable of abandoning its age old inclination to robbery, for all the
persecutions it has suffered on account of this connection."" Elsewhere,
the same officer expressed the conviction that the "Vlach-shepherds"
refused to settle on permanent habitations like the rest of the pesants
because they were "coarse and raised in sloth.' Both representatives of
the new state echoed opinions widely held among the modernizers and
expected to appear in official reports on brigandage, nomadic shepherds,
and the "need" to make them settle on permanent habitations.
The same hostile attitude was reflected in the legislation of the
period concerning renting of pasture land. Nomadic shepherds could
rent national pasture land—most grazing land was national, i.e., belonged
to the state—after the needs of the settled peasants were satisfied, and
only after settling permanently in a village or town. The same law
(1857) made it difficult for nomadic shepherds to rent or buy grazing
land collectively, expressly aiming at the dissolution of the tselingata
into their component families and their dispersal into various villages and
towns."
Even harsher to the nomadic shepherd was a law of 1871 for the
suppression of brigandage, passed by a Chamber under the influence
of humiliating attacks from Western Europe in response to the murder,
already mentioned, of foreign visitors by brigands. It is worth noting,
in this context, that the harsh stipulations of this law concerning the
nomads, unlike the rest of the provisions, caused not a single dissenting
"General State Archives, Ministry of the Interior, F 174, memorandum by
Lassanis "On Vlach-shepherds," dated Nov. 19, 1856, submitted to the Ministry of
the Interior.
3aVakaloglou Papers, No. 49, memorantum (draft), dated March 18, 1858.
"Vakaloglou Papers, No. 50, memorandum (draft), entitled "On the need to
distribute the national grazing lands and to settle the Vlach-shepherds" (in Greek),
dated 1858. A slightly different version of this paper was published by Tasos
Vournas in his introduction to a recent Greek edition of Edmond About's Le roi
des montagnes, Athens, 1960, pp. 35ff.
"Law of Feb. 28, 1857, "On the taxation of the animals," Government Gazette,
No. 4/6 March 1857. See also Nos. 12/2 May 1858 and 14/9 April 1859.
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voice or vote. "Vlach-shepherds" were put under police surveillance if
merely suspected of harboring brigands, or if they had relatives among
brigands, which most of them did. Other provisions obliged the nomads
to pay indemnities, to a certain amount, to the victims of brigands when the
act of brigandage took place in the deme where the nomads in question
grazed their flocks, on pain of prevention from migrating from plain to
mountain and the opposite. Excluded from the category of "Vlach-shepherds" were those shepherds who chose to settle permanently in a village or
town."
Such attitudes and legislation facilitated the victimization of the
nomadic shepherds by gendarmes, state officials, local authorities, and all
kinds of mediators. Desperate to secure grazing land for their flocks, as
well as to be able to migrate in the autumn and spring, shepherds bribed
right and left, from the demarch who provided the necessary certificate of
residence in a particular deme, to the gendarme who had to be convinced to turn a blind eye to the unavoidable visits from brigands—
relatives or strangers—as well as to the local entrepreneur with enough
political influence to rent extensive national grazing land from the state
and lease it piecemeal to shepherds. The latter kind of exploitation had
driven the shepherds to desperate acts and, ultimately, to a violent uprising in early 1836." Gendarmerie officers and district governors planted
shepherd spies in the various tselingata to report contacts with the
brigands, and set one group against the other by securing the best
pastures for shepherds under their protection." Fear of arrest and
deportation for harboring brigands drove many shepherds to the folds
of the brigand bands and, ultimately, to brigandage; and this, in turn,
left their relatives to the mercy of the gendarmes and the local
political boss. Detainment without trial in a frightful dungeon was
usually long and painful, and was often expected to last as long as
the prisoner's endurance. Detainment and imprisonment drained the
tselingato's vital manpower, especially in the spring and summer, the
height of brigand activity and the most active period for the pastoralist. Wild beast and sheep-lifter got their share from undermanned flocks, but the lion's share went to the gendarme, the political
boss, and the lawyer who secured the shepherd's release from prison.
Brigandage and the hostile environment contributed to the demoralization and impoverishment of the shepherd by inviting punitive state
action and exploitation by state representatives, which, in turn, in"Law of Feb. 27, 1871, "On the suppression of brigandage," Government
Gazette, No. 5/1 March 1871, and Praktika tis Vordis [Minutes of the Chamber
Debates], 3rd period, 2nd session, Dec. 23, 1870, Jan. 27 and 29, 1871, Feb. 1,
1871.
saVakaloglou Papers, No. 50, paper already cited. For the events of 1835-1836
in Sterea Hellas, see the author's "Listes kai listantartes stin kentriki Ellada to
1835-1836" ["Brigands and Rebels of Central Greece in 1835-1836"), Mnimon,
vol. VII (1979), pp. 118-134.
39 [Trial of the Arvanitakis Collaborators], pp. 2, 4, 5-6.
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creased the shepherd's connections with and dependence upon
brigandage."
The tselingato was losing young men to the brigand bands,
the gendarmerie, and to the sedentary peasantry. Impoverished
nomadic families allowed a son to attach himself to a friendly band
of brigands, or to the gendarmerie, essentially for the same reasons:
security and augmentation of declining incomes. Another male member of the family would attach himself to the service of peasant sheepowners so as to bring some grain for his services as shepherd, and he
also took whatever came his way as a collaborator with brigand bands
or the gendarmerie. The tselingato was gradually losing its attraction
to shepherd families, as its ability to provide a measure of security and
prosperity was progressively undermined. Brigands, gendarmes, and
shepherds in the service of peasants, were primarily demoralized and
loose members of a traditional world in a state of dissolution, at a time
when the city and the plain could absorb only a limited percentage of
the demographic surplus on the mountain, for lack of jobs and available
agricultural land.
Even more dislocating than brigandage—and favorable to brigandage—
was the division of the vital territory of nomadic pastoralism by national
boundaries, separating generally hostile states. The first Greek-Turkish
frontier (1832) ran through central Greece and harmed migratory shepherds in at least two ways: (a) it increased the cost of the seasonal
movements of the flocks, as shepherds were obliged to pay, in addition
to the regular sheep tax, a certain duty on crossing from one state to the
other, and (b) it contributed to the dispossession of the shepherd by
the frontier guards and other state officials on the border. In addition
to legal duties and illegal seizure of animals on the border, shepherds
had to pay passport charges for entering and leaving the country, as
well as a special tax for each head of sheep or goat which was short
of the figure registered on entry and which was considered sold and,
therefore, taxable. A migratory shepherd also had to satisfy the officials
on the border who could stretch the time needed to count the animals
on entry and exit long enough to make the shepherd generous with his
money and produce of his flock. The frontier areas on both sides of the
border constituted a kind of "military border," not unlike the Hapsburg
Militiirgrenze, 41 where the rule of law of the respective realms had never
been fully and effectively established. Frontier guards in temporary state
service, refugees and fugitives of every description, bands of irredentist
irregulars and/ or brigands, ill-paid gendarmes, unpaid soldiers and
desperate draft evaders—all these and many more lived on the borderline
of legality and awaited the passing shepherd and his flock to supplement
"Koliopoulos, Brigands, pp. 218-219, 252-253.
41 G. E. Rothenberg, "The Habsburg Military Border System: Some Reconsiderations," in B. K. Kiraly and G. E. Rothenberg (ed.), War and Society in East
Central Europe, vol. I, New York, 1979, pp. 361-392.
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their incomes.° Long-established custom and relationships on both sides
of the frontier made the migratory shepherd cross the border twice a
year and pay the price.
This drain on the migratory shepherd's resources became almost
prohibitive after the annexation of Thessaly and the district of Arta to
Greece in 1881, and the consequent separation of the main winter grazing
areas from the mountains of southern Macedonia, which remained in
Turkish hands. Many Pindus Koutsovlachs opposed the annexation for
obvious reasons," that might not have been so obvious at the time, especially to nationalist circles in Greece, which were ready to condemn such
opposition as treason." The same cirdes were not blind to the more
glaring injustices perpetrated against migratory shepherds, especially when
such injustices took place across the border: illegal charges of all kinds
and rustling by everyone holding public office or bearing arms 48
The rest of the story of pastoral decline is fairly well known. The
steady division of large land estates on the plains into small cultivated
holdings restricted the transhumant grazing economy of many nomadic and
semi-nomadic groups. This division of large estates reduced the uncultivated area on the plains and fragmented it to such an extent that
large flocks of sheep and goats could no longer winter in their old
haunts; fragmentation eliminated the continuous stretches of uncultivated land necessary for the wintering and passage of the animals.
Rising rents of pasture land made the maintenance of flocks reduced
in size almost prohibitive.° The natural trickle of transhumant shepherds
settling on the plain gained in volume and became part of the general exodus
of mountaineers; sedentary life had never been without attraction. In
an effort to reverse the tide, the state intervened after the First World
War in favor of the shepherd, establishing rights of protected lease on
pasture land and setting a limit to grazing rents. But this legislation
came too late to save the nomadic shepherd—if he could be saved at
"References to the adverse effect of national boundaries abound in Greek official papers of the nineteenth century. Some of the best observations were made by
officials writing on transhumant shepherds and brigandage. Useful information and
interesting comments can also be found in Karavidas, op. cit., p. 43; Wace and
Thompson, op. cit., pp. 77, 167-168; Michel Sivignon, "The Demographic and
Economic Evolution of Thessaly (1881-1940)," An Historical Geography of the
Balkans, pp. 379-407. For a description of the "frontier" world in central Greece,
see the author's Brigands, Ch. I.
"Wace and Thompson, op. cit., p. 167.
"See particularly Pharos tis Othryos, No. 1060/6 September 1880.
"See accounts in the Pharos tis Othryos, No. 1049/10 May 1880, and Pharos
ton Olympou (the same newspaper with a new title after the annexation of Thessaly), No. 1112/1 May 1882. See also Foreign Ministry Archives (Athens),
F 1886/A/8, for a petition of Pindus shepherds, dated May 7, 1886, sent to the
Greek consular agent at Metsovo.
"By far the best discussion of the subject can be found in Karavidas, op. cit.,
pp. 43, 61, 74-76. See also Sivignon, op. cit., p. 401, and Hog, op cit., vol. I, p. 28.
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all, short of a radically different course of national development.
Finally, an authoritarian government in the second half of the 1930's
unearthed enough arguments and legislation of the previous century to
force migratory shepherds, still referred to as "Vlach-shepherds," to
settle in permanent habitations 4 7 Nomadic and semi-nomadic pastoralism
receded into oblivion, and with it a considerable part of modern Greek
life and culture, a life and culture, indeed, associated with the foundation of the modern Greek national state. The same or related forces made
obsolete the brigands and irregulars of central Greece, who were considered the real rulers of the land for more than a century, if not for
any other reason than for the mixed feelings of terror and admiration
they inspired among the local people.

47 Carapbell, op. cit., pp. 15ff., and Karavidas, op. cit., pp. 48-50. For the relevant legislation, see Government Gazette, Nos. 127/15 May 1923, 236/23 August
1923 and 184/4 May 1938.

Buildings and Bodies of Greece:
A Photoessay
by HILLARY LISS

When I recall my experiences photographing in Greece, I
am reminded of these lines by Sikelianos:
And •to the people I descended;
and the doors of the houses
opened so quietly
as if the doors of a tomb.
And it was as if they embraced me
returning from the grave—
or as if for me the dead
had come alive again:
so deep in the ground did our roots mingle....
This body of work—taken over a period of years while I lived
in Athens and the islands—focuses on physical structures of the
Greek historic past and present. These photographs are my response to buildings ultimately razed to the ground, to bodies
irrevocably returned to the earth....
—Hillary Liss
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An Interview With Stratis Haviaras
by DAN GEORGAKAS

Literary history records many authors who achieve literary
fame in a language other than that of their native land. The
best known such author in English letters is Joseph Conrad.
Upon publication of When The Tree Sings in 1979, Greek-born
Stratis Haviaras began to be cited as the latest heir to the Conrad
tradition. Critics were amazed that someone who had written
English for only a relatively short time and had mastered the
language while no longer a youth could produce such a sophisticated novel, marked by a quasi-poetic style and various technical experiments. Previous to the publication of When The Tree
Sings, the only work of Haviaras in English was found in specialized journals and presses of limited circulation. His other
work, almost entirely poetry, was written and published in Greece.
This interview was given to the Journal in the spring of 1981, at
the time a paperback edition of the novel became available, and
it took place at Harvard University where Haviaras is the curator
of an important poetry collection. The aim of the interview was
to discover how Haviaras had made the transition from Greek poet
to American novelist and to discuss his future writing plans, both
in terms of the preferred language and forms.
—Dan Georgakas

73

74

JOURNAL OF THE HELLENIC DIASPORA

DG: When The Tree Sings is set in a small Greek village during the
Second World War. Did you live in such a place at that time?
SH: Yes, I lived in Nea Kios, a town of about 2,000 people resettled
from Asia Minor in the 1920s. It was a progressive, liberal community,
and, therefore, we suffered from the Nazis more than some other towns
did. Nea Kios is located between Argos and the Bay of Nafplion. Half
the population were farmers at that time and the other half were fishermen. According to mythology, the original Kios was founded by Hercules.
It was located in a small bay in the sea of Marmara. My parents came
from the old Kios, and I was born in Nea Kios in 1935. When I was
nine, my father was executed by the Germans for being in the political
arm of the Resistance; my mother was taken to a Nazi concentration
camp. When she came back in 1947, although the world war was over,
we were still persecuted because the extreme right had taken over. My
mother took us to Athens, where we could live in relative anonymity and
better safety. We lived in a slum of Athens where there were many Armenians. My mother worked at home, making dresses, and I went to work
in construction at the age of twelve. I stayed in construction for the next
twenty years, going to school here and there, when I could, but never
actually finishing high school or going to college.
DG: You've made quite an odyssey since then: from being a construction worker in Athens, to being a poet writing in Greek, to being a
curator of American poetry at Harvard, to being a novelist writing in
English about Greece under the Occupation. How did all that come to
pass?
SH: I don't know how to put such a complex story into a nutshell,
but let's give it a try. The poetry was something which I could not control. I think of it as inevitable. Lack of a formal education was only one
obstacle. Books were extremely expensive, and I was making very little
money. Sometimes it would take a week's pay to buy a paperback book.
Therefore, it took me years to develop, to learn how to write, to be able
to say the things that concerned me. I lost a lot of valuable time. I think
if I had had a chance to go to school, if I had friends or relatives or some
other person who could teach or guide me, I might have saved twenty
years. On the other hand, you can never tell. I might have become a
teacher instead of a writer.
DG: Most construction workers do not save their money to buy books
of poetry, much less write poetry of their own. Who influenced you? A
family member? Some special friend?
SH: I didn't have any writers or artists in my family However, there
seems to have been, on my father's side, an ever-developing refinement
in the male line for about three generations at least, refinement and restlessness. I found out much later that my father had an album where he
wrote out his ideas. For instance, he was interested in cinematography.
This was in the 1920s ! He was interested in electricity. For four years
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before our town got electricity, he had a little battery system, which he
tried to use to read by at night. Quite early in his life, he became concerned with social and political questions. He became increasingly committed to the ideals of the left until eventually he was absorbed by them
totally. When the Germans gave him the alternative of being taken to a
concentration camp or being shot, he refused to move because he considered that to be a form of assisting the Axis. So they executed him.
That was the kind of intellectual tradition I inherited.
An objective problem I had was that it took most of my energy just
to make a living. I supported my sister and grandmother and, later, my
mother. But late at night, by candle or oil lamp, I could read and write.
By the time the colonels took over in 1967, I had published books of
poetry and written essays in Greek newspapers. I was sure I had a file at
Security headquarters. When they started to arrest friends and colleagues
of mine, I assumed it would only be a matter of time before they got to
me, too. I planned on going to Sweden because I had friends there, but
about six months before the junta took power, I had gotten married to
an American. I was no longer working at construction sites but in an
office, doing drafting work. My wife was an architect there. She thought
it would be wiser for us to come to Cambridge, where she had contacts
with a company that Gropius had founded after he left Harvard. That's„
how I first settled in Cambridge. Some years later, my wife and I separated.
During those first months in America, I knew I had to reorder my
life. I had had enough of construction and its allied skills. As I looked for
work, I found that I was overqualified for some things and underqualified
for most. My English wasn't very good and I had very little formal training. I ended up getting a job in one of the libraries here. I had to match
books with invoices and order slips. That was in 1968. In the succeeding
six years, I was promoted to positions of increasing responsibility. I found
that I liked library work. I should say here that I feel I will always need
a job besides whatever writing I'm doing. The job provides security.
Besides, I think I need to do other work and to see other people in order
to take my mind off literary problems.
The most fortunate thing that came along was the job here in the
poetry room, which became available in 1974. Again, I had no formal
qualifications. I didn't even have a library degree. The competition was
heavy because the job was advertised nationally and the collection is an
important one. But I had one great advantage. I knew the poetry room
very well because I had used it so much I knew its strength and its weaknesses. I presented a position paper on what I would do with the job if
I got it. I believe I was the only one who knew the collection so intimately and had a program for development. At any rate, I got the job,
and it's been most important for me. It brings me into contact with a lot
of writers and it gives me great freedom to write. It would be very difficult to leave this job. This coming year, I'm taking the afternoons off in
order to be able to write. I find it increasingly difficult to write at night.
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DG: Where did you learn your English?
SH: I spent about six months in a language school in Athens, but it
wasn't until I came here that my English began to improve. Because
there were not many Greeks around here that I could associate with, I
had to speak English. I began to meet a lot of American poets and writers,
and my English improved. Later on, in 1971, I began publishing a literary
magazine. I also went to Goddard College at a time when it was a tremendous institution. The study depended on the individual. You asked
for assistance only when you needed it. I had taken some courses here at
Harvard, but that didn't interest me very much. I found Goddard very
agreeable. I got a bachelor's degree, and then went back for a Master of
Fine Arts in creative writing. But these degrees are not very useful to me.
I don't need them for anything. What was important was the stimulation.
I met interesting writers and thinkers there. That experience and the
magazine were instrumental in bringing me to write in English, something
which was unanticipated by me. I knew how long it had taken me to
learn to write in Greek. It would be madness to imagine writing in
English.. ..
DG: . . especially poetry.
SH: Exactly. Although for me, poetry has always been easier. Besides
my essays and newspaper reviews, I wrote only poetry while in Greece.
That's because of the discipline of poetry. After a time, it makes prose
difficult. But when poetry, and then prose, began to occur to me in
English, I had to face it and follow it up.
DG: When your novel began to form in your mind, were you thinking in Greek or English? And what audience, if any, did you have in
mind?
SH: I didn't have any particular audience in mind. The first efforts
at the book were in Greek. The poetry was making it difficult for me to
write in prose. I wanted a prose that was short, extremely condensed, that
would rely on image, that would have a strong sense of rhythm, and that
would say something efficiently, without piling on too much narrative, too much description, too much detail. I just couldn't do it. The
writing would turn out to be another poem or, when I tried harder, it
became the kind of expository prose that anyone can do. I could not bridge
the extremes. I knew what I wanted abstractly, but I couldn't find it. It
took me many years to develop the form I needed. I'm talking now of
writing fifteen to twenty pages, not whole books. I would look at them
and say, "No, this is not it." I would put them away and not look at
them for a year or more. The whole process took more than ten years.
There were at least three major efforts in Greek before I began to do it in
English.
DG: I would call the form a prose mosaic. The reader can almost
read the sections independently, but they are interlocked and patterned.
Could you elaborate on your conception?
SH: The first book I wrote in English was poetry, Cross The River
Twice. It was published by Cleveland State University, and not many

An Interview With Stratis Haviaras

77

people have read it or even know it exists. That book was composed of
what we call, rather loosely, prose poems. That is a kind of writing with
a musical content and great economy but written in a prose line. The
music is defined by punctuation rather than by line break. I didn't know
what I was doing but it turned out that this form was a stepping stone
to enlarging my ability to write prose. In fact, a lot of the episodes in the
novel originated as prose poems and then were expanded into small
stories. As I expanded the prose into vignettes or episodes, I wanted each
to become a full story. I wanted the novel to have a story that would
sustain the reader from beginning to end, but one with many shorter
stories in it that would be somehow linked and would produce a broader,
more emotional effect. In short, there would be a lot of short stories with
the larger story encompassing them. Once I had that thought out, the
process of writing became strictly technical. In the second draft of the
book, I expanded the shorter pieces into longer ones, and I linked them
together so that there would be a series of linked events, from two to
five episodes, and all of them would fit into the larger scheme of the
novel.
DG: When The Tree Sings relates some very horrendous personal and
social moments. There is constant death and starvation, betrayal and
patriotism, victories and new defeats. There is a strong coming of age
theme and a meditation on the nature of the Greek village, yet the novel
resolutely stays away from conventional realism. Why did you choose to
avoid conventional realism?
SH: Because I don't believe in that kind of writing. This is the same
reason I have a hard time even writing a personal letter to somebody
without feeling ashamed of myself for writing like everybody else. What
I wanted to do was to write a book I would enjoy reading. I get bored
easily if a book does not give an experience involving both form and
content. By temperament, I am impatient. Therefore, my episodes had to
be short, fast, and efficient. I don't want to beat around the bush. I want
to hit the nail on the head. But to produce this effect, you can't always
go by the known route.
DG: For those who know the Homeric tradition, and even some
Byzantine mythology, there are numerous references and allusions in
your novel. Yet if one doesn't know those traditions, it doesn't seem to
matter.
SH: The best way to explain that is that there are so many aspects to
a Greek experience that it cannot be confined to periods of history. The
Greek experience flows freely through the history of the different periods
and ages of our civilization: the Homeric, the classical, the Byzantine,
and so forth. There are a few things which seem not to end but to continue to live in different forms from age to age. It was my intention to
incorporate this Greek reality.
DG: Often people think that if a book isn't written in obscure language, or if it doesn't favor polysyllabic constructions, or if it doesn't
play games with the reader, that it is too simple, in a negative sense. I've
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often found, however, that much simple writing is far more complex
than apparently complex writing, which is, in many cases, only confused.
Is it possible to read When The Tree Sings too swiftly?
SH: Yes, it is possible to read this book very quickly, but I think it
would be better if the reader who does so feels the necessity to reread it
more slowly. I believe this is one of those books that is written in various
layers, so that each new reading uncovers things that were not noticed
the first time. My book has the illusion of simplicity. This illusion is all
the stronger because of the immediacy of getting into things and the
economy of the language.
DG: One example of your economy is how you deal with antisemitism. Your young Greek hero sees a group of prisoners who are tied to
a platform on the front of a German locomotive. This is to keep the
partisans from blowing up the engine. Among the prisoners is a boy
about the same age as the hero. He has a yellow star sewn to his coat.
Your hero salutes him, thinking he must be a very special person.
SH: That's a trick, of course. The reader in that particular instance
knows much more than the character in the book. I wasn't too sure about
it at first, but I think it works. My assumption is that the reader of the
book is an intelligent adult, whereas the kids in the book are uneducated.
They see the boy with a yellow star and remember playing war games,
and they assume the star indicates he's a general.
DG: It's very poetic but very unequivocal. There's no ambivalence.
SH: There's no point in writing about the bad Nazis and the poor
Jews. There are hundreds of books written on the holocaust and antisemitism. I am sorry to say that, in spite of these thousands of pages, very
little of it is effective anymore. Most of the emotional accounts are dulled
because repetition has dulled our response. We've heard it, and read it,
and it keeps hitting us, and it begins to have the opposite effect. If you
don't find a new way to express your feelings, you just step into a familiar
footprint.
DG: Do you think there is serious antisemitic feeling among Greeks?
SH: I'm afraid there is more among Greek-Americans. I don't know
why, and I am ashamed of it. Maybe because there is more interaction.
DG: Recent sociological data show that the two most successful immigrant groups during this century are the Jews and the Greeks, with the
Jews ahead in most categories.
SH: I would like to note that in the publishing of my book, and in
its acceptance by the critics, it has been read and praised primarily by
Jewish critics, secondarily by the Anglos, and I don't even know where
the Greek community comes in. I'm afraid that the Greek community
didn't get to my book other than the select members who read regularly,
whether the author is Greek or not.
DG: Very often, we find that the Greeks in America accept or hail
an artist only after he or she has been praised by the broader American
public. Some of the other ethnic groups support their artists almost automatically, hoping to see good work eventually come out.
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SH: I don't want people to read my books from a sense of tribal
loyalty. I think the problem is that the Greek-American community doesn't
really have the reading habit. The general pattern is bleak.
DG: Yet many Greeks are college graduates.
SH: I keep hearing this, but people will come up to me and say, "I
hear good things about your book," but those people do not consider
buying a copy! They don't even think of going to the library to ask for
it. I might be wrong on this, but this is my impression.
DG: I don't think you're wrong. I've dealt with many magazines
and publishers trying to reach the Greek community, and what you say
is familiar. It's something Greek-Americans have to come to terms with.
If we want to hear our story told and learn more about ourselves, we
need to support the people doing that kind of work. It's as simple as
that. Perhaps now that your book is out in paperback, there will be a
larger Greek-American audience.
SH: I would welcome it.
DG: Would you explain the title of your novel? Someone writing an
abstract might call it Revolutions Betrayed and Dreams Deferred.
SH: I wanted to get away from a predictable title. In the novel, I
write that there is a village proverb that, when someone is dying or
coming back from the dead, a tree sings. But this is a complete fiction. I
made up my own folktale. It's not very important whether it is authentic
or not. What's important is that it is convincing. I wanted something
relatively neutral, but something that had not been worn out, something
virgin. Then I wished to animate it, to make it do unexpected things.
This is what the innocent tree means. It's truly an innocent bystander
which becomes a central force, an active force. At the same time, it remains neutral. It remains a metaphor.
DG: When your storyteller in the novel talks about Agent R, no one
will listen to him They run away.
SH: Because he speaks so bluntly, so realistically. The others are not
interested in that. It sounds too familiar. They want to experience something. They want to hear something that will affect their senses. The
Greeks are sensual people. If you don't arouse their senses, they will not
respond. Greeks would rather spend an hour by the sea contemplating
in silence than have two hours of so-called important philosophical discourse.
DG: Your novel has several incidents involving kites. One kite marks
a target for the Resistance. In another segment, children have a kite fight
in which one kite has razor blades tied to its tail while the other supports
a cat in a basket. Were these based on real events or are they fictions
like the singing tree?
SH: A little of both. We did have kite fights with razor blades. There
were a lot of air battles over the area between German and British planes.
We invented the razor blades in order to imitate those battles. Other
than that, the whole sequence with the basket and the cat is an invention. What is factual is that, at some point just before the Occupation,
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there were British ships in the Bay of Nafplion loaded with nitroglycerin.
German planes came and bombed them. The explosion turned night into
day, breaking all the windows within a radius of ten miles, creating a lot
of black smoke, and killing many British sailors. A lot of corpses were
washed up on the beaches. That gave me a basic experience which I took
in a different direction.
DG: One of your women is named Liberty and another is named Zoe.
How did you decide when to translate the Greek name to English and
when to leave it in Greek?
SH: The name Eleftheria is not known in English but the name Zoe
is. It was a practical matter.
DG: Your young hero has a shadow puppet but you don't call it
karagiozis.
SH: Again, that's because the term karagiozis is not as well-known
in the English speaking world as the general term, shadow puppet, which
includes a number of traditions. When it came to such things, I was for
direct communication. I was absolutely against any explanatory footnotes.
They would impede the narrative, and what I wanted was to have the
writing flow.
DG: Your novel has some perverse sex, which includes a dog and
sado-masochism. You attach this sex to the right-wing characters. Is this
a leftist conceit?
SH: I would agree that perversity can be associated with all political
points of view, but we do know that there was a Nazi tradition of sadomasochism, so I was not being unfair.
DG: Among the folkloric episodes, you have a sequence which develops into a sexual orgy, as the ancient goat gods take power from orthodox Christianity. Was this based on reality?
SH: Very much so. In my town, the period before Lent still goes by
its ancient name and, in our village, we have an old handwritten book
called the anti-Gospel. Rather I should say that I call it that. The villagers
called it the Gospel. It was full of profane and pornographic writing,
and it must have been very very old. The targets were usually Jesus, Mary,
and the saints. Who knows how often it had been copied? This text took
the side of the devil, and the villagers loved it. People went masked to
the crossroads and read it aloud, and the priests would come to preach
against it. In the book, I extended this situation into an orgiastic ritual.
DG: Do you think such traditions are stronger among Asia Minor
Greeks ?
SH: I think so. In Asia Minor, our pagan culture had been preserved
because the communities had a ghetto form of existence. Preserving these
things was part of their survival method. They clung to the ancient ways
with more fidelity than those on the mainland had to.
DG: One criticism raised about your novel is that there is too much
emphasis on death and not enough on freedom.
SH: But, to a great extent, Greek culture is a death culture. Our existence has been characterized more by sacrifice than by the results of that
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sacrifice, endlessly so. We've been borrowing life through horrendous
sacrifices, generation after generation, century after century, from decade
to decade. Our history is mainly one of injustice and unfairness. Death
does predominate. Freedom only prevails from time to time. Any sense
of real independence is ephemeral. What is eternal is the struggle for it
and the sacrifice for it.
DG: You often seem more bitter toward the British than the Nazis.
SH: I will try to answer quickly and simply. The one declared themselves our enemy. We braced for a fight. The other took us under his
arm, and said we were friends, while, with his other hand, he put a
knife into our ribs.
DG: In your novel, the leader of the guerillas is a female.
SH: A lot of Greeks are aware of the role of women in Greek history,
especially in times of war, but very little credit has been given to such
women. The book I am writing now deals with that. In a way, it will
be a sequel to When The Tree Sings, which ended in 1945-1946. The
new book picks up in 1948, when the British have left and the Americans
have moved in. It will continue to the end of the Civil War, when more
than 10,000 people were put into concentration camps, including a concentration camp for children who had been "rescued" from the andartes.
The book will be in three parts. The first will deal with going into the
mountains; the second with a concentration camp located on an island;
and the third about a free island where the children are eventually released and reintegrated into society. The point of view will be that of a
youngster of fifteen. One of the things I want to deal with is the fact
that, in the last fighting force of about 20,000 revolutionaries, some
forty percent of the fighters were females, and many of the remainder
were boys about the age of sixteen.
DG: What is the source of those figures?
SH: They are readily available. The last one I have is from the New
York Times of 1949, just a few months before the final collapse of the
rebel army. I'm using that dispatch as a motto for the book. When that
history is finally written, we shall see that women had an equal role in
the leadership. We will learn about heroines who are now unacknowledged. Those who fought know these things, but others do not. We say
andartes, and that term primarily means male guerilla fighters. That's an
error.
DG: Your guerilla leader in When The Tree Sings is called Andromache.
SH: A fighter of men. Actually, I had a specific woman in mind as a
model, but she had a very feminine name. I changed it to make it more
gutsy, another of those small choices one is forced into.
DG: Given your concerns, it seems strange that you write in English.
Are you now a Greek or an American writer?
SH: In 1971, I became an American citizen. My immediate impulse
was that I was blacklisted in Greece, and I had to return there to publish
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my last book of poems written in Greek. I felt much safer as an American citizen. I will continue to write in English.
DG: Your novel is now available in several languages, including
Greek. Did you do the Greek translation yourself ?
SH: Actually, I rewrote the novel. I translated word for word whenever it worked. When it didn't, when the Greek balked, I simply changed
the story to suit the Greek language.
DG: Changing the linguistic rather than the episodic elements?
SH: Changing both. There are several points where I changed names
I eliminated one entire episode, and I changed paragraphs.
DG: Which is the definitive novel: the Greek or the English?
SH: When Saint Peter asks me for the definitive edition, I will give
him an English version with the Greek bound inside of it.
DG: You said before that you intend to write in English. Does that
automatically preclude writing in Greek?
SH: For the moment, yes. I need to work to improve my English. But
some time, in the future, I think I will again do some original work in
Greek. In the meantime, I wish to complete two more novels in English.
After that, it may be Greek or English, poetry or prose.
DG: So you are not quite Joseph Conrad, who gave up Polish completely.
SH: It's difficult to leave Greece completely. Greece chases you. You
live in Boston, and the junta spies come to observe you. Then you have
the junta overthrown, and the new government wants you back and
offers you a job. So you will always be divided. You always yearn for
Greece, but very rarely will you be able to afford it.
DG: You and Olga Broumas have set a new tradition in the United
States: that of Greeks brought up in one language, who achieve literary
fame in another. Why has that happened now?
SH: Olga Broumas is an extremely talented poet, but I think it was
a bit easier for her. She came to the U.S. when she was a graduate from
high school, seventeen or eighteen years old. I was thirty-two when I
came. I don't know how to explain this phenomenon. I think there are
experiences in the old country in which the experience and the language
are entwined. It is very difficult to separate them. A new language gives
you the emotional freedom to process the raw material. The original
could not do that because it was part of the experience. There's a lot to
be said on this, but these are my personal interpretations. Now, why
Broumas's books and mine were noticed and appreciated more than other
books is a wholly different subject.
DG: What is the cost you pay for the kind of style you have chosen?
SH: The cost of not being read as widely as you might have been
had you written in a more traditional or familiar form. But I prefer to
have fewer but good readers than to be one of those authors who appeals
to the mindless, even in the hundreds of thousands. Such readers pick up
a new book each week and forget what they've already read.
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A Man by ORIANA FALLACI.
Translated from the Italian by
William Weaver. New York:
Simon and Schuster, 1980.
463 pp. $14.95.

sible for them to do—was of no
concern to Panagoulis. His contempt
for collective activity, his hatred of
political parties—left and right—and
politics, was matched only by his
obsession for standing alone. It is
A Man is the story of a man out this solitariness that Fallaci misof his century, destined for heroism understands to be heroic, and A
but doomed to failure. Alekos Pan- Man suffers from her intent to
agoulis was a nineteenth century maintain that Panagoulis's truly
hero in the twentieth century, a heroic, if mad, acts during the junta
man, as Oriana Fallaci presents, were followed, after his release
who, as an individual, was extraor- from prison, not by more heroic
dinarily brave, but who, within so- acts, but by a heroic understanding
ciety, was impossibly unrealistic in of the universe and of Panagoulis's
the political arena and hopelessly —and the individual's—place in it.
misunderstood, even by those dos- The true measure of Panagoulis's
est to him. This rift between man heroism, for Fallaci, came from a
alone and man in society, between sensibility that did not allow him
the individual and the collective to compromise his beliefs, cultivate
being, is one which Panagoulis comrades or a collective base, and in
never successfully bridged. Passion- the final analysis, to ever act effecately convinced that the individual tively—except alone.
"The legend of the hero," Fallaci
—himself—must remain true to the
concept of freedom, which meant, writes, in defense of her position,
in this case, to the concept of indi- "does not conclude with the great
vidual autonomy, Panagoulis, like exploit that reveals him to the
the thinkers of the century before world. Both in myths and in real
his, believed that it was the indi- life the great exploit represents only
vidual who would emerge and solve the beginning of the adventure, the
the problems of his age, and that start of his mission. This is folsociety was an entity made up of lowed by the period of great tests,
individuals who would best solve then the return to the village or to
their own problems in a world ruled normality, and then the final chalby laissez-faire. That the twentieth lenge, which conceals the snare of
century had proved that no one death, which has always been eluded
stood alone in the master scheme of before." Panagoulis's great exploit
things—including heroes, who did was his failed attempt to blow up
for people what people made it pos- Yiorgos Papadopoulos's motor83
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cade; the tests that faced him after
his capture were the horrific tortures Fallaci describes in Part One
of A Man tortures at the hands of
the most notorious professional torturers in Greece, and so profound
that a doctor had to be present
throughout most of them so that
Panagoulis would not die. Panagoulis never talked: indeed, for almost two weeks, the authorities
thought they had taken Yiorgos
Panagoulis, not Alekos, whose own
name couldn't be beaten out of him.
Eventually sentenced to die, Panagoulis spent what he thought was
the last night of his life waiting to
be taken to Aegina; instead, he was
taken to Boiati, where he was to
serve out his commuted sentence of
life imprisonment, and from which
he escaped once and was caught
once in a second escape attempt before he ever reached the prison
walls. Convinced of his extraordinary determination to escape, the
authorities finally built a special cell
in the middle of the prison yard,
where Panagoulis remained in solitary confinement. When the junta
finally began to struggle against international pressure for democratization, it granted amnesty to certain political prisoners, and Panagoulis was released as part of a
token promise on the part of the
junta that roads were being built
that would eventually connect Greece
with a democratic vista. But Panagoulis would not accept the amnesty. After five years of torture,
trials, solitary confinement, and
darkness, Panagoulis had to be carried back to his cell forcibly, after
the amnesty was read to him, and
made to collect his things.
There was never a return to any—

thing that even remotely resembled
"normality" for Panagoulis, and it
is here that A Man's thesis—its
storyline—begins to fall apart. Panagoulis's obsession with his personal
war against the junta was matched
only by his fascination with his
own death, and both bordered on
the pathological. Prison had given
Panagoulis his golden opportunity
to prove what the individual alone
could withstand, but the heroic,
solitary struggle he waged there
could not be continued in the world
of men and movements, where no
one man alone could change the
course of history. Prison had, also,
refused Panagoulis his own execution—a denial that Panagoulis never
forgot, and, perhaps, never forgave,
and one which so haunted his first
days after his release that one of
his first acts of "love" was to bring
Fallaci to Aegina, where his execution would have taken place. Panagoulis lamented, as they looked out
over the Aegean, "I missed out on
a really beautiful death."
Holding the junta leaders personally responsible for his own
well-being—there is never any mention of what the junta was doing
to the people—Panagoulis's return
to "normality" was marked by his
mad schemes to bring down the
junta singlehandedly by threatening to blow up the Acropolis, by
his bitter experiences in trying to
find a handful of resistance fighters
who would, alone, destroy the rulers
of Greece, by relentless, personal
harassment of ESA headquarters
and junta members, and by his constant obsession with his own death.
The one-man war that Panagoulis
waged against the junta is one that,
in Fallaci's hands, becomes the only
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war waged against the junta, which
eventually, she is certain, cost Panagoulis his life. Indeed, Fallaci's
concentration on Panagoulis's obsession with both avoiding and embracing that "final snare" he could
not elude is the focal point of A
Man, and it leads to an imbalance
that obscures both our original sympathies for Panagoulis and history
itself. What must constantly be remembered are hidden facts: Panagoulis was not the only person to
have been arrested and tortured and
imprisoned by the junta, not the
only person who wanted to bring
down the junta, and not Greece's
only exile to return after the junta
fell. Panagoulis's marriage with
autonomy was only as faithful as
twentieth century circumstances
would allow, and it did, in the end,
leave him stranded. It comes as a
shock to discover that Panagoulis's
money to finance his campaign for
Parliament came from the Italian
socialists, because that fact suddenly
makes clear that Panagoulis had
been supported as an exile—as some
exiles always are—but by whom,
and how, has been obscured, or,
more insidiously, selectively excised
by Fallaci.
Panagoulis's campaign was a failure, but Panagoulis became a member of Parliament because the party
he joined—much against his will,
and which he later renounced—had
received a certain amount of votes
from which he benefited enough to
be elected. But not being able to
stand the successors of the junta, or
the left and right parties that had
blossomed since its fall, Panagoulis
marooned himself politically, waging as much a war against the heirs
of the junta as he had against the
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junta. It was, in fact, the same war,
one rife with personal antagonisms
and personal priorities that, in the
final analysis, seemed no longer
heroic, but petty and incomprehensible.
The aura of failure that surrounds
Panagoulis might, most accurately,
reflect his entrapment in a century
he was not part of, but this is
translated by Fallaci into an impression of Panagoulis as a tragic
misfit—an impression that comes,
perhaps unintentionally, to dominate A Man. Panagoulis as hero not
only defies the tortures of his captors, but, at their trials—at which
he testifies—he embraces them,
maintaining that they were only
following orders, a defense that has
plagued this century since Nuremburg, and one which decries the
abasement of the individual at the
hands of the state (if the 'individual
were autonomous, so the theory
goes, these acts would never happen). But Panagoulis's failures go
beyond unforgivable political mistakes. He is a failed would-be
assassin, a failed poet, a failed autobiographer; a man who beat his
lover so badly that she miscarried;
a man who couldn't muster more
than a handful of votes in spite of
five million lira given to him to
wage a political campaign; a man
who could not successfully finish
anything he started; a man who
(according to Fallaci) spoke badly
in public; a man who could not
create any public support for himself, any popular base, because he
had no platform (and not a little
contempt for "the sons of the people") ; and a man who, finally,
could not find out who was trying
to kill him and, then, could not
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escape his death. It needs to be laci were riding when he saw Papaargued that there is something in- dopoulos's motorcade approach, and
herently heroic in tragedy, in the was restrained only by the driver
inability to escape—or determine— and Fallaci, who records: "I felt a
one's fate, but Fallaci doesn't ad- great weight on me and I knew
dress the issue. Her chronicle, fore- that you had fainted, that the haptold by Panagoulis, is the documen- piness was over. Because the loss
tation of a hero's life and death, a of happiness often helps to clarify
story that he cannot himself tell any thoughts, to wake from a sleep that
longer, a story that she cannot ex- has befuddled the intelligence and
plain except as that of a hero's. prevented judgment, I now underAnd, at its most painful and pain- stood that loving you would be an
fully confused, it is a love story. agonizing job." Needless to say, it
Who, exactly, Fallacy loved is a is very difficult to imagine sentiquestion that A Man never answers, ments of love and anguish, or emoexcept to state that Panagoulis was tions such as fear and hatred, given
the epitome—the singular incarna- the literary limitations of such a
tion—of all the oppressed peoples style, and it is frustrating to read a
and all the revolutionaries Fallaci drama couched in such intellectuhad ever seen and known. Written ally strained, cold terms.
in the first person, addressed as a
A Man is the story of a very
long letter to Panagoulis might be, brave man alone, a man not among
this novel-biography stylistically men, a man whose will and solitariworks only in Part One, where the ness won him his heroism, and
demand for giving both informa- whose insistence upon personal
tion and conveying shock (in the autonomy destined his dash with
retelling of Panagoulis's tortures) realities that bespoke of real peocan best utilize hard-hitting, terse, ple, their actual needs, and their
journalistic prose. But the journal- relationships both to one another
istic prose becomes an inadequate and to power. It is a failed testatool to use when prying open the ment to a hero in an age in which
lid to questions of life, love, and there are no heroes, a story of a
death. Its shallowness makes it, in failed solitary man in a world in
the final analysis, simply unbelieva- which no man can stand alone. It
ble. To wit: "How difficult it is to is also a testament of love on Falbe a hero. How cruel it is and in- lad's part, which becomes a mythhuman and basically stupid, futile. making excursion into hero worWould anyone ever thank you for ship—and this, above all else, does
having proved yourself a hero?" Panagoulis a great disservice, perFallaci writes, supposedly register- haps as much a disservice as he did
ing Panagoulis's response to being himself in not recognizing that he,
told he had been granted amnesty indeed, was not alone in a world
from Boiati. Another example: af- in which oppression affects everyter having visited the place in one. The hundreds of thousands of
Aegina where he was to have been people who poured through the
killed, Panagoulis tried to leap streets of Athens during Panagoufrom the taxi in which he and Fal- lis's funeral procession, workers
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and peasants, men and women and
children whom Fallaci charges ignored Panagoulis in life, yelled
Panagoulis's name and zi, zi, zi-

the people's testament that a hero's
preoccupation, like theirs, is with
life, not death.
—Melanie Wallace

**
The Evasive Neutral: Germany,
Britain and the Quest for a
Turkish Alliance in the Second
World War by FRANK G. WEBER.

Columbia & London: University
of Missouri Press, 1979. 244 pp.
$19.50.
Caught between the threat posed
by the German Wehrmacht and
Luftwaffe and the pressures exerted
by the British and Soviets, the Turkish government successfully walked
a thin line of neutrality throughout
the Second World War. Describing
this policy, a Turkish historian,
Altimur Kilic, likened it to a pendulum which was usually at rest
but which oscillated occasionally
from side to side according to the
fortunes of the war. When Turkey
finally declared war on Germany
and Japan in February 1945, it did
so solely in order to gain admittance
to the inaugural conference of the
United Nations at San Francisco.
Professor Frank G. Weber not
only analyzes the diplomatic skill
and astuteness displayed by the
Turkish leaders in their effort to
preserve this neutrality (a point
which has already been dealt with
by E. Weisband in Turkish Foreign
Policy, 1943-1945: Small State
Diplomacy and Great Power Politics, Princeton, N.J.: Princeton Uni-

versity Press, 1973), but he also
adds a new dimension by bringing
to light the Turkish courtship with

irredentist policies throughout the
war. Basing his thesis on the unpublished German and British state
archives, Professor Weber examines
in detail the aggressive alternatives
that were considered by the Turkish leadership during this period.
Rejection of these alternatives, he
maintains, was not the outcome of
shrewd deliberation or adherence to
democratic principles but, rather,
mere chance Professor Weber then
goes on to question the hitherto
commonly held view that Turkey's
small military establishment and
weak economy prevented it from
participating in the war and thus
fulfilling its commitments under
the 1939 Tripartite Defense Pact
with England and France. He provides concrete examples indicating
that, on several ocrosions, Turkish
leaders strongly hinted that Ankara
would be prepared to fight in alliance with whichever belligerent offered the biggest territorial inducements (pp. 20, 32-33).
The author exerts an admirable
effort to analyze, understand, and
explain the manifold motives of
Turkish foreign policy, which was
distinguished by an underlying
sense of practicality, realism, and
opportunism. After stressing that
the Turkish renunciation of rights
over the former Balkan and Arab
provinces of the Ottoman Empire
was dictated by necessity rather than
choice, Professor Weber intimates
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that the Turks continued to nourish
certain irredentist grudges against
some of their neighbors, and, in
particular, Syria and Iraq (pp. 1-3).
Thus, while Atatiirk and his ministers officially and repeatedly declared that Turkey adhered to a
non-expansionist foreign policy, between 1936 and 1938, a great diplomatic effort was launched for the
acquisition of the Syrian port of
Alexandretta (Iskenderun) . Despite a League of Nations census
which counted 129,000 Arabs but
only 71,000 Turks in Alexandretta,
Ankara scored a major diplomatic
victory when, in January 1937, the
city and its environs were given
local autonomy. On July 5, 1938,
the Turkish army marched into
Alexandretta, and, a year, later, the
area was officially annexed by Ankara.
This diplomatic victory encouraged the Turks to press the British
for the renegotiation of the status
of Mosul. After Atatikk's death,
his successor, Ismet Inonii, reconsidered Turkey's strict policy of
neutrality. Alarmed by the formation of the Berlin-Rome Axis, the
new president sought to counterbalance Italian expansionism in the
Near East by entering into a formal
alliance with Britain and France in
the autumn of 1939 (p. 45). This
alliance, however, did not dissuade
the Turks from concluding a nonaggression treaty with the Nazis.
The rapid advance of the Reichswehr into Russia, moreover, emboldened Germany in its relations
with Turkey. Berlin began to exert
pressure on Ankara for closer collaboration. In particular, Germany
was interested in Turkish raw materials, such as chromite, which was

essential for the production of highgrade steel. On October 9, 1941,
partly succumbing to German pressure, Turkey concluded a trade pact
with the Reich to last until March
13, 1943.
Throughout 1941 and 1942, the
able German ambassador in Ankara,
Franz von Papen, pressed Turkey
to become friendlier toward Germany and to grant the Reichswehr
transit facilities to the Arab countries and the Suez Canal. One of
the German inducements to lure
the Turks into their camp was an
attempt to revive and encourage
Pan-Turanian tendencies in Turkey.
The influential Pan-Turanian movement advocated the unification of all
peoples of Turkish race and culture,
and propagated racist and fascist
doctrines. Such ideas gained considerable support among Turkish
intellectuals and were advocated by
the pro-German dailies, Tarvir-i
Efkar, and Cumhuriyet. The advance of the Wehrmacht into the
southern, Muslim-inhabited, regions
of the U.S.S.R. (the Crimea and
Caucasus) gave Germany a trump
card of major importance in its relations with Turkey. The possibility
of an Axis victory in Russia would
put a German army in the Caucasus,
thus outflanking Turkey. Friendly
relations with Germany would offset this danger and perhaps even
lead to the creation of Turco-Tatar
states in the Trans-Caucasus region—a prime Turanist goal.
These developments profoundly
impressed many Turkish leaders. In
particular, Field Marshal Fevzi cakmak, Chief of the General Staff,
counseled against a hasty commitment to the Allies. The pro-German
Marshal expressed the widespread
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resistance to British military advice
characteristic of Turkey's Germantrained officer corps. Foreign Minister Numan Menemencioglu was
strongly anti-Russian and favored
strengthening ties with Germany
to counter possible Soviet expansion toward the Dardanelles. Premier Sarii Saracoglu, who had
earlier told the British that Turkey
would not fight "for the blue eyes
of Poland," also appears to have
been attracted by the German inducements. In a Europe where Hitler and Mussolini were changing
boundaries with unparalleled arrogance and lightning rapidity, Professor Weber provides evidence suggesting that the Turks did not remain unimpressed. The author
points out that, while, at first, one
of Turkey's foreign policy objectives was the annextation of contiguous territories, this was later
modified to establishing spheres of
influence and jurisdictional zones
(p. 107). According to the evidence furnished by Professor Weber, a cordon of Bulgarian territory
west of Edirne, the Dodecanese, and
a few of the Greek Aegean islands
off the coast of Anatolia, Cyprus,
the Caucasus, and substantial portions of northern Syria and Iraq
were considered within the Turkish sphere of influence. Implicating
the Turkish government, the author
remarks:
Thus British as well as German
sources strongly suggest that PanTuranianism was not simply a
mass enthusiasm popularly engendered, but an official program
of the Turkish Government, continuously though surreptitiously
cultivated. Ankara preferred to
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use subordinate diplomats or nonofficial spokesmen in order to obscure the origins of the PanTuranian movement, but there
was little doubt that those origins
were in the highest echelons of
the Turkish leadership (p. 113).
As the Turkish archives are still
closed to scholars, we cannot conclusively determine the actual involvement of the Turkish government, and, in particular, President
Ismet in irredentist and expansionist policies during this crucial period. It is, however, dear that
despite its preoccupation with acquisitive goals, Turkey, at the last
resort, was unwilling to compromise
its neutral position by overtly embracing Pan-Turanianism. It was a
major accomplishment of Ankara's
diplomacy that despite strong temptation, it refrained from entering
the war in return for territorial
compensations.
Yet, between 1941 and 1943, the
influence of Nazi ideology in Turkey was rife. This was reflected not
only in Turkey's foreign policy but
also in domestic measures. Thus,
about the time of the signing of the
Turco-German non-aggression pact
in June 1941, the Turkish government mobilized all its male nonMuslim subjects between the ages
of 18 and 45, confining them in special camps in Anatolia. For about
a year, these men engaged themselves in non-combative capacities
such as roadbuilding. The segregation of the racial minorities in
camps where harsh conditions prevailed raised some charges of minority discrimination in Turkey. But
the influence of racist ideology in
Ankara culminated in November
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1942, when the Turkish government imposed the infamous tax on
wealth (varlik vergisi). Obliged to
pay exorbitant amounts, the local
Greeks, Jews, and Armenians were
literally forced into bankruptcy and
destitution by this confiscatory tax.
Following Nazi practices, the Turkish authorities went so far as to investigate past family records in order to determine which Turks were
of Jewish origins. Muslims of oriental Jewish origins, known as
dOnmes, were also subjected to discriminatory taxation. In fact, racial
tensions in Turkey did not cease
before the general realization that
Germany had lost the war.*
This Turkish flirtation with Nazi
Germany between 1941-1943, was,
according to Weber, extremely unpalatable to the British as well as
the Americans. The author lays particular emphasis on the refusal of
the Turks to assist actively their
Greek allies, who were invaded by
the Italians in October 1940. Further, the Turks appeared to have
coveted not only the Dodecanese
but some key Greek-held islands
(p. 106). In Weber's words:
The Turks, however, though
treaty-bound to assist in the
struggle with Greece, remained
neutral, pleading lack of materiel. Yet, for other operations,
Ankara considered its preparations completely adequate. Sara*The connection between the influence of Nazi ideologies and the antiminority measures in Turkey has been
dealt with in my doctoral dissertation,
The Greek Minority in Turkey, 19181956: An Aspect of Greek-Turkish Relations.

coglu suggested to the Germans
that Turkey garrison the Greek
islands of Chios, Samos and
Mitylene for the duration of the
war, but the Wilhelmstrasse responded that the Army High
Command had already detailed
German units for the job (p.
82).

Under these circumstances, the
Greeks were extremely suspicious of
Turkish motives. They feared that
Ankara would annex portions of
Greek territory with German concurrence. Old suspicions were once
again revived, and the Turkish failure to assist Greece against the
Nazis in May 1941 was even described by Greeks as the "treachery
of an enemy who posed as a friend."
A bitter Greek government-in-exile
viewed such measures as the antiminority varlik taxation in Turkey
as another step in the Turkish determination to modify the basis of
Greek-Turkish friendship. In a letter to his Turkish counterpart Saracoglu, dated March 3, 1943, the
Greek premier, Emmanuel Tsouderos, expressed these apprehensions:
Le Gouvernement et le peuple
grecs pourront difficilement cornprendre qu'a un moment oil
l'hellenisme subit les dunes vicissitudes d'une triple occupation
ennemie, la Turquie anise et
alliee n' aura pas it coeur de donner des instructions nettes aux
organes administratifs turcs pour
que ceux-ci apportent les temperament necessaires a 1' application d'une loi (varlik) qui sans
cela risque de mener it la misêre
un element (the Greek minority
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in Turkey) dont la loyaute a la
cause greco-turque est hors fe
doute.*
Cyprus was another neighboring
territory in which the Turks took an
interest. Expressing their concern
for the future of their Turkish
Cypriot brethren, who formed some
twenty per cent of the island's population, Ankara had repeatedly affirmed that it would never acquiesce
in the transfer of the island to
Greece, despite the fact that eighty
per cent of the population in Cyprus
was ethnic Greek. Nor were the
British willing to part from their
eastern Mediterranean colony, and,
as a result, Cyprus remained British
after the Second World War.
Thus, while pleading unpreparedness to enter the war, the Turks
made demands for the Dodecanese
(pp. 43, 51-52, 164, 172, 181-83),
Cyprus (pp. 66, 117-20), for a
mandate over Albania (pp. 52-53),
for frontier readjustments at the expense of Bulgaria (pp. 21, 48,
181), and for the control of the
Salonika port, during their negotiations with the British. On the
other hand, during its discussions
with the Germans, Ankara evinced
interest in territories in Syria and
Iraq, in a mandate over Egypt, in
the Crimea peninsula, the Caucasus,
and in gaining control of the Greek
islands of Chios, Samos, and Mitylene.
After stating that, finally, the
Inonii government decided against
military involvement in return for
*This interesting letter can be found
in the British Public Records Office
(London), FO/371/37402/R1957.
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territorial compensations, Professor
Weber concludes:
Turkish diplomacy during the
war was a brilliant accomplishment by all standards except those
of honesty and integrity. Only
thirty years later, when they invaded Cyprus, did the Turks reveal that, after all, they had been
dissatisfied with what that diplomacy gained for them (p. 219).
Indeed, the greatest asset of this
book lies in its critical review of
Turkish foreign policy. As Professor Weber points out, until recently,
the Turks enjoyed a favorable international press. This was mainly
because of Turkey's important strategic position. Turkey is not only a
bedrock of Western defenses against
the U.S.S.R. but is also distinguished
for its strong anticommunism. But
after the Cyprus invasion, there is
a tendency to question the traditional view that the modern Turkish republic has repudiated adventurism and irredentism.
However, it should be remembered that the Turks, despite their
conviction between 1941 and 1943
that the Germans would win the
war, resisted Von Papen's pressures
and did not join the Axis. Again,
Professor Weber could perhaps
have given more attention to the
well-founded Turkish suspicions of
the U.S.S.R. and Moscow's coveted
designs against the Straits and
northeastern Turkey. The importance of the Russian factor in shaping Turkish foreign policy has been
ably demonstrated by Professor
Feridun Comal Erkin (Les Relations txtrco-sovietiques et la question
des Ditroits, Ankara, 1968). A
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wider reference to Turkish sources
would have assisted the author in
ascertaining the multiple foreign
policy objectives pursued by the
Turkish government during the
war. Concerning this period, I suggest two articles: Fahir H. Armaoglu, "Ikinci Diinya Harbinde Tiirkiye" ("Turkey During the Second
World War") and Baskin Oran,
"Ic ve dis politika acisindan Ikinci
Danya Savasinda Tiirkiye'de siyasal
hayat ve sag-sol akimlari" ("Turkish Political Life and Right-Left

Tendencies During the Second
World War With a View of Domestic and Foreign Policy"). Both
artides appeared in the Journal of
Political Science Faculty of Ankara
University (Ankara Universitesi
Siyasal Bilgiler Fakiiltesi Dergisi),

13 (1958) 139-79 and 24 (1969)
227 75, respectively.
But given the meticulous analysis
-

of both German and British archives, Professor Weber has given
us a valuable and impressive work.
—Alexis P. Alexandria
***

Td Zirtypx, Taw Tpan4(iiv, 187173 [The Bank Dispute, 18717 31 by GEORGE DERTILIS. Athens: Cultural Foundation of the
National Bank of Greece, 1980.
353 pp. Np.
The 1870s ushered in an era of
direct intervention in domestic
Greek affairs by wealthy Greeks
of the diaspora. Not only a flow
of money, but also the emigration
of several wealthy merchants and
financiers to Greece took place.
The significance of this movement
is substantial. Segments of the Greek
"external" bourgeoisie went
through the process of becoming
"internal"; the Greek state became their haven and base of
operations. From this point on,
the ideology, and the economic interests and plans, of those wealthy
emigrants were to become closely
knit with the daily functions of
the economic and political institutions. The emigrants' social and
international outlooks were to have

a direct and profound influence
on the orientation of the Greek
state and society in the late nineteenth century. These long-run consequences were foreshadowed by
short-run shocks, pressures, and
accommodations occasioned by the
entry of diaspora notables into the
Greek political and economic
scene. For this entry forced a
quest for a new equilibrium among
the various sectors of the Greek
oligarchy of the period. It also
created needs for new institutional
arrangements and new political
strategies of the preexisting power
centers and political formations.
Naturally, the major questions
posed by these events concern their
implications for the development
of Greek capitalism, their contribution to the transformation of the
Greek economy, and their relation
to subsequent modernization attempts undertaken by Charilaos
Trikoupis and his governments.
In his monograph, George
Dertilis focuses on the years 1871

-
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1873 and on the activities of
newly-arrived financiers, as well
as on the political establishment of
the period. The starting point for
the book is the maneuvers and
negotiations which led to the first
major investment of diaspora capital in the form of a bank, the
General Credit Bank. These machinations are meticulously reconstructed to provide a view of the
antagonism between two groups of
diaspora capital, one headed by
Andreas Syngros, and the other by
Evangelos Valtatzis; both groups
negotiated with the well-established National Bank of Greece,
which, at that time, was also the
bank of issue. Eventually, negotiations with the National Bank
broke down, and the two formerly
antagonistic groups merged to find
institutional expression in the General Credit Bank. A crucial matter linked with the establishment
of that bank, and which lies at
the heart of the "Bank Dispute,"
was the demand for the privilege
of banknote issue. This created
conflict both with the National
Bank and with the London-based
Ionian Bank (the latter enjoyed
the note-issue privilege exclusively
in the Ionian islands). This conflict, which involved fundamental
monetary arrangements, could only be resolved at the level of state
authority. It therefore became directly enmeshed with political activities and royal prerogatives.
This is the compelling reason
which makes Dertilis embark on a
careful description of domestic
political conditions. There is an
additional element of broader
political significance, however:
conscious of political conditions
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and the usefulness of a public
image, the newly-arrived financiers voiced western economic
ideas of development, industry, and
the role of banks. It would appear
that these ideas represented more
of an "entry strategy" than an articulation of domestic pressures toward socioeconomic transformation.
Several chapters of the book are
devoted to a reconstruction of the
political events of 1871-73. The
exposition is geared to the major
economic questions of the period:
the negotiations of the government with the Franco-Italian company over the disposition of the
Lavrion mines; and the negotiations with foreign creditors over
settlement of outstanding foreign
debts of the state. Both these questions highlight the fragile state of
Greek finances and the need for
political leadership to humor foreign creditors and maintain their
good will. In such a context, the
diaspora financiers could exert inordinate influence, and they did.
The conflicts and pressures created by their demands and their
ideas added to the strains of the
ruling Voulgaris-Koumoundouros
coalition. In a political crisis which
erupted in the summer of 1872,
the king dismissed the ministry,
and appointed Epaminondas Deligeorgis to head a minority government. In deft and clear strokes, the
author links these events to contemporary problems in Greek foreign relations. He also makes clear
how political schemes of parties,
groups, and the throne crystallized
within the complexity of circumstance. In the last chapter, the story
concludes with an account of the
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oversubscriptions of the issue of pendence on events and strategies
shares of the General Credit Bank which unfolded in a greater interoffered to the public. This was a national arena. In the opinion of
moment of economic triumph for this reviewer, one weakness of the
the diaspora financiers. The shares book is that the exposition is not
were taken by small and large accompanied by sufficient intersavers alike, urban and rural. The pretation. At the level of detail,
prospects for enrichment offered this reader is puzzled, for example,
by the financiers inspired great as to the greater significance of
public confidence. By choosing this note-issue privileges; one wonders
conclusion to his story, Dertilis about the implications of the Layseems to be posing the question of rion matter; one vacillates on
what events followed: did this whether to accept Deligeorgis as a
great economic power to mobilize "modernizer" or as another petty
domestic resources cause the finan- politician. A concluding chapter
ciers to spearhead economic and devoted to preliminary hypotheses
social transformation, or was it would have enhanced the value of
spent on ventures of speculative en- the work; all the more so since
richment? A casual reading of sub- hints of hypotheses are dispersed
sequent history suggests the latter throughout the work, and since the
course, but this does not absolve author's choice of method reveals
Dertilis from the need to press on understanding of the underlying
with the matter in future work. i process. It must be noted, however,
The book is well-written and that the book is the first in a series
provides a gripping account of of monographs on Greek economic
business deals and power politics. history to appear under the auspices
Dertilis has a gift for story-telling of the History Committee of the
and displays great erudition as well. t National Bank of Greece. It is
The sources for his work are both hoped that these monographs will
Greek and foreign. Prominent furnish limited but solid building
among them are materials in the ar- blocks to the historian who will atchives of the National Bank of tempt a synthesis at a later stage.
Greece, articles in the contemporary This work is such a building block,
Greek press, and foreign diplomatic and, in that perspective, its limitapapers—mainly British. The or- tions are more apparent than real.
ganizing principle of the book is
Although restricted to a short
the unity and interrelation of busi- period of time, this work affords
ness history and politics. The a clear view of how economic
methodology of synthesis and ex- institutions are formed, and how
position is excellent. The broader they represent a crystallization of
implication of the connections be- equilibrium in the relations of
tween domestic politics and dias- various economic groups with
pora or foreign capital is the pro- power. It transcends the limits of
found lack of Greek economic au- simple economic or political histonomy. Although the author does tory by offering an integrated view
not directly touch upon this issue, iof both dimensions in the context
his exposé underlines Greek de- lof the practices, internal disputes,
.
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and compromises of the Greek
ruling classes of the late nineteenth
century. Therefore, it makes a
valuable contribution to our un-

derstanding of a largely obscure
period of modern Greek history.
—Stavros B. Thomadakis

Greece: From Resistance to Civil
War edited by MARION SARAFIs
and with an introduction by
Nicos Svoronos. Nottingham,
U. K.: Spokesman, 1980. 142 pp.
£2.95.

Elizabeth Barker, who, from
being a participant (albeit connected with Yugoslavia), has now
become an authoritative historian
of this period, spoke on "Greece
in the Framework of Anglo-Soviet
Relations, 1941-1947." Her paper
is a methodical, detailed account of
the part that considerations about
Greece's future played in AngloSoviet negotiations. The central
theme is that the USSR showed an
indifference to Greece early on,
thus allowing Britain to assume
military responsibility in the area.
The Soviet attitude was made more
explicit with the percentages agreement, which gave Britain added
political rights in determining
Greece's future. This agreement is
refuted by Soviet historians, but
even if one was not to take it under consideration, the volume of
evidence existing in the British
documents, ably presented by
Barker, points to minimal Soviet
interest and involvement in Greek
affairs. Indeed, the Soviet position
emerges as one selected by choice
rather than force of circumstance,
but, for the reasons underlying
such a policy, we shall have to
wait patiently for the opening of
the relevant Soviet archives. Soviet
impassiveness toward Greece, particularly between 1944-1945, remains a sensitive and controversial
subject, especially for the Greek
left. Barker's paper lends rein-

The availability of British and
U.S. government documents relating to the Second World War, together with the post-dictatorship
conditions in Greece since 1974,
have encouraged wide-ranging debates on the Greek resistance
among scholars, participants, and
the general public, both in and
out of Greece. A conference organized by the Society of Modem
Greek Studies (ELEMEP) and the
Union of Greek University
Teachers in Western Europe, which
was held in 1978 in London, provided a forum for such a debate.
The published proceedings of this
conference, edited by Marion Sarafis, bear witness both to the high
quality of the papers presented
and to the high level of the ensuing debate. The combined presence of participants, such as the
former secretary of the largest
resistance organization, EAM, and
members of the British Military
Mission to the resistance organizations, together with historians
examining the British government
documents from differing points
of view, guaranteed a lively exchange of conflicting opinions.

96

JOURNAL OF THE HELLENIC DIASPORA

forcement to the view that the
responsibility" granted to Britain
was not merely military but also
political. Whether the USSR could
have influenced events differently
still remains to be seen but, in
the meantime, the Soviet Union
surely cannot be held responsible
for the enthusiasm with which
Britain set about its responsibilities
in Greece. Barker's conclusion, that,
"for British policy during those
years, it brought no material gain
to Britain," is one which can only
be made retrospectively, Placed in
an international context even a few
years on, this "responsibility" may
have been abandoned, in the haste
it was done in Palestine a few
years later.
Britain's attitude toward the two
main resistance movements, the
left-wing EAM and the "republican" EDES comes under close
scrutiny by Prokopis Papastratis.
Processing the wealth of evidence
in the Foreign Office papers, he
charts the main policy course followed by the British government,
showing its favoratism toward the
less effective but politically safer
EDES. A great deal has been
written concerning the alternative
policies toward Greece advocated
by Churchill, the Foreign Office,
Ambassador Leeper, and the various military services. Papastratis
takes account of these differences
in approach and shows how they
led to a contradictory policy.
Nevertheless, he does not lose
sight of the final output of this
process, which was, not surprisingly, a policy designed to further
Britain's postwar influence in
Greece, and was articulated by the
government and executed by the
"

diplomats and the military. According to the convincing evidence
put forward by Papastratis, an important point of this policy was
the attempt to use EDES as a
counterbalance to EAM-ELAS.
Hagen Fleischer's paper depends
much less on British archival material, drawing on a wide range of
sources, including interviews with
individuals with first-hand experience of the events. His subject is
the "Don Stott Affair," the secret
contacts between Stott, an Allied
officer working undercover in
Greece, and German officers in
Athens, during November 1943.
Specialists on the Resistance are
aware of the repercussions this
event had on EAM policy in
Greece and Egypt. It was assumed
that Stott was acting on orders
from above and that an anti-EAM
alliance between Britain and Germany was being prepared, and this
led to a hardening of EAM's policy
toward Britain. Fleischer's original
contribution lies not only in producing substantive evidence in
support of British commentators,
proving that Stott was, in fact,
acting on his own initiative, but
also in providing a fascinating account of Stott's moves during the
contacts, as well as an informative
insight into his character, which
goes a considerable way toward
explaining his behavior. Furthermore, Fleischer points out that
these contacts may have had a
delayed indirect result, namely a
tacit "agreement" between Britain
and Germany, whereby the Germans were barely harassed during
their evacuation from Greece and
their retreat toward the Red
Army's Balkan front.
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While the above papers are detailed, documented, and, in parts,
necessarily descriptive accounts, the
other five papers are "interpretative," as Professor Svoronos puts
it in his introduction to this book.
George Alexander, a historian
greatly familiar with the Foreign
Office documents, presents an
analysis of how EAM and the
Communist Party (KKE) failed in
their bid for power in the spring
of. 1944. His approach is based on
the assumption that the left's single
objective was the seizure of power
and overthrow of Greece's "legitimate" monarch and exiled government. He suggests that the collapse
of the exiled government after the
uprisings of the armed forces in
Egypt left EAM's provisional government committee, PEF,A, as the
sole center of political authority.
This theory appears to disregard
the fact that, at the same time, the
left sent a message to Cairo to the
effect that they agreed to coalition
government negotiations. In going
on to support that George Papandreou somehow "represented socialdemocracy," and indeed "sang the
same refrain" as PEEA at the
Lebanon conference, Alexander
seems to ignore the important innovative social practice of EAM
and PEEA, and takes Papandreou's
designed "loquaciousness" at face
value. Finally, the most extraordinary aspect of Alexander's controversial presentation is the complete omission of any reference to
Britain's crucial role in April-May
1944.
In complete contrast to the above
approach, Heinz Richter concludes
that the British government was
responsible for provoking the
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clashes of British and Greek government troops with ELAS units
in Athens in December 1944, a
turning point in the defeat of the
resistance and in Greece's subsequent history. Richter stresses
that there was no communist plot
to seize power, to the point of suggesting that the KKE disapproved
of EAM's more radical and antiBritish policies—without elaborating this point any further, however.
To prove that the KKE was not
preparing an armed takeover in
December is one thing, but to pinpoint the reasons why Britain
should engineer the clashes is a
different matter. Richter attempted
perhaps to offer too many reasons
for this and was unable to substantiate all of them in the ensuing discussion. This, however,
does not diminish his contribution,
which lends documentary and
analytical weight to the growing
body of historical research which
questions the "communist plot"
theories about the December events.
Andreas Kedros, as the title of
his paper suggests ("The Mistakes of the Allies and the Mistakes of the Resistance"), considers
the outcome of the resistance movement in Greece as a product of the
"mistakes" of both the British and
the movement itself. Churchill's
mistakes amounted to overestimating Greece's strategic importance,
underestimating EAM's popularity
and democratic intentions, and
"scandalously" supporting the
king. EAM's "mistakes"' were
sectarianism toward other resistance
movements, lack of statesmanship
leading to political capitulations,
and adopting the limited demand
for a postwar referendum, making
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the monarchy the absolute alternative to a democratic regime. This
approach is not without its problems, for, if we seek to account
for political and social conflicts
by isolating the "mistakes" of both
sides involved, we might obscure
the very basis of the conflict itself.
Policies can be historically explained without necessarily having
to be justified.
EAM's policy weaknesses are the
subject of the paper by former
EAM secretary, Thanasis Hadjis,
which was entitled "EAM-ELAS:
Resistance or National Liberation
Movement?" Hadjis believes that,
although EAM's policy was not of
a socialist or communist complexion, it was clearly one of national liberation, not simply one
of resistance. Had this been implemented without outside interference, it would have led to
broadly supported socialist transformation in the immediate postwar period. This support would
have come from the middle class
as well, since its economic basis had
disappeared with the collapse of
the nation's economy during the
war. The reason why the national
liberation policy was not implemented, according to Hadjis, was
that the EAM leadership overestimated the political authority of
the exiled government and showed
weakness in the face of British
intervention while not leaning on
its rank-and-file, which would have
rejected any compromises. The
former secretary of EAM holds the
leadership responsible for the
movement's failure because it became cut off from the membership
and failed to comprehend the
potential of the mass support for

EAM. In the light of Hadj is's
authoritative analysis, which
springs from first-hand experience,
there remains the task of exploring
how and why the leadership became cut off by examining the internal organizational structure and
the manner in which decisions were
discussed and made. Investigations
should also be carried out to ascertain whether the rank-and-file
were, in fact, the depositories of
a genuine national liberation consciousness. It may well be that
EAM's policy was not so obviously
of a "national liberation" character, as far as a large number of
its supporters were concerned, but
was considered more a policy of
"national unity," which might explain EAM's conciliatory attitude
toward the exiled government.
The paper presented by Professor Hammond, who was a British
liaison officer in Greece, on the
role of the Soviet mission to EAMELAS in 1944, was, unfortunately,
not published, but the ensuing
debate has been. Speakers from the
floor found the opportunity to
question the role of the British
rather than the Soviet mission. Included also are the proceedings of
the panel discussions which centered around British policy toward
EAM-ELAS, with important contributions from Catephores, Clogg,
Dimitracos, Sweet-Escott, and
Myers, who had the opportunity
to denounce as a forgery a document purportedly written by him
and misused in the past. The discussion became particularly controversial at a point when a resolution was submitted, calling for the
conference's support of the demand
that the Greek government recog-
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nine the resistance and allow the
unconditional return of all political refugees to Greece. Unfortunately, this was rejected by the
chairperson. Academic research
about this important period of
Greece's history will be made all
the more easier as soon as the open
wounds are closed and we can
move on to a less politically
charged atmosphere and a more
sober attitude. Scholars, too, have
a responsibility to restore the balance in Greek thinking about this
period.
Finally, mention should be made
of Professor Svoronos's introduction. In his closing comments, he
points to the need for historical
research to alter its angle of approach to the resistance. The availability of British documents has
meant that, up to now, research
disproportionately concentrated on
the role of external factors, and
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Svoronos believes that now is the
time to look at developments within Greek society "seen not simply
as pre-conditions or as a fixed general framework . . . but as dynamic
factors at every moment influencing the course of events and determining their complicated and everchanging relations." In other
words, this is a plea which transcends the usual demand that the
Greek archives should be made
available. It is a statement in support of an approach which will
begin to explore the social developments within Greece during the
Second World War. Such an approach is made all the more easier
and necessary by the high standard of papers contained in this
book, which have accounted for the
external factors and their importance, opening the way for new
questions to be asked.
—Alexander Kitroeff
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