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George Dilboy 
A Hero For The Ages 

First Greek American To Be Awarded The Congressional Medal Of Honor 

Many members of Chicago's Greek
American Community use the large 
medical campus west of Chicago for 
their medical care. This large campus is 
the home of the Hines VA Hospital and 
Loyola University Medical Center. Yet 
very few of our Greek-American com
munity have ever stopped to look at the 
large statue of a World War I Dough
boy that stands in a prominent location 

By G. DEMAKIS, M.D. 
V.A. Hospital, Hines, IL 

near the entrance of the VA hospital. I 
had often passed the statue while walk
ing between the two institutions. Clear
ly marked on the statue is the name of 
the hero: George Dilboy. One day while 
construction was being done on the side
walk, I was forced to walk around the 
base of the statue. Looking up, I was 
shocked to see that in parenthesis under 
the name of George Dilboy was the 

name: Georgios Papademetrakis! Could 
it be true? The famous doughboy, by 
whose statue I had walked for years, was 
actually a Greek-American? 

Going into the archives of the hospi
tal I was able to find out that not only 
was George Dilboy a Greek American, 
but he was the first Greek American to 
be awarded the Congressional Medal of 
Honor. He was awarded this great trib-
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The statue a/George Dilboy at the campus a/Loyola University Medical Center. The 
same statue. on our cover, as was photographed many years ago. 
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ute, posthumously, for heroism during 
World War I. In the archives was the 
following Congressional Citation: 

OFFICIAL CIT A nON 
DILBOY, GEORGE, PRIVATE 
Deceased. Company H. l03rd 

Infantry. For gallantry and intrepidity 
in action above and beyond the call of 
duty near Belleau, France, July 18, 1918. 
After his platoon had gained its objec
tive along a railroad embankment, Pri
vate Dilboy, accompanying his platoon 
leader to reconnoiter the ground beyond, 
was suddenly fired upon by an enemy 
machine gun from one hundred yards. 
From a standing position on the railroad 
track, fully exposed to view, he opened 
fire at once, but, failing to silence the 
gun, rushed forward with his bayonet 
fixed through a wheat field toward the 
gun emplacement, falling within twen
ty-five yards of the gun with his right 
leg nearly severed and with several bul
let holes in his body. With courage un
daunted he continued to fire into the em
placement from a prone position, kill
ing two of the enemy, and dispersing the 
rest of the crew. 

Now filled with pride, I wanted to 
find out more about George Dilboy and 

what brought him to his date with des
tiny. Fortunately, Mr. Costas Mellas, 
one of the veteran service representa
tives, still worked at the Hines VA Hos
pital. Mr. Mellas was actually the first 
president of the George Dilboy Memo
rial Committee, the organization that 
was responsible for erecting the monu
ment. He was able to fill me in with 
many more details of the remarkable life 
of this Greek American hero. 

George Dilboy was born in the town 
of Alatsata, Asia Minor, February 5, 
1896. Alatsata was near the city of 
Smyrna. The entire area had a large 
Greek population. The Turkish Otto
man Empire, although a shadow of its 
former self, still was in firm control of 
the area. 

After the Balkan-Turkish War, due 
to the continued persecution of the 
Greek inhabitants of Asia Minor by the 
Turks, Antoni Dilboy, the father of 
George, gathered his family and migrat
ed to that land of opportunity and free
dom, the United States of America. The 
Dilboys established their new home in 
the city of Somerville, Massachusetts. 

Soon after the Dilboys came to Amer
ica the Mexican border trouble was fo-

menting. George, being in his twenty
first year, enlisted during the month of 
June, 1916, in the New Hampshire State 
National Guard. He served creditably 
with Company H, First Infantry Regi
ment, N .H.N.G. being mustered out of 
the service in February, 1917. 

On July 25th, 1917, he was recalled 
into the military service, and was as
signed to Company H, 103rd Infan
try, 26th Division. Embarking with his 
company, Private Dilboy sailed for 
France, September 25, 1917. He par
ticipated in the Champagne-Mame de
fensive and in the Aisne-Mame counter
offensive. He fell on the battlefield, near 
Belleau, France, July 18, 1918, dying in 
defense of his adopted country. 

Although the Official Citation above 
has all the basic facts, listen to the same 
story told by his Division Commander, 
Clarence R. Edwards, who was present 
on the battlefield: 

"DUboy's platoon was ordered to at
tack the railroad embankment from the 
rear. The platoon crept forward in its 
flanking movement, seeking shelter. Ger
man snipers took a heavy toll of those who 
had escaped the shell and machine gun 
fire. Finally, they reached a position 
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about 30 yards from their target. They 
waited there, hoping for a lull in the fir
ing. Then George Dilboy acted. " 

"He sprang to his feet, fully exposed 
to the enemy, and ran for the railroad 
embankment, throwing one grenade af
ter another before him. As his startled 
buddies tried to cover him with their fire, 
the Germans began desperate attempts to 
bring him down as the grenades began to 
explode among them. " 

"He hurled another, and the German 
fire slackened. Dilboy and his comrades 
rushedforward and seized their objective. 
But the men immediately came under new 
machine gunfire and Dilboy told his lieu
tenant he 'was going to get that gun. '" 

"Dilboy charged alone down the wheat 
field, bayonet fixed. " 

"Rounds of enemy fire poured around 
the running, dodging, weaving, ducking 

DUboy. He dropped, rose and then 
crawled, firing with deadly aim whenever 
a target appeared. " 

"The entire enemy fire was concentrat
ed upon him, yet Dilboy advanced half
way to his objective before his buddies 
watched him get hit, and then hit again. 
He dropped. He rose up, unsteadily. He 
staggered on, still firing. " 

"There was another burst of machine 
gun fire. Dilboy fell again, still 25 yards 
from his objective. He lay still, with his 
right leg severed, then he slowly crawled 
forward again. Hefired twice more, each 
time felling a gunner. Then the machine 
gun fell silent as the rest of the gun crew 
retreated. Finally, Dilboy, stillfacing the 
enemy, lay still. He had accomplished his 
final mission. " 

George Dilboy was posthumously 
awarded the Congressional Medal of 

Honor by the United States Govern
ment in June, 1921. (see Official Cita
tion above). 

These events are enough to enshrine 
the memory of George Dilboy forever. 
However, his story was not yet over. As 
World War I was nearing its end, so also 
the Ottoman Empire was in its death 
throes. On November II, 1918, Otto
man forces capitulated and Allied 
troops, accompanied by Greek forces, 
occupied Constantinople, and put the 
last Sultan, Muhammed VI, under house 
arrest. In May of 1919, Greek forces 
occupied the city of Smyrna and the sur
rounding area, including Alatsata, home 
of Dilboy. The Greek troops continued 
their build-up in the area over the next 
year and a half. In October, 1920, the 
Greek Prime Minister, E. Venizelos, or
dered the Greek troops in Smyrna to 

H «HUll 'fIIY H!'QIlI \UrJlH [NTH 1\I4!lfP,\ lin IIHPI\!, Mn::m, ~IKP.~I \~]A:: 
The Arrival of the American Hero, in Alatsata, Asia Minor, his home town 
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march on Ankara to destroy the newly 
formed Turkish Republican Army that 
had been organized by the young Mus
tafa Kemal (Ataturk). 

.tation of the Theotokos in Alatsata and 
to lie in state before the altar. 

However, back on the battlefront, 
things were not going well for the Greek 
forces. In August of 1921, the Greek 
Army were stopped outside of Ankara 
by Turkish republican forces led by 
Mustafa Kemal. Kemal then started a 
counter-offensive that would see the 
Greek troops being slowly pushed back 
toward Smyrna. The forces of Kemal 
reached the city of Smyrna in late Au
gust, 1922 while Dilboy's remains were 
still lying in state in the Church of Alat-

Meanwhile, after George Dilboy was 
awarded the Congressional Medal of 
honor, and at the request of Dilboy's 
father, his remains were disinterred and 
taken to the now liberated Alatsata, Asia 
Minor. In late August, 1922, more that 
17,000 mourners lined the streets of 
Alatsata to see the coffin, draped with 
the Stars and Stripes carried into the 
Greek Orthodox Church of the Presen-
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sata. Before the burial could occur, the 
Turkish soldiers seized the city of Alat
sata. They entered the church, seized the 
American flag from the hero's coffin, 
scattered his bones and proceeded to 
desecrate the Greek Orthodox Church, 
in Alatsata, Asia Minor. 

This incident became an international 
issue with the US demanding an apolo
gy and reparation. The Turkish authori
ties conveyed to the US Government an 
official expression of regret and under
took an independent investigation which 
resulted in the recovery of the coffin at 
Alatsata. On September 7, 1922, at Ches
meh, southwest of Smyrna, to which the 
body of Private Dilboy was brought, an 
American detachment landed and was 
saluted by a Turkish guard of honor 
drawn up beside the coffin, which was 
covered by an American flag. The coffin 
was then formally delivered to the Amer
ican officials and carried on board the 
Litchfield, full military honors being ren
dered by both detachments. 

On November 12, 1923, the remains 
were reinterred with "full military hon
ors," in Arlington National Cemetery, 
near Washington, D.C. Senator Walsh 
of Massachusetts delivered the funeral 
oration, and President Calvin Coolidge 
wrote a letter to the American Veterans 
of Hellenic descent paying homage to 
George Dilboy. 

As the first Greek American to be 
awarded the Congressional Medal of 
Honor, Dilboy became a hero to all Greek 
Americans. A Memorial Tablet in mem
ory of Dilboy is to be found in the Massa
chusetts State House in Boston. Ameri
can Legion and Veterans of Foreign War 
Posts were named for Dilboy in Somer
ville, MA: New York, NY, Chicago, IL 
and Keene, NH. A bronze bust of Pvt. 
Dilboy resting upon a granite pedestal in 
front of the city hall of Somerville, MA. 
was dedicated on August 26, 1930 by the 
Order of Ahepa, who were in Boston for 
their 8th Annual Convention. 

In Chicago, a group of Greek Amer
ican war veterans was granted a charter 
in 1931 to form the George Dilboy 
Chapter 13, Disabled American Veter
ans of the World War. The Dilboy chap
ter pledged itself "to foster and promote 
a plan whereby the hero, Dilboy, may 
be honored: the scope and significance 
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of such honor is, to serve advantageous
ly interests common to all American cit
izens and shall react beneficially to the 
instance of Hellenic-Americans in phases 
social, moral, patriotic and fraternal." 

In 1934, the Executive Committee of 
the George Di1boy Chapter decided that 
"a memorial statue and fountain shall be 
erected within the Chicago area, and fur
ther, an association shall be formed and 
independent of the George Dilboy Chap
ter, and without specified allegiance to 
any patriotic or fraternal organization, 
for the express purpose of erecting such 
memorial to honor the hero, George Dil
boy." ... the memorial erected and en
riched by the sublime aura of its spirit of 
inception shall be presented by the Hel
lenic-Americans and their American 
friends as a gift and testimonial of alle
giance to the American people." Costas 
Mellas was elected Chairman of the 
George Dilboy Memorial Committee. 

The site chosen for the proposed mon
ument was the large veterans hospital 
outside of Maywood, II., the Edward 
Hines, Jr. Hospital. On Monday, May 
24, 1942, Memorial Day, with many 
thousands of people present, a large gran
ite statue of the hero was dedicated. This 
is the famous Doughboy at the Medical 
Center. The next time you are in the area, 
be sure to look for the statue. And re
member with pride the story of George 
Dilboy - A hero for the ages. 

ODE TO GEORGE DILBOY 
Son of the people! 
Brave warrior so bold! 
A true son of Hellas as patriots of old! 

Undaunted thy courage, noble thy deed
o worthy descendant from virile seed. 
Brief was thy span, yet a glorious one, 
For today thou dost stand in the sun, 
Honored, forever ... lnspiring the youth: 
A symbol of valor, the spirit of truth. 
0, peasant, from sunkist hills 
of Asia Minor, 
Thou didst earn acclaim! 
What legacy is finer 
Than name of citizen? 
Thou art Hellene's elect, 
Not just patriot-peasant. 
Thy deeds do reflect Thy honor. 
Fulsome thy praises do nations sing; 
We honor thee as ancients honored kings! 

HARRISON WATERMAN FISHER 
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PS. Many have wondered at the or
igin of the name Dilboy. According to 
family members, many of whom still 
live in the Massachusetts area, the orig
inal Dilboy was a Philhellene from 
Scotland who migrated to the Pelopon
nesos area and from there to Asia Mi
nor somewhere in the mid to late 1700's. 
The family has always gone by the 
name "Dilboy". Evidently, there was an 
uncle who was a priest named, Dimi
tri, and called Papa-dimitri. Although, 
he had no children, his nieces and neph
ews were called "The Papadimitrakia". 
The George Dilboy Foundation, evi-

dently decided to add the name "Geor
gios Papademetrakis" to the statue to 
Hellenize the name. 

One of Dilboy's great nieces visited 
Alatsata recently and told me that the 
Church of the Eisodion (Presentation) is 
now a mosque. The icons have been 
painted over in shades of pink. blue and 
yellow. "But underneath the paint, you 
can see the outlines of the gold halos, an
gels' wings, faces of saints. It is very sad." 

If you are ever in the Washington, DC 
area and wish to visit the grave of the 
George Dilboy, it is located in Arlington 
Cemetery, Section 18. Grave #4574. 
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Hellenistic Sculptures 
In The Metropolitan Museum 

WILL BE IN VIEW UNTIL APRIL 14 

n are and renowned works of Helle 
.ftnistic sculpture from the second 

century B.C. will be on view at The Met
ropolitan Museum of Art in the exhibi
tion Pergamon: The Telephos Frieze 
from the Great Altar, from January 17 
to April 14, 1996. Twelve newly restored 

relief sculptures from the remarkable 
Telephos frieze that once decorated the 
interior court of the enormous Great 
Altar of Pergamon, one of the marvels 
of the ancient world, will be on display, 
along with some 30 other important 
works that will help explain the origi-

Telephos arrives at the court of King Teuthras - Marble 
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nal purpose and placement of the Tele
phos frieze. Included will be statues, 
fragmentary sculpture, and architecture 
of the Great Altar, a famous portrait 
head of an Attalid king, and a series of 
coins that will introduce the royal dy
nasty that in less than a century trans
formed a simple garrison into one of the 
most culturally sophisticated cities of the 
Hellenistic world. 

These works, which are featured in 
every survey of art history, are in the col
lection ofthe Pergamon Museum in what 
was the eastern sector of Berlin, and 
have been virtually inaccessible for al
most 60 years. 

The exhibition is made possible in 
part by The Real Estate Council of The 
Metropolitan Museum of Art and the 
Lewis B. and Dorothy Cullman Foun
dation, Inc., and The Andrew W. Mel
lon Foundation. 

The Citadel of Pergamon 

The citadel of Pergamon dominated a 
hill that rose 1,000 feet above the Caicus 
river valley in northwest Asia Minor. Dur
ing the third and second centuries B.C. 
this natural stronghold was the seat of the 
Attalids, one of the most important royal 
dynasties in the Hellenistic period. King 
Eumenes II and his brother, Attalos II, 
spent lavishly on buildings, culture, and 
art to glorify their kingdom and to dem
onstrate their ties to the great traditions 
of classical Greece. In the royal precinct 
at the summit of the acropolis, lavish pal
aces and enclosed sanctuaries were built, 
along with the second largest library in 
the ancient world, that housed more than 
200,000 scrolls. 

The Great Altar 

The most spectacular monument erect
ed at Pergamon was an immense altar set 
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ed at Pergamon was an immense altar set 
on its own terrace. It consisted of a plat
form on a massive podium that had pro
jected wings flanking a great staircase that 
led up to an enclosed court, on which the 
offering table stood. The outside of the 
podium was decorated with a frieze, 
known as the Gigantomachy frieze, show
ing the struggle and victory of the Olym
pian gods over primordial giants who 
threatened the cosmic order. Another 
frieze surrounding the upper court illus
trated the life ofTelephos, the mythologi
cal hero who was considered the legend
ary founder of the Attalid dynasty. 

The Great Altar measured approxi
mately 120'Xl12'. A large model, which 
is being made expressly for this exhibi
tion, will give the visitor a sense of its 
monumental size. Built on a scale of 1 :20, 
the model measures 6'3" long, 5'3" wide, 
and 2' high. 

The Legend ofTelephos 

In antiquity all great families claimed 
descendance from a mythological hero. As 
a legendary ancestor, Telephos provided 
the upstart Attalid dynasty with a linage 
traced back to the greatest Greek hero, 

Heracles, son of Zeus, and to a venerable 
royal family in Arcadia, Greece. Telephos 
was the son of Heracles and the princess 
Auge. Since Auge's father, King Aleos, 
had received an oracle warning that her 
son would destroy his relatives, he put the 
baby out to die in the mountains and set 
his daughter adrift in a boat. Auge landed 
at Mysia in Asia Minor, where she was 
adopted by King Teuthras, who ruled at 
Pergamon. Telephos, who was suckled by 
a wild animal, grew up to seek his mother 
in Mysia, where he eventually became 
king. He fought and routed the Greeks on 
their first abortive Trojan campaign, but 
was wounded by Achilles at the instiga
tion of the god Dionysos. Told that he 
would only be healed by that which had 
caused his wound, Telephos sought coun
sel in Argos at the court of the Greek king, 

Left Herakles finds Telephos suckled by a lioness - Marble, Right Dionysos - Marble 
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Agamemnon. After taking Orestes, the 
king's young son, as hostage, Telephos was 
cured by the rust from Achille's spear, and 
in return guided the Greeks to Troy. 

The Telephos Frieze 

The most important events in the life 
of Telephos are represented on the frieze 
in a lively, realistic style that established 
new narrative conventions. Unlike classi
cal reliefs in which all the action takes 
place simultaneously, at a single location, 
the Telephos frieze shows a continuous 
narrative that unfolds in a variety ofplac
es, during the lifetime of the hero. Al
though only about one-third of the frieze 
exists today, most of the major episodes 
have survived. The 12 best-preserved sec
tions will be included in the exhibition. 
They show: Herakles beholding Auge from 
behind an oak tree; the building of a small 
boat for Auge; Teuthras, king of Mysia, 
greeting Auge; Herakles finding Telephos 
suckled by a lioness; Telephos arriving at 
the court of Teuthras; King Teuthras 
bringing Auge as a bride for Telephos; the 
death, in battle, of the brothers Helores 
and Akraios; the figure ofDionysos; Tele
phos arriving at Argos to seek a cure; Tele
phos with Orestes, seeking asylum on an 
altar; and the laying out of a body, per
haps that of Telephos. 

Other Objects from Pergamon 

Pergamon is the only royal capital of 
the Hellenistic period to have been sys
tematically excavated. From 1876-1886, 
German archaeologists uncovered most of 
the Great Altar and transported it to Ber
lin where, by 1930, it was reassembled in 
the newly constructed Pergamon Museum. 
By a special arrangement, The Metropol
itan Museum of Art and The Fine Arts 
Museums of San Francisco have collabo
rated with the Pergamon Museum in the 
recent cleaning and restoration of the Tele
phos frieze. 

In addition to the 12 slabs from the 
Telephos frieze, the exhibition includes: 
20 coins from the Pergamon Museum, 
with supplements from the American Nu
mismatic Society; the portrait head of an 
Attalid ruler and the portrait head of a 
young man; seven fragments from the 
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Gigantomachy frieze; fragmentary sculp
ture from the Telephos frieze; fragments 
of architecture from the Great Altar; and 
statues from the roof of the Great Altar. 

* * * 
A fully illustrated catalogue will ac

company the exhibition. 
Pergamon: The Telephos FriezeJrom 

the Great Altar was organized by the 
Fine Arts Museums of San Francisco and 
The Metropolitan Museum of Art, New 
York, in conjunction with the Antiken-

sammlung, Staatliche Museum zu Ber
lin --Preussischer Kulturbesitz. At the 
Metropolitan Museum, the exhibition is 
being coordinated and installed by Car
los A. Picon, Curator in Charge, and 
Elizabeth Milleker, Associate Curator, 
Department of Greek and Roman Art. 
Exhibition design is by Daniel Kershaw, 
Exhibition Designer, with graphic de
sign by Sue Koch, Senior Graphic De
signer, and lighting by Zack Zanolli, 
Lighting Designer. 

King Teuthras with entourage greets Auge - Marble 
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The Illegal Turkish Claims 
to the Imia Rocks 

~e fact that the tension caused by 
.1 aroitrary Turkish claims to the Imia 

rocks, which constitute an integral part of 
Greek sovereign territory, did not erupt into 
immediate conflict does not in the least 
mean that the danger has receded. On the 
contrary, Turkey continues to press its 
claims and the temporary return to the "sta
tus quo ante" does not constitute any form 
of solution since it is precisely the status 
of the islands before the recent crisis that 
Tutkey has suddenly put into question. 

This crisis is particularly serious be
cause Turkey's principal argument estab
lishing her claim to these rocks is that the 
International Treaties that set down the 
territorial status of the southeastern Ae
gean are not necessarily valid. By setting 
into doubt the sovereignty of the IInia 
rocks Turkey seeks to overthrow the ter
ritorial status of the entire area. 

As will be seen with greater detail in 
the following paragraphs, the Imia rocks 
have been under Greek sovereignty since 
the signing of the Paris Peace Treaty with 
Italy in 1947. For half a century Turkey 
did not raise any questions concerning 
the status of the islets and rocks and the 
reason for which she does so now is eas
ily understood and falls within the pat
tern of Turkish intentions and actions 
over the past twenty years. 

In 1974 Turkey invaded and occupied 
Cyprus in defiance of international law 
and the indignation of the international 
community as expressed in the resolu
tions of the Security Council and the 
General Assembly of the United Nations. 
At the same time, she turned her atten
tion to the Aegean, where she set up the 
army of the Aegean, equipped with the 
largest fleet of landing craft in the Med
itteranean, and put into question Greek 
sovereign rights concerning the continen
tal shelf, control of the air-space of the 
area and Greece's right, as foreseen by 
international Law, to extend her territo
rial waters up to 12n.m. Turkey backed 
up her claims by daily, and at times mas
sive, violations of Greek national air-

FEBRUARY, 1996 

space. In June of last year the Turkish 
Parliament, with the positive vote of ev
ery single member of the Turkish gov
ernment solemly passed a resolution 
which enpowered the Turkish govern
ment in advance to declare war should 
Greece exercise her rights concerning the 
extension of her territorial waters . 

These actions, encouraged by the lack 
of any reaction on the part of the interna
tional community, have now been proven 
to be only the tITst steps in Turkey's de
sign to usurp sovereignty of half the Ae
gean since she has now officially reject
ed the established status quo. 

The events that led to the recent crisis 
are as follows: on the 25th of December 
1995, the Turkish Cargo boat "Figen Akat" 
ran aground near the Greek islet Imia which 
is situated 2,5 miles from the Greek island 
of Kalimnos. Although the accident oc
cured in Greek territorial waters, the cap
tain of the "Figen Akat" refused assistance 
from the competent Greek authorities 
claiming that he was within Turkish terri
torial waters. Nevertheless the ship was 
freed on the 28th of December through the 
aid of a Greek salvage company and was 
towed to the Turkish port of Gulluk. 

On the 29th of December, the Tutkish 
Ministry of Foreign Affairs addressed a ver
bal note to the Embassy of Greece wherein 
it was asserted that the island of Imia con
stitutes a part ofTutkish territory and that it 
was registered in the Registry of Deeds of 
the Turkish province of Mugla. 

On the 10th of January 1996, the 
Greek Embassy addressed a verbal note 
to the Turkish Ministry of Foreign Af
fairs in which the Turkish claim to the 
island was rejected on the grounds that 
Turkey had recognised the island ofImia 
as belonging to Italy by virtue of a bilat
eral agreement signed in 1932 and the 
island was subsequently ceded to Greece 
with the rest of the Dodecanese island 
chain by the Paris Peace Treaty of 1947. 

More specifically, the verbal note re
iterated that Italy and Turkey signed, on 
the 4th of January 1932, a convention 

concerning the sovereignty of the islets 
and rocks situated between the coasts of 
Anatolia and the island of Castellorizo as 
well as the islet of Kara-Ada and the de
limination of the territorial waters sur
rounding the aforementioned islets. This 
convention was signed in order to settle a 
difference that had arisen concerning the 
interpretation of the Treaty of Lausanne 
of 1923 by which Turkey had ceded the 
Dodecanese islands to Italy. On the occa
sion of the signature of this convention 
the two parties exchanged letters foresee
ing the signature of a supplementary 
agreement concerning the delimitation of 
the remaining maritime frontier separat
ing the Dodecanese islands from Turkey. 

This second agreement was duly signed 
on the 28th of December 1932. It fixed 
37 pairs of reference points one belong
ing to either party at an equal distance 
from which the maritime boundary would 
be traced. Point thirty explicitly states the 
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Irnia rocks belonging to Italy and the island ofKato 
belonging to Turkey would serve as reference points 
from which the median line fixing the maritime 
boundary between Turkey and the Dodecanese 
would be traced. 

The Convention of 1932 was duly ratified by both 
parties, the instruments of ratification were exchanged 
and the Convention was submitted to the Secretariat 
of the League of Nations. The Protocol of December 
1932 being an annex to the original convention was 
not submitted to the League of Nations since it forms 
an integral part of the initial agreement. 

Turkey was, from the outset, fully aware of these 
facts and of the baseless character of her claims 
but nevertheless persisted. On the 28th of January 
Turkish "journalists" tore down the Greek flag from 
Imia prompting the Greek authorities to replace it. 
On the 29th of January Turkey addressed a second 
verbal note to the Greek Embassy which asserted 
that the protocol of 1932 is no longer in force . The 
events that followed are well known. 

The second Turkish verbal note claims that the 
Imia rocks fall under Turkish sovereignty because the 
agreements of 1932 are no longer valid for two rea
sons: first, that conditions were different when she 
signed the agreements of 1932, second that Greece is 
not a signatory to them and third that the legal status 
of the rocks, in this case the Imia rocks, but more 
generally in the Aegean region, is undetermined. 

The first argument is so patently false that it re
quires no comment. Suffice it to say that any interna
tional treaty, let alone treaties concerning international 
frontiers, could thus be unilaterally abrogated. 

The second argument is also patently false . Italy 
ceded the Dodecanese to Greece with the Paris Peace 
Treaty of February 1947. By International Law the 
successor state automatically assumes all the rights 
and obligations that have been established by inter
national treaty between the initial possessor state 
and every third party. There is no need for any con
fmnation of the validity of any treaty regulating the 
status of the ceded territories. If the Turkish argu
ment were valid then the majority of Treaties regu
lating international frontiers after the First and Sec
ond World Wars would be invalid. 

The third argument is also unfounded since the 
existing international treaties which govern the over
all legal status in the Aegean make no distinction 
whatsoever for rocks and islets and International Law 
in general makes no separate provisions with respect 
to their territorial ~aters. 

Tmkey claims that the matter should be settled 
through negotiation. But there is nothing to negotiate 
about the status of the islets and rocks is absolutely 
clear and Turkey herself never challenged it in the 
past. Greece, is determined to protect her rights 
through all means recognized by international law. 
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Introduction to Markopoulos Films 
at Whitney Museum of American Art 

Gregory 1. Markopoulos was one of the 
most important and innovative filmmak
ers of his time, celebrated for his superb 
handling of color, composition, editing, 
and sound. Markopoulos' accomplish
ments, though, rarely have been seen or 
examined since he left the United States 
in 1967. 

This March, as part of the New Ameri
can Film and Video Series' 25th season at 
the Whitney Museum, Americans will be 
re-introduced to Markopoulos' earlier 
films, and will see several American pre
mieres. "Gregory 1. Markopoulos : Myth
ic Themes, Portraiture and Films of Place" 
is organized by John G. Hanhardt and Mat
thew Yokobosky, curator and assistant 
curator respectively, mm and video depart
ment, Whitney Museum. The exhibition 
will be on view from March 6 to April 7, 
19%. 

Since the mid-1970s, few authors have 
written about the filmmaker and his 
works, which have become legendary both 
for their remembered beauty and for their 
frustrating inaccessibility. The Whitney 
Museum exhibition will be accompanied 
by an illustrated catalogue, which includes 
an essay by Hanhardt, an extensive bio
graphical essay by Yokobosky, unpub
lished lectures and interviews, selected 
poems by Markopoulos, a filmography, 
and a bibliography. 

Hanhardt writes in his essay: "Marko
poulos as an artist pursued perfection 
through an uncompromising, romantic 
vision." Markopoulos' poetic works tran
scended the limitations of conventional 
Hollywood narrative and reconstructed 
the traditional representation of desire. 
Markopoulos used classic myths as back
drops for modern life and broke new 
ground by exploring issues ofhomosexu
ality in an era that predated gay rights. 
"Markopoulos was a revolutionary film
maker," states Yokobosky. "His approach 
to constructing film and his choice of sub
ject re-defmed and modernized the vocab
ulary of cinema." 
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Markopoulos (1928-1992) was born in 
Toledo, Ohio, to Greek immigrant parents. 
He attended the University of Southern 
California, Los Angeles, where he stud
ied under the eminent director Josef von 
Sternberg. Markopoulos' ftrst noted work 
was the trilogy Du sang, de la volupte et 
de la mort (a/Blood, o/Pleasure and 0/ 
Death) (1947-1948), based on a French 
novelette Psyche by Pierre Louys, and 
two dialogues by Plato, Lysis and Char
mides. Throughout the 1950s and early 
1960s, Markopoulos spent six years mak
ing the film Serenity, based on the novel 
by Elias Venezis. 

The filmmaker's most acclaimed work, 
Twice a Man (1963), is an adaptation of the 
Hippolytus story, starring Olympia Dukakis 
in her first screen appearance. Other MatKo
poulos works of the 1960s include: Galax
ie (1966) , a series of 30 portrait films in
cluding those of Jasper Johns, Susan Son
tag, and a double portrait of Allen Gins
berg and Peter Orlovsky; Ming Green 
(1966), an exquisite shortftlm about MaIko
poulos' Eleventh Street apartment; and The 
Illiac Passion (1967), based on Aeschy
lus' Prometheus Bound and declared a mas
terpiece of modern cinema upon its pre-

miere. 
After 1967, when Markopoulos moved 

to Europe, his films rarely were seen in 
America. The Whitney Museum exhibi
tion will include the American premieres 
of: The lviysteries (1968); two videotapes 
made for Bavarian television, titled (A)Iter 
(A)ction (1968) and Die Schachtel (1968); 
portrait films of the Dada artist Hans Rich
ter, Index-Hans Richter (1969), Alberto 
Moravia, The Olympian (1969), dancer 
Rudolf Nureyev, excerpt from Political 
Portraits (1969), and sculptress Dame 
Barbara Hepworth, Moment (1970); and a 
film about the composer Richard Wagner's 
home, built by King Ludwig II, Sorrows 
(1%9). 

While continuing to produce films into 
the 1970s and 1980s, Markopoulos began 
to concentrate on his grandest idea -- The 
Temenos -- a building to be constructed at 
his father's birthplace ofLyssaraia, Greece. 
Still in development, The Temenos will 
house all of MaIko poulos' mms, a film pro
j ection theater, and a library. 

The "Gregory J. Markopoulos: Mythic 
Themes, Portraiture and Films of Place" 
exhibition and catalogue are made possi
ble by a generous grant from Barbara 

Markopoulos directing Olympia Dukakis in Twice a Man, c. 1961-62 
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Wise. 
The New American Film and Video Se

ries is made possible by grants from the 
Film and Video Fellows of the Whitney 
Museum of American Art, the Heathcote 
Art Foundation, George S. Kaufman and 
the Kaufman Astoria Studios, the National 
Endowment for the Arts, the New York 
State Council on the Arts, the Theodore 
and Renee Weiler Foundation, Tracy A. 
White, and Barbara Wise. 

SCREENING SCHEDULE 
(Note: All works are film, color, and 

sound, unless otherwise noted. Ticketsfor 
each screening are available two hours 
prior to the scheduled screening time. 
Seating is limited. No advance tickets will 
be available.) 

Wednesday, March 6 at 2:30 
A Cluistmas Carol, Black-and-white, si

lent; 5 minutes. Christmas U.S.A., 1949. 
Black-and-white, silent; 8 minutes. The 
Dead Ones, 1949. Black-and-white, silent; 
28 minutes. 

Thursday, March 7 at 2:30 and 6:30 
Du sang, de la volupte et de la mort (tril

ogy; includes Psyche, Lysis and Char
mides), 1947-48. 70 minutes. 

Friday, March 8 at 2:30 
Flowers of Asphalt, 1951. Black-and-white, 
silent; 7 minutes. Eldora, 1953. Silent; 11 
minutes. Swain, 1950. 24 minutes. 

Saturday, March 9 at 1:00 
Introduced by Matthew Yokobosky, as

sistant curator, film and video Serenity, 
1961. Videotape of35mmfilm; 65 minutes. 

Saturday, March 9 at 4:00 
The Filming of Twice a Man, 1963. A 

film by Charles Levine. Black-and-white, 3 
minutes. Twice a Man, 1963. 49 minutes. 

Sunday, March 10 at 1:00 
GaIaxie, 1966. 82 minutes. 
Sunday, March 10 at 4:00 
Ming Green, 1966.7 minutes. Eros, 0 

Basileus, 1967.45 minutes. 
Wednesday, March 13 at 2:30 
Himself as Herself, 1967. 60 minutes. 
Thursday, March 14 at 2:30 
The llliac Passion, 1967. 92 minutes. 
Thursday, March 14 at6 :15 
Test with Masks for The Illiac Pas

sion, 1966. Silent; 3 minutes. The Illiac 
Passion, 1967. 92 minutes. 
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Friday, March 15 at 2:30 
Gammelion, 1968. 55 minutes. 
Saturday, March 16 at 1:00 

The Divine Damnation, 1968. 57 minutes. 
Saturday, March 16 at 4 :00 
Gammelion, 1968. 55 minutes. 
Sunday, March 17 at 1 :00 
(A)Iter (A)ction, 1968. Videotape, black 

-and-white; 57 minutes. 
Sunday, March 17 at 4:00 
Die Schachtel, 1968. Videotape; 29 min

utes. (A)Iter (A)ction, 1968. Videotape, 
black-and-white; 57 minutes. 

Wednesday, March 20 at2:30 
The Mysteries, 1968. 80 minutes. 

Thursday, March 21 at 2:30 
Bliss, 1967. 6 minutes. Through a Lens 

Brightly: Mark Turbyfill, 1967. 15 minutes. 
Die Schachtel, 1968. Videotape; 29 minutes. 

Thursday, March 21 at 6: 15 
The Mysteries, 1968. 80 minutes. 
Friday, March 22 at2:30 
Sorrows, 1%9.6 minutes. Moment, 1970. 

Silent; 8 minutes. The Olympian, 1969. Si
lent; 23 minutes. 

Saturday, March 23 at 1 :00 
Hagiographia, 1970 version. Silent; 60 

Gregory J. Markopoulos directing Serenity, 1958. 
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minutes. 
Saturday, March 23 at 4 :00 
Saint Actaeon, 1971. Silent; 12 minutes. 

Index-HansRichter, 1969. 30 minutes. 
Sunday March 24 at 1:00 
A Christmas Carol, 1940. Black-and 

-white, silent; 5 minutes. Christmas U. SA, 
1949. Black-and-white, silent; 8 minutes. 
The Dead Ones, 1949. Black-and -white, si
lent; 28 minutes. 

Sunday, March 24 at 4 :00 
Du sang, de la volupte et de la mort (tril

ogy; includes Psyche, Lysis and Char
mides), 1947-48. 70 minutes. 

Wednesday, March 27 at 2:30 
Introduced by Matthew Yokobosky, as

sistant curator, film and video Serenity, 
1961. Videotape of35mmfIlm; 65 minutes. 

Thursday, March 28 at 2:30 
The Filming of Twice a Man, 1963. A 

film by Charles Levine. Black-and-white, 
3 minutes. Twice a Man, 1963. 49 min
utes. 

Thursday, March 28 at 6 :30 
Twice a Man Twice, 1967. 49 minutes. 

Recreation of 1967 superimposed screen
ing of Twice a Man. 

Friday, March 29 at 2:30 
Ming Green, 1966. 7 minutes. Eros, 0 

Basileus, 1967. 45 minutes. 
Saturday, March 30 at 1 :00 
Flowers of Asphalt, 1951. Black-and 

-white, silent; 7 minutes. Eldora, 1953. Si
lent; 11 minutes. Swain, 1950. 24 minutes. 

Saturday, March 30 at 4:00 
Galaxie, 1966. 82 minutes. 
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Sunday, March 31 at 1 :00 Saturday, April 6 at 1 :00 
Himself as Herself, 1967. 60 minutes. 
Sunday, March 31 at 4:00 

Bliss, 1967. 6 minutes. Through a Lens 
Brightly: Mark TurbyfIll, 1967. 15 minutes. 
Die Schachtel, 1968. Videotape: 29 minutes. The IlliacPassion, 1967. 92 minutes. 

Wednesday, April 3 at 2:30 Saturday, April 6 at4:00 
The Divine Damnation, 1968. 57 min- Sorrows, 1969. 6 minutes. Moment, 1970. 

utes 
Thursday, April 4 at 2:30 
Gammelion, 1968. 55 minutes. 
Thursday, April 4 at 6:30 

Silent; 8 minutes. The Olympian, 1969. Si
lent; 23 minutes. 

Sunday, April 7 at 1 :00 
Political Portraits, 1969. 12-minute ex

cetpt. The Mysteries, 1968. 80 minutes. (A) Iter (A)ction, 1968. Videotape, 
black-and-white; 57 minutes. 

Friday, April 5 at2 :30 
Hagio graphia, 1970 version. Silent; 60 

minutes. 

Sunday, April 7 at 4 :00 
Saint Actaeon, 1971. Silent; 12 minutes. 

Index-HansRichter, 1969. 30 minutes. 
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Architect George Kousoulas Shows 
A New Side of Washington 

By PATRICIA DANE ROGERS 
The Washington Post, Dec. 21, 1995 

For those who think of Washington 
as a bastion of traditional architecture and 
timeless historical monuments, a new pa
perback reveals another aspect: Washing
ton as a showcase for modernism. 

"Contemporary Architecture in Wash
ington, D. c." (John Wiley & Sons, 
$24.95) takes a swift pictorial tour of the 
metropolitan area, highlighting contribu
tions from a virtual Who's Who of mod
ernist masters. Among them: four build
ings by I. M. Pei, two by Marcel Breuer 
and the Martin Luther King Jr. Memorial 
Library by Mies van der Rohe plus a scat
tering of private houses by such superstars 
as Walter Gropius? Richard Neutra, Frank 
Lloyd Wright, Phillip Johnson, Breuer, 
Pei and Cesar Pelli. 

Written by a Bethesda couple--Claudia 
D . Kousoulas, an urban planner, and 
George W. Kousoulas, an architect--the 
book surveys nearly 300 buildings con-

structed since World War II, offering brief 
background descriptions and critiques 
along with black-and-white photographs 
of key buildings. Concise essays exam
ine how historical events, economics, pol
itics and zoning issues have shaped the 
metropolitan area from Georgetown to 
Kentlands. A time line pinpoints such 
milestones in regional development as the 
first official improvement to Pennsylva
nia Avenue: the planting of a double row 
of poplars by Thomas Jefferson in 1803; 
or the 1899 Height of Buildings Act 
prompted by construction of the 1 
60-foot-tall Cairo Hotel on Q Street NW 
near Dupont Circle. 

"Our main purpose was to make peo
ple aware that there is recent architecture 
in Washington worth looking at," said 
George Kousoulas, who spent three years 
researching and photographing the build
ings, most of them downtown and many 

Pan-American Health Organization located at 525 23rd Street, N. W (at Virginia 
Avenue), Roman Fresnedo Siri 1965 
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The Watergate, 2500-2700 Virginia Av
enue, N. W, Luigi Moretti 1965 

Edward Bennett Williams Law Library, 
111 G Street, N. W, Hartman-Cox Ar
chitects 1989 

Bernard S. and Sarah Gewirz Student 
Center, 120 F Street, N. W, Hartman
Cox Architects 19933 
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1501 MStreet, N.W, Hartman-Cox Architects, 1991 
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by major local ftrms. 
As for the 16 featured residences, there 

are a few by home-grown ftrms such as 
Hugh Newell Jacobsen, Hartman-Cox, 
McInturff Architects and Cass & Associ
ates, but good luck ftnding them. Unlike 
the high-proftle public buildings, the lo
cations of the houses have been omitted 
in the interest of privacy. So for most read
ers, "looking at" them may well be re-
stricted to the of the book. 

Capitol Columns, United States National 
Arboretum, 3501 New York Avenue,NE. 

1225 New York Avenue, NW. 
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National Geographic Society Complex, M Street. between 16th and 17th Streets, N W. 

Bethesda Metro Center, Wisconsin Avenue at Old Georgetown Road and East West 

Madison Bank Building, 
2833 M St.N W. 

Highway 
.~ ~ 

Jefferson Court, K. Street between 30th 
and Thomas Jefferson, N W. 
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Odyssey of a Dishwasher 

Standing at the rail of the inter-island 
ferryboat, Christos stared out over the calm 
Aegean Sea shimmering in the fading light 
of the setting sun. It was early June and 
the meltemi - an African wind that blows 
over the eastern Mediterranean in summer 
--had not yet arrived to stir the waters and 
make boat travel to the islands difficult and 
uncomfortable. 

As the sun's slanting rays began to fade 
the sea grew darker and, had Christos been 
a more learned man, he might have thought 
"wine-dark" to be an apt description: a term 
especially suited to the occasion as his 
destination was the island of Chios where 
the locals say Homer was born. 

Christos, a tall, spare man with blue 
eyes and black hair, had left Chios, and 
Greece, as a youth of twenty-four, and had 
emigrated to America where he'd found 
work as a dishwasher. Now, twenty years 
later, the hands gripping the ferryboat'S 
polished rail were chafed and hardened 
from working in the kitchens of factory 
district restaurants and greasy-spoon lun
cheonettes. 

When it got dark Christos saw some 
lights twinkling at about where he thought 
the horizon should be. His heart began to 
beat a little faster as he sniffed the air hop
ing to catch a whiff of the mastic and jas
mine for which his island was famous. 
Then, realizing his foolishness - for they 

By ARTHUR FRANGOS 

were not due to arrive till morning - he 
turned from the rail and entered the deck 
passenger's lounge where he settled into 
one of the deck chairs that his third-class 
ticket entitled him to occupy. 

All through the fitful night sleep came 
only in bits and pieces and, with the dawn, 
Christos woke with anticipation and rushed 
out on deck to scan the horizon. Off in the 
distance Chios island rose up from the sea 
like a giant green and brown turtle riding 
the waves. Here and there a brush-stroke 
of white was splashed in a semicircle 
against the barren rocks where sun-soaked 
fishing villages surrounded coves of blue 
water. 

When they reached port Christos eager
ly joined the other passengers on the stem 
deck to watch as the crew backed the ship 
into its mooring. Chiostown, or Chara, the 
island's principle city, bustled with activi
ty below. As if in a dream, he finally de
scended the gangplank and felt strangely 
afraid as he stepped at long last onto his 
native soil. 

Christos hurriedly made his way 
through the crowd to the bus depot where 
he boarded a dilapidated old relic that was 
just about to begin the tortuous trip through 
the mountains to his village. After jostling 
his way through the aisle he settled into an 
empty window seat as the bus laboriously 
began to ascend the twisting road that ris-

es up behind Chara. Glimpses of the sea 
which was fading into the distance flashed 
in the blinding sun making him blink and 
tum his eyes away. Then the road curved 
abruptly into the mountains and Christos 
spent the rest of the trip gazing dreamily 
at the barren landscape rushing past him. 

As the bus bounced along the dusty 
road Christos's thoughts turned to his par
ents who had died within months of one 
another not long after he'd emigrated to 
America. Ever since then he had lost all 
contact with his village. This thought nev
er failed to bring a flush of shame to his 
cheeks and, as if to reassure himself, he 
patted the inside pocket of his jacket con
taining the thousands of dollars he'd man
aged to save in the New World: Dollars 
he'd given up so much of his life to obtain. 
He wondered if his dead parents would 
understand. 

The burning sun glared in the noon
time sky as the rickety old bus finally lum
bered into the quadrangle that served as 
the village square. As he stepped off the 
bus Christos instantly became the focus 
of attention of some men who were seat
ed at the tables in front of the village caf
enian sipping their coffee and idly 
exchanging the gossip of the day. A huge 
plane tree shaded the sidewalk in front of 
the cafenian and Christos gratefully 
stepped under its sheltering cover. As he 
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seated himself at an empty table he 
glanced almost imperceptibly in the gen
eral direction of the villagers who quick
ly flashed gold-toothed smiles through 
brushy mustaches back at him smiles that 
could not, however, conceal the curiosi
ty in their eyes. 

The square was dominated by a large 
Byzantine church which boasted an impos
ing but shabby three-storey bell-tower and 
a cruciform domed roof of faded clay tiles. 
Christos's thoughts were drifting back to 
an engagement ceremony that had taken 
place in that church or a bright Sunday 
morning over twenty years ago when his 
reverie was interr.upted by a gruff voice. 

"What'll you have, sir?" 
Christos looked up to see a red-faced 

man with a soiled apron wrapped around 
his huge belly. 

"Bring me an ouzo, please." 
The red-faced man made no move to 

leave and Christos knew that the inevita
ble questions were about to follow. 

"Are you from these parts, sir?" 
"I've been gone a long time," Chistos 

mumbled almost inaudibly. "I'll take that 
ouzo now, if you don't mind." 

Christos's reply left no doubt that he 
was in no mood to be interrogated and the 
red-faced man turned without a word and 
went into the caJenion. Soon he was back 
with a glass of ouzo and a small plate con-

5631 N Lincoln Ave, Chicago , II 60659 

H J.lOVO~IK~ ~eKoneVe~J.lepll 
EAA.r,vOq>WVl1 eq>'lj.lepI()o TOU LlKOyOU. 
KUKAOq>opd ()(JO q>opec; TO j.lfJvo. 

taining some olives, a couple of slices of 
tomato, and some Jeta cheese. 

The ouzo burned like fire going down 
into Christos's empty stomach. He quick
ly ordered another one which he gulped 
down like the first. Then he put some mon
ey on the table, got up, and started to walk 
toward the church. As he passed them, he 
never noticed that some of the older vil
lagers were staring at him in a most pe
culiar way: as if they were trying to shake 
something loose from their memories. 

Christos crossed the square, climbed the 
white marble stairs leading to a pair of 
hand-carved wooden entry doors, and 
stepped into the cool, unlit narthex of the 
church. As his eyes began to adjust to the 
dark he looked around and was disappoint
ed to see that the church was empty. He 
pushed a bank note into a slot in the sculp
tured oak candle stand, and, taking flame 
from a flickering taper burning in a 
branched candelabrum, lit a candle, kissed 
the icon of the Holy Virgin, and was about 
to leave when he heard a sound. Turning, 
Christos saw a wizened old lady, mop and 
pail in hand, emerge from the dark recess
es of the church. He waited until she drew 
near before he spoke to her. 

"And who might you be, stranger?" She 
replied in answer to his greeting. "We don't 
get many tourists up here." 

Disregarding her query, Christos asked: 

Me ouvepYOTec; Kat OVTonOKplTec; 
<JTl1V EMo()o Kat 0' oArj T'lv Aj.leplKf), 
nArjpoq>opel YlO e~eAI~elC; Kat yeyo
VOTO nou OUj.lj30IVOUV <JTl1V nOTpl()O 
j.lOC; Kat TOV KOOj.lO. AVTlKelj.levlKf) Kat 
o()eOj.leUT'l OT'lV un'lpeOIO TOU 
EM'lVlOj.lOU T'lC; ()lOanopOc;. 

nOpOIKIOKOC; AoyoC;. 
'Onou OMOl <JlwnOUV 
OUTOC; TOAj.lO. 

nOpOIKIOKOC; AoyoC;. 
nOTI 0 'EAArjvoc; 
exel Myo Kat Tlj.lfJ. 

nOpOIKIOKOC; AoyoC;. 
H q>wvf) TOU 
'EMrlvo OJ.loyevf). 

T'lAeq>wvf)aTe YlO ()wpeov 
n:uxoc;. T'lA (312) 271·7474 
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"Tell me, grandmother, where is the priest? 
I'd like to speak to him." 

"He stepped out for a moment but he'll 
be back soon. You can wait for him in his 
office if you'd like." Saying this the. old 
woman smiled a toothless smile while con
tinuing to stare at Christos through watery 
blue eyes that suddenly began to gleam 
with the light of recognition. 

Christos, too, had recognized the old 
woman. She was auntie Oespina, the wid
ow of Vangelis, the village packsaddle 
maker. Auntie Oespina was already old 
when Christos knew her, and he remem
bered her as a neighbor and friend of the 
family. He remembered as well that she 
had earned her bread in those days as the 
village midwife. She was also adept in the 
art of prescribing herbal medicines, and 
purging those unfortunates who'd been 
struck by the evil eye. 

"So you've come back home at last, 
Christaki," she said, as she reached out to 
embrace him. 

Christos, who hadn't been called by his 
childhood name since leaving the village, 
grasped her gnarled and boney hand and 
kissed it as a sign of respect and affection. 

"Yes, auntie Oespina, I've come home." 
"Have you been to the cemetery yet, 

Christaki?" she asked. 
"No, auntie, I haven't." 
"Well, when you go, you'll find the 

bones of your parents in the village os
suary. Me and father Yiannis put them 
there, my son." 

Tears of relief and gratitude filled Chris
tos's eyes. He'd been plagued by guilt over 
the fact that he'd not gone home when his 
parents died, and, even worse, as the only 
child, had not gone back to exhume their 
bones after five years so that they might 
be washed with wine and blessed by a 
priest, as custom demanded. He had never 
ceased worrying and fretting over this 
omission, and wondering about what kind 
of punishment the Almighty had in store 
for him because of it. 

"God bless you, auntie," he said in a 
voice choked with emotion. "Tell me, aun
tie, how is father Yiannis? I came here to 
talk to him ... to ask him about...about Le
nio." 

"Christaki, father Yiannis is dead. We 
have a new priest now." 

"God rest him, auntie. When did he 
die?" 
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"Over ten years ago, my son. As for 
Lenio, well, hunger and poverty are terri
ble companions, especially when they are 
accompanied by loneliness." 

Christos felt a tightening in his throat 
as he asked, "Is she dead, auntie? Is my 
Lenio dead?" 

"No, my son, she's not dead. It's some
thing worse than death that has befallen 
your Lenio." 

"What do you mean, auntie? What 
could be worse than death?" Christos was 
almost shouting now. 

"Go to the bars and bordellos down in 
Chora. The ones near the port. Go there 
and ask for Helene, that' the name she goes 
by now, and you'll see for yourself what I 
mean." 

Christos took a step toward the old 
woman. His head was starting to pound. 
He tried to speak but he couldn't. He want
ed to yell that it was all a lie; that his Le
nio was waiting for him just as she'd prom
ised, but nothing came out. He would 
prove that it was all a lie. He would go to 
her house. She would be there waiting. 
They would both laugh at the way old aun
tie Despina had become senile and told 
people all sorts of lies. With this thought 
in mind he turned and ran out of the church. 

Running through the narrow cobble
stone streets of the village, Christos soon 
found himself standing in front of a small, 
white, two-storey house. The faded blue 
shutters were closed tight as was the front 
door which Christos started to pound on 
while shouting for Lenio to open. After 
awhile he became aware of the voices of 
others shouting as well. They were saying 
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that no one lived in the house, and Chris
tos thought he heard his own name being 
called out too. Without remembering how 
or when he made his way back to the 
square and hired the one and only taxi in 
the village to take him back to Chora. 

The little side streets near the port are 
home to the kind of establishments that 
cater to the needs of the thousands of sol
diers stationed on Chios island which lies 
only a mile or so off the Turkish coast. 
They cater as well to the many tourists that 
visit the island each summer, and Christos 
was judged to be one of these by the peo
ple he questioned as he went from one such 
establishment to the other. 

His head was still pounding and his 
heart was beating wildly as .he entered a 
bar with a sign which said, "Penny's Place! 
Girls! Girls! Girls!" in its plate-glass win
dow. As he made his way to the bar, the 
loud beat of the music made his head 
pound even more. A woman wearing an 
extremely short skirt smiled coarsely at 
him and asked if he'd like to join her for a 
drink. Christos was just about to question 
her when he saw Lenio. 

She was seated at the bar with a young 
soldier. They were talking and laughing 
and the soldier would put his hand familiar
lyon her knee as he spoke. Christos would 
never know how he'd been able to look at 
the blonde, buxom woman, sitting with her 
legs crossed provocatively, and see the 
slender, seventeen-year-old girl with au
burn hair and brown eyed he'd said good
by to so many years ago. As he stood there 
staring, a sudden feeling of calm and peace 
came over him for the first time since leav
ing America. He knew now just what it 
was that he had to do. 

The woman in the short skirt was tug
ging at his sleeve and trying to maneuver 
him to the bar when Christos turned to her 
and asked her name. 

"So you've finally come out of your 
trance, eh? My name is Natasha, my 
sweet." 

Christos put his hand into his pocket 
and took out a roll of bills. He peeled a 
large note off the roll and gave it to the 
woman. 

"I want you to do something for me, 
Natasha." 

"Why of course, darling," Natasha said, 
while tucking the money into her bodice. 

Christos took an envelope from the in-

side pocket of his jacket. It was a fat enve
lope tied all around with string. He gave it 
to Natasha. 

"I want you to give this to that wom
an at the bar," he said, nodding toward 
Lenio. 

Natasha looked at him, strangely. "You 
mean Helene?" she asked. 

"Yes, Helene. Give it to her." 
"Who shall I say sent it?" 
"Don't say anything. Just give it to her, 

that's all." 
Natasha shrugged her shoulders and 

took the envelope. She walked over to the 
bar and gave it to Lenio. Then she turned 
to point out the man who'd sent it but when 
she looked Christos was gone. 

Christos arrived in Athens the next day 
in plenty of time to take Olympic's after
noon flight to New York. He slept like a 
baby all the way home. 
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Hellenic Medical Society of NY 
Hosts Annual Celebration 

The Hellenic Medical Society of New 
York held its Annual Weekend Celebra
tion at The Grand Hyatt in New York 
City. The Celebration, the most presti
gious holiday event of the New York 
American Hellenic community, is the So
ciety's annual fundraising event which 
ensures the continuation of medical edu
cation programs, public health forums, 
scholarships, research grants, and the en
dowment fund for permanent space. 

The Celebration was particularly ex
ceptional this year. It was the first time 
that two brothers were honored together, 
both in the history of the Society and their 
own lives. Tribute was paid to Haralam
bos P. Gavras, M.D., and Costa-Gavras, 
two visionaries and highly accomplished 
individuals who throughout the course of 
their separate and different careers have . 
not only demonstrated unselfish dedica
tion to their professions and to Hellenic 
ideals but to one another. Setting aside the 
incredibly delicious food, the impressive 
service, the magnificent spirit and 'kefi' 
usually indicative of the guests at this an
nual gathering, what will remain in the 
hearts of everyone attending was the joy 
experienced by the brothers Gavras. The 
love and admiration that emanated be
tween them was heartwarming. Both paid 
homage to one another, speaking of the 
other's success and striving to be like the 
other. Harry, the youngest of three broth
ers; Costa, the oldest. One, whose accom-

President of Adelphi University Dr. and 
Mrs. Peter Diamantopoulos 

FEBRUARY, 1996 

Left to right: Dr. George Bousvaros, symposium Chair and honorees Costa Gavras 
and Dr. Harry Gavras. and also Dr. Steve Fochios. President 

Photos by Fran A. Pappas 

Left to right: Scholarship recipients. Back row: John Gaitanis. Soultana 
Tomopouios. Nick Donas. Costa Kostatos and Anthony Loizides. Front row: 
Demetrios Karides. George Liakeas. Elizabeth Eflhimiou, Katerina Tsapos and 
Chris Lascarides. 

Left to right: Drs. Steve Fochios and Byron Samios. Costa Gavras and Dr. Harry 
Gavras. Also Mr. Gavras and Mr. John Metaxas. 
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Consul General of Cyprus Charalampos 
Kapsos and Mrs. Kapsos 

Dr. Gavras, a compassionate and ded
icated physician, scientist, and teacher, 
has had a single focus in life, to improve 
the quality oflife of humanity. He has gen
erously contributed to medical research 
with ground-breaking advances in the 
treatment of human hypertension and 
congestive heart failure. Harry Gavras is 
Professor of Medicine, Boston Universi
ty School of Medicine, and Chief of the 
Section of Hypertension and Atheroscle
rosis, Boston University Hospital, Boston 
University Medical Center. He is married 
to Irene Matsoukis, M.D., also Professor 
of Medicine at Boston University, who 
has been his closest collaborator over the 
years. They live in Marblehead. MA, and 
have two sons, Panayiotis, an economist 
with World Bank, and Alexis, a musician. 

plishments are scientific and based on 
facts; the other, intangible with effects on 
the emotions. Each a renowned individu
al and eminent in his field; each unpre
tentious and genuine. 

Costa-Gavras, an eminent filmmaker 
and international legend, began making 

THE ST. DEMETRIOS CHURCH 
OF WESTON, MA 

In soliciting proposals from experienced Byzantine Iconographers for an 
icon of the Pantokratora to be supplied and instailed in the dome of our 

Church. For more information all interested artists should contact: 
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Rms drs. 26,400. Including Continental Breakfast. 
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York. Tel:(516) 694-9133, Fax: (516) 753-5439 or 
communicate directly with Athens Center Hotel: 26 
Sophocleus Street, Athens, Tel. 524-8511-7. Tel
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Boula and Emmanuel Couloucoundis 

films in 1965. By 1969 he had already re
ceived five nominations and won two Os
cars for "Z." He made six more films un
til "Missing" in 1981, when he received 
four more nominations and another Os
car. Considered by many to be the father 
of the "political" cinema, he continues to 
speak up against injustice, repression, 
and social evils as he perceives them. He 
produces unique and revealing films cre
ating ethically charged, consistently pas
sionate , and combustible classics. 
Costa-Gavras remains a quiet inspiring 
presence in the international film indus
try. He is married to Michele Ray, a 
freelance journalist in the past and in re
cent years a cinematographer. They live 
in Paris with their three children, Alex
andre and Julie, both pursuing careers in 
cinematography, and Romain who is in 
high school. 

GALA 
The elegant black tie gala on Saturday 

evening drew enthusiastic participation 
from the medical and philanthropic com
munities. The Honorable Paul S. Sar
banes, Senator from Maryland. unable to 
attend the weekend festivities, wrote of his 
support of the work of the Society and 
expressed his congratulations to its distin
guished honorees for their contributions 
to humanity. Special guests included The 
Honorable Charalambos Kapsos, Consul 
General of Cyprus, and Mrs. Kapsos; Dr. 
Argeris Karabelas, President, North 
America, SmithKline Beecham Pharma
ceuticals; Byron Samios, M.D., and Atha
nasios Manolis, M.D., who traveled from 
Athens, Greece, to join in the tribute to 
Dr. Gavras; Aram V. Chobanian, M.D., 
Dean, Boston University School ofMed
icine, and Mrs. Chobanian; Michael and 
Mary J aharis; Marina and Stephen Kauf
man among others. 

Program Host, John C. Metaxas, Esq. 
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B01l9ftO''tE 
'tU KUpKl v01tu9ft 

EA,A, llV01tOUA,U 
K u9E Xpovo q>9uvouv cr'tTJV NEa 

Y OPKTJ nOAAE~ OEKUOE~ KapKt vona9iJ 
natotu ano 'tTJV EHuoa yta 9EpanEia cr'tO 
nEpiq>TJIlO cr' OAO 'tOY KocrllO Memorial 
Sloan-Kettering Cancer Center. Eivat 
tOtCO'ttKO IlTJ KEPOOcrK01ttKO ii5pulla cr'tO 
onoio yivov'tat EPWVE~ yta 'tOY KapKivo 
Kat 9Epanela 'tTJ~ a9EpunW'tTJ~ acr9E
VEta~ . 

Ta nEptcrcrO'tEpa natotu elvat ano 
unopE~ OtKOYEVEtE~ Kat ot yOVel~ nou 'ta 
crUVOOEUOUV aV'ttIlE'tconi1;ouv 'to npO~ATJ
Ila 'tTJ~ cr'tEY1l~ Kat npocraplloyiJ~ cr'tO YEO 
nEpt~uHov IlE oanuVE~ nou OEV elvat crE 
9EcrTJ va av'ttIlE'tconicrouv. 

n' au'to tOPU9TJKE 'to Greek Children's 
Fund. rta va ~OTJ9iJcrEt cr'tTJv E~EUPEcrTJ 
cr'tEYTJ~ , va OtWKOAUVEt 'tTJv Eicrooo 'tcov 
natotwv cr'tO vocroKollEio, va 'tou~ Kpa'tu 
cruv'tpoq>tU Ilta EtOtKiJ KOtVCOVtKiJ AEt
'toupyo~ Kat va E ~acrq>aA.icrEI cr'tOu~ 

YOVel~ 'ta ~acrtKu E~ooa 'tTJ~ napalloviJ~ 
'tOu~ cr'tTJv N. Y OPKTJ . 

To Greek Children's Fund aviJKEt cr'tO 
Memorial Sloan-Kettering Cancer Cen
ter Kat OtW9UVE'tat ano E1tt'tponiJ 0110-
YEVWV uno 'tTJv npoEopia 'tOU tOpu'tOU 'tOU 
'tUllelOU au'tou K. L'tEAtOU Ma't9aiou, 
EntXEtPTJlla'tia Ecr'tta'topicov cr'tO NtOU 
T1;EpcrEu. 

BOTJ9iJcr'tE Kat crEt~ 'tU KapKtvona9iJ 
natOIU cr'tEAvoV'ta~ onotOoiJno'tE nocro 
cr'tTJV napaKCt'tco OtEu9uvcrTJ 'tou vocro
KOJ.lelOU: 

The Greek Children's Fund 

PO Box 541500 

Flushing, N.Y. 11354 

I want to help. Enclosed in my contribu
tion: 

N8IIIe .................... ........ ........................... . 

Address .... .............. ... ... .. ...................... . 

City .............. ............... ......... .................. . 

State ......... ........ . Zip code ..................... . 
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Left to right: Chair, Dr. Alexi Kalogerakis and Christine Lambiris and also Kay 
and Dr. Michael Kalogerakis 

was compassionate in his role. A corre
spondent and anchor with CNN Business 
News in New York, his broadcasts are 
seen internationally, in the United States 
on CNN and the Headline News network, 
and around the world on CNN Interna
tional. John and his wife, Irene, live in 
New York with their two young children, 
Christiana Maria and Yanni Taki. 

RECOGNITION CEREMONY 
Weekend activities began on Friday 

evening with the Recognition Ceremony 
of 1995 scholarship and grant recipients. 
Twenty Five Thousand Dollars was award
ed this year, bringing the total to date to 
$374,000. The American Hellenic medical 
community takes pride in the achievements 
ofthese students and acknowledges its ob
ligation to them to help them meet their 
challenges. Recipient of the Archbishop 
Iakovos Award was Chris Lascarides, 
Manhasset, NY; the Dirnitrios Kotsilim
bas Memorial Award, John Gaitanis, 
Montclair, NJ; the Demetrios Flessas Me
morial Award, Soultana Tomopoulos, 
Astoria, NY; and the Alex G. Spanos 
Award, Elizabeth Efthirniou, Astoria, NY. 
HMS scholarships were awarded to Nicho
las Donas '99, Mt. Sinai School of Medi
cine; Elizabeth Efthimiou '97, University 
of Miami Medical School; John Gaitanis 
'98, Brown University School of Medicine; 
Demetrios Karides, SUNY Health Science 
Center at Brooklyn; Emmanuel Kostacos 
'98, Columbia University College ofPhy
sicians & Surgeons; Chris Lascarides '97, 
New York University School of Medicine; 
George Liakeas '97 and Soultana To
mopoulos '97, Albert Einstein College of 
Medicine; Anthony Loizides '98, SUNY 
School of Medicine at Stony Brook; Karen 

Mourtzikos '99, Albany Medical College; 
and Ekaterini Tsapos '97, University of 
Pennsylvania Medical School. Grant and 
Award recipients included Efthemia Nicol
opoulos, City University of New York 
Sophie Davis School of Biomedical Edu
cation; Athanasios Zavras, Harvard 
School of Public Health; George Kontax
akis, Rutgers University; and Evangelia 
Katsoulakis, MIT. Honorable Mentions 
were awarded to Anthony Loizides, SUNY 
School of Medicine at Stony Brook Mandy 
Soures, Boston College; and William J. 
Kostis, Cornell University School of Elec
trical Engineering. To encourage careers 
in biomedical research, the Society has 
granted over $32,000. Five Thousand Dol
lars was awarded this year. 
SPECIAL RECOGNITION 

At the conclusion of the ceremony, rec
ognition was given to Dr. Alexander Kar
fopoulos, retiring after many years of ded
ication and service as Chair of the Annu
al International Summer Seminar. The 
Summer Seminar was initiated by the late 
Demetrios Flessas, M.D., to encourage 
communication and scientific collabora
tion between physicians in the United 
States and Greece. During the program's 
inception, seminars have been sponsored 
throughout the mainland and islands of 
Greece in cooperation with the medical 
societies of various municipalities, includ
ing Ioannina, Athens, Kos, Crete, among 
numerous others. 

SYMPOSIUM 
The medical symposium "Hyperten

sion In The Year 2000" followed the Rec
ognition Ceremony. When President 
Franklin D . Roosevelt died of the conse
quences of malignant hypertension fifty 
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years ago, there was a lack of a safe and 
effective hypertensive treatment. The sym
posium was on the pathophysiological 
and epidemiological advances of hyper
tension, focusing on the pioneer advanc
es of Dr. Gavras and the use of angio
tensin blockade and angiotensin--convert
ing enzyme inhibitors. Dr. Gavras was 
joined by Dr. Nicolaos Madias, Profes-

. sor of Medicine, Tufts University School 
of Medicine, and Chief, Division of Neph
rology, New England Medical Center, 
who spoke of the relevance of high glu
cose levels in relationship to hypertension 
and diabetic nephrology. Dr. George 
Bousvaros, Professor of Medicine, New 
York Medical College, Valhalla, and 
Chief, Cardiology Fellowship Program, 
Metropolitan Hospital Center, served as 
Symposium Chair. 

RAFFLES 
The Annual Raffle of over $30,000 in 

prizes drew a successful response from 
the following contributors: Olympic Air
ways; American Airlines; Celebrity 
Cruises; Sun Line Cruises, Hellenic Hol
idays; Athens Hilton; Astir Palace; The 
Grand Hyatt; Christie Brothers Furs; 
John Lakis & Sons; Oscar De la Renta; 
Vergina Gallery; Nicolas Stavropoulos 

Jewelry; Tiffany & Co.; Ithaka Restau
rant; Gloucester House; Meltemi Restau
rant; and Parma Restaurant. 

Chairing the Gala Committee were 
Dr. Michael and Kay Kalogerakis and 
Co Chair Drs. Alexander Kalogerakis 
and Christine Lambiris. Carol Contos 
and Antonia Giannaris Co Chaired Raf
fle, and Nina Yanos and Maria Yatrakis 
Reservations. Serving on the Gala Com
mittee were Mrs. Tom Calamaras, Mrs. 
Emanuel Couloucoundis, Dr. Theodore 
and Dianne Diktaban, Mrs. Steve Fo
chios, Ms. Elizabeth Gabriel, Mrs. An
toine Harovas, Mrs. Pauline Kotsilim
bas, Mrs. John Lambiris, Drs. Andrew 
and Joanna Loucopoulos. Misses Nicole 
Contos, Vera Giannaris, Stephanie 
Harovas, and Kathy J aharis served on 
the Raffle Committee. Music was provid
ed by Alex Donner Orchestras. 

The Hellenic Medical Society of New 
York was founded in 1936. It fosters med
ical, scientific and cultural interaction and 
dialogue between medical and scientific 
professionals, disciplines and applied 
health fields in the United States and 
abroad and promotes medical education 
programs, scientific conferences, medical 
student exchange programs, and affilia-

Left to right: Costas GmJras, Fran A. 
Pappas and Dr. Harry Gavras 

tions between medical institutions abroad. 
The Society also provides medical, coun
seling, information and placement servic
es to the community-at-large; supports 
medical libraries and distributes medical 
equipment and supplies to hospitals and 
communities abroad; and provides finan
cial assistance through scholarships, grants 
and awards to medical and biomedical sci
ence research students of Hellenic heritage. 
For further information contact the Soci
ety's Administrative Director, Fran A. Pa
ppas, at 860/632-5930, or write to HMS, 
11 East 68th Street #2C, NY, NY 10021. 

Greek Style Demi-Tasse 

MOUOIK£S EITIAOY£S 

El6~aels 
Ta~16£aovms J,fOUOIKa 

O1rJV EMa6a J,fas 
MAKELlONIA 4000 xp6vla {oopa) 

nONTO]f MI KPArl.+ KynpOr 
loropf a Kal nOAH:lOJ,f6s 

'Ep£uv£Srruv£vI£a~£ISre£alpo John A. Vassilaros & Son, Inc. 

28 

Coffee-Tea-Spices 

29-05 120th Street, FLUSHING, N.Y. 11354 
Phone: (718) 886-4140 

GREEK-AMERICAN REVIEW 



PRJ I(ST OF MUSIC 
The Life of Dimitri Mitropoulos 

I By WILLIAM R TROTTER I 
PART II-THE TAUBMAN ATTACK 

I n Mitropoulos's last full season as 
music director of the New York Phil

harmonic, 1955-1956, the critical attacks 
became a drum-fire, even as the backstage 
machinations against him reached the lev
el of a crusade. To be sure, isolated con
certs, here and there, won critical praise 
and generated audience excitement, but the 
season as a whole displayed a haggard, hit
or-miss quality. In numerous reviews, one 
reads of concerts that sounded as though 
two different orchestras were playing: a 
gang of ill-disciplined semiprofessionals 
on the first half of a concert, and the "real" 
New York Philharmonic on the second, 
after the players had settled down to do 
their jobs. Increasingly, however, no one 
was sure which of those two orchestras was 
in fact the real New York Philharmonic. 

Mitropoulos's rehearsals were some
times electrifying ("much better than the 
concerts," vowed Oliver Daniel), and 
sometimes a humiliating shambles. The 
worst offenders--prima donnas like Go
mberg and Lincer-- set -an example of 
gross misbehavior which infected lesser 
players. Musicians would wander on and 
off the stage whenever the whim took 
them; when not playing, they would carry 
on sotto voce conversations, read mag
azines, or simply nod off for a quick nap. 
On embarrassingly frequent occasions, 
Mitropoulos was reduced to tears, and the 
sight of their music director--the inheritor 
of the God-like mantle of such lions as 
Toscanini and Mengelberg--openly weep
ing before them generated not pity and 
contrition, but contempt and revulsion. 

British musicologist David Woold
ridge, who had attended several of the or
chestra's European concerts in September, 
visited New York during his cruel season 
and was appalled at what he saw during 
one rehearsal: 

It was discouraging to visit Carnegie 
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"It seemed to me that he was exposing his spirit, his very soul, and it was so compelling, 
and so personal, that I could not continue to look at him. It was like looking at the sun. " 
- soprano Frances Greer. 

Hall ... and [md that the first clarinet's slip 
in the SchumaIll1 [Second] Symphony a few 
months earlier (in Vienna) had not been 
attributable to accident, and that it really 
was symptomatic of a condition in the or
chestra as a whole over which Mitropoulos 
no longer exercised any control. The re
hearsal began with Ravel's Alborada del 
gracioso, where Mitropoulos was at pains 
to explain that it was perfectly possible-
and in fact, clearer--to beat the first and 
third bars (and analogous bars throughout 
the work) in three, but his remarks were 

treated with studied inattention. The point 
seemed too simple for an orchestra of this 
caliber to grasp . . . the most that Mitro
poulos could do was to suggest that if they 
did not like it, there was a colleague of his 
in Cleveland (the frosty disciplinarian 
George Szell) who would be only too hap
py to come and conduct them. 

When a conductor, in an effort to im
pose discipline, is reduced to threatening 
his orchestra with the imposition of anoth
er conductor, then that conductor is a lost 
cause. 
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Mozart was featured on the opening 
concert of October 20, in homage to the 
bicentennial of that composer's birth. Ru
dolf Serkin again proved himself a pianist 
for all seasons by performing three Mozart 
concertos. Mitropoulos strove to achieve 
a semblance of eighteenth-century grace 
in the orchestral parts, but his solution was 
a bizarre one: during solo passages, the 
strings were cut back to Mozartean pro
portions, but whenever a tutti rolled 
around, the whole orchestra, including the 
full cOinplement of sixty-four strings, 
joined in. As a result, the orchestral accom
paniment was characterized by heaviness 
and by frequently queasy shifts of weight 
and balance. No one could understand why 
Mitropoulos didn't just thin out the whole 
orchestra to begin with. 

Astrid Varnay joined the orchestra on 
October 27 for a concert performance of 
the final act of Wagner's Gotterdam
merung. The conductor played Siegfried's 
Funeral March in honor of the memory of 
critic Olin Downes. Reviews were bad; the 
one in Musical America was especially 
brutal: 

The orchestral playing was slovenly 
throughout; at the very beginning the 
strings were at sixes and sevens in the rip
pling figures that accompany the Rhine 
Maidens; Mr. Mitropoulos's tempos were 
frequently unorthodox and inconsistent; 
the Funeral March (played in memory of 
the late Olin Downes) was muddy; and the 
final pages did not soar, nor was the mas
terful combination of themes successfully 
brought out. Wagner has to be conducted 

as precisely as Mozart, and no amount of 
wrist-wobbling and inspirational arm-lifts 
will substitute for clear cues and meticu
lously accurate playing. 

The barrage continued through Novem
ber: 

New York Times, November 4, 1955: 
"There is no objection to rough-hewn 
Beethoven, but he ought not to be coarse 
and crude. It is a sin to let the Philharmon
ic play like this ." 

New York Herald Tribune, November 
4, 1955: "What happened to this fine or
chestra? [The players] were not together, 
some of them are out of tune, and the whole 
business was sloppy and untidy. It simply 
escapes me why such an incomparable 
body of musicians is unable to do justice 
to Mozart. But then, I am a chronicler and 
cannot fathom the mysteries of the con
ductorial mind." 

New York Times, November 11, 1955: 
"No one will ever pin a medal on Dimitri 
Mitropoulos for his program building. No 
one would have last night. For the . . . 
concert at Carnegie Hall, he assembled 
trivialities and inoffensive meandering, 
seasoned by a helping of grimness. There 
were a few interesting moments, but not 
enough for a whole evening. A concert 
isn't a place for boredom or penitence, and 
music is not a chore, not a grim, neces
sary commitment to good works, not a 
cheerless act of piety." 

New York Herald Tribune, November 
11, 1955: "How do they make their pro
gram selections? By composer's initials, 
tonalities, or just by flipping a coin?" 

Banquet centea foa oU occasions 
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After the concert of November 13, 
Mitropoulos happily escaped for a week 
to conduct a benefit concert in Syracuse, 
as a favor to his old friend and former con
certmaster, Louis Krasner. There, he re
ceived one-hundred percent cooperation 
from the struggling local orchestra and 
thunderous approval from a capacity au
dience. 

Buoyed by the midseason break in Syr
acuse, Mitropoulos returned to the city in 
late November and threw himself into re
hearsals for the Metropolitan Opera's lav
ish revival of Tosca. In contrast to his re
cent pummeling in the venue of Carnegie 
Hall, Mitropoulos found himself hailed as 
a hero. One would think the critics were 
not writing about the same man. 

This was a Tosca that is still talked 
about by opera buffs. The cast was a dream 
come true: Renata Tebaldi as Tosca, Le
onard Warren as Scarpia, and Richard 
Tucker as Mario--all in the prime of their 
careers. All the reviewers agreed, how
ever, that the galvanizing force behind the 
whole stunning production was Mitropou
los. "One of the finest opera conductors in 
these parts," praised Taubman; other crit
ics agreed. 

Here was the same conductor, obtain
ing brilliant results from a mediocre or
chestra, whom these same critics were 
beating over the head, week after week, 
for the sloppiness of his work with a much 
superior ensemble. The obvious conclu
sion to be drawn was that the Met players 
were dedicated and cooperative, and the 
Philharmonic had turned into a band ofir
responsible, self-indulgent malcontents; 
none ofthe critics, however, saw fit to dis
cuss this dichotomy in print. 

The final concert of the year, Decem
ber 29, was also regarded as a triumph, for 
it introduced a new masterpiece, Shostak
ovich's Violin Concerto No.1, performed 
by the artist to whom it was dedicated, 
David Oistrakh (Mitropoulos used a score 
this time, supposedly because the sight of 
him conducting without one made Oist
rakh nervous). Once again, the Philhar
monic audience proved it was capable of 
absorbing and comprehending a new work 
when that composition rang true to the 
highest creative standards. Tumultuous ap
plause greeted the concerto, with the or
chestra members joining the ovation; both 
Oistrakh and Mitropoulos came back for 
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six curtain calls. During the final one, 
Mitropoulos picked up his copy of the 
score and held it aloft, symbolically let
ting the absent composer share the ap
plause. 

January 1956 found the conductor ven
turing into unexplored territory at the Met
ropolitan Opera: a new production of Boris 
Godunov with Jerome Hines in the title 
role. The performing edition was a new 
touch-up of the Rimsky-Korsakov orches
tration, done by Karol Rathaus. George 
Cehanovsky, the Met's longtime Russian 
coach, thought Mitropoulos captured the 
essence ofMussorgsky's drama as well as 
any Russian conductor he had worked 
with. Unanimously, the critics agreed that 
it was a performance filled with the power 
and brooding compassion that Mussorg
sky poured into it. Once again, the chief 
architect of a first-rate revival was Dimitri 
Mitropoulos. It has been many years since 
the Metropolitan has had a production of 
"Boris" that was so much all of a piece. 
Thanks to his dramatic instincts as a con
ductor, Mr. Mitropoulos has brought ur
gency, grandeur, and a sense bf troubled 
humanity to this great operatic canvas. 

Mitropoulos was constantly moving 
between Carnegie Hall and the Metropol
itan during the late winter and early spring. 
In March, he conducted for Eleanor Ste
ber's revival of Manon Lescaut and won 
praise for the restrained yet full-bodied 
tone he secured from the pit orchestra; he 
also directed Tosca and Un baUo in 
maschera as well as additional perfor
mances of Boris Godunov. During a mid
February performance of Ballo. Rudolf 
Bing made an unannounced appearance in 
the orchestra pit to lead a rousing version 
of "Happy Birthday to You" in honor of 
Mitropoulos's sixtieth birthday. 

While all this was going on, he wel
comed Katy Katsoyanis to New York, 
sometime in late January, for a visit of five 
weeks. She had a suite near his at the Great 
Northern, and was conspicuous at rehears
als and recording sessions. 

On February 18, Mitropoulos's sixtieth 
birthday was celebrated in Carnegie Hall; 
David M. Keiser, president of the Philhar
monic-Symphony Society, presented the 
conductor with a copy of the full score for 
Verdi's Otello--a special honor because the 
House of Ricordi, which owns the rights 
to Verdi's operas, had an ironclad rule that 
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Mitropoulos. James Miller (Lord Provost of Edinburgh). Bruno Walter. and Floyd G. 
Blair (president. NYPSO board of directors) . Edinburgh Festival. 1951. Courtesy Dorle 
Soris. 

Greeting the Greek royalfamily backstage at Carnegie Hall. probably November 1953. 
when the maestro was decorated as a Commander of the Order of the Phoenix. From 
left, Mitropoulos. Zirato, Mrs. Hull, King Paul, Prince Constantine. Princess Sophia. 
and Queen Frederica. Courtesy Maria Christopoulou. 

the material could only be leased, not pur- For his part, Mitropoulos gave every 
chased outright; for Mitropoulos, howev- member of the Philharmonic a commem
er, the Italian firm gladly made an excep- orative solid-gold medallion approximate
tion. A silver plaque was presented on be- Iy the size of a quarter with a bas-relief 
half ofthe orchestra members. The inscrip- bust of himself on one side, and a person
tion read, in part, "to our beloved director alized inscription on the other. 
and inspiring leader." After the formal ceremonies, Mitropou-
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los and some close friends, including Katy, 
adjourned to the La Scala Restaurant, 
where the conductor ate, among other 
things, finocchio dipped in a mixture of 
oil, wine, vinegar, and herbs. Midway 
through the meal, the entire staff of the 
restaurant gathered around the table and 
sang "Happy Birthday" to their favorite 
guest. 

To mark his birthday, Mitropoulos put 
together a special, symbolic concert, one 
combining three important elements in his 
musical personality. First, to mark his ear
ly work as a composer, came his orches
tration of Bach's Fantasia and Fugue in G 
Minor (why he chose this out-of-fashion 
transcription instead of the startlingly ad
vanced Concerto Grosso he actually com
posed is anybody's guess; the critics ig
nored or panned the Bach transcription, but 
the Concerto Grosso might have knocked 
them on their collective ear); next, sym
bolizing his commitment to modem mu
sic, came Leon Kirchner's Piano Concer
to; finally, in homage to the metaphysical 
elements of mountain climbing, which he 
could no longer enjoy in a literal sense, 
came Strauss's Alpine Symphony. 

Otherwise, the spring 1956 orchestral 
season was a very mixed bag, -- perhaps 

even more so than the autumn season had 
been. The premiere, on February 2, of 
Samuel Barber's Medea's Meditation and 
Dance of Vengeance stirred the audience 
to a wild ovation, but in general the pub
lic's response to the spring programs was 
tepid. It did not escape the critics' notice 
that Arthur Judson's client-soloists (Dav
id Oistrakh, Nathan Milstein, and Micha
el Rabin) performed the Brahms Violin 
Concerto three times during this one sea
son. 

Originally slated for a February perfor
mance was a new piece by American com
poser Ralph Shapey--a work that 
Mitropoulos either commissioned outright 
or at least financially supported at some 
stages of its development. The Shapey 
work was listed and promoted right up to 
the date of the concert, but when patrons 
opened their programs, they found a hast
ily mimeographed notice of substitution: 
instead ofShapey's Challenge: The Fami
ly of Man, the orchestra would be perform
ing Bizet's Jeux d'enfants suite. This may 
have been the only time in Mitropoulos's 
career that he actually canceled a modem 
work on the very eve of its performance, 
and veteran player John Schaeffer remem
bered the occasion vividly: 

............................................................... 
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Now Mitropoulos did conduct some ex
tremely difficult modem music, but this 
piece was crazy. It started out on a low D 
in the basses and then, the very next note, 
in a huge glissando, it zoomed up, like a 
machine being turned on, all the way to 
the high end of the fingerboard. And ev
ery measure had an extra 16th-note, or a 
32nd-note, or a 3116ths-note, or something 
else equally egregious. It was a total mess, 
and very badly written for the orchestra. 
Not only could the men not play it, but Mi
tropoulos, for once. was at a total loss as 
to how to conduct the thing. He became 
intensely exasperated, and finally turned 
around toward Shapey, who was sitting in 
the audience, and cried, "Why, why, must 
you write so difficult?" And Shapey just 
made this wise-guy gesture and sneered in 
reply: "This? Oh, this is nothing!" Then 
he came on stage and sort of pushed Dim
itri off the podium and started trying to 
conduct it himself. It was a total fiasco. 

Ralph Shapey was a notoriously prick
ly character who seemed to delight in writ
ing music guaranteed to make an audience 
cringe. Oliver Daniel, who had dealings 
with the composer while he was running 
BMI, once described Shapey as "the most 
disagreeable man in the entire music busi
ness." He was, however, influential and 
well-connected, so that the net result of this 
incident was that yet another modern-mu
sic faction withdrew its support from 
Mitropoulos. 

A caustic critical attack greeted the U.S. 
premiere, on February 25 and 26, of Rolf 
Liebermann's Music for Orchestra and 
Speaker, set to poems of Baudelaire. Be
fore that work, Mitropoulos conducted 
Liszt's orchestrated Mephisto Waltz, and 
after intermission he led Prokofiev's First 
Violin Concerto (Isaac Stem, soloist) and 
Kodaly's Hary Janos Suite. If one were de
liberately setting out to create the lumpi
est, most indigestible concert program 
imaginable, one would be hard-pressed to 
improve on this pointless juxtaposition of 
four utterly unrelated pieces. In his Her
ald Tribune review, Lang wrote that this 
was not a "concert program" but a mean
ingless "conglomeration." He ended his 
review with a quotation from one of the 
Baudelaire poems recited in the Lieber
mann composition: 

Old Captain, it is time, 
Weigh anchor, 
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To sail beyond the doldrums 
Of our days. 
Just so no reader could miss the point, 

Lang dedicated the verse to "our eminent 
director of the Philharmonic." 

Mitropoulos soldiered on through the 
spring, conducting to houses that were half 
full on the good nights. There was a brief 
upsurge of ticket sales in April, when the 
young Mstislav Rostropovich made a sen
sational impression with his performanc
es of a recently unearthed cello concerto 
by Prokofiev, and again for the program 
of April 12,13, and 15, when Mitropoulos 
rolled out his heavy artillery for the first 
New York performance in thirty-four years 
of Mahler's Symphony No. 3. 

It was a measure of Mitropoulos's 
long-range achievement that ticket sales 
for the Mahler concerts were higher than 
average. Nobody had programmed this 
work since 1922, when Mengelberg es
sayed it; no one would do it again until 
Leonard Bernstein, building on what 
Mitropoulos had done, performed it in 
1961 and promptly became identified 
with it for the rest of his life. To hear the 
1956 performance, via one of its numer
ous commercial incarnations, with all its 
rough edges, problematical balances, and 
raw, yawping power, is to be present at 
the birth of a tradition, a seismic shift in 
public taste and perception. Mitropoulos, 
finally, had won his lifelong battle for the 
honor of Gustav Mahler; most of the cred
it, and all the medals, would of course go 
to his successor. 

There was, alas, no grand finale to this 
generally unsatisfying season. Instead, 
there was a routine concert on April 27, 
which was given a few tired, dispirited 
kicks by the increasingly bored, cranky, 
and disillusioned critical establishment, as 
typified by Winthrop Sargent's New York
er reVIew: 

On Thursday evening in Carnegie Hall, 
the Philharmonic opened its final week 
of concerts with a program that was both 
remarkably uninteresting and rather typ
ical of the season's routine symphonic 
doings. Zino Francescatti, an admirable 
violinist, tackled the trivial rhetoric ofthe 
Saint-Saens Violin Concerto, and Dimi
tri Mitropoulos, a conductor who shines 
in rhapsodic and emotional music, gave 
Rachmaninoffs Second Symphony a loud 
and only superficially stirring perfor-
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Mitropoulos and the Philharmonic share the marquee of the Roxy Theater with Orson 
Welles and Tyrone Power, 1950. Photo by Metropolitan Photo Service, courtesy Dorle 
Soria. 

mance. My own reaction to all this was, I 
fear, one of weariness. I have heard far 
too many members of impresario Arthur 
Judson's stable of solo violinists, howev
er admirable, at the Philharmonic concerts 
this season, and the Rachmaninoff sym
phony, while a pleasant enough work, is 
hardly the sort of thing to challenge one's 
interest. 

Mitropoulos was no doubt glad to get 
the season behind him as well. His energy 
level had shot up for the Mahler Third, but 
his internal engine was sputtering unreli
ably as the season entered its home stretch. 
His obvious moodiness, and the manner 
in which his performances seemed to re
flect subjective factors whose nature and 
source his musicians could only guess at, 
had at times alienated even the players who 
remained steadfast in their basic loyalty. 
And even those musicians had grown wea
ry of giving concerts which seemed to in
corporate, in their internal dynamics, some 
dark element of penitence. 

Players and conductor alike looked for
ward to relaxing during the maturing 
weeks of spring. 

And then they all woke up on the morn
ing of Sunday, April 29, and read Howard 
Taubman's article in the New York Times. 

It would be inaccurate to speak of a 
conspiracy formed for the express pur
pose of ousting Dimitri Mitropoulos and 
installing Leonard Bernstein in his stead
-the very word conjures images of plot-

ters whispering behind locked doors and 
formulating detailed plans. What hap
pened in the spring of 1956, however, was 
simply a convergence of interests--vec
tors of political, social, and artistic force
-all of which had as their basic common 
denominator the elimination of Dimitri 
Mitropoulos as music director of the New 
York Philharmonic. 

When the orchestra celebrated its 
150th birthday in 1993, the numerous 
documentary features and encomia mark
ing that event usually included (if in fact 
they included anything about Mitropou
los other than the dates of his tenure) some 
variation on the idea that Mitropoulos was 
hounded out of town by the critics. There 
is of course some truth in that-- the con
ductor had taken some bone-breaking 
shots ever since Virgil Thomson reviewed 
his first appearances in the early 1940s-
but if one reads all of the reviews, in chro
nological order, the incidence of really 
negative notices seems scattered pretty 
evenly until one comes to the mid-1950s, 
at which time the carping definitely in
creases, reaching a climax of sorts dur
ing the 1955-1956 season. At no time, 
however--at least until Taubman's broad
side appeared--does there seem to have 
been a concerted "Dump Dimitri" cam
paign on the part ofthe New York critics 
acting as one body. One important critic
-Louis Biancolli--remained steadfast in 
his belief that Mitropoulos's virtues far 
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outweighed his lapses. And even the nas
tiest reviewers--Sargent and Lang--did 
not consistently heap abuse on the con
ductor's head, week after week. 

Once this slain-by-the-cynical-critics 
theory is put in proper perspective, the 
main cause of Mitropoulos's troubles 
seems clearly to have been the rot with
in his own orchestra, combined with a 
number of slow-moving political and 
social forces working in the contextual 
depths: 

--The Ethnic Factor: It was widely be
lieved that either an Italian conductor or a 
Jewish one would open the purse strings 
of New Yorkers in a way that the contin
ued presence of a Greek could never do. 
Guido Cantelli was the favorite candidate 
until his tragic death in December 1956. 
With him out of the way, Bernstein loomed 
as the default candidate; 

--The Family Values Factor: Although 
Bernstein's marriage to Felicia Montea
legre was already on the rocks, he project
ed the public image of a contented, sexu
ally normal husband and father. The mu
sicians were comfortable with that, what
ever their private suspicions, and so was 
everyone else. 

--The "Omnibus" Factor: Bernstein had 
early and cunningly embraced television, 
and his lecture-concert programs on "Om
nibus" were stunning examples of how 
powerful the new medium could be. The 
programs earned huge audience numbers, 
so that Bernstein was known and adored 
by hundreds of thousands of ordinary 
Americans--precisely the sort of massive 
support-base the New York Philharmonic 
had always wanted but had never quite 
been able to achieve through its radio 
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broadcasts. Lenny was sexy, warm, witty, 
and telegenic to a fault; in a word, he was 
Box Office. 

--The Native Son Factor: Bernstein 
had built a remarkably fervent and loyal 
base of support during the years he con
ducted, free of charge, at New York City 
Center. He had shown himself to be at 
least as dedicated to modem music as 
Mitropoulos, but he had also shown a 
marked interest in American composers, 
whereas Mitropoulos's championship of 
the modem had been focused more on 
European styles and personalities. 
Mitropoulos had certainly played his 
share of American works, too, but the 
perception existed that he favored a hand
ful of difficult composers (Kirchner, Ses
sions, Schuller) and cared too much for 
one supposed lightweight: Morton Gould. 
During his last five years with the Phil
harmonic , Mitropoulos all but stopped 
struggling to get modem American com
posers onto his programs; he conducted 
nothing by Diamond, Foss, Ives, Per
sichetti, Bernstein, Carter, Piston, Fine, 
Riegger, or Ruggles, to name some of the 
more prominent omissions. Many Amer
ican composers (William Schuman was 
perhaps the nastiest and most candid) ex
pressed the belief that their chances of 
performance by the Philharmonic could 
increase dramatically ifMitropoulos were 
out and Bernstein in. Since the percep
tion still existed that, in Gunther Schull
er's phrase, "one Philharmonic broadcast 
could put a composer on the map like 
nothing else in our society," the anti
Mitropoulos faction had a powerful stake 
in the matter. 

From these circumstances formed a 

loose, informal, but highly demonstrative 
pro-Bernstein claque whose members 
sometimes actually wrangled tickets to 
Mitropoulos's concerts (easy enough to 
get, considering how few subscribers ac
tually bothered to show up anymore) for 
the express purpose of booing and hiss
ing, or ostentatiously walking out in mid
selection. 

For men such as David Diamond, who 
cared deeply for both Bernstein and 
Mitropoulos and who at times suffered 
greatly because of it, the outlines of the 
situation were clear enough: Bernstein was 
marshalling the clout to make his move on 
the Philharmonic and was just waiting pa
tiently for the right opening to present it
self. Diamond once asked Lenny point
blank why he was plotting with such Ma
chiavellian intent: 

I spoke to him about it one summer in 
Florence. I said, Lenny, what is going on? 
Why are you doing this thing? And he re
plied, "I am not doing a thing. The men in 
the orchestra feel that Dimitri has been 
there long enough, that he's bad for disci
pline, that he lets them get away with play
ing like pigs. All I want to do is take that 
orchestra and build them up. I don't think 
they'll be continuing with Dimitri for very 
long." Now, mind you, this was in 1953, 
or 1954, and he was absolutely confident, 
even then, that the job would be his for the 
asking, when the right moment came. He 
had planned very carefully, and of course, 
he turned out to be right. 

Taubman's motives, as seen by Taub
man himself, were of course beyond re
proach; the fact that he stood to gain, first, 
by demonstrating both his perspicacity and 
power, and, second, by allying himself 
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with the nexus of cultural clout forming 
around Bernstein, was incidental. No doubt 
that on one level, Taubman was sincerely 
convinced he was acting for the good of 
the musical community. Age and reflec
tion mellowed him later, although he gave 
no sign of it when Oliver Daniel contact
ed him in 1984; "It's all in the article, Ol
iver," was his only comment. By 1994, 
when Taubman's charming book of remi
niscences (The Pleasure of Their Compa
ny) was published, he stated, with honor
able frankness, that: 

The conductor on my conscience is 
Dimitri Mitropoulos .... I criticized him for 
the way in which he as musical director 
had allowed the orchestra's standards of 
performance to decline. I was well aware 
that my observations would do him no 
good, even cause him pain, but I believed 
it was my duty to speak out.... I did not 
intend to harm a good man or to open the 
way for another good man. My aim was to 
make sure that the Philharmonic would 
regain its health and prestige. 

Be that as it may, Taubman's earlier 
description of the situation in 1956 sets the 
scene clearly: 

Olin Downes died in August 1955. I 
took over the number one spot in Sep
tember. I began to go to all of the main 
events of the Philharmonic . . .. I found 
what was happening deplorable . 
Mitropoulos was struggling; the orches
tra was shot; the entire enterprise was in 
grave trouble ... what was needed was 
shock therapy .. .. In April, 1956, I sat 
down and wrote that piece. It took me a 
few days to get it right . .. what I pro
posed to do, was take over the entire mu
sic page . . . the response was enor
mous .... It was a bomb ... a watershed in 
the history of the New York Philharmon
ic. David Keiser, the president, told me 
it tore them to bits. 

The article bore the headline "The Phil
harmonic--What's Wrong With It and 
Why," and it took up eight columns of 
dense print. Under a logical series of sub
heads, Taubman had systematically mar
shalled his points, dealing in tum with each 
of the orchestra's chronic problems. 

He began with a summary of the Phil
harmonic's current estate: 

The Philharmonic-Symphony Society 
of New York does not have too many 
reasons for pride in its 1 1 4th season, 
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Mitropoulos rehearsing with Duke Ellington 
Avakian. 

ending today. It does have many reasons 
for concern. 

During the 1955-1956 season the New 
York Philharmonic-Symphony rarely 
sounded like an ensemble of the first or
der. Its programs lacked overall design and 
were often badly balanced, being either top 
heavy or flimsy. Its policy on conductors 
remained static, and its policy on soloists 
was planned maladroitly, if it was planned 
at all. Attendance .. . appeared to fall off; 
the deficit is bound to be hefty again. 

Orchestras, like any other organization, 
can have poor years. One unsatisfactory 
season need not cause alarm; it may be 
written off as unlucky and forgiven. But 
the Philharmonic's prestige has been wan
ing in recent years and the 1955-1956 sea
son seems to this observer another step in 
a process of deterioration. Unless an ob
jective, thoroughgoing diagnosis is under
taken and a candid prognosis laid out, the 
orchestra's affairs may very well worsen. 

Taubman listed the audible symptoms 
of decline: 

On a sheer technical level its standards 
have fallen. Week in and week out, it does 
not sound as impressive as the Philadel
phia and Boston Symphony Orchestras. 
Compared with those two, or with the Lon
don Philharmonic which was here last fall, 
it is distinctly second class. 

The orchestra does not play with preci
sion. Attacks and releases, which are the 
hallmarks of a smartly drilled ensemble of 
the first rank, are often careless. The tex-

ture of chords is frequently unraveled, with 
upper, lower and middle voices in inept 
balance. The weight of the separate instru
mental choirs is not always neatly poised, 
and individual soloists within the ensem
ble play with varying effectiveness. The 
orchestral tone has a tendency to coarse
ness. A pianissimo of shimmering trans
parency is seldom heard, and fortissimos 
are apt to be hard-driven. 

Zooming in, Taubman put Mitropoulos 
in his sights and fired: 

Because Dimitri Mitropoulos is musi
cal director ... he bears the heaviest re
sponsibility. He is a serious, dedicated 
musician, with strong sympathies for the 
repertory of the late nineteenth century and 
for certain areas of twentieth-century mu
sic. His flair is for dramatic music, and he 
can communicate an almost feverish in
tensity. With a Richard Strauss, Mahler, 
Schoenberg or Berg work at the Philhar
monic, or a Puccini opera at the Metropol
itan, he can do an outstanding job. 

Such virtues, applied to classical and 
early romantic music, become failings, for 
these works need proportion, delicacy, 
occasional repose. In short, Mr. Mitropou
los is not at his best in an important area 
of the orchestra's repertory. As musical 
director, he is obliged to conduct a lot of 
concerts and to cover diverse styles and 
epochs. He is not the first conductor to be 
overmatched by the requirements of the 
Philharmonic post. 

Mr. Mitropoulos, moreover, has not 
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established his capacities as an orchestral 
drillmaster. It may even be asked whether 
he cares about refinements of execution. 
It follows that Mr. Mitropoulos may not 
be the wisest choice for musical director. 
He would certainly be a valued guest con
ductor in his specialized repertory. 

Why is he re-engaged each year? Ob
viously, he has his supporters and admir
ers. It is clear, too, that he is a sweet-na
tured, agreeable man. He evidently gets 
along smoothly with management and 
guests. There are no crises with him like 
those that occurred when a conductor of 
Toscanini's iron will and flaming temper
ament was the music director. 

Taubman also listed some specific com
plaints by the musicians: ethnic favoritism, 
lousy management relations, personality 
conflicts that were allowed to deepen un
til they created chasms across the face of 
the orchestra's collective good will--in 
these observations, one sees clearly that 
Taubman must have had good contacts 
inside the orchestra, for these family 
squabbles are ofthe sort the public seldom 
gets to see. 

He slammed the haphazard nature of 
the Philharmonic's programming, assert
ing that three Mozart concertos in one 
evening, even if they were performed by 
an artist of Rudolf Serkin's stature, con
stituted a freakshow, not a legitimate pro
gramming concept. Mitropoulos's habit of 
juxtaposing minor works by famous com
posers and innocuous contemporary nov
elties, he excoriated as a source of pro
found "ennui." And of course, he flogged 
the conductor for giving time to Morton 
Gould and the likes of Rolf Liebermann, 
yet ignoring so many other, worthier, 
composers. 

While Taubman stopped short of ac
cusing Arthur Judson and Bruno Zirato
-both managers of the Philharmonic and 
executives of Columbia Artists Manage
ment, Inc.--of packing the soloist list 
each season with CAMI artists, he did 
observe that more than half of the fea
tured artists in the season just ended were 
indeed managed by Judson's agency; 
moreover, the percentage increased 
when Taubman focused on a lengthy list 
of soloists who, in his opinion, had "lit
tle or no right to solo appearances" in 
Carnegie Hall. Whatever Judson's intent, 
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Frail and aged, Mitropoulos during his 
final summer in Europe. Oliver Daniel 
collection 

the appearance of influence-peddling 
and impropriety was ineradicable: the 
Philharmonic was being used to magnify 
the reputations of CAMI artists, even 
second-rate ones. How else to explain 
the insane occurrence of three Brahms 
concerto interpreters in a single season? 
Or an uninterrupted spate of violinists 
that went on for weeks at a time? 

However skillfully Taubman deployed 
his arguments against the Philharmonic's 
heavy-handed management, the principal 
target of the article, the man picked out as 
being responsible for the churlish, unpro
fessional behavior of the orchestra as well 

as the skewed, Euro-centric programs, was 
Dimitri Mitropoulos. 

Insulated within his increasingly self
referential shell, sustained only by a 
threadbare remnant of faith and a seem
ingly masochistic determination to cling 
to his mountaintop no matter how badly 
he got punished for it, Mitropoulos was 
not expecting anything like this. There are 
scattered hints and oblique references that 
suggest he was planning to remain with 
the Philharmonic until his chosen succes
sor, the brilliant but still-limited Guido 
Cantelli, was ready to assume the post. 
Instead, he was publicly identified as the 
single most detrimental factor in the Phil
harmonic's declining fortunes by a critic 
who stopped just short of telling him to 
pack his bags and leave town; all of the 
praise he had once received for dragging 
the orchestra into the twentieth century, 
all of the towering triumphs of previous 
years--Elektra, Wozzeck, the Mahler sym
phonies--weighed as nothing in the bal
ance when opposed to the fact that his mu
sicians were ill-behaved and that he was 
not a consistently satisfying Mozart con
ductor. 

He tried to present a stoic face to the 
world in the days that followed Taubman's 
bombshell, but a visitor to his rooms in the 
Great Northern later on the afternoon of 
April 29 found the conductor pacing back 
and forth in a state of despondent agita
tion, his features distorted with pain, 
clutching the newspaper and repeating 
over and over again: "Dear God, what does 
he want? WHAT DOES HE WANT??" 
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Greek-American Pilgrims 
at the Holy Land 

There are very few experiences in the 
.1 life of a Christian that equal the 

spiritual uplifting one feels while visiting 
the Holy Lands. We know from the teach
ings of our Church, from the instructions 
of our priests, and from our own reading 
of the Bible, that our Lord was born in Be
thlehem, baptized in the Jordan River, 
taught in Capernaum, and died and arose 
from the dead in Jerusalem. 

But living in these blessed United States 
of America and so far away from the Holy 
Lands, these hallowed lands seem like a 
dream of something we read about, as in 
"Camelot" or "The Great Wall of China". It 
is only when one actually visits the Holy 
Lands that the average Christian feels so 
much closer to our Lord, because His pres
ence is felt everywhere and His life on earth 
becomes more than a mere historical fact. 

That is exactly how fifty-two Pilgrims 
felt when the pilgrimage was over. They 
had come from many parts of the United 
States and began their journey on Novem
ber 12. Some were from the Reading, PA 
area; a large group was from Perth Am
boy, NJ; a smaller group was from Asbury 
Park, NJ; and others came from as far away 
as Texas, Wisconsin, Illinois and Georgia. 
But all had heard of a similar pilgrimage 
in 1992 and decided to take part in this 
pilgrimage, which was organized by Gust 
C. Kraras with Fr. Thomas Pappalas as the 
spiritual advisor. 

The Pilgrimage originated in Reading, 
P A where a bus picked up the first group 
at the Sts. Constantine & Helen Greek 
Orthodox Church right after the Divine 
Liturgy on Sunday, November 12, 1995. 
They then picked up the group from Perth 
Amboy on the way and met the rest of the 
group at JFK Airport in New York. They 
flew on an Olympic aircraft arriving in 
Athens the next day. While waiting for the 
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By KOSTAS KRARAS 

The pilgrims assembled on the spot where our Lord stood when looking across the 
valley to Jerusalem, cried when He foretold its destruction. 

next flight to the Holy Lands, they experi- The bus then took the Pilgrims to Mt. 
enced a tour of Athens and many enjoyed Carmel where they stopped in the cave 
a Greek lunch in downtown Athens. where St. Elias lived while hiding from the 

The group arrived in the Holy Lands idolaters. They then went a short distance 
very late that evening, but everyone was to a Russian Orthodox Church dedicated 
excited and ready to begin the Pilgrimage to St. Elias, and Fr. Tom read the story of 
very early the next day. St. Elias from the Old Testament (Kings 

Leaving Tel Aviv, the bus took the Pi 1- 17: 1) and then offered petitions for the 
grims by the site of ancient Joppa. The health and well being ofthe Pilgrims, and 
guide told them that Joppa was founded everyone joined in singing the hymn to St. 
by Noah's son, Japheth, and was named Elias "0 ENSARKOS ANGELOS" (The 
by the ancient Greeks after Joppa, the Angel in Human Form). 
daughter of Aiolos, the god of winds. The next stop was at the Church of The 

The Pilgrims stopped at the site of an- Annunciation in Nazareth, one of the old
cient Caesarea, rebuilt by Herod the Great, est churches in continuous use in the Holy 
on the site settled by the Greeks after AI- Lands. A spring still runs in that Church 
exander the Great occupied the region in and is the same spring that Our Lady the 
332 B.C. It was in Caesarea where Peter Theotokos used for her household needs. 
baptized the Roman Centurion as men
tioned in the book of Acts (10:48), the first 
gentile to be baptized and accepted. 

It is assumed that our Lord, as a young lad, 
was sent to fetch water for his mother. Fr. 
Tom read the Gospel according to St. Luke 
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(1 :26) and everyone joined in singing the 
hymn "SIMERON TIS SOTIRIAS" (To
day is the Prelude to our Salvation). Fr. 
Tom then offered petitions for the health 
and well being of the Pilgrims and their 
families, and our local guide gave some 
details describing the area and what hap
pened there. 

The next stop was ancient Capernaum, 
the area in which our Lord taught and 
preached 22 out of the 36 months of His 
earthly ministry. The Pilgrims assembled 
on top of the hill, probably the same one 
on which our Lord stood when he preached 
the Sermon on the Mount. Fr. Tom read 
the Gospel according to St. Matthew 
(15:1); Gust Kraras read it in Greek, and 
our guide gave us all the background and 
the details of the area. This is the same area 
where our Lord blessed the food and fed 
5,000 people with five loaves of bread. 

In Capernaum, the Pilgrims went to the 
Church of the Holy Apostles and saw an 
icon in the church depicting Christ inside 
a house with a paralytic being brought 
down through the roof so Christ would 
heal him. The church is on the shore of 
Lake Tiberius, and the Pilgrims assem
bled by the shore were fascinated by the 
sight which has not changed much since 
those days. As we know, most of the Dis
ciples were fishermen, and Peter, as one 
of the leaders of the fishermen, probably 
lived in that particular area near the shore. 
The Pilgrims boarded a boat and crossed 
the lake. The boat ride took approximately 
45 minutes, and while aboard, the Pil
grims recalled the story of the Lord walk
ing on the water. When Peter asked him 
how it was done, the Lord told him to try, 
but Peter was afraid. That is when the 
Lord said those famous words, "Oh man 
oflittle faith, why did you doubt?" (Mat
thew 14:31) 

One of the most moving experiences of 
the entire pilgrimage took place when all 
the Pilgrims assembled on the shores of 
the River Jordan wearing white robes . 
They entered the water and were baptized 
by Father Tom while everyone was sing
ing the hymn of "EN IORDANI" (In the 
Jordan River), after reading the Gospel 
(Matthew 3:6). 

Loading the bus, the Pilgrims then trav
eled to Transfiguration Monastery which 
is on top ofMt. Tabor. There is a road lead
ing up to the monastery, but it is so small 
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and has so many curves that buses cannot 
go up. Therefore, a fleet of taxis took the 
Pilgrims the remaining 1,000 feet to the 
top. Assembled in the Greek Orthodox 
Church of the Transfiguration, the Pilgrims 
sang the hymn "MET AMORFOTHIS EN 
TO ORI" (You were Transfigured). Fr. 
Tom read the Gospel according to St. Mat
thew (17: 1), and the local priest showed 
us a piece of the stone on which our Lord 
stood when "His countenance changed and 
became whiter than the sun" 

The group then visited the church in 
Cana where our Lord performed his first 
miracle (John 2:1) -- changing water into 
wine at a wedding. In that church there is 
a large icon showing our Lord participat
ing in the wedding festivities. In the same 
Church there are two stone jars which are 
certified to be from the time when our Lord 
was on earth, and which may have been 
the ones containing the water that was 
changed into wine. All the couples had 
their marriages blessed by Fr. Tom and 
everyone joined in singing "ISAIA HOR
EVE" (Dance Ishaia). The priest of the 
Church invited everyone to taste the local 
wine which is probably the same type used 
in those days. 

Leaving the Northern Holy Lands and 
heading south, the bus stopped in Jericho 
and the guide pointed out the site of an
cient Jericho where the "walls came tum
bling down" (Joshua 6:1) after the Israel
ites went around seven times. The area 

around it is still an area of "milk and hon
ey" (Exodus 3 :8). They also saw the sy
camore tree on which Zaccheus climbed 
so he could see our Lord when he was pass
ing by. The Lord, knowing that Zaccheus 
was there, asked him to come down and 
He went to Zaccheus' house to have din
ner that evening, as Fr. Tom read from St. 
Luke (19: 1). 

Arriving in Bethlehem, the bus then 
took the Pilgrims to a beautiful Greek Or
thodox Church that was built by the Ab
bott of St. Savas Monastery in the area 
where the shepherds were "tending their 
flock" when the angel told them the good 
news of the birth of our Lord. The Gospel 
(Luke 2:8) was read describing this event 
and everyone joined in singing "Glory to 
God in the Highest and on Earth Peace and 
Goodwill Toward Men" and also the Kon
takion of Christmas, "I PARTHENOS 
SIMERON" (The Virgin gives Birth To
day to the One who Surpasses all Essence). 

The next site visited by the Pilgrims was 
the Church of the Nativity in Bethlehem -
one of the oldest, ifnot the oldest, church
es in Christendom anywhere -- since it is 
the same building built by St. Helena in 
325 A.D., enlarged by St. Constantine in 
341, and beautified by Justinian in 535. 
This is one of the very few churches that 
has survived the destruction of all holy 
places in 614 A.D. when the Persians in
vaded the Holy Lands and destroyed all 
the churches and monuments. This church 
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survived because the invaders saw an icon 
of the Nativity and the Wise Men depicted 
there, recognized them as their own, and 
thus the church was spared. The group as
sembled in front ofthe altar of the church 
and the Gospel according to St. Matthew 
(I: 18) describing the birth of our Lord was 
read in Greek and English, and then ev
eryone joined in singing the hymn, "I 
GENESIS SOU" (YOUR BIRTH OF 
CHRIST). Then the pilgrims descended 
under the main altar to the Grotto of the 
Nativity and venerated the star on the floor 
signifying the exact spot where the Lord 
was born. (Nearby are the tombs of the 
14,000 children slain by Herod in an at
tempt to destroy the baby Jesus.) 

The bus then took the Pilgrims to the 
top of the Mount of Olives to the spot 
where our Lord stood for the last time on 
earth and from where he ascended to Heav
en. The site is now in the possession of the 
Muslims, but they do allow Pilgrims to 
venerate the spot. On Ascension Day ev
ery year, they allow Christians to have ser
vices in the area. Fr. Tom read the Gospel 
according to St. Luke (24:50) and every
one joined in singing "ANELIFTHIS EN 
DOXI" (You ascended in Glory). 

On top of the mountain there is a spot 
where our Lord used to go to pray, and it 
is also the spot where He taught his disci
ples how to pray by giving them the Lord's 
Prayer. St. Helen built a church there which 
was destroyed by the Persians in 614. It 
was rebuilt and destroyed several times, 
and today there is a Catholic Chapel there 
called Pater Noster Church. On the walls 
of this chapel the Lord's Prayer is written 
in 134 languages on tablets of colored tiles. 
Fr. Tom read the Gospel according to St. 
Matthew (6:5). 

Descending the mountain, the Pilgrims 
assembled outside of the Catholic Church 
ofBominus Flevit (The Lord wept), which 
was built in 1955 on the site ofa 5th Cen
tury church. The view of Jerusalem from 
there is magnificent and it is on that spot 
where our Lord, looking across the valley 
to Jerusalem, wept foretelling its destruc
tion, which did happen in 70 A.D. While 
there, Fr. Tom read the Gospel according 
to St. Luke (19:41) and the guide gave a 
full explanation of the area -- particularly 
of the Kidron Valley which separates the 
Mount of Olives from Mount Moriah 
where the Temple was built and which was 
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The pilgrims carrying a large cross walked in procession from the Praetorium where 
Christ was condemned to Golgotha where He was crucified. 

the center of Jerusalem in ancient days. Caiafas, the High Priest. On the wall of 
Continuing down the mountain, the Pil- the dungeon there is a clear outline of a 

grims visited the Church ofthe Dormition man on a cross, which several invaders and 
of the Theotokos (Mother of God) in Geth- unbelievers tried to destroy, but it cannot 
semane. They descended 48 steps and en- be erased. The 88th Psalm was recited 
tered the main church, one of the oldest there, which makes mention that "I will go 
monuments in Jerusalem having been built down into the pit" and "they consider me 
by St. Helena in 326. The Pilgrims sang among the dead" as the psalmist foretold 
the hymn ofthe 15th of August Feast, "EN years before what was to happen to our 
TI GENISI TIN PARTHENIA EFILAX- Lord. 
AS" (You were a Mother and yet Re- The Pilgrims then visited the Pool of 
mained a Virgin, You went up to Heaven Bethesda where the Paralytic waited for 
and yet did not Forsake the World, Oh thirty years to be healed. The Gospel ac
Mother of God). The Pilgrims venerated cording to St. John (5:1) was read and the 
the empty tomb in which the Mother of guide gave an explanation about the pool 
God was placed. The tomb is empty be- and how it was formed and is still there 
cause our tradition tells us she was taken today. Nearby is the Catholic Church of 
up to heaven to be with her Son. Fr. Tom, St. Ann with the best acoustics found any
assisted by chanters, Anastasios Phyrillas, where. After the Pilgrims heard that Our 
Peter Christopoulos and Gust Kraras, Lady the Theotokos was born there and 
chanted the service of P ARAKLESIS that this was the site of her parents home, 
(Supplication) and offered petitions for all the Gospel was read and everyone joined 
the people whose names the Pilgrims had in singing "I GENISIS SOU THEOTOKE" 
given him to read. The group returned to (Your Birth Oh Mother of God) with their 
this church on Sunday morning at 6:00 voices reverberating throughout the 
a.m. for the Divine Liturgy. Fr. Tom par- church. 
ticipated in the Liturgy and the responses Returning to Jerusalem, the group vis
were offered by our chanters and every- ited Holy Cross Monastery -- an ancient 
one received Holy Communion. walled-up monastery believed to be on the 

A moving experience was the visit to spot where the tree grew from which they 
the Catholic Church of St. Peter Galican- took the wood to make the cross upon 
thu. This is the site where St. Peter thrice which our Lord was crucified. Legend has 
denied the Lord and the rooster crowed. it that the tree was planted by Lot and there 
Under the church is a dungeon in which were three different kinds of trees grow
our Lord was thrown after his trial before ing out of one trunk. It is said that the build-
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ers of the temple of Solomon tried to use 
the wood from that tree, but could not fit it 
anywhere. But it was found by the crucifi
ers and made into the cross that became 
the instrument of salvation through the 
death of our Lord upon it. 

Entering Jerusalem by the Dung Gate 
(so called because it was used in ancient 
times to throw trash outside that gate), the 
Pilgrims visited the Wailing Wall. Since it 
was Saturday, it was jammed with people 
saying their prayers and inserting pieces 
of paper into the wall with their petitions. 
One can imagine the magnificence of the 
Temple just by looking at the remaining 
wall and the excavated area. 

Assembled at the Praetorium, the site 
of our Lord's trial, the Pilgrims heard Fr. 
Tom read the Gospel according to St. 
Mark, which was repeated in Greek by 
Gust Kraras, and the guide went into de
tail as to what happened there and how 
the crowd yelled "Crucify him" (Matthew 
27:22). The Pilgrims carried a large cross 
and walked all the way from the Praeto
rium to Golgotha, the place of the cruci
fixion, chanting continuous "TON S T A Y
RON SOU PROSKINOUMEN" (We 
Venerate your Cross) and "I ZOI EN 
TAFO" (The Life in the Tomb) from the 
Holy Friday services. Arriving at 
Golgotha, after they venerated the spot 
on which the Cross was placed with our 
Lord on it (Luke 23:30), the group assem
bled and Fr. Tom read a memorial ser
vice for all those whose names had been 
offered by the Pilgrims. 

The Pilgrims then went into the Holy 
Sepulchre to venerate the Holy Tomb of 
our Lord (John 19:41), and while waiting 
in line, chanted softly "I ZOI EN TAFO" 
(The Life in the Tomb) and "E GENEE 
PASE" (All the Generations) from the 
Holy Friday Services. 

At the main part of the Church of the 
Holy Sepulchre, which is the Greek Ortho
dox Church of the Resurrection, the group 
heard the Gospel ofthe Resurrection (Mark 
16: 1). After the usual petitions for the well
being of the Pilgrims, everyone joined in 
singing "XRISTOS ANESTI" (Christ is 
Risen). The guide pointed out that the cen
ter of that Church is considered to be the 
center of the earth and the Greek Ortho
dox Patriarch usually presides over the Ser
vices there. 

Leaving the church, the group stopped 
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just inside the front door and venerated 
the stone upon which the body of our Lord 
was placed to be anointed after it was tak
en down from the cross (John 19:40). Just 
outside the main door of the Church, the 
Pilgrims saw the pillar which was split 
many years ago when the Patriarch was 
not allowed inside the Holy Tomb to bring 
forth the Holy Light on Easter. At that 
time, the people assembled there and sud
denly the pillar split and a flame came out 
of it, and it became the Holy Light for 
that year. Since then, the Patriarch is al
lowed to enter for the Holy Light at Eas
ter unimpeded. 

The Holy Lands are full of monaster
ies, many dating from the very early 
Christian era. St. Theodosius Monastery 
is one of the oldest and has suffered great
ly at the hands of different invaders. 
Thousands of monks were slain at one 
time or another and their relics are in a 
crypt next to the church. History tells us 
that during one of those invasions when 
the capture and destruction of the mon
astery was imminent, the monks closed 
the crypts with the relics so the invaders 
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would not find them and desecrate them. 
There they remained for many years un
til the invaders were expelled and the 
monks, knowing of the crypt by word of 
mouth passed from one generation to an
other, opened it and built a new church to 
replace the one that had been destroyed. 
At this monastery, the Pilgrims were 
warmly received by the Hegouman (Ab
bott) who told them ofSt. Theodosius and 
the monastery and Gus Kraras translated 
the Abbott's remarks into English. St. 
Theodosius chose this particular spot to 
build a monastery because the Wise Men 
spent their night returning from Bethle
hem in a cave there to avoid meeting 
Herod. The Abbott and the nuns offered 
the Pilgrims Greek coffee and grapes 
from their grapevines that they were sav
ing for special occasions. The Pilgrims 
also saw a wooden and a metal SI
MANTRA and it was explained that these 
were used when the Turks would not al
low Church bells to be rung. 

In Bethany, the Pilgrims visited the 
Tomb of Lazarus and then went nearby 
where there is a Greek Orthodox Monas
tery on the spot were Lazarus' house was 
located. Fr. Tom read the Gospel accord
ing to St. John (11: 1) and everyone joined 
in singing "TIN KININ ANASTASIN" 
(The Common Resurrection), the Hymn of 
Lazarus. 

Returning to Jerusalem, the Pilgrims 
visited the site ofthe Upper Room. It is in 
that area where the Last Supper and Pen
tecost took place. After the Gospels of 
these events were read, the group joined 
in singing the hymn of Pentecost, "EV
LOGITH I THEOS" (Blessed are You, Oh 
Christ our God). 

The Pilgrims then found some time to 
visit the Old City markets for some souve
nirs and gifts for their families back home. 

Early on Monday, November 20, the 
bus took the Pilgrims to Ben Gurion Air
port in Tel Aviv where they boarded an 
early Olympic Airways flight to Athens. 
Seventeen of the Pilgrims connected with 
the Olympic New York flight and returned 
home on the same day, while the rest re
mained in Greece and visited relatives for 
several days, returning at different times 
on their own. 

Thus ended one of the most impressive 
and fascinating spiritual experiences any 
one of the Pilgrims has ever had. 
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